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In t roduc t ion  

 

In  Russ ian  sc ience  f i c t ion ,  the  ra t io  of  ma le  and  female  

au thors  i s  such  tha t  the  p r io r i ty  has  a lways  be longed to  men .  

According to  resea rchers 1 ,  th i s  phenomenon i s  expla ined by the  

fac t  tha t  the  so-ca l l ed  “hard  sc ience  f ic t ion” ,  which  to ld  readers  

about  the  ach ievements  and  prospec t s  o f  rea l  sc ience ,  was  a  

p r io r i ty  in  the  Sovie t  Union .  Authors  desc r ibed technica l  de ta i l s  

and the  opera t ion  of  var ious  mechanisms,  and the  exp lora t ion  o f  

new te r r i to r i es .  Al l  these  topics ,  a s  was  t rad i t iona l ly  be l i eved ,  

may  be  o f  in te res t  p r imar i ly  to  men.  The  main  charac te r s  o f  such  

works ,  wr i t t en  by  male  au thors ,  were  men more  o f ten  than women.  

Female  charac te r s  were  on  the  s ide l ines :  they  could  be  the  he lpers  

o f  ma le  charac te r s ;  they  could  p lay  the  ro le  of  a  “damse l  in  

d i s t ress”  who the  he ro  needed to  save ;  they  cou ld  ac t  as  a  he ro’s  

love ,  of ten  a  fa ta l  woman.  However  very  ra re ly  d id  they  p lay  an  

independent  ro le  in  the  p lo t .  There  were  excep t ions ,  o f  course ,  

and  ve ry  br ight  ones :  severa l  movies  based  on teenage  books  by  

Ki r  Bulychev (a l so  a  male  au thor )  about  a  g i r l  f rom the  fu ture  

Al i sa  Se lezneva  –  one  the  movies  can  be  descr ibed as  a  dystopia .  

However ,  the  genera l  t rend  was  such  tha t  the re  were  much more  

male  authors  in  the  l i t e ra tu re  than  female  au thors .   

― 45 ―



Li t t le  changed in  the  twenty  f i r s t  centu ry .  The  femin i s t  

movement  in  soc ie ty  and  in  l i te ra tu re  came to  Russ ia  in  the  90s  

toge ther  wi th  democra t i c  Weste rn  va lues ,  bu t  i t  never  became 

popula r .  Russ ian  people  genera l ly  be l ieved  women in  Russ ia  

suf f ic ient ly  emanc ipa ted  wi thout  the  "Weste rn"  femin ism,  hav ing 

a l l  the  r igh t s  and  pr iv i leges  on  pa r  wi th  men .  This  was  nominal ly  

the  case ,  s ince  Sovie t  Russ ia  a f te r  the  1917 revo lu t ion  was  one  of  

the  f i r s t  count r ie s  where  women were  l ega l ly  proc la imed equa l  

wi th  men.  However ,  much  changed a f te r  the  Sovie t  Union  

co l lapsed .  The  l i t e ra ry c r i t i c  Dmi t ry  Bykov  (2019) 2  be l i eves  tha t  

a l l  the  achievements  of  Sovie t  femini sm have  been los t  in  modern  

Russ ia .  Cur ren t ly  there  a re  a t t empts  to  revive  the  Or thodox  va lues  

in  the  count ry ,  wi th  pa t r i a rchy  and  the  subord ina te  pos i t ion  of  

women in  re la t ion  to  men cons idered  to  be  the  more  impor tan t  

ones .  

Ukra in ian  femin is t  and  female  wr i te r  Olga  Chig i r inskaya  

wr i tes  in  her  b log 3  (2012)  tha t  male  Russ ian  au thors  t ackle  themes  

in te res t ing  p r imar i ly  to  men,  and in  the  most  cases  the  main  

charac te rs  in  the i r  books  a re  male .  Female  charac te r s  a re  a l so  

found  there  and  of ten  exper t ly  wr i t t en ,  but  the  p rob lem i s ,  a s  

Chig i r inskaya  no tes ,  tha t  they  a re  wr i t ten  by  men.  S ince  

t radi t iona l ly  in  Russ ia  the  female  wor ldview i s  cons idered  

emot iona l ,  i l log ica l ,  and s ince  women tend to  pay more  a t t ent ion  

to  in te rpersona l  communica t ion  ra ther  than  the  p rob lems  of  

sc ience  and  technology ,  making them the  main  charac te rs  o f  

sc ience  f i c t ion  would  no t  make  much  sense .  They  would  not  be  

ab le  to  expla in  how mechanisms or  inven t ions  work.  Women in  

Russ ia  a re  cons idered  le ss  ambi t ious  than men ,  and  the re fore  they  

would  no t  be  able  to  l ead  an  expedi t ion  -  ne i ther  in to  space ,  nor  
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in to  unchar ted  corners  o f  the  ea r th  o r  o ther  p lane t s .  Female  

sc ience  f i c t ion  wr i te r s  a re  a l so  fo rced to  nar ra te  f rom the  

pe rspec t ive  o f  ma le  charac te r s ,  because  o therwise  the  scope  o f  the  

sc ience  f i c t ion  genre  would  be  v io la ted .  In  some other  genres  ( for  

example ,  in  fan tasy) ,  the re  a re  more  oppor tun i t i es  for  female  

charac te rs ,  but  anyway,  wr i te r s  o f  both  sexes  p re fe r  to  choose  

males  a s  the  main  charac ters ,  s ince  they would  be  more  ac t ive  and  

more  fami l ia r  to  readers  than  a  female  charac ter .  

