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1. EUBHIC

WB6HRFTIZA 2 VT THRELEZANRIZ, 750 2EBHBL., (ITHHEEE 1T
TA VTV EANEBEL, EEPHREMTELL, vV F/ORBTA X7 2
CoNdEIIh-7=DR16T0FERODIETHB, LirL, ZOEH EEX-
D3, BRODUDIUIBEFT EFRF L RBBE 728D TH o1, Thh, AF
oy L EIEE Y E AT 6Nk I -4 RT (semi-opera) TH B, 1660 £ F
Ll WAL W C Oz BIRAEE A B L T 6, v P OBFE
BEIE PO TERBELATOHZY, oIl > TRD» SR%EETEFAN (Kb
N3], allsung BROA R FIERKUVNZFRIZB 5726 Ly, 23y F 2 H 458 (Duke
of Buckingham) 1250 T2 FHEORT, Uy FUITEHRDT 7V AAFAY v -F
WL E Y (SaintEvremond) 1ZXD &L 5124 2 7 THAEART 2B-T1 5,

Would you know what an Opera is? I'll tell you, that is an odd medley of Poetry
and Musick, wherein the Poet and Musician, equally confined one by the other,
take a world of pains to compose a wretched performance. (56)

1669-70 SEEEB - S B ZOBEIL, ARFIIHTEIHMORME E 4 Lalix
BZEIZERENTWAN, ZI0530RbhaDi, MDA XFITHd 5:8H
E&TH B, ¥ - FIINEVIGAZY 7T THEI: allsung TERD A X7 % “nature” 12
R+ 26076 T0WBEDTH B (“There is another thing in Operas so
contrary to Nature, that I cannot be reconciled to it”) (53)
HFY-FULEVIRET, 2FELTRICK > TRITT 2+ X7 %, [FER]
(unnatural) 3D & T3RMIZ. RROF 72 MR Eh B, AXF24 v
75 Fizk 5 Tnatural Z & DTIRABW ETEHFLIEANT 2 FEAICEAL &
4T h - FT T+ (William Davenant) 12662 TH 5, £ =F vV



WEFREHMURIC LEX L, ARFOTEELF 274 — T+ FHOZE
Playhouse to Be Let (1658) MW T, XD XS5V F 45 4 -7+ A T5.

MUSCIAN. I would have introduce’d Heroique story
In Stilo Recitativo.
PLAYER. In Steilo Recitativo? ‘tis well;
I understand you, Sir. But do you think
That natural?
MUS. Because ‘tis not in custom
You therefore think, Sir, it is out of Nature?
PLAY. It seem so, Sir; to me, unless you would
Metamorphise men into Birds. Suppose
I should not ask, but sing, you now a question,
And you should instantly sing me as answer;
‘Would you not think it strange? (72)

LFEF 4 — 4 EEOWTERS BFIL MBRIZZN%: natural Z & E S e Fh
3, ThERITT. @HEBRIZhD [RAOEY] 121342 5 “out of Nature”
ThdHEBHIONE, BHIMOETOTH S, ZOHMEIZIE, HEEDLDTH
EX R ERETEHED, BEOALGT. BIERAGRE - HBOFREARTESET
LNRTER, Tabb. TERIEHHD A 25 » FEENZIE unnatural— B8 7, 4
YIS URBEEDRDTEEN—F T %, EDEKHIZL T naturalize— T FL, 1
VTR =T B3DrLNIMEMEC TV ENWE S, REAFESE EX
FTE3LI - ARTIE, BELLIOES BIEBRBISHBT 3 20 AH & iz
EDTHBEAS 2,

ERTiE, FO LI RO T~ EEENZ, 2FRAL TRbhiAr RS
Albion and Albanius (1685) ZHXD K H . WIEFIE, BERS s v - FIA4 TV
(John Dryden). ETEHEETH 7201 - £ 5 ¥ 5 (Lois Grabu). % L CTHBHRE
BEFHED b= 2 -x4% — b v (Thomas Betterton) TH -7z, 5 3 AlZL B,
WEEIZ L B allsung BROF XFHIEDHRAIL, 23 - FRIPERTH-72ZD
BRIZBVWTIEBONAERTTH D EN>TEWES S KBTI ZORTHN S
FNADEBEDTH =00k, TIAPETFIAMBHIRENBBIZR S AT
VAT L [BX] #h0ICRE T2 2812k -T, oIz T 5224245,
ZDEEFEEHLAVWDD, FORTHEDXIEEDTHBIZ¥ &, Albion and



