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ETHbDo FFITFIIERIIPTEE D ISSPG A7 2L -
AUN=DF ¥ =NV -y eFy—VA - x )/
YEWVH), ABERBICLTW ALYV - TH T3
—DHEFR 24 TH o7, 19094E X “An Exhibition of
Japanese Colour-Prints and Original Drawings by
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Primitives. 19104 1 A Harunobu, Koriusai, Shuncho.
19114 1 H Kiyonaga, Buncho, Sharaku. 19134 1
H Yeishi, Choki, Hokusai. 19144 1 H Toyokuni,
Hiroshige, & LT7 7 7 BB OREE ST 4 5 BIHHERE
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O/ - FRAIOBWEAR L (HRER) (X, 50 2 R
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The International Society of Sculptors Painters &
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DEBY)THbEH, HEIZBITAREHEIZEME S, K4,
e A bV, HEDIETH o720 BBRADTIVT 7
Ny PREICIFBRERPRLROBIWSRZIT SN ED5, &
CTCIEHSO T TS L, S 2 IZRRHE & BN 5 &@aT
&7 =94 %4 L7,

(D1915, Spring, 18" exhibition, Grosvenor Gallery
No.25 CHIUJI KURIHARA/Richmond/Oil
No.37 CHIUJI KURTHARA/Sunny Noonday/Oil

(21915, Autumn, 19" exhibition, Grosvenor Gallery
No.105 C. KURIHARA/Spring Noon-day/Oil

No.233 R. C. MATSUYAMA/Still Life/Water-colour on
silk

No.275 R. C. MATSUYAMA/Chrysanthemum/Water-
colour on silk

(31916, Autumn, 21* exhibition, Grosvenor Gallery
No.33 T. M. KOUME/Portrait/Oil

No.201 R. C. MATSUYAMA/Carnations/Water-colour
on silk

No.204 R. C. MATSUYAMA/Quiet Time/Water-colour
on silk

No.249 CHUJI KURIHARA/Joyous Bank/Water-colour

®1917, 22 exhibition, Grosvenor Gallery

No.240 K. KINSUI/A Joyous Time/ Water-colour on silk
No.244 T. SATO/Poppy/ Water-colour on silk

No.257 T. SATO/Peaceful Harbour/ Water-colour on silk
No.281 CHUJI KURIHARA/Idyll in the Wood/Water-
colour

No.303 K. KINSUI/Ataoshi/Water-colour

No0.306 R. MATSUYAMA/Sketch/Water-colour

No0.308 R. MATSUYAMA /Tiger/Water-colour on silk
No.321 K. ISHIBASHI/Wild Azaleas/ Water-colour on
silk
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(1918, 23 exhibition, Grosvenor Gallery

No.122 TAKO SATO/An Irish Girl/Oil

No.166 CHUJI KURIHARA/Landscape/Water-colour
No.207 TAKE SATO/After the Snow/ Water-colour on
silk

No.272 C. KURIHARA/Assembly by a River/Oil

No.341 K. KOBAYASHI/Soul of Scholar/Water-colour
on silk

No.370 H. KOBAYASHI/The Preacher/Water-colour on
silk

(61918, 24" exhibition, Grosvenor Gallery

No.248 Y. URUSHIBARA/Messina/Water-colour

No.283 TAKE SATO/Eve Balfour/ Water-colour on silk
No.299 C. KURIHARA/The Bridge/Pastel

No.311 TAKE SATO/Smoking/ Water-colour on silk
No0.389 TAKE SATO/Dahrias/ Water-colour on silk
No.419 K. ISHIBASHI/The New Moon/ Water-colour on
silk

3 ISSPG 1918, 24" exhibition H§k & 0

(1919, 25" exhibition, Grosvenor Gallery

No.141 R. C. MATSUYAMA/The Scooter/Water-colour
No.166 Y. URUSHIBARA/St. Nicholas, Dixmude: Wood-
cut, after Frank Brangwyn, A. R. A.

