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A Study of the Dance Theory of Paul Weiss

Akio KATAOKA, Shou HIRAI, Riko KURIHARA
Harumi KIMURA and June SAITO

The aim of this study was to examine the dance theory of Paul Weiss in his philosophical works.

Two ways were taken to attain this aim : 1) to examine his works, 2) to compare the theory of
P. Weiss with others.

1) From the computer counting, the Table 1-3 were derived from chapter 12, THE DANCE, Nine
Basic Arts by P. Weiss. The main words were selected from these tables ; dance, dancer, movement,

and music. 2) From the works of P. Weiss, the relations of the theory of dance and his Philosophical

standpoints were discussed. 3) P. Weiss’s theory was compared with Isadora Dunkan in the relation

between “dance and dancer.” 4) P. Weiss’s theory was compared with Eleanor Metheny in the

relation between “dance and movement.” 5) P. Weiss’s theory was compared with Friedrich Nietze

in relation between “dance and music.”
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This is a book in philosophy. As a philoso-

phic work should, it attempts to articulate a

vision of the whole of things.
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P. Weiss I & ¥, HHOEKROTHERE I
THETH Y, RIBEN DB &THIELhEeE
ROHMWERAYS [ ERITEEZORTVS, L
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REABL, HRTAZ 10X > TEDAYDOH
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(1938) /2 & 1980 =D ZEFE Y ou, 1, and the Othe-
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T L HREHTHB EEIE, Fv R EHRD
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BB LB 2 & 5. 2ok, RENBH -
TIDRKHENE, Tithb, CHEEGE L
s Th 5, £ v & (dancing) vk, BE, &
¥ (acting), <% (speaking) 7o & &3t ic
BT5, thbid, BEHODIBEHICOHRER
ENbHDTHBH™),

ZDIREN B BRI\ T, RN I h D,
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B EEAT A HEEE, MRAEN (interpre-
tiveart) TXTIKBLDHDEEND, 2FH X
v =ik, BRNYEFINIZETHD LA
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WERT %5 & & Tk, MR v ARLER S h
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BNt S, 2O LRDEDIZH B D h reali-
ty" CHbEINDb D LEEbN D,
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WD, P. Weiss it, —ficegv 8§l
ELbNTWAERTIT PR TR £vav
LD 7 5>y 7« Arv =L CHEBLE— &

FIRE & 72 D, R\~ T movement & dance & Bz
AT dancer & dance, % L CTHEHE W dance A3l
B L OhBEACHD E V2 X5, ZhizE
RIS s BRI AL e ST | - TRl
S h, mHEW dance & XDy, BH/L BB E W
SEEXTRTIOS>TH D,

LIF, P. Weiss @ £ v R OE#E WS 22T
B2z, music IZoWTIRFEE & v 2 B3
Table 1 Frequencies of words used in the chap-

ter 12 “THE DANCE" , in NINE
BASIC ARTS by Paul Weiss

DEAEMEATCEER, FOEMNAELKE words freq.| order
DHEMELTHA EBbha, fXEHEAIRT dance 146 1
VB REOEELYEET 5 LA L) Z DB dancer 47 2
LERBLOREAL S EAEEL S, (E1 movement 16 3
~ . music 43 4
F v 7 & —HE. 2R world 19 5
% b, KEICR TR S AT dance AR E form 18 6
HEHETH DY, dancer, movement, music 23 F — time 18 6
7—-FELTEZLRB, audience 16 7
#1wd &3¢, dance, dancer, movement, part 15 8
music DEE 4 FREEXYROE LI, ZhbD3F El}:z:ze 12 2
757 BOSHR T LIS ONRE2THY, b act ‘ i 9
CENERLES <575 7BENHLTRLE dancing 14 9
DHEITHD, Doris Humphrey 14 9
R2OHBEINHBTHEREE I, dance lto place 13 10
WTBEAETRTDAT 757 THELTLS word 13 10
LBl ThB, (5757 1T RB<), gravitation 12 11
* 3;’(‘37#’5 &, dancer IZ2\ TR LRI 548 ;?tir ﬁ };
LTwaidhEd, BclVae b Ve o THRED gesture 1 12
B\ LD B, movement IO T AR meaning 11 12
CEL o TWwW5b I Edbhh %, music 33FE 2 0 move 11 12
LOCE2 7757704 AT 7T 7T space 11 12
THEABLT VB, % LT dance 2o\ THIZVIT expression 10 13
58T Tu B, pantomime 10 13
Ll ED#ERY S, 3 music & dance DEFfHEM story 10 13
Table 2. Frequencies of the main words by paragraphs
+ 1 + I + I + + Vv + VI + VI
paragraphs | 12 3 4 56 7 8 91011121314 151617181920 21 22 23 24 25 26 27 2829 30 31 32 33 34 total
words
dance 2657225655326177035156031321348446°7 146
dancer 011044030001201221226133010012211°90 47
movement 010053020021411201264006120020000°0 46
music 174610010340200000001200000221501090 43