In  th i s  sense ,  the  popula r  wr i t e r  Vic tor  Pe lev in  can  se rve  

as  a  typica l  example  for  charac te r iz ing  female  charac te r s  in  works  

o f  contemporary  Russ ian  sc ience  f i c t ion .  His  nove ls  a re  known 

not  only  in  Russ ia ,  bu t  a l so  abroad  –  espec ia l ly  two of  h i s  ear ly  

works ,  Li fe  o f  Insec t s  (1993)  and  Genera t ion  “P” (1999) .  The  l i s t  

o f  h i s  he ro ines  inc ludes  t rag ic  f igures  (Natasha- f ly  f rom “Li fe  o f  

Insec t s” ) ,  mytho logica l  wise  maidens  ( the  were fox f rom The  

Sacred Book  o f  the  Werewol f ) ,  and  fa ta l  women who br ing  the  

demise  to  men  who were  un lucky enough to  con tac t  them (Myus  

f rom Numbers ) .  In  h i s  severa l  l a t e r  dys top ia  nove ls ,  f emin is t  

o r iented  women appear  on  equa l  te rms  wi th  the  main  charac ters ,  

and Pe lev in’s  v iew of  these  feminized and independent  women i s  

h igh ly  cor re la ted  wi th  the  typ ica l  ideas  of  femini s t s  in  modern  

Russ ia .  Of ten  he  por t rays  them wi th  male  a t t r ibutes  (“woman wi th  

ba l l s” )  or  g ives  them typica l  male  qua l i t ie s  ( ru th lessness ,  cold  

ca lcula t ion ,  c rue l ty) ,  fo r  which  some c r i t i c s 4  accuse  Pe levin  of  

misogyny.  Whi le  in  h i s  ea r ly  nove ls  readers  cou ld  f ind  pos i t ive  

images  of  independent  and  in te l l igen t  women,  la te r  works  fea ture  

an  inc reas ingly  negat ive  image  o f  the  “s in i s te r”  mascul ine  

femin is t .  Cr i t i c s 5  have  t radi t iona l ly  ca l l ed  Pe lev in  a  “ t rans la to r”  

o f  the  mindse t s  tha t  p reva i l  in  modern  Russ ia ,  imply ing tha t  every  
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year  he  wr i t e s  a  nove l  in  which  he  pos tu la tes  and  re in te rpre t s  the  

events  o f  th i s  year  in  a  pos tmodern  way .  Paraphras ing  Lenin ,  who  

ca l led  Tols toy  “a  mir ror  o f  the  Russ ian  revo lut ion” ,  Pe lev in  cou ld  

be  ca l led  a  “mi r ror”  o f  Russ ian  modern i ty .  In  th i s  sense  h i s  

obse rva t ions  a re  o f  va lue  to  the  researchers  o f  modern  mass  

cu l tu re ,  s ince  they provide  them wi th  the  mos t  re levant  ma te r ia l .  

In  th i s  a r t i c l e ,  I  am going  to  ana lyze  the  he ro ines  f rom the  two 

la tes t  works  of  V.  Pe lev in  iPhuck  10  (2017)  and Secre t  V iews o f  

Mount  Fuj i  (2018) )  in  o rde r  to  c rea te  a  por t ra i t  o f  the  modern  

Russ ian  emanc ipa ted  woman as  she  appears  to  Pe lev in .  

 

1 .  Vic to r  Pe lev in  and  popula r i ty  o f  h i s  nove l s  ins ide  and ou ts ide  

Russ ia  

 

In  Russ ia ,  Pe lev in  i s  an  iconic  f igure ,  and many of  h i s  

works  (espec ia l ly  ea r ly  ones  t rans la ted  in to  many  European and  

As ian  languages)  a re  cons idered  iconic .  The  “ tu rborea l i ty” 6  o f  

Li fe  o f  Insec ts  (1993) ,  in  which  people  o rgan ica l ly  tu rn  in to  

insec t s  and insec t s  tu rn  in to  people ,  a l lowed Pelev in  to  ga in  

popula r i ty  among fans  o f  sc ience  f i c t ion  and among readers  o f  

" se r ious"  rea l i s t ic  p rose .  For  Russ ia  in  the  90s ,  the  so-ca l l ed  

“per iod  o f  the  in i t ia l  accumula t ion  o f  cap i t a l” ,  when  in te res t  in  

the  West  was  s t i l l  s t rong ,  h i s  use  of  ideas  of  “exot ic”  eas te rn  Zen 

Buddhism ( in  the  nove l  Chapaev  and the  Void  (1996))  were  

welcomed as  new and unusua l ly  a t t rac t ive 7 .  His  convinc ing  theory  

o f  consumpt ion ,  re fe rences  to  the  ac tua l  phenomena  of  Russ ian  

pol i t ic s  in  the  nove l  Genera t ion  “P”  (1999)  as  we l l  a s  i t s  

p rophe t ic  na ture 8  made  Pe levin  a  k ind  of  "guru"  fo r  many  

Russ ians  of  the  Peres t ro ika  e ra .   
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In  1996,  Pe levin  par t i c ipa ted  in  the  In te rna t iona l  Wri t ing  

Program res idency a t  the  Univers i ty  o f  Iowa  and gave  an  Engl i sh  

in te rv iew to  an  Amer ican-Canadian  wr i t e r  Cla rk  Bla ize .  When 

Pe levin ' s  nove l  Generat ion  “P”  was  publ i shed in  1999,  i t  was  

so ld  over  3 .5  mi l l ion  copies  wor ldwide .  The  book rece ived a  

number  o f  awards  inc lud ing  Germany ' s  Richard Schoenfe ld  pr i ze .  

In  2001,  Russ ian  expa ts  in  Japan invi ted  Pe levin  to  Tokyo,  where  

he  gave  severa l  in te rv iews  a t  va r ious  l i t e ra ry  seminars .  

In  Russ ia  h i s  books  were  d i scussed on radio  and 

te levi s ion ,  famous  ac tors  vo iced the  rad io  show based  on  Li fe  o f  

Insec t s .  The  f i lm based on the  book  Genera t ion  “P”  was  re leased  

in  2011.  The  f i lm s ta r red  many famous ac tors  o f  the  t ime ,  making  

up for  the  lack  of  outs tanding spec ia l  e f fec t s .  I t  became iconic  in  

Russ ia  and had  a  s ign i f ican t  impac t  on  the  minds ,  s imi la r  to  the  

e f fec t  Fight  Club  (1999)  made  on Amer ican and  g loba l  aud ience .  

The  f i lm became one  of  the  few domes t ic  dystop ian  f i lms  re leased  

in  modern  Russ ia .  

