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Summary
The "Media Expression Workshop 1" covered in this

section is a practical subject implemented at the Faculty of
Intercultural Communication at Hosei University, and the
author has been in charge of this subject since 2007.

The faculty takes a course system that divides subjects
into four categories: information culture, representation
culture, language culture, and international community. The
subject is a specialized subject of the representation culture
course among them and is one of the "Media Expression
Workshops 1, 2, and 3," which is a training subject. The
"Media Expression Workshop 1," which | am in charge of,
is a practical art lesson on contemporary art, and the theme
is, in particular, ideas and concepts when artists create
works and how to gather materials through fieldwork.

In this course, students will practice using general
materials and tools, such as smartphones, paper, and
pencils so that they do not use specialized tools and
materials for specialists and do not specialize in art but can
efficiently work on them. In addition, the classroom for
practice is a general lecture room, and artworks are also
created in the same classroom. Students can also do
fieldwork to get ideas for their work while attending a class
Or on campus.

In this section, the concept and contents of the practical
training in the Media Expression Workshop 1 will be
explained. Many of the issues that are the results of the
training will also be discussed. | would also like to mention
the literacy that is necessary in creating contemporary
artworks for students who do not specialize in art.
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