Table 3. Frequencies of the main words by

groups of 5 paragraphs

group of 5

paragraphs| I II Il IV V VI VIl|total
words
dance 22231916153021| 146
dancer 6 7 4 913 4 4| 47
movement 6 5 91111 4 0| 46
music 19 4 6 0 3 5 6] 43
total 533938 36424331 282
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Weiss 1 - TlE, FvRILES>TOHRLELT

CDFTFIENHE L FTRMD, VR EFEON

FIBEFRIZKR D X 5 IFEL T\ B,
music is a dancing in which the performer

are tones (p. 206) ,

DFEDFRELIEEG (tone) - TWBHD
BDIEETHDTH D, £ LTEE, ThiBEMN
FHD L 5ICERD X 5 IR T B,

the dance, in contrast, is a world in which
the individval becomes one with the dance,
pouring his energy into a single whole of
energy which thereby iconizes, with hardly
any mediation, the nature of an existential

becoming. (p. 204)
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EENCHE, EROABEA av{bT 5D
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ZOFE VALK THERED T H>NEHHE,
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R F -~ cFROTRTCEEBNE» T4
VADERYO R EBRORTHENETHD, L
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b, BIE L HE, Bt T HE ORI L T,
“Tanzen” [ 5] &\ 5 SEEMHERZ AV 5FER
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Lok, BEZEME LTTkbhs AMOTET
e, RO TEMERHICOVWTTH S,
Thi, ThuEEDOAMOHEEY S - TREL
TBEDA VA, BHHENILTOHEEETH A
YT ABA LS D b TREN D
LW F i B o= —F 2 lf, FREFENLD D
DEXFILTEY, FHxOEMHREK LI OFE
M5 b DKL TWBHDIEEEZ TV B, P
Weiss %3 tone ® “dancing” & \» 5 W CTEEA 5
ELBhBREEEG S b0, FEFICZ OFEEY
50 LEERD S L BbRS, '
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BMTHVAREL DT I NEREVEL 5 LR
Twb, HEFRIBELXSMILIERELT
EBTtuwb, TLTERZOBEDOEINNSEERH
KA EDRBETHEE, Ty v AEMY
HEUZRDDRLEBRRTNS, TDX D LKk
HIHEIE L P. Weisss DB CTH 5, ZLTF, = —
F = MNEMOEBIT B BT EKW LS 0L, P.
Weiss B3 EMOMS, Tihhbbd [Tionk
REEM ] ROEEZER (Bl 2 Film) @K
20BN TAMNBEYEDS EEbhbH, F,
=—3 =t P. Weiss T h X OBFEEFRORR
b ARETHY, T TREREERTE
s F, = —F 2 IR\ T, TN DDOHN
TRTCOEMOEBICH B DR L T, P. Weiss
TE YV AW DS DM L AERITEV & # 2
bhasE245,

