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8 3 37.8% 37.8%  37.8% | 54.2% 68.7% | 58.2% 85.8% | 42.1%  39.7%
6.9% 6.9% 6.9% 6.8% 10.1% | 11.9% 6.4% 59% 26.7%
16.4% 16.4% 16.4% | 17.6% 15.7% | 23.3% 51% | 14.8% 33.8%
4.2:
A B C
%=10 % =20 %=30 Al A2 B1 B2 C1 C2
8 3 ) 65.6%  58.2%  62.0% | 67.6% 85.6% | 79.4% 88.6% | 57.0% 97.7%
16 ) 63.9%  67.9%  65.9% | 54.5% 37.3% | 36.8% 34.7% | 70.7%  45.5%
(16 3 ) 77.1% 70.7% 60.8% | 57.7% 48.4% | 57.8% 51.3% | 56.1% 82.5%
100% 99.7% 96.3% | 74.9% 66.0% | 63.3% 48.1% | 81.0% 77.6%
1 HMM 99.6% 95.9% 86.5% | 75.9% 84.8% | 80.0% 90.5% | 85.1% 95.0%
4 HMM 99.5% 95.9% 86.5% | 82.3% 89.8% | 81.4% 92.8% | 85.5% 95.7%
1 HMM 99.6% 95.9% 86.2% | 74.7% 78.4% | 72.1% 78.2% | 84.7% 89.4%
4 HMM 99.5% 95.7% 85.4% | 72.0% 76.2% | 71.3% 76.5% | 82.2% 94.7%
43:1 HMM 4 HMM
A B C
=10 % =20 % =230 Al A2 B1 B2 C1 C2
1 HMM 08.6%  93.8%  81.3% | 79.0% 85.4% | 84.2% 91.9% | 83.9%  94.9%
HMM 98.6%  93.8%  81.3% | 84.9% 89.2% | 87.5% 93.5% | 84.7%  97.3%
4.4:
A B C
%=10 % =20 3% =30 Al A2 B1 B2 C1l C2
1 1 1 1 75.9% 85.3% | 79.4% 91.6% | 55.5% 77.9%
2 1 1 1 70.2% 79.0% | 59.2% 73.5% | 76.9% 93.1%
3 | | I | 733% 53.4% | 60.8% 55.2% | 82.5% 86.1%
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Generative Theory of Tonal Music GTTM [LJ83]

GTTM
GTTM
GTTM
43.1 GTTM
4.3.2 GTTM
4.3.3
4.3.4

4.3.1 Generative Theory of Tonal Music

GTTM

GTTM

GWFR Grouping Well-Formedness Rules
GPR  Grouping Preference Rules

GWFR

GPFR1:

GPFR2:
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GPFRS:

GPFR4:

GPFRS:

4.12.(a) 4.12.(b)

#7’7‘)1/—?"%—%[50)37\‘353 (GWFR4 ASARBLIL )
BRERMER L TLEL (GWFRT ATRRLIL)

4.12: /

GPR

GPR GPR3

GPR1 alternative form:

GPR2 proximity: Ny, Ny, N3, Ny)
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a.slur/rest n, N3
n, N3
b.attack-point n, N3
no N3
GPR3 change: Ny, Ny, N3, Ng)
n, N3
a.register n, j n3 Ny § Ny

b.dynamics n, j n3

c.articulation n, j ns3

d.length n, n3 n, n,

GPR4 GPR6

GPR4 intensi cation: GPR2 GPR3

GPRS5 symmetry: 2

GPRE6 parallelism: 2 parallel

GPRY7

GPR7 Time-Span and Prolongational Stability:

n;

Ny

Ny § Ny

Ny

(n

N3 1 Ny
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[Hal94] [ 98]
43.2 GTTM
GTTM
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[Row92, Cam01]
[AW97]
[TemO01, ST] Melisma
2 I0I(inter-onset

interval)  OOI(o®set-to-onset interval)

[AW97, TemO01, ST]

[Wey02] ISSM(Integrated Segmentation and Similarity Model)
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A,B 1 2 C
C 1
4.6:
A B C
D 715 70.6 74.1
(2 68.4 55.2 78.5
4.4
MDA-OR
44.1
3.3.3
( 4.19)
3.3.2
2

Kruskal [KWT78] Kruskal 2
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4.19:
] k ik dJk
(4.19)
tjk = fim djk - dim (4.19)
(4.19) S s
S
Kruskal

1
MDA-OR(Minimum Dimension Analysis of Ordered Class Belonging)[ 88]
F MDA-OR (4.19)
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MDA-OR
4.3.3 100
MDA-OR 3
99.2 3
3 1 2 4.20
100 Kruskal MDA-OR
Kruskal
® MDA-OR 1 2

(@)KruskallZ & 2 ZEMHELE (b) MDA-ORIZ & 4 E[HECE

4.20: Kruskal MDA-OR

9Kruskal 4.20(a)
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