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Dance and Round
——a magical connotation in the dance—

Miki Wakamatsu

The purpose of this study is to make dance communication clear.
Dance analysis gets little success in the field of dance communication theory, because of

difficulties in reading the meaning of dance implying communication. This study has three parts.

1.

Dance was derived from magic.
Round or circular movements in dancing, rites, religious performances, etymologies about.
dance. . ..these were considered and concluded to be magic.

. Dance plays the role of a magical part in society.

The development of science corresponds to dance development. Semiotic worker's activity was
compared to dancer's.(Fig. 1)

. Dance communication is a magical connotation.

Messages go straight to Gods through prayer. A magician understands God will by the response
to prayer. There are three poles, God, a magician and prayers. This concept is applied for dance
communication. A dancer communicates with God through the audience. It is not necessary to
know the exact meaning of the magician’s action, from prayers. Only a clear situation is
important, secondly a context appropriate to this situation, thirdly a co-text appropriate to this
context. Concerning dance, dancing is communicated by situation, next context, lastly co-text. It
is discussible as Meta-communication.(Fig. 5)

This theory is pertinent to real dance communication.
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Semiotic worker’s activivity and dancer’s.



(A) Ropper Records, Ballet Music (RRLRS 5013)

Table A. Circular movement in exercise. (H. T.)

Table B. Circular movement in exercise. (S.T.)

(B) S & R Records, Ballet Class (S & R No. 409)

Helinas' Tecnique D | Circular movement (D ol
Band 1 | Adagio-Port de bras Adagio-Port de bras 171
Band 2 Center barre-Tendu-Rond de jambe |Center barre-Tendu-Rond de jambe | [ |
& Related steps & Related steps
Band 3 | Temps Lié Pas de Bourrée-Soutenu|Temps 1.ié Pas de Bourrée-Soutenu| 1| 1
Band 4 |Pirouettes-Soutenu-Turning steps Pirouettes-Soutenu-Turning steps 2 2
Band 5 |Glissades-Assemble-Jeté - 3]0
Band 6 | Slow-Balancé-Dévelopé-Piqué Developé-Piqué 31 1
Band 7 |Pas de Chat-Jeté-Sauté-Relevé Pas de Chat-Jete 4] 1]
Band 8 | Sissone-Echappé-Changement Sissone-Echappé-Changement 3 2
Big Jumps-Tour Jeté en tournant- |Big Jumps-Tour Jeté en tournant-
Band 9 |Sauté de Basque-Tour en L' air- |Sauté de Basque-Tour en L' air-| 4| 4
Temps de fléche Temps de fléche
| Band10 | Chainés-Déboul é-Piqué-Tour Chainés-Déboublé-Piqué -Tour 2] 2
Band11l | Suitable for Balloné-Ballotes, Jumps 2 0
Band12 | Pointe Steps, Soussus, Entrechat quatre)—; Entrechat quatre 31 1
Band13 | Suitable for Jumps, Continuous, Glissades . ) 21 0
| Band14 [ Révérance Révérance 10 1
32| 17

Solows’ Tecnique (D Circular movement @ Ol@
Band 1 | Tendus & Grand, Développé, Temps Lié Temps Lié ] 31 1
Plié,Développé, Promenade, Pirouette | Pramenade, Pirouette en-dehors & en
Band 2 |en-dehors & en-dedans, Arabesque, |dedans 6 2
Attitude - | B R R
Band 3 Balancé, Balancé en-tournant, Pas de | Balancé en-tournant 5 1
bourrée Arabesque, Attitude,Glissade
Band 4 Assemblé, Jeté, Coupé, Glissade, Bal- | Ballonné 7 1
] Llonné, Pettit }Schappé, Temps Lev§
Band 5 Failli, Sissonne, Assembl&, Pirouette,| Pirouette, Pas de bourrée, Temps Lié 6 3
Pas de bourrée Temps Lié
Band 6 | Changemant, Enboité Enboité 2| 1
Grand Jeté en-tournant, Grand Jeté |Grand Jeté en-tournant, Cabriole,
Band 7 |7 avant, Cabriole, Fouetté en- Fouetté en-tournant Souté, Pirouette 71 4
tournant Souté, Chasse, Saut de
Basque en-tournant, Pirouette
Band 8 Piqué tour en-dehors & en-dedans, |Piqué tour en-dehors & en-dedans, 3 3
I 7Cha§n§,Emboité en-tournant ) Chainé, Emboité en-tournant
in 5th, 4th, 2nd possisions, Fouetté |in 5th, 4 th, 2nd possisions, Fouetté
Band 9 {en-tournant, Tour & la seconde en-tournant, Tour 4 la seconde: 5 5
: (relevé & sauté) 7 }
Band10 Grand Echappé, Entrechat Trois-Quatre-| Entrechat Trois-Quatre-Cing-Sept al 2
Cing-Sept, Brisé (Volé), Pas de Chat Brisé .
wlindll 7Changeme1)t de »Pﬂsr, Royale, EﬂFtrfdlrat_Qjﬂ‘L Eutrechat Qua:tre B 3 ﬁ_l}
Band12 | All port de bras, Pas de bourrée & Glissade | All Port de Bras 21 1
53] 25

(53%)

(47%)
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