Albanius 78 L/ IR E N7 2 OWRERA 5, YYD THEEN T, LB L
FhTLES, TOBETHE, 25752 LC, BEEOBRORIE VLD
AT HLOBC Y VI TALBL VIV FOFRIPERINBBEEIERL,
Z OEFGETED I Albion and Albanius BT A T LN TEBELEZ 3,

2. ARV A7 INBUEERE| Albion and Albanius

Albion and Albanius [FESL] I2BWT, FI4FVIEI0ANSOEEIZONT
KD KSR T B,

The Subject of it [Albion and Albanius) is wholly allegorical; and the Allegory it
self so very obvious, that it will no sooner be read than understood. (11)3

WANRNRTVBHO . Albion and Albanius D7 L TV — L, JEBIZhHH DTG
DIZBE TS, B E, v—=F 2 —2BAT, TAOLRELBELS 4 —H %
% (Augusta) =¥ F & & 4L 2 (Thamesis) = ¥ 4 X4 B3, ETH B
A= HAIDREIZE T, RTILEF Y (Albion) = F v — L X 2 itk h
TLESTVBEWS, FINTEYZ FY — (Democracy) & P — (Zeal) 7
L2y (Archon) =¥ a—¥-<% 2 (George Monck) # & &> TEHL, +—
HAZEZALAIEEBHREEEEMTEM, FLAVEY—F 1) -0 A
DCTFEI IV V—-NERLGES, 2O, TLES VRTINS Z
(Albanius) =2 — 7 &, HO Y x 4 4 X 2t (Duke of York, James II) # & & 7 -
TRELZENe—F 20—tk THETFONE, — A IRDAAFFEL T2 —
LV = EHIBEEANER S . Z TS ORBELE, HEANE 22 AR DK<
BolklbaBETHTN— b—L# L, ZRFNEEE (Patriot) . HEOEW
(True Religion) > TR, LR 2, 2 ABHUTA - H A2 5HRL, 7L
F ¥ &R 5 K5 IT{hm 2 - ICEIGRELIZHE D . 7 EA vidTAaNZy 2 %
BRUELEEB/BEL 5D, MABBICZ 727 L EF T F = 7 =i T
REBEOWREFEL 23, 75 7 2 (Proteus) 1., KIZEIZT LA v Ok
NThBETETH, TINTEL T Y — 50, & SIZENGIRE 72445 (White-
boys) 2HN, FHOBOHFIZFLEA Y 2R LS L7508, BHMANTS
B2ZAD, FERISEBIIRDE, TEZ 7L —63RICHEENTIHL, Ty
2T = FRELRTRET S, KB T 1 —/S23BBh T, TALEFVIEE
ENEHIANSGNBE ZEDRESTEET, TLEF VIZKEANEE ST,



TLELT YL OREE -7z Z &AL TRIZEHL 3,

IITEANPRNTNADE, WEEIZ 7 I Y ANEERL T AEF v — L X 211
25, 1660 FEr Y F VI ANKL . EBIEE FR LERITTH 5, 1685 FF v — L X hi
T 5 ETORERNEDEDTH D, 7052 VO, BEERO#EE X -7
DY a—Y 2V IDEBHTH D, OXEA 2T E, EBIEHIER LB A » 5
oo TLAVICEB-EIZE-T, AHERTTEIF VL, Ea—VaVvE
ETo—-n, Thbb [HHEE] AMRDIZEBINE, ThOAiTHSB,

XL A—HARDOEELAIEERZ EELY T 1 EORILERLTSE, 4 —
HAZLIZ Oy FrOEBTHBEXNTHED. FI 47 B8 S Annus Mirabilis
(1667) DHIT, “August, the old name of London” (870) LFERZMA TV 34, #HR
RCTH 722 F 4 BT, R2URUFr—AX2HEBmEL, ERIRICE > TR
T4 Eldk A v FRERRMOBKTE H o725, 7o —=7IZBNWT, FHAFS4F
YMEAORBERDLIDIL, BHEIZVF 1B EFR, o VHBEIZHLTTH S,

They [French] show themselves good Subjects by their singing.
On that condition, set up every Throat;

You Whiggs may sing, for you have changed your Note.

Cits and Citesses, raise a joyful strain,

*Tis a good Omen to begin a Reign:

Voices may help your Charter to restoring;

And get by singing, what you lost by roaring. (Prologue. 40-46)

75 AT}, FANOBREKRS CLTLERETTHEIZILERTORELLEZIZ
T, AR ETRA o VEEBICHATEEL TR LHIC&FU R 5, XIZ “Cit
and Citesses” ~NDIEUA T A%< . OED (CD-ROM, second edition) 1243 &, cit
OBEIZZIRODEIIZH B,

1. a. Short for citizen; usually applied, more or less contemptuously, to a
townsman or ‘cockney’ as distinguished from a countryman, or to a tradesman
or shopkeeper as distinguished from a gentleman.