@4% > R & movement——E, X z—=¢ DLtk
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(Langer, S. K) 0¥&&5%1), FEEFHz > v
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EL 7,
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—id, RMAEIC X > CEfFE hicv bW BTHRD |
Frdlzv—-—X] s LTnBETHy, T &
VAOFROMOFE] ™Y, TR U EOKER
L2 r WhERBETLORS, B 0RKIE, A
MrECogEksEnrdo iR bEHSE
—— D F 0 E L —BIAERTO B HES AR
TRHETHD, bbAAZHRTEET VY —BE v
Ao TWHRRTRIEHLETh, (DR
%, B, ED B ERBEF SR TWE, £ L
THE=OREE, BELTRREBEONLETE 2
LhTwa TEvTwb ] M8 ] & w5 IREET,
ZAETEE LRIE |95 B WEILCFER X
NTWo, DEOFTRIEFHEIATWED
NE_ZOREO R EEB FIETHEAERO T, L
TEORBEIER L THREERL S,

P. Weiss 13, # v 2R} %8 % (movement)
DIYBHIEFCEEEL TR h, [ £ v ADE ST
BxoBFTHLED, [FEOh &Yy 23F
VAT @9 [B XL EMEM A RIS ¥

Ot HERBNT, ThERTHEERE
EEYHE-TWA]ED T4V R LB E0EK
RERLTH B WO LR/ B, Flel &y 2k
ThBHFOMICR BT RRBIIELE (utimate
reality) OB L HEXF-TWBDT, T4k
FhBEHOMREPBERTH] ®OEbBRT B,

PAEDS P Weiss i3, B & & £ v AR{EY HT
TeHDEMTHHEL, FRAKOHNIC TS
DOERERH - TVBESDEELTNDHELTE
WCHHD, LichiaT, ZOBANLEZLSLL
£ AL, ThboBENFEMCERT S Z &
LoT—o0H LictRA#BELTW530
LEZDHZENEES,

KIZE, A — =D& & (movement) D& b %
FHemg+ s e, E A—=B\TH %13, &
B -2 # —v (movement pattern), & YR
(movement form) & DBIFEOHFTHII T
B, WHIEHETOEN X L1k, AT S BEE
HOTRTTHYH, TOFhb LV R L5 EH
WRDI DB IS DIEBOHETH
Do CHOLOBENE v ADIHIKELE LI
TEVADFRTDEF & —v Ligp®0 P
Weiss @ B\WTIE, 2D X3 E=FoRX T
NTELT, TXRCHELWI—BTEF/EINT
WHER, FTHE—0 MR ] KHYTHE0H
E, At—=0DF5&8 2 —-vThh, F£_0b
DOHREE (A CHYTHEELL Y, B=Z0
BuTwWAREYRLTRHER, E, A £— =12k
BEuhie,

E At—=HBWTIE, HEBXNF v 20k
TOBE L hicdicit HEREhSE] W58
BOALELEER, T0oX5hBEyEaEhbE5
BE, ThbbiEE s — v OBEBRICRWT
B VA LS BRI O BN &l 7B IR
MBETHBEEENRTH®EN, E 2 —=1)X5
L, BERORIEBFOF VADLEDICE LB X
X5 ThWbOBRHD, ZORMRLHELILO
BRIRTHIMLERDDELTCWDDOIKL, P.
Weiss (3T RCOBEREMTHDHELTWB T
Litish, oF b P.Weiss i, B2 BHEOWNICEH
VLI REP D, ILEFRIEDOWTE VY AD
Tedb & S BIRE T HLBERRNELTWBHDIT
®L, E A€—=13Z0X > xEXEREZRD
TWwisWwo &l b, $E A—=1i%, 81X &