Af te r  tha t  Pe levin  takes  a  h ia tus ,  and s ince  2004 s ta r t s  to  

publ i sh  one  nove l  a  year ,  each s t i r r ing  a  cont rovers ia l  ye t  s to rmy  

response  f rom cr i t i cs .  

The  wr i te r  i s  p laced in  the  cohor t  o f  pos tmodern  au thors ;  

he  has  worked in  var ious  genres  such as  a  h i s tor ica l  nove l  o f  the  

ea r ly  twent ie th  century ,  de tec t ive  s tory ,  pa rab le ,  a s  we l l  a s  genres  

o f  dystop ia  and Russ ian  cyberpunk .  The  main  charac te rs  o f  h i s  

works  a re  men,  as  i s  typ ica l  fo r  mos t  Russ ian  male  au thors .  

However ,  in  works  publ i shed in  the  twenty  f i r s t  cen tury ,  the  

theme of  femin i sm,  o r  ra the r ,  c r i t i c i sm the reof ,  appears  more  and  

more  o f ten .  Female  charac te r s  appear  as  wel l  –  femin i s t s  who are  

f i e rce  and cold-b looded when conf ront ing  male  charac te rs .  Many 
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cr i t ic s 9  charac te r ize  Pe lev in  as  a  wr i t e r  who  unmis takably  fee l s  

the  sp i r i t  o f  the  t imes  and i s  able  to  g rasp  i t s  e ssence ,  to  t ransmi t  

p rec i se ly  those  ideas  tha t  a re  in  the  publ ic  consc iousness  a t  a  

pa r t i cu lar  t ime.  Pe lev in  captures  modern  s te reotypes  pe r fec t ly  and  

re f rac t s  them in  h i s  p rose  in  h i s  charac te r i s t i c  i ron ic  pos tmodern  

manner .  For  ins tance ,  in  the  absurd i s t  shor t  nove l  Omon Ra  (1992) ,  

he  ques t ions  the  space  programs of  the  two superpowers ,  the  USA 

and  the  USSR,  resonat ing  wi th  the  common s te reo type tha t  ne i the r  

the  Sov ie t  nor  the  Americans  had  ever  taken  a  space  wa lk .  

Pe levin  i s  a  non-publ ic  f igure :  accord ing  to  the  l i t e ra ry  

c r i t i c  Bykov  (2018) 1 0 ,  he  has  " l ived  in  the  as t ra l  wor ld"  over  the  

pas t  few years ,  and he  does  not  go  to  l i t e ra ry  mee t ings  and PR 

companies .  For  example ,  in  May 2011 i t  was  repor ted  tha t  Pe lev in  

would  pe rsona l ly  a t t end  the  SuperNatsBest  award  ceremony,  

which  would  have  been  the  wr i te r ' s  f i r s t  appearance  in  publ ic .  

However ,  he  d id  not  show up 1 1 .  The  s i te  pe lev in l ive . ru  pos ted  46  

in te rv iews  wi th  a  wr i te r  who “does  not  g ive  in te rv iews” .  The  

la tes t  in te rv iew i s  da ted  2010.  Where  Pe lev in  l ives  now i s  

unknown,  bu t  in  2019 he  re leased  h i s  new nove l ,  The  Ar t  o f  L ight  

Touches .  Accord ing  to  Pe lev in  and  the  nove l ,  the  cur rent  agenda  

of  publ ic  op in ion in  Russ ia  th i s  year  i s  as  fo l lows:  the  a t t i tude  to  

Wes te rn  democra t i c  thought  and  to  femin ism and  gender  i s sues  in  

modern  Russ ia  i s  f a r  f rom welcoming.   

 

2 .  Femin ism and  women in  modern  Russ ia  

 

In  the  90s ,  a f t e r  the  Sovie t  Union  co l l apsed,  the  

Russ ians  were  fasc ina ted  by the  Weste rn  cul tu re  and  the  

democra t i c  va lues  tha t  i t  p roc la imed .  American popula r  cul tu re  
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f looded  Russ ia ;  Amer ican  f i lms ,  mus ic ,  TV shows  became wi ld ly  

popula r .  Russ ian  women,  conf ident  tha t  feminism was f lour i sh ing 

in  the  Sovie t  Union  and in  modern  Russ ia ,  began  to  ge t  acqua in ted  

wi th  the  wes te rn  ve rs ion  o f  feminism,  the  ideo logy of  which  i s  

p resented  in  such  famous  TV shows  as  Xena:  Warr ior  Pr incess  

(1995-2001) ,  Buf fy  the  Vampire  S layer  (1997-2001) ,  and Sex  and  

the  Ci ty  (1998-2004) .  In  Russ ian  language ,  the  word  “sex”  wi th  a  

meaning of  sexua l  in te rcourse  became commonplace  ( in  the  USSR 

i t  was  not  so  wide ly  used) .  Representa t ives  o f  the  LGBT 

communi ty  appeared  on the  Russ ian  pop s tage  and TV,  the i r  image  

changed and became pos i t ive ,  whi le  in  the  Sovie t  Union  

homosexua l i ty  was  regarded as  a  d i sease  and i t  was  imposs ib le  to  

t a lk  about  i t  publ ic ly .  

The  t rend towards  democra t i za t ion  and weste rniza t ion  o f  

soc ie ty  cont inued th roughout  the  2000s ,  but  in  the  2010s  the  

economic  s i tua t ion  in  Russ ia  worsened,  due  to  the  g loba l  c r i s i s  

and  fa l l ing  wor ld  o i l  p r ices .  S i tua t ions  o f  publ ic  pro tes t  aga ins t  

the  cur ren t  reg ime  began  to  a r i se ;  opposi t ion i s t s ,  who  ac t ive ly  

t a lked about  cor rupt ion ,  s t a r ted  to  appear .  In  2012,  Put in  became 

pres iden t  aga in ,  and in  2014,  the  Euromaidan took p lace  in  

Ukra ine  and the  Cr imea  pen insula  became par t  o f  Russ ia .  Wes te rn  

count r i es  imposed  economic  sanct ions  aga ins t  Russ ia ,  and  the  

count ry  g radua l ly  began to  i so la te  i t se l f  f rom the  Wes t ,  seeking  

pol i t i ca l  and  economic  par tne rs  in  o the r  d i rec t ions .  In  soc ia l  and  

cu l tu ra l  l i fe ,  a  re th inking  o f  democra t ic  va lues  occurred ,  and  a  

tendency  to  sea rch  fo r  p r imordia l ly  Russ ian  va lues ,  such  as  

Or thodoxy and o ther  pa t r ia rcha l  va lues ,  a rose  and began to  ga in  

s t rength .  
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As l ibera l  opposi t ion  s ta tes ,  modern  Russ ia  i t se l f  shows  

a l l  t endencies  to  become a  to ta l i ta r ian  reg ime  aga in ,  in  which  

the re  a re  “sexua l  repress ion” ,  inf r ingement  o f  minor i ty  r ight s  