[Qwo=—]1 B2 5bnbLIII, 22 TOD“Cit and Citesses” &1, ¥

FHUTFADEAERT . ZOL S ETT0 -3 05 T ENTESDI,
ZOARSBFFEFRICHLTC, BEANORIELRTLO>RKDEZEOTEH B, &



W ETH 3B,

TREF VOB, V-LETEI IV RHFLT, vV PV THEF —
HALEFETBENS Ty M, EBUEEU®RF v - L X EMEE, vy FY
ARELICHN T E =, FRMHANR, 2 b Y v 22 —Y 8 &) 2 00%
VHOT LT = ThH I LBEEOEY, FIAFYE, Z0X3ICAE R
ATERIBELIEOBEAIIAR ERILS 5 Z L 10mA <, M2 2EENEREER
W F TIZHARA TV,

SHIBTTLEL VIETFTEY S —oDERTEZFHOBOHFIZE T H
HDPRINZITLEBZEOD, BALBHRNZKICK-> THEEERNS,

OMENS. Shoot, Holy Cyclop, shoot.

The one-Ey’d Archer advances, the rest follows:
A fire arises bewitxt them and Albion.

DEMOCRACY. Lo! Heaven and Earth combine,
To blast our bold design.
What miracles are shown? (165-9)

ZOOMEIZIE, 1683 FEICHM L 2T 4 - Ny XEEFE B (Rye House Plot) #8Z A%
PRTVBE, ZNEF v — L X2 HEFHIT -7 AOKREH- =BHEEHFTH S,
16834 A, UF ¥ —F - 7 YFEL L (Richard Rumbolt) 5A%, F + — L XA
fHEtB=2—v—%4 v I (NewMarket) 560 FYNDIFKIZH B, T4 /1T
(Rye House) THEFBMREA LT, Fr— L X EL LI L, LML, Za—
V=7 P TERKEIRE LI LT, BHICF Y — AL X5 T 1 OROBFH~
ERHBILTED, MAREN-DTHS S, HHEDOT VAL FEFHEIZENS -
+4 207 (Cyclop) DEDHFOLAMNKIZL->THERS, L3570y b
i, ZDF4 -y AR ESEE TREIIL-ZADTHEEELONE, Z2D&D
EREPHEGEOEAL. MEPCEHI»OEMAE LD I LDED » I BIFOA XTI
BT, —REERELIDTHEE3IZ8ALB7,

UL, FI4Fvid, A7 ARNEMCBUAREH O TLES> 2%, K<H
BLTW &5 THhB,

The first Opera’s seem to have been intended for the Celebration of the



Marriages of their Princes, or for the magnificence of some general time of Joy.
According the Expences of them were form the Purse of the Soveraign. . . . The
Prologue of it, has given the Design to all the French, which is a Complement to
the Soveraign power by some God or Goddess: so that it looks no less than a
kind of Embassy form Heaven to Earth. (5)

I RIEYYEED OB REOFIZ, EEISDOEHIZL > CLE&hEZ L
BELLTHE FIAFVEARTOTou— 213 AL 2 FHADEFETH >
7oZl, LERo-TENRRBEEN S IADHETHELDLSITE S5 5B
RTWB, LAH Y ZBOART 2 2L, TaHBEFOYIERR. A1 730 F
EIEFEERS, WICHED EOBHEBIRIZH D, LTV a3y r SI%E
EHOBILIFLIBLIEERENEZLTHEE, FIAF VR GERIEEZINY
FONTHHT=AXTOFHEORNEDBERIZERNI TS » 72n 72D, Albion and
Albanius (ZFERNBEH LA IR B ILE-D6bEI 7D THA S,

Z0EIIZ, FIAFVIEERETLTY —4Hfi+52&T, Fy—LZOF
BUH S L0 4 B0 2 8 L TEBIZICIRT L, Z0RIEEHITW 3, 20O
WAHNBOIE, ThETATELEIATEAIHAAZL YY) v 72T oy bDA
TUEE Vs, X5 Albion and Albanius (3. 7 DA & - TERBEDOL ) v ¥
ETay NEBEIZBETS, ZOFRITHWS Y — 1 (scene) EMRIEN 5 B
BYERIE. BEASSHEAEL TN, bhbiud, P —VERT I EEHLF
DOHBZAEMALZENTES, 1 HL1BOBE LOBEIL, XODL>%5E0T
»H3B,

The Curtain rises, and there appears on either side of the Stage, next to the
Frontispiece, a statue on Horse-back, of Gold, on Pedestal’s of Marble, enrich’d
with Gold, and bearing the Imperial Arms of England: one of these Statues is
taken from that of the late King, at Charing-Cross; the other, from that Figure of
his present Majesty (done by that noble Artist Mr. Gibbons) at Windsor.