FIXFE| S L BRI oER S <,
Fhi& B RIRESh, HagdbSh T
BERL LIRS CERIBbh b0 TH Hw2

LHLTED, P. Weiss NE) X 2D & DDOKRER
ffi{EZ RS T B0 L, B, A & — =38
DFOSHENEMEL»EDT LW ES L X
5, FOIEMBE VAL WOBEXOERETH
HEMEREMETLHEKE, Hx3xrodbos
DE)XHPMET S E P Weiss NEZTWBHDIT
NUE, A —=1% TER<LRDL2WELYTRUR
ZTIRBERAEIN T ANFREAOXFELTH
Bl LREEK, #v A ey EFHHErm
EToBRE b ERE« 0B & L LTRaE SR
T, Be—o0 & v 2ELTHEIRTWSEL
'CL\%)“*”)G

ETCE, At—=1%, #vAREEAARTTDRK
& « B % BEBANCERILE R 2 S B &
LT\ 3@ 4013, £ v ANBEfF AL BD
e CREYRETLIRIECERECELE L TE
h sl & 2 DRBEEEE, o v R EERE TE
LT3, DFh E Ak—=tk-TH VA,
FIEN L bOBEERETHLDT, Fv AL
WHREE, HHELOFRTITiobhaE40&E
HLrDOLDORIEE TR, ThixBiofch Rich
TAHZERI S TAANRBWENND LR
&, BHNILLAESEERE TS LU S BEEN
BELOTHD, iU P. Weiss i}, £ A
DRBEMREEME, v v R E - il
T, BXoglfdEfik LTosv2th
BEFPEETHY, Gl dBx«rnHa%E RAET
Z0EFNCERLLHLT, RALThBERELEE
ThHHEEZBHLIDIL, FVAREWSI—HOBE X
FNBEPEETHHEELZTCNDH L5 TH A,
COBICTHEEORICIIKEFENLD S LE 2 &
5,

LI EoD &5 I H Il S E D 5 75,
CHIIETRED & v AT B38 EOE VK
ECHEBL TR EEbRD, P.Weiss L, & v
AEBHLETLEMELTEDXLTED, ZEiff&
LCOARBIEELTWB, FRIEHLE, A& —
=, FVARERMELTI D L L A HEET
ELTEB2TRY, HEEHY—BO VR
EEZDBIER > T X OBESEYEFEL T
B, FICE, A —=, hEEEHELLTCOUH L

£ ADHBHIRMEL FETHDICLDOHRE
BHLCWA20THE, SR IEHMLFEEE
LTD P, Weiss Lt KETERDHZ LR
Hex s,

@F X & dancer — 1, ¥ H > & DR

ERAIICE 2L, P. Weiss, I &£ v 4 vili#E L,
T, BE, BAE AR Efo—2&LT
BVvAREDLZTWDEELI S M IZT, &£
AL, 2592 e A a—JRITHhHoTF v
AOMFRI, SVvEEBFETHIETEL Y &
VAANDERBEIELEALE bR T3, =4
Ve BVARIZ T Yy s e A= L BATHREKE
2845 H, P Weiss ZOWHE &LV AL\ H
—EREEoFTEb L, WHO [ZERI HHE
LA BB F7FNEE LAWGL, BETHD 20 LR
~NT\W 5, P Weiss &, WHOELA L LTKRD
Zok EFTWw5,

Fhbb [FEmERCE T, £ —FiX
BooFBEEVWOIRCERYFIBLTVAL, %
TeFLWABWEROLELWOSEL BMOD
w, LGSR UEEEFBL LA 0 L
S5ON—EHTHhbB, i}, =—Fvr/ X—10D
B LAVt sy« £V AOFNER BT,
T BbAALELY « FVATIES 5y 7 EXR
M, BixoamtECEBRCRBEEORS X,
FVvABHF LY ZAANEHEIGS 5 EHHFEE, B
LUCEBRSH LVWERFIATL VI FERE
DHNEVWIZESERTHD, Lvl, WHE
b4V ADHR (form) THHBE—DHEE (es
-sence) XF - TV A JEO LR Tb, [ &
VAV, TR 2L LT &y A, FAITHE
BRONIE S, FAI & o CE v A LY, B 5EEN
kiR, L LLWBRo—@dTiiinl, £Hok
Bohhidz sy, Thcfil, TER5
NHEAV=DFE Y AERITFE LR, BRI AR
TEHARES2HEL, BEOHBRRE 2T
BHOIE]EILRN, s Ty el FY
AD—FETED B, FvARED — P
Weiss DERTAEE — HRbEbE T\
WEEZT5, FOBEHELCTL £vavid,
AL = DOFETEH ERE O NSRRI E
By, TEHRGER L ELE X, AR o
DOMEBARB LD L 578 v AETRBRIE
BCFEELRVWEFEL TV B, oo,