( inc lud ing  representa t ives  o f  LGBT people ,  fo r  example ) ,  l ack  o f  

f reedom of  speech and p lura l i sm of  op in ions ,  and gender  

inequa l i ty .  According  to  the  l i te ra ry  c r i t ic  and  one  of  l ibera l  

opposi t ion  leaders  D.  Bykov,  who h igh ly  apprec ia tes  Pe lev in ' s  

work  and in  1999  even  managed  to  in te rv iew him,  “modern  

Russ ian  soc ie ty  i s  ve ry  mi l i ta r ized ,  i t  i s  in  a  s t a te  of  permanen t  

combat  readiness”  (2019) 1 2 .  Russ ia  i s  a  l a rge  count ry  and  in  i t s  

h i s to ry  there  have  been many wars  and ,  in  recent  h i s to ry ,  the  

conf ronta t ion  of  two wor ld  superpowers ,  which  ended  in  the  

co l l apse  o f  the  Sovie t  Union .  Now,  30  years  a f te r  the  co l l apse  o f  

the  Sovie t  empi re ,  people  a re  s t i l l  r e th ink ing what  happened to  

them then.  The  o lder  genera t ions  a re  nos ta lg ic  fo r  the  Sovie t  pas t ;  

the  middle  genera t ion ,  born  a t  the  tu rn  o f  the  e ras ,  i s  too  busy  

surviv ing in  modern  rea l i t i es ;  the  younger  genera t ion ,  a l though  

hav ing absorbed  Engl i sh  l anguage  and  Wes te rn  va lues  f rom ear ly  

ch i ldhood,  never the less  does  not  know another  pres ident ,  except  

fo r  Pu t in .  Like  many t imes  in  i t s  h i s tory ,  Russ ia  i s  a t  a  c ross roads ,  

which  pa th  to  take ,  i t  i s  vac i l la t ing  and ,  pe rhaps ,  the  s i tua t ion  

wi l l  change  for  the  be t t e r .  However  so  fa r ,  the  cur ren t  t r ends  a re  

as  fo l lows:  a  ro l lback  to  the  pas t  on  many  i s sues  -  regard ing ways  

of  engaging  wi th  the  Wes t ,  regard ing  the  gender  agenda .  At  the  

beg inning of  the  20th  cen tury  in  Russ ia ,  in  one  o f  the  f i r s t  among  

other  count r ies ,  femin i sm won a  huge  v ic to ry:  women go t  equa l  

r igh t s  wi th  men,  ga ined the  oppor tun i ty  to  work  and earn  money ,  

and s ta te  suppor t  fo r  motherhood and ch i ldhood.  Now we a re  

wi tness ing  degrada t ion  on  a l l  these  i s sues :  the  p roh ibi t ion  o f  
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Amer ican  fami l i es  to  adopt  Russ ian  chi ld ren  f rom orphanages ,  the  

decr imina l iza t ion  o f  domes t ic  v io lence ,  repress ion  aga ins t  

members  of  the  LGBT communi ty ,  d i scr imina t ion  aga ins t  women 

in  the  workplace  ( for  example ,  the  ex i s tence  of  a  l i s t  o f  

p roh ibi ted  p rofess ions  fo r  women) ,  e tc .  At  the  same t ime,  in  the  

p ropor t ion  of  146 ,804  people  o f  the  to ta l  popula t ion  of  Russ ia ,  

the  number  o f  women i s  78 ,760  (da ta  as  o f  January  1 ,  2017) .  Unt i l  

now,  the  ro le  o f  women in  po l i t i c s  i s  neg l ig ib le .  Second  ro les  a re  

t radi t iona l ly  o f fe red  to  a  Russ ian  woman:  a  lov ing and 

unders tand ing  wi fe  o r  mother  who  has  no  ambi t ion ,  who i s  the  

“ re l iab le  rea r”  for  he r  husband  and  for  whom fami ly  c rea t ion  and  

ch i ldb i r th  a re  s t i l l  the  he ight  o f  se l f - rea l iza t ion .  I t  i s  s t i l l  not  

accepted  to  t a lk  about  the  woman’s  sexua l  l i f e ,  the  Sovie t  s logan  

“ the re  i s  no  sex  in  the  Sovie t  Union”  i s  s t i l l  va l id 1 3 .  Russ ian  

l i te ra tu re  i s  s t i l l  chas te  and  desc r ibes  the  scenes  of  "sex  by  

consent"  re luc tan t ly ,  and the  desc r ip t ive  l anguage  has  no t  been 

deve loped .  People  s t i l l  o f ten  say  about  a  woman who has  achieved 

profess iona l  success  or  possesses  some s ta tus  th ings  ( fo r  example ,  

an  expens ive  ca r ) :  she  go t  i t  th rough bed ,  tha t  i s ,  wi th  the  he lp  o f  

a  s ta tus  man.  