The Scene, is a Street of Palaces, which lead to the Front of the Royal Exchange;
the great Arch is open, and the view is continued through the open part of the
Exchange, to the Arch on the other side, and thence to as much of the street
beyond, as could properly be taken. (1. 1)

AR &, FTIIZIZ200E85 3, UEDE, Fr )y rruRilh b, 1642



FAIENZRIEF v — L X1 HDOBEELZEDTHD, 85 —FHEv 1 v
F—IIZHBF v~ L X 2WMOBEED-E =D TH B, ThoDEiE, 205
IZHUPTWABA VIV FOMBEL LBIZ, AF 27—V ERICEKBA VT Y
F, ZL TR Y FUYOXREAEIBDTHBH7E55, LT, 220812k -TH
HENBDIE, 2ADTIZL 2 FROWETH B, ThbE, WM, susvx
AR TIZDH - 2 FGIH &S EHEO (Wil 3, R b roilEehTlLE-
TWBDTHD,

Fh, V- LIZIREENS, VT A4 IIBITAHEEOHRLTH S7ma L YL -
IOZF v UNERESEYBAN2N, BIEL LT 1 LOBUO RIS A
T3, PRRIFEAELTDY—VIZEABZ & Th DM, Albion and Albanius 7
Y=VIZiE, FORETT Oy FOBITTBMARENS, REAEL 2HTIET A
IR, SHEIETIZ, F—yr—tund k512, ¥ —rREIIBEOREREL
T, DN, BREIHARTLI) ALEAMEOBEE T INF N L, BlE
DAV ITY FPEERBIIK>TEBIERTAZENTES, 20 X5 LRI
BHRIZE-T, FIATFVASPELTHNREZELD, ZOFRFOTL ) —
ZERDIET < hh 3 | (“that it will no sooner be read than understood”) & 5127 -
TWBADTHD,

L L. Albion and Albanius I8 WNT P I 4 FU AL ES L LTV AN
PRELTOETOATIEA Y, ZITHEEFEL TRbhANIT L0, 4
YTy FIZBWTEH Y v YL ERAIMT 5 EHICEEN DTS S, Albion
and Albanius O [FESL] T, RIZA RS IZOVWTEAMEOBE A V25 FOB
BBECHTFID [RT L3R CONWTERELMA THL,

3. ANSEERHETBIRSAT

FNRIZREFEDA V770 FIZBWT, AXRIBLIFLIRHORR -2
EZDWTUEIBRIZIE ARz, F o4 7 8N4 X T 2R L 220, WETLE
BKbNdART #HLL EWIHAIZI D T2 H 72 > T, Albion and Albanius @
[BX] T, FTARIEEHELTLES,

An Opera is a poetical Tale or Fiction, represented by Vocal and Instrumental
Musick, adorn’d with Scenes, Machines and Dancing. (3)

ZDH%, ARTIIMALRERE, HBVEFOTREFR--EDTHBI L, L



BoTEHRTAMORIT NI Z L aFINBZ L, BB T 8413,
T 4= [7HRu] 2613 FEETE, Vo —kLIERHBENS. Lnd XA
IV 2y g ViiDob > fT8E LT a6 a0nWI L ERRTNHE,
Kiz, FIA4FVRBANSORBEKRICELFZT 1 — 7+ &KEH S (Songish
Part) B I L &R0, ZhEARBHALEA 2 ) 7TOXLHENMHEHEL TWS,

But however it began, (for this is only conjectural) we know that for some
Centuries, the knowledge of Musick has flourish’d principally in Italy, the
Mother of Learning and of Arts; that Poetry and Painting have been there
restor’d, and so cultivated by Italian Masters, That all Europe has been enrich’d
out of their Treasury: and the other Parts of it in relation to those delightful
Arts, are still as much provincial to Italy, as they were in time of the Roman
Empire. (5)

FoAFVIZEDLEBELIE, 41 4) 7 ZFEMEEMOR (“the Mother of
Learning and of Arts”) T& 0., I —u v/ \Ofthifis, S48 0 —vwERRE
3 THolhDE I, 420 7DBEE (“provincial to Italy”) IZBELODTH 5,

BERIZODVWTEAMRT, BEAXTILHLTHWEIDEEIETEEAFVTEE
THhb,

"Tis almost needless to speak any thing of that noble Language, in which this
Musical Drama, was first invented and perform’d. All, who are conversant in the
Italian, cannot but observe, that it is the softest, the sweetest, the most
harmonius, not only of any modern Tongue, but even beyond any of the
Learned. It seems to have been invented for the sake of Poetry and Musick. (6)