BV —H=Z0DF A TIZHELTWE M8 —D
24T, BB L EERBHCERRT 52
7 TR I -EoFEBEOHEE L BVIAA T
b, BT, BAYEFIREILCIVEA
BERERINLBBEO Y XAt BEX, BErE
ZADOBHIFHFHLROBERERETHETH S, &
B =i, AR BT 5 EIRRE~ S B & %,
BOBREANETTHETH B B0 LR, HIZE|
BRI A vy — L LTE=Z08 14 72 HEL T
B, LL, 25y 97 « Av=DERELH W
TEV Y =Dz ETET L ETHIE I, &
VHVOBRBETEDES VAR I Ty 2 b ERT
ETHEERL D,

ROBIENCETAETHB, |, £vav
X T&8ADBER BN TH-> T 58 E D
R ) AL SBEEHTIERL, HDITEE
THEEXBH T I ELRB LR
WERAV=0fIROFRBL, BEORHE, £
HROKIATHL, BRAV=ORROB)E T
NC, TERBETHE, Thid, ThboB
BRERENLTH D, TRHLOEWE, Thbd
DD NOERPFEL T LD TR &
WOSEYEL L LD B WV ER/T B, 7
Ty 20, AEIREACKLIEY, BEORE
BLIEO LIS ETHRADOKKMERERTH
b, LV, BENELEVIBRICHIGL i F
HALESBHRLLIS> ET55DTHB &5 RIE
ik, mEEREEF AR L SErhb, Zhiex
L, P.Weiss RFiEBEN L vy —DBHFH &L FDEdH
hCHEETIES L2 IE, #HCES T
LY APERBTEIDELDLDIETS - THE
ShieRAKROFEK (BEHED b3l &
T, BENECOIRAROREMIEIFELBZVL, ¥
TeRPLh LB @0 & 2N, W IBA
B Rt DAL T 7e s (B9 L FR LT b, F
e, ~v 7 U= S5y 2 EELVOHE
VY — DB RE D LR ALC, ®
ENVEODEVATHDZ EERRAL T\ B,
Wricr s>, X VvmEFRENE S ER
oD ND T EEHRT, MBELEN R
WO XS hBhEABERL, BESHIZLES X
Sl X BERLAELTH, WTFhicR IES
PFRLBEGL TSI LT, I, £V
Hvix, T EodXTog &z, ENOKAK

Lo T HERACL T, BHEMIEIL 5T
FTEER TV BB L /AT B, H BT
DEIEOPL, 752 v 2 THADEEL VT
HHHEABOBENEETRTWHDTH S,

LEvs g, TRMCESHIRENh L BRE
X OB RECHOENL L VWKREATHS LED
ESTBWYFRBETHR I, HORKILD
HICEBSEOFIHTILCEY, flhfirbok
YRERMARORE Y- THA | ®9L LT
%, P. Weiss 1%, H#ZEYW (something) &\ 535
FRAWTCE V=B X > CTEIYHT LN
HHEL, FVARIBORBELYELZ THEED =
VEDEYED LT WD, Tibb a v ANE
AT b oL, ToFKX form) — 277 v 7
RELA VLT, ABEREbD R EL
Twb, P. Weiss, I, ¥ v viEHdk v+ —0
BEAENEELTCD, FLTEVARSLD
HEdbok, BOFoBHEOLLLT, P. Weiss
MWES [HFEDA 2], 1, Fvhvo kit
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