Pe levin ,  whom many c r i t i cs 1 4  accuse  o f  misogyny,  no t  

wi thout  reason,  never the less ,  in  the  person  of  h i s  he ro ines  dep ic t s  

va r ious  s te reo types  tha t  publ ic  opin ion imposes  on  women in  

modern  Russ ia .  Each female  image  of  Pe levin  i s  a  ce r t a in  “n iche”  

fo r  women,  a  k ind  of  behavior  model  appropr ia te  to  the i r  s t a tus  in  

a  mi l i t a r ized  mascu l ine  soc ie ty ,  such as  modern  Russ ia .  Each  

female  image  i s  in te res t ing  in  i t s  own way and  has  i t s  own 

t radi t ion  in  Russ ian  l i te ra tu re .  This  essay  wi l l  d i scuss  on ly  about  

the  mos t  re levant ,  mos t  recen t  Pe lev in’s  female  type :  about  the  
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modern  emanc ipa ted  women,  as  they  appear  in  the  pub l ic  

consc iousness  o f  Russ ia  in  the  twenty  f i r s t  century .  For  th i s  

purpose ,  the  images  o f  two hero ines  o f  two la te  Pe levins  nove ls ,  

iPhuck  10  (2017)  and  Secre t  V iews  o f  Mount  Fuj i  (2018)  wi l l  be  

cons idered .  

 

3 .  Images  o f  emanc ipa ted  women in  nove ls  iPhuck  10  and  Secre t  

V iews  o f  Mount  Fuj i  

 

Novel  iPhuck  10 we can charac te r ize  as  a  Russ ian  

cyberpunk,  because  there  i s  AI ,  g loomy futur i s t i c  en tourage  and 

modi f i ed  bodies .  The  descr ibed  wor ld  o f  the  end  of  the  twenty  

f i r s t  century  cons i s t s  o f  the  reg ions  of  Payess  (o r  the  Crotch)  and 

the  new Confedera t ion  ( successors  of  the  USA) ,  the  European 

Ca l ipha te  (cap tured  by  the  I s lamis t s  o f  Europe) ,  Russ ia  and the  

eas te rn  superpower .  People  no  longer  have  phys ica l  sex  because  

of  the  dangerous  s t ra in  o f  Z ika  v i rus  and the  p rocess  i t se l f  has  

been s t igmat ized  as  une th ica l .  There  a re  spec ia l  dev ices  fo r  

v i r tua l  sex  –  “androgynous”  and  “ iPhucks” .   

There  a re  no  d i rec t  indica t ions  in  the  t ext  o f  the  nove l ,  

but  s igns  imply  tha t  the  charac ter s  l ive  in  a  soc ie ty  o f  v ic tor ious  

femini sm,  a t  leas t  of  some femin is t  p r inc ip les .  Accord ing  to  

Gal ina  Yuzefov ich 1 5 ,  l i t e ra ry  c r i t i c  of  the  l ibe ra l  In te rne t  

publ ica t ion  Meduza ,  “ in  the  wor ld  c rea ted  by  Pe lev in ,  the  t rends  

ba re ly  ou t l ined  today,  have  reached  the i r  apogee .  The  ca tegory  of  

gender  has  comple te ly  los t  i t s  t rad i t iona l  meaning  ( for  example ,  

Mara  o f f ic ia l ly  re fe r s  to  he rse l f  a s  a  “woman wi th  ba l l s”  type ,  

s ince  te s tos te rone  d ispense rs  have  been  implanted  in  he r )” ,  and 

the  t rad i t iona l  concept  has  a l so  broken  up  wi th  the  concept  o f  
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gender  unders tand ing  of  sexua l i ty .  Due  to  the  spread of  v i ruses ,  

not  dangerous  fo r  i t s  ca r r i e r s ,  but  fa ta l  fo r  the i r  pos te r i ty ,  “bodi ly  

sex  i s  g radual ly  margina l i zed  and even  c r imina l i zed”  ( those  who  

prac t ice  i t  a re  scornfu l ly  ca l led  “p igs” ) ,  and in  i t s  p lace  comes  

ar t i f ic ia l  insemina t ion  and ,  mos t  impor tant ly ,  d iverse  and 

compl ica ted  sex  wi th  gadge t s1 6 .  

In  the  nove l  the  ro le  of  AI  p lays  Por f i ry  Pe t rovich ,  a  

l i t e ra ry-pol ice  a lgor i thm.  He inves t iga tes  c r imes  and  

s imul taneous ly  wr i t e s  de tec t ive  s to r ies  about  i t ,  ea rn ing  money  

fo r  the  Po l ice  Depar tment .  Marukha  Cho (Mara)  i s  a  rea l  woman 

and  an  a r t  c r i t ic  wi th  a  lo t  o f  money and  he r  spec ia l ty  i s  the  so-

ca l l ed  "gypsum",  the  a r t  fo rm of  the  f i r s t  quar te r  o f  the  twenty  

f i r s t  cen tu ry .  She  needs  an  ass i s t ant  to  ana lyze  the  marke t  and 

dec ides  to  rent  Porph i ry .  To communica te  to  Porphi ry  she  uses  he r  

dev ice ,  " iPhuck  10" ,  the  most  expens ive  love  gadget  on  the  

marke t  and  a t  the  same t ime the  mos t  famous o f  the  244  de tec t ives  

o f  Por f i ry  Pe t rov ich .   Subsequent ly,  i t  tu rns  out  tha t  Mara ,  wi th  a  

t eam of  l ike -minded people  who d ied  in  the  pas t ,  has  c rea ted  

a r t i f ic ia l  in te l l igence  tha t  can  genera te  works  of  a r t .  Sa les  of  

these  works  br ing  Mara  s ign i f i can t  income,  bu t  there  i s  a lways  the  

danger  o f  de tec t ing  a  fake .  Por f i ry  l a te r  d i scovers  Mara ’s  rea l  

in ten t ions  towards  h im and  i s  p rac t ica l ly  des t royed,  hav ing  

managed to  save  a  backup copy  of  h i s  a lgor i thm.  The  AI  c rea ted  

in  the  pas t  by  Mara  in  the  image  of  the  g i r l  Jeanne ,  whom Mara  

cons idered  los t ,  absorbs  p ieces  o f  Porphi ry’s  code  to  h ide  Mara ’s  

f raud.  