FBRT, FEFHEOEDIZAGNZLDTEL, 414 TEEIMOEALZEELD
LENTVWBEFIATFVEEY, BIIEAINZDEN—-E=—Th b, TOR
IZHWT, 79 VR, BEIDERIERV, 75V ABIOVLWTERR EhD25H
% & 5 T# % »%.“So neither can the natural harshness of the French, or their perpetual
ill Accent, be ever refin'd into perfect Harmony like the Italian.” (7) 75 ¥ RgBIZ$
LRELIEETS [FE] RT7 2LV bDEDIC, REDA ) TEDOK I L —E
——FEAT I TERNE TS, R, [4ER] (“natural”) 77 v REE
DEFRFITHB.



The English has yet more natural disadvantages than the French; our original
Teutonique consisting most in Monosyllables, and those incumber'd with
Consonants, cannot possibly be freed from those Incoveniences.... But on the other
hand, the Effeminacy of our pronunciation, (a defect common to us, and to the
Danes) and our scarcity of Female Rhyme, have left the advantage of musical
composition for Songs, though not for recitative, to our neighbours. (7)

22T, HEEOHEANKEEFD [F5H X ] (the Effeminacy of our pronunciation) T
BBEENTVBMN I A 2 ) TEOFRE BRIk ->TE SR TS,
“Then the Pronunciation is so manly and so sonorous, that their very speaking has
more of Musick” (6) 4 # ) 7EIZBENEETHB I EHAZTOHEHEATHD, L
Mo T, HEOMERIZ “Female Rhyme” §/ 5% feminine rhyme 21412 & &,
WEEAFNFIZ UL S 4 B . feminine rhyme 1X3RFFOX 7 THA R Z &
THD. BIORELFES Z LT, FOEXIIFONITE DS, BIZFIALEEED,
REORENEZEDN, 42U TEVFPHERDZDOERLEND A TOBLIZ
LEZBFIAFIZE - T (“it[Italian] is the softest, the sweetest, the most
harmonius”) . feminine rhyme THEE§ 5 Z &£ DB WIEFHE, A XS IZHVT WA
WEDEDTH B, TDH, BRENLF AL, 77 v % (“our neighbours”) 12
ERdndI8iihd, 41 4) 7O LEEL, ZOMOE (25541
5y REEE) BTOBEICAREREVWETADLAELCL M) vl Zithbh
3, AZNVTTEENEIRFE, 77V 2EREHL, Thhb64 VY7 IV FIZH
ALz, ZRIZDONT, AXFIGEATIHROEE LORFLBMT 5D TH S,
FRIZDANTAEITBBAEMA T ZO [FBX] #5613, E3rLTH4
DTHREOARTEA V77 FPNERAP»EEIETE. FIA T OELAA
Tehd, TXSERLHO A 4 ) 7O OEBEL2EF LS., Bfr 7>
ADEFLDIRELEL T, FIAFVIIEBTH T WU S REMEEHERL
TWab, Zhig b~ XY+ F% xJ)L (Thomas Shadwell) v 2 — - 2w 2
(Matthew Locke) #% Psyche T& - 7=¥lg, TabbHs [Hbhs] T &izpiR
AOBEWNA VST FOBEDHIC, PIERD 2 EFAM D2 6FEITHEED
I ARIEREIE, 2K BELE-7DTHB N, ZORTDEDIZT IV AT
Bol?zRE— b VIZk o TRAI WO, POTEEERTHD, 775/ 2ADF
BEFOF v — A X 2MHOBKIZAD TH o224 27 ¥ 2 Th -7, Albion and
Albanius ZIEEIZHORERARTH 7228, ZORMEI_EOBTR TR TS, Z



NFETATE R LSIZ. Albion and Albanius 128 T. FIA4F 3713 -1z
EoTAF 27— FVRICKBTHOMIEEEEL, S6ICA Y77 FT, 2FB
LTHbhaA~T% (BRI 35, LIS ED20RAEFLTNS, g
T, ZOE B FI34FyOEKEWHIIZL T Albion and Albanius 73 EY] - Ty
DA, ZOBRBELES,

4. FBOANT

Y g v &% v X (John Downes) (& Roscius Anglicanus (1708) 1= Albion and
Albanius IZ2WTDROE S B2 Ay FEKRL TV,