For  a  long t ime  th roughout  h i s tory ,  Mara  managed to  

make  the  gu l l ib le  and  s imple -hear ted  Porf i ry  a  fool ,  p re tend ing 

tha t  she  was  in  love  wi th  h i s  17-ye ar -o ld  copy.  In  fac t ,  Mara  i s  a  
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ru th less ,  insens i t ive ,  hard-hear ted  person who does  not  spare  

anyone  to  achieve  he r  goa l s :  ne i ther  he r  own f r iends  wi th  whom 

she  c rea ted  Jeanne ,  a r t i f ic ia l  in te l l igence ,  nor  he r  a ss i s t an t  

Por f i ry .  She  looks  l ike  a  rad ica l  femin is t  (usua l ly  a l l  f emini sm in  

Russ ia  i s  a ssoc ia ted  wi th  th i s  g roup o f  femin i s t s ) :  a  shaved  head,  

ea r  p ie rc ings ,  she  has  an  a th le t i c  f rame,  d ie t -hardened body.  

Despi te  the  fac t  tha t  she  has  “ iPhuck  10” ,  a  gadge t  fo r  women,  

she  i s  a  l e sb ian  and in  love  wi th  Jeanne ,  another  a r t i f i c ia l  

in te l l igence .  Mara  charac te r i zes  he rse l f  a s  a  “woman wi th  ba l l s ,”  

and  in  sexual  l i f e  wi th  Por f i ry  she  o f ten  behaves  rude ly :  thus ,  

hav ing learned  tha t  Por f i ry  i s  “dra in ing”  pa r t  o f  the  in format ion  

to  the  pol ice  depar tment ,  Mara  v i r tua l ly  pene t ra tes  h im us ing  a  

t e lephone  box.  

Por f i ry ,  compared wi th  Mara ,  despi te  a l l  the  re ferences  

to  Por f i ry  Pe t rov ich  of  Dos toevsky  ( the  cunning  inves t iga tor  f rom 

Crime  and  Punishment  (1866)  who ca l led  the  b luf f  o f  

Raskolnikov)  looks  very  k ind,  de fense less ,  and  power less .  He  

looks  l ike  a  k ind  innocent  chi ld :  he  i s  in te res ted  in  the  wor ld  

a round h im,  asks  h imse l f  phi losophica l  ques t ions ,  remains  fa i th ful  

to  the  Po l ice  Depar tment ,  and be l ieves  Mara ,  be l i eves  tha t  she  i s  

in  love  wi th  h im.  He i s  easy  to  foo l .  He  a rouses  the  sympathy  of  

readers ,  whi le  Mara  and Jeanne  seem hear t l e ss  v i l l a ins  who a re  

only  in te res ted  in  the i r  own benef i t .  

In  the  nove l  i t  i s  no t  c lea r  who owns  power  in  th i s  

soc ie ty ,  bu t  something e l se  i s  comple te ly  c lea r :  an  empowered 

woman i s  a  mons te r  who wi l l  spare  no  one  in  he r  pa th ,  who  can  

only  des t roy  and a r range  fa l s i f i ca t ions .  Such a  “woman wi th  ba l l s”  

i s  worse  than an  empowered man ,  because  she  i s  depr ived of  

mora l i ty ,  compass ion,  and a t  the  same t ime ,  no t  as  smar t  a s  she  

― 56 ―

文　化　交　流　研　究



wants  to  appear .  Such  a  woman wi l l  b r ing  only  evi l  to  an  o rdina ry  

man and doom him to  pe rdi t ion .  

The  s to r ie s  o f  the  he ro ines  o f  Secre t  V iews  o f  Mount  Fuj i  

a re  more  complex  and ambiguous .  I t  was  fo r  the  images  o f  women 

in  th i s  nove l  tha t  Pe levin  was  c r i t i c ized  fo r  h i s  misogyny .  

The  Secre t  V iews  o f  Mount  Fuj i  i s  about  our  t ime.  The  

main  na r ra to rs ,  on  whose  beha l f  the  nar ra t ion  i s  be ing conducted ,  

a re  two,  Fedya  and  Tanya .  They  were  c lassmates  a t  school ,  Fedya  

was  in  love  wi th  the  beaut i fu l  Tanya ,  bu t  she  p re fe r red  a  p la in -

looking c lassmate  to  o lder  men,  mos t ly  bandi t s ,  s ince  the  youth  of  

both  he roes  fe l l  on  peres t ro ika .  Tanya  was  a  beau ty  f rom a  poor  

fami ly ,  she  had no thing  but  appearance ;  and wi th  the  he lp  o f  

beauty  and youth  she  managed to  successfu l ly  use  he r  wea l thy  

male  pa t rons  to  rece ive  money and expens ive  th ings  f rom them.  

However ,  by  the  age  of  30 ,  Tanya  had  los t  a  s igni f icant  par t  o f  

he r  beau ty ,  ga ined we ight ,  and  remained a lone .  Her  l a s t  pa t ron  

gave  he r  a  smal l  apar tment ,  and  in  i t  Tanya  began to  eke  out  a  

mise rab le  ex i s tence ,  working  as  an  accountant  in  some smal l  

company.  

One  day ,  a  case  d r ives  her  wi th  Fedya ,  who  became an  

o l igarch  and ,  fo r  fun ,  bought  h imse l f  a  course  o f  immers ion  in  

Buddhis t  n i rvana .  To achieve  n i rvana ,  Fedya  mus t  ge t  r id  o f  

regre t s ,  and  so  he  mee t s  h i s  fo rmer  love ,  Tanya ,  to  whom he  s t i l l  

has  a  youthful  fee l ing ,  sees  he r  ug ly  and fa t ,  aged ,  and ,  g r inning,  

leaves ,  the reby humi l i a t ing  Tanya  to  the  core .  

La te r ,  the  humi l i a ted  Tanya  mee t s  wi th  a  sec t  of  s in i s t e r  

femin is t s  who  dedica te  her  to  the i r  cul t  and  ta lk  about  the  secre t  

weapons  tha t  any woman owns .  This  i s  the  so-ca l led  "pussy  hook" ,  

wi th  the  he lp  o f  which  a  woman hooks  a  man who has  a t t rac ted  
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her  and ,  app lying her  powerfu l  weapon  to  h im -  an  i l lus ion ,  wraps  

he rse l f  f rom him whatever  she  wants .   