In Anno 1685, The opera of Albion and Albanius was perform’d; wrote by Mr.
Dryden, and compos'd by Monsieur Grabue: This being perform’d on a very
Unlucky Day, being the Day the Duke of Monmouth, Landed in the West: The
Nation being in a great Consternation, it was perform’d but Six times, which not
Answering half the Charge they were at, Involv’d the Company very much in
Debt. (40)

#y v kS, Albion and Albanius 8 EE W/ SIZFOHIZ, 2R
PRELEL Eic kL, EPPRELICH - -0 ABIZ 6 MK, 200D
BRI EEAE-TLEo S, EVIAAR, Fr— LA 2HOEFTH
D, VA4 LX2HMBEILARR, THERODTRELERI LAY Y1422
HOH Y o2 EMTELMENEZEDNTHD, ZhiZRFLTTOF22Y D
EVIAAEFICRI D LT 3H X IIBRENR D TH B B, Fv— L X2 {iHkE
TTODEY T AARFIROE) %L, Albion and Albanius TEEEL TN T3, 3
1B TBERT 3RV ROAERE (White Boys) BEY v ARADOFEHFEAEL T
B3LELZENTVAY, AF 27— P ERDOME - THROREAHAIZEDTHS
TOARTIE, FEIZLEHOWHIL, EROFEFEEZDSBIFVITE - TRE» Y]
DHiEH, ZF 27— PERKBTOA VT 5V FRBEATOERL ERENIZ
THBELTLESREESIZEMNTESBHEB S, Albion and Albanius O [FFX] T
i, ZOXFRFFF ¥y —ILAD 2 D0 restoration ZF L T B & Eh 5B,

In the mean time, every Loyal English-man, cannot but be satisfy’d with the
Moral of this, which so plainly represents the double restoration of his Sacred



Majesty. (11)

2 DD restoration &3 F I E TR L EBUER., ZLTIA4 - o 2@HBEHOR
BTHBHEEIN, AHYAIIBEI > F 5y — AL X2 HOBEFEY v AADKEL
2, AF 27— P EFROEFIX 2HAICLZERBICT S,

Loy ZEZOH%E [A%£4H] (“Unlucky Day”) LMEATWED, Z0DF4XT
OFREIT EEAT2 SREICE E > T2 & WA B, Albion and Albanius 13, 3 &% &
EFIATFYyDYI - F T King Arthur (1691) O7au—2HIZEEh7z DT
Holz, AoPDOHEET, 2EMIMAZ R THSILAZVEDDARTIZE
2B, Fr =L X2 HOFRIZADET, 77y AR NI Dr<T1E,
FEEPERITO N N—F AL &iTbNI T, EEEFH NN TH 7225, 16852 A
RIZF v —LXWEE L, HRIBEREZ-TLES, Vx4 X2 HBRIGL,
BhTERAMABIZINZ-T, FIA4AFVEIEIBIIBT BFr — L @Bk
OB ENTMA 7z, 2O &Iz, AELASTIOTELINVEEEZMLION, Ro&
FEINBZRVLER, FAHEIIEEV Y ARDKEDER I DO TH 5.,

L2L, 2OFRSOEOLREIZE Y v AR B X5 LHEN 2 RBUZIE Xk
V3, Albion and Albanius DAFEHE, L4 - I 2T 6 R CE =34 Hic
2£%, bhbREIDARTIBOPIIRETH 7205 53, 12250 FIZk
54X OBRABIZOWTOEMANEET 722 F7—-F - F¥ + (Edward
Dent) &2 5 & = 4% Albion and Albanius 1= 2F 7= HE AN HLEIST 2, Fv MiC
SRUE, T T L & BH L X OEY] (“monument of stupidity”) (165)
THHAM, BB LEES3BIDARFIZEDDLEIKALRNEDORTERELDA,
T3 & > TEMENTLES =T LD TH 5 (“Worst misfortune of all, the
music had been composed by Louis Grabu.”) (161), Ff# 7 - - v 4 +— (Earl
Miner) &. 77 € X33 HHNE. f2H P v 2 BT 2E 24275y AAT
HoltlLEMETALERMLANLE S, ZOXXTIE [ERED] 28-50
LA,

Albion and Albanius did not have the aesthetic strength to outlive the social and
political events it reflected—as did Purcell's Dido and Aeneas, The Prophetess,

and King Arthur. (346)

ZDEI BT /T BHHIE. Albion and Albanius FIENHIH & 5 Tl2hE
o T, b9 R4 —7 4 — (Thomas D'Urfey) 23 iR L 7= SknBE Wit and Mirth,



o, Pills to Purge Melancholy (1720) 12 i & & #h 7=, The Raree-show, from Father
Hopkins DHFAH T, I 2id R4 — by EEATROLI IR I TV 3,

Betterton, Betterton, thy decorations,

And the machines were well written, we knew;

But all the words were such stuff we want patience,
And little better is Monsieur Grabu.