In  the  end  of  the  nove l ,  Fedya ,  who began to  have  

p rob lems  wi th  uncont ro l led  immers ion in  Ni rvana ,  vo lun ta r i ly  

submi t s  to  Tanya ,  who ca tches  him wi th  he r  “pussy  hook,”  and 

only  wi th  the  i l lus ions  tha t  Tanya  uses  on  h im,  he  manages  to  

remain  invo lved  in  th i s  wor ld .  

In  the  nove l ,  the  ideologi s t  of  the  sec re t  femin i s t  

movement ,  whose  adheren ts  d raw s t rength  f rom the  chthonic  

l i za rd  de i ty  s l eeping in  the  vent  o f  Mt .  Fuj i ,  ac t s  as  a  ha l f -

woman-ha l f -man,  another  "woman wi th  ba l l s" .  In  fac t ,  th i s  i s  an  

aggress ive ly  pumped man wi th  po lyorchism ( four  t es t i c les ) ,  

in t roduc ing  h imsel f  as  a  feminis t  named Gise l le  and  cons ider ing  

h imsel f  an  a lchemica l  woman ( tha t  i s ,  in  the  fo rm of  th i s  

g rotesque  charac te r ,  the  idea l  o f  the  Russ ian  woman tha t  exi s ted  

even  before  the  revolu t ion  i s  embodied:  " I  am a  p lowman,  I  am a  

bul l ,  I  am a  woman and a  man") .  She  looks  even more  mascul ine  

than Mara ,  and her  v iews  a re  even  more  rad ica l :  men a re  no t  

people ,  but  jus t  p rey ,  a  way for  a  woman to  ge t  the  benef i t s  she  

needs ,  however ,  un l ike  an  ordinary  woman,  emanc ipa ted  woman 

do no t  need to  shave  her  l egs  and  a rmpi t s .  Thus ,  I  emphas ize ,  in  

the  modern  publ ic  consc iousness  in  Russ ia  the  image  of  the  

femin i s t  appears .  Not  a  very  a t t rac t ive  image ,  i sn ’ t  i t ?  

In  a  wor ld  o f  nove l  which  i s  s imi la r  to  modern  Russ ia ,  

a l l  power  be longs  to  a  man,  a  woman can  ge t  some benef i t s  f rom 

men only  whi le  she  i s  young and beaut i fu l ,  then  she  wi l l  no t  be  

needed.  Cr i t i cs  accuse  Pe lev in  of  misogyny for  the  fac t  tha t  in  

th i s  nove l  he  por t rayed men and women di f fe rent ly .  Men have  a l l  

the  power  and p r iv i l eges ,  they  a re  r i cher  than  women sp i r i tua l ly ,  
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they  (a t  l eas t ,  a t  f i r s t )  s t r ive  for  a  new exper ience ,  fo r  sp i r i tua l  

enr ichment .  Women a re  power less ,  s tup id ,  they  see  the i r  own 

benef i t  only  in  manipula t ing ,  dece iv ing men,  the  h ighes t  

happ iness  fo r  them i s  to  ge t  themse lves  a  r ich  o l igarch  and "mi lk"  

h im.  

I t  i s  poss ib le  tha t  Pe lev in  does  no t  l ike  women,  a f t e r  a l l ,  

he  i s  a  ma le  wr i t e r ,  wr i t ing  fo r  men,  which  i s  by  no  means  

unusua l  fo r  Russ ian  l i t e ra tu re .  

 

Conc lus ion  

 

In  two of  h i s  l a te r  nove ls ,  Pe lev in  por t rays  the  image  of  

the  “s in i s te r  feminis t” :  a  b ruta l ,  co ld -blooded ,  ambi t ious  woman,  

in  whose  charac te r  t radi t iona l  mascu l ine  fea tu res  a re  c lea r ly  

v i s ib le .  Such a  woman in  the  g ro tesque  wor ld  o f  h i s  nove ls  i s  

physica l ly  ha l f  male  because  tes t i c les  a re  a r t i f i c ia l ly  implan ted  in  

he r  body.  The  image  of  such a  woman echoes  the  so-ca l led  

"popula r"  image  of  a  s t rong and  independent  woman,  and  the  

l i t e ra ry  roo ts  of  th i s  image  can  be  seen  in  the  saying:  " I  am a  

p lowman,  I  am a  bu l l ,  I  am a  woman and  a  man."  A s imi la r  k ind  

o f  femin i s t  (o r  ra the r  an t i - femin i s t )  agenda  i s  charac te r i s t i c  of  the  

la te  work  of  Pe lev in ,  whom l i te ra ry  c r i t ic s  such as  G.  Yuzefovich ,  

D.  Bykov,  and o the rs  ca l l  the  " t rans la to r"  o f  meanings  in  modern  

Russ ian  media  space .  He  captures  these  meanings ,  p rocesses  them 

and  g ives  them to  h i s  readers  in  a  gro tesque  i ron ic  pos tmoderni s t  

manner .   

Russ ian  feminis t s  charge  Pelevin  misogyny for  the  fac t  

tha t  in  h i s  nove l s  he  por t rays  feminis t s  exc lus ive ly  in  a  nega t ive  

way.  In  he r  rev iew of  Secre t  V iews  o f  Mount  Fuj i ,  G .  Yuzefovich  
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c la ims tha t  " the  emancipa t ion  of  women,  the  symmetr ica l  

weakening of  men and the  e ros ion  of  t radi t iona l  gender  ro les  (o r ,  

ra the r ,  the i r  e ssen t ia l  t rans format ion  whi le  main ta in ing the  formal  

s ta tus  quo)  in  h i s  eyes  openly  becomes an  event  s in i s te r ,  

j eopard iz ing  the  s l igh tes t  poss ib i l i ty  o f  sa lva t ion" 1 7 .  The  c r i t i c  

reproaches  the  au thor  fo r  sa t i r iz ing  the  va lues  and idea l s  o f  

modern  femini sm and a t t r ibutes  th i s  to  the  pe rsona l  author ’ s  

tendency to  “not  love”  women.  In  our  opin ion,  however ,  i t  i s  no t  a  

mat te r  o f  Pe lev in’s  pe rsona l  p re fe rences ,  but  tha t ,  “broadcas t ing”  

the  topica l  agenda  in  h i s  nove ls ,  he  volun ta r i ly  o r  involunta r i ly  