Damme, says Underhill, I'm out of two hundred,
Hoping that rainbow and peacocks would do.

Who thought infallible Tom could have blunder'd?
A plague upon him and Monsieur Grabu. (166)"

HRFLEL L, BhTER LA LWLWEAEED I TH D, ThoHBEDRE
B12FATC [RNE—by, N2 =Yy, BRTOEMESREBEIIRBELEDA]
EBRENTWBHY, BIBREE CH =R —- bV OEETDHS, VI 2iE
NE— b OEEHEERT 2 O0TIZ FHELCBONRTLE S THWBEDTH 5,

FI4F03. 9 ~OHHNZIG A T, Albion and Albanius [FF3C] THH
EiT-oTW3a,

And let me have the liberty to add one thing; that he has so exactly express’d my
Sense, in all places, where I intended to move the Passions, that he seems to
have enter’d into my thought, and to have been the Poet as well as the Composer.
This I say, not to flatter him, but to do him right; because amongst some English
Musicians, and their Scholars, (who are sure to judge after them) the imputation
of being French-man, is enough to make a Party, who maliciously endeavour to
decry him. (8)

I EBMUSIEILTOBDIEA V75 Y FOEBRPEEETHH T, Ok
DOERICETE-TVBEWNI R, 2T, ¥ o3+ 5803, HHr7
FYANTHoZLIHETELEEION TS, FI4TFVIE, REDEDIC
WD T VERA X)) TEHNCETIARES T, SHIIHETTIVADARTIC
FHEBLTWADFEEFET S,

But the knowledge of Latin and Italian Poet, both which he possesses, besides



his skill in Musick, and his being acquainted with all the performances of the
French Opera’s adding to these the good Sense to which he is Born, have rais’d
him to a degree above any Man, who shall pretend to be his Rival on our Stage.

Lrl, Z0O&H 2Bz 25 772 DFIZL 5T, MOBKREFE L0
FTTHD, F T4 FVAREMIIRIRO TR0 BB HEAFROBMOETEH -
T3, EVWHIZLTREL,. BRI T VZAATHBIEVWSZLEDTH B,

SIS LNBUNA VT T RIZRSTERDIXI60FERD I ETH B, 1667
12 9%13 Master of King’s Violin & % 2%}, ZDEEDR D D IZERZ BV =D 45,
OBy Py TaAyH— b eI FAEP XA RAIIBEDITRZEED Y 5
v« 3= Z 4 — (John Banister) T »7z, BEIELIDE, ¥ 12T - =7
Z (Samuel Pepys) RO &I 5TL v FEHICLAEZZLE 1667 2R20BD
[AEE] (The Diary of Samuel Pepys) {22 LT\ 5,

Here they talk also how the King's viollin, Bannister, is mad that the King hath
a Frenchman come to be chief of some part of the King’s musique, at which the
Duke of York made great mirth. (73}

NZZ A —=id, P I .0 ERD, I DAV T7Y FADRERED
HHBLVEDELADTHS, Ebiz, ¥—7 it [HES) 1667 F 11 A 15 HIiZ,
~RZ LY 7Y — (Pelham Humphrey) AVRD KI5 T € 21020 TGRRAEZ
ERELTVWS,

The truth is, every body says he is very able, but to hear how he laughs at all the
King’s musick here, as Blagrave and others, that they cannot keep time nor
tune, nor understand anything; and that Grebus[sic], the Frenchman, the King’s
master of the musick, how he understands nothing, nor can play on any
instrument, and so cannot compose: and that he will give him a Lift out of his
place; and that he and the King are mighty great! and that he hath already spoke
to the King of Grebus{sic] would make a man piss. (529-530)

IDEEFTTIZSZ Y 2 3B EF5FER (the King’s master of the musick) . 45

L EBEROMMIZOVT A, Ny 7Y itk BEOEEMOHFRERIE
o T HLERAY, E5IXTELRAEbA > TOEVEL DI &E



LHOTY., s TE LV E NS,
I TEIDES AMECFEBLT, 7747 - K74+ (Bryan
White) (& Albion and Albanius % XD &S5 IZHBH LT 5,

Louis Grabu and his opera Albion and Albanius have long been victims of severe
and unsubstantiated anglophile criticism influenced by a thinly veiled anti-
French bias. (411)