in forms  h i s  readers  about  the  p rob lems  and fea rs  tha t  ex i s t  in  

modern  Russ ian  media  space .  The  media  fo rms the  op inion of  

o rdinary  Russ ian  people  tha t  femin ism i s  an  a t t r ibute  o f  Wes te rn  

democra t i c  d i scourse ,  which  should  be  d i sassoc ia ted  s ince  the  

West  and the  USA appear  in  modern  Russ ian  media  as  agents  not  

f r i end ly  to  Russ ia .  Democra t i c  d i scourse  and femin i s t  p ropaganda  

can  be  s t rong,  can  be  dangerous  -  a  k ind  of  "woman wi th  ba l l s" ,  

so  they  can  no t  be  t rus ted .  Thus ,  o rdinary  Russ ian  people  a re  

fo rmed  by the  convic t ion  tha t  jus t  l ike  the  “s in i s te r  f emini s t s”  

manipu la te  the  minds  of  men in  the i r  favor ,  the  democra t ic  West  

a l so  manipu la tes  the  minds  of  o rdinary  Russ ian  c i t i zens  in  o rde r  

to  benef i t  f rom them.  Modern  media  c rea te  a  fea r  o f  l ibe ra l  va lues  

and feminism,  and Pe lev in  observes  these  t rends  and t r ie s  to  warn  

h i s  readers  about  th i s .  
 

1  Amnuel ,  Paul ,  “There  i s  no  ha rd  SF in  Modern  Russ ia” .  17  Ju ly  
2018,  h t tps : / /kni fe .media /amnuel - in te rv iew.  Accessed  20 
December  2019.  
2  Shihman,  I r ina ,  in te rv iew wi th  D.  Bykov,  18  November  2019 ,  
h t tps : / /www.youtube .com/watch?v=6oDmYa7tPZA.  Accessed  20  
December  2019.  

― 60 ―

文　化　交　流　研　究



 
3  Chig i r inskaya  Olga ,  a  b log ,  24  March 2012 ,  
h t tps : / /morre th . l ive journa l . com/2012/03/24 .   Accessed  20  
December  2019.  
4  Yuzefov ich ,  Ga l ina ,  "Secre t  V iews  o f  Mount  Fuj i :  an  open  
sp i r i tua l  se rmon” ,  rev iew,  20  Sep tember  2018,  
h t tps : / /meduza . io / fea ture /2018/09/20 / taynye-v idy-na-goru-fudz i -
o tkrovennaya-duhovnaya-propoved.  Accessed 20 December  2019.  
5  Milchin ,  Kons tan t in ,  “From sc ience  f i c t ion’s  wr i t e r  t o  
g rumbl ing:  how Vic tor  Pe levin  changed” ,  22  November  2017,  
h t tps : / /news . tu t .by /cu l tu re /569852 .html .  Accessed 20 December  
2019.  
6  His  ea r ly  works  were  a t t r ibu ted  to  the  genre  of  the  so-ca l l ed  
“ tu rborea l i sm”.  
7  Cr i t i cs  ca l led  i t  " the  f i r s t  Zen Buddhis t  nove l  in  Russ ian" .  The  
wr i te r  h imse l f  ca l led  i t  " the  f i r s t  nove l  which  takes  p lace  in  an  
abso lute  vacuum".  In  1997  the  nove l  won Russ ian  Strannik  Award  
fo r  sc ience  f ic t ion ,  and in  2001 i t  was  shor t l i s ted  fo r  the  
In te rna t iona l  Dubl in  L i terary  Award .  
8  Not  wi thout  reason ,  many  c r i t i c s  (Bykov D. ,  Mi lchin  K.  and  so  
on)  be l i eve  tha t  in  h i s  Generat ion  “P”  he  p redic ted  a  publ ic  
request  fo r  the  emergence  o f  such  a  pol i t ica l  f igure  as  Pres iden t  
Put in ,  no t  to  ment ion  the  fac t  tha t  he  c rea ted  a  comple te ly  v iable  
theory  tha t  desc r ibes  a  modern  consumer  soc ie ty) .  
9  Mi lch in ,  Kons tant in ,  “From sc ience  f ic t ion’s  wr i te r  to  
g rumbl ing:  how Vic tor  Pe levin  changed” ,  22  November  2017,  
h t tps : / /news . tu t .by /cu l tu re /569852 .html .  Accessed 20 December  
2019.  
1 0  h t tps : / /www.youtube .com/watch?v=zB77-xfAMZc&t=379s 
(2018 .11.11) .  
1 1  I t  has  been sugges ted  tha t  the  wr i te r  does  not  exi s t  and  Pe lev in  
i s  ac tua l ly  a  code  name for  a  g roup  of  au thors  o r  even  a  compute r .  
1 2  Shihman,  I r ina ,  in te rv iew wi th  D.  Bykov,  18  November  2019 ,  
h t tps : / /www.youtube .com/watch?v=6oDmYa7tPZA.  Accessed  20  
December  2019.  
1 3  Men wi l l ingly  descr ibe  the i r  love  a f fa i r s ,  for  example ,  i n  
popula r  TV shows ,  Comedy  Club ,  and  c rea te  a  pos i t ive  image  of  a  
“ rea l”  man,  macho ,  winner ,  success fu l  female  hunte r ,  whi le  the  
image  of  a  f ree  woman,  unmarr ied  and  changing par tne rs ,  s t i l l  
demonized  and negat ive ,  such  a  woman i s  necessa r i ly  a  “whore” .  
1 4  Yuzefov ich ,  Ga l ina ,  "Secre t  V iews  o f  Mount  Fuj i :  an  open  
sp i r i tua l  se rmon” ,  rev iew,  20  November  2018,  
h t tps : / /meduza . io / fea ture /2018/09/20 / taynye-v idy-na-goru-fudz i -
o tkrovennaya-duhovnaya-propoved.  Accessed 20 December  2019.  
1 5  Ibid.  

― 61 ―

The Image of “Sinister Feminists” in Modern Russian Public Discourse



 
1 6  Ib id .  
1 7  Ib id .  

― 62 ―

文　化　交　流　研　究