FThabb, RIIHTIHEBELEZTABMER., 73 2ZHTHHMEERAZRTH
D, A2 FOOLZOHFFIREL ZOAXRT LM LWHONRIZLTE~
EWVWSDTHD, ZTORMBIIBEZS LV, k74 MdEEEe MR L, &
FEL2DFHEF T4 72 OBUE EOER (“dramatic needs”) I1ZIBATWA I & %
B2 LT3 (425), EHICZ I TRHTMAZTNE RS AWLDIE, I
BEBODEZIATFIVAATIREN, EVWAITETHB, FSEEANL DY
A= ZEEFN IR TH N T 50 272 8D Yy ST 4
Z 1) 2 ) (Jean-Baptiste Lully) D & & THEEFAF, 750 AV EDF ¥ —
AZX2HOBXIZADTH I e oEbnBd LI, I 0FEIL, [
RN DOEERLEDEOLFIFEIZNE- LD TH -7 EhB %, HOH M
EZTh#, 750 ZABOFEBEWAZTEDDIZEEIZR > TERLS 5K 21,
RECAICE 5 TIE T IV AATL2 R - =07ES5, THETHHLTERLX
Bk T3, “Monsieur” DEFFEATFEENB L E . & 6T T 5~ 2 A (Frenchman)
THBRZEPMPEN TS, HOFHRORLBELMAMZIA2H ST, HIZHT 3
PEHNT, YUBEFC 24 AX2MHOH P v BITREA T A YT Y FliZbnT
i, 7922 H Py I\DBEERESTL B5DThb, 77V Atk
7= Albion and Albanius 13, ZD7=DIZZ FHHDOWER Lk > TW L, Z I THU,
EROMBEEES ZOFXRFOEBRARE OGNS, 7T 2 O L W25
MTTBDIE, WMHUBERRH PV w 7 EMNEDSBENOHNTH 5,

5. bz
IhETHEL TE~&512., Albion and Albanius 12 AN b 27T T
Hot. FHRABETIZTOLNTIEZ, FXICZOFHROBEIZL & &S5 MRS

EoT kit E, BIRTHIEL-E3TORF 27— b FFROHEBROIMEH X
B, BLABETAZILELES>TLES, E6IZ, Fyr—AADFIZE L, T



YA ARIOHERNT, KEERTH S5 T 4 BERKRA » FIZENRIT 3
ERAOBBEIZERIC, TOANTEIRT TV AR E S o2 AL DI AT,
A LBEEIC KB L o AR LD 2T 3. 2 & D LRI Hh Tl
fed 3 Z EDOWEEXIZSHNTH 2 = X (Paulina Kewes) 12RD & 3 12T 3,

He[Dryden] had to serve the interest of his master, as best he could understand
them, in commercially viable script. He had to do this without alienating too
many members of his audience and without foreclosing arguments and positions
that the rapidly changing political situation might lead him to adopt, How did he
navigate his course between these often contradictory demands of his public and
professional roles? (146)

BN ERINEBORIIZ 4 V AL OMT, BB EHRI 2 P74 F gt 3
Z ORI, Albion and Albanius IZ W TE L BRI EDTHB755, B
RO—BEN L2 WATEIIZE, B BRELTLE N, 2TOH
HERMRIZAET A LB TH D I LWL NIIE S,

X510, BEFELTH TR ENBANTEA LTI v FZAMTERTE, Z
ZCHEMT B, Albion and Albanius SELZEMIIRINL B 72 2 LT, i R T
B I ARIPRTIEONBI L ko7, 2%, ZOBRHE,L 18HHEIZAD
A BYT AT OKBAEEBET, OV Py TiEMicEsatnE I - X5
LS FEERAH I LIZnB30THE, ThkE, ~v 1) —s3i—t (Henry
Purcell) £ WS FHIZE T A ¥ F TV F - FRFEBAL TN, 224
Albion and Albanius L D ETH, DEDDREREARTEBIENTESFESS,

b=

1 1670 ERETHEIZA ¥ 77 v PO L&k, BIBS (AREoss) b, &% Gk - 88HeE)
DBENRTFERTOEARFTOI &, [RIEHCHTERE, BRAMEL T3] [H 1T
F - #2¢5] (Langhans 90) ¢ Z & #4587, dramatic-opera, English opera & 13- Z=IFH5 & &
D, BELEKMCLZMETEAOA, AFTRIHSE/LT, FEMCEI - AxXT L0
SRR E AV B.,

2 3 AT Poyche(1674) 12K U 725 5803536 % Wil L 2z BR0 [ iz B0 € fEIE < & 2 —-
o v & (Matthew Locke) i3, [ b h O &K 124 54T | (“therefore mixt it with interlocutions,
as more proper to our Genius”) F T &HlE ARA S LB TVS (Locke, Preface) .

3 John Dryden, Albion and Albanius, The Works of John Dryden, vol. 15, ed. Earl Miner (Berkeley:
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