No.373 C. KURIHARA/Cloudy Monday: Battersea Bridge/
Water-colour

No.347 R. C. MATSUYAMA/The Vase/Water-colour
No.384 K. KOBAYASHI/To see a Saint in the Snow/Manga
on silk

No.400 K. KOBAYASHI/Chinese Life

(®1919, 26" exhibition, Grosvenor Gallery
No.216 Y. URUSHIBARA/ “The Barge”, Bruges/Woodcut,

16 The International Society of Sculptors Painters & Gravers & HZA A5

after F. Brangwyn, R. A.

No. 373 TAKE SATO/An Evening of the Winter/
Water-colour

No.387 TAKE SATO/Tulips/Water-colour on silk

©1921, 27" exhibition, Grafton Gallery

No0.209 CHUJI KURIHARA/The Grand Canal, Venice,
Water-colour

No.248 R. C. MATSUYAMA

No0.290 R. C. MATSUYAMA/Mammy’s Plate/Water-
colour on silk

No.331 TSUGOURAHU FOUJITA(Japanese; born Tokio)/
Porte de Montrouge/Water-colour

No.333 TSUGOUHARU FOUJITA(Japanese; born Tokio)/
Boulvard Edgar-Quinet/Water-colour
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FREBRES] T LNV F— AMER E A/ ED
IVCHY Bl onTiR, BELLTI V71 v
DIITH 0727259 ETFRT ZDAT, EOMITHE
LA E RO o o7z, LA LA ISSPG @
mn HERE A L T, 1917-8FEEHD H i 12 TR K F AR
BHREES] CRCARMEER LI 26, ZOEBE
VINITE SARCY o AN W R R ROYDE 2L i N R AT (4 =
AT AHAZEERDT,

RESOHGRE 2o 2] hHEE [ZR]® RSz
NVF— A F)ZDER) X MERDILHETH S,

[ 7=V 2 FTA, Fa=V- - F-T)avs
V., L+ y  F-ZAXx, <)tV -Fry7)—, T
a—rv--3Iva—, Vx s pr— BT a—E, E—
YA -T=r<y [DERE#E], Ay — - ZZX - Fa
-7, Va—F -39, FXTLA-UIYFTU b,
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[ 7 VS ST AR ZER ) IO L 7-i U CTHER D)
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LTBD, SOMIIRELTwED, T hwne
CHRFUL TEEDOWMEL &AL SE7-0,
[Edouard Claes, Jules De Bruycker, Léon De Smet,
Marcel Jefferys, John Michaux, Jenny Montigny,
Maurice Wagemans ; Henry Scott Tuke, George
Clausen, Charles Ricketts, Charles Shannon, Charles
Sims, George Storey, James Quinn, Richard Heyworth |

INbD&HEE ISSPG OB LT 5 &, AL
Hidh L 72191748 @ 22[8] & 12 John Michaux @745, 1918
F D23 EIZ ] de Bruycker. Léon De Smet, Marcel
Jefferys (ISSPG @) A + Tl Jeffrys & 3250) D& D
bo INHDNNF—VERDAFNEZ LRI OER R E
KN Enn, il L —RKERER E LTA
FYAHEL/-ZETORESSMTH 722 LHH
ZBEP, ABLEINS DIERICH DT E 2R B
L ZF1017-18FEHCH - 72 Z E DT E %,

Fo, MEEROOE ) & L CTHERTE 2/MRERAKIC
DWTIIATIIFED s 72 & THEIE A & 5T 7% VA,
AEFINERER (MAR - BRI EM S 4208
R - RER35000T % 2014-154E ICEE DTN TR E .
FTIVIMELTWAE) O TR LAKIESHET H22
HIEEND/IBRERK A & GRS O ER (M4, 5) @
AXA4EDOH B 1EH, BAPL6ITEHNSDO—IT,
ISSPG Db & — T 2 HELFHER L7z DFIIHT 5,

[ARAE S AR & RARR I T CGEIb2 4G, ShmEst
) AV —=FTIaF VYA T F T a |
1498 H T B e Al — A oS T Ak

RIS THIZE L 72(D1919, 25* exhibition D) & + % &K
3 &, No.384 To see a Saint in the Snow/Manga on silk
BEROBO [FhEE435] TH Y. No.400 Chinese
Life 7% [z 405G THLEFRETE S, F/EHD
it 2651 FELTWA I LM, FMENDHGEE
FER LT REE D HIR %0

B4 /BRERARD S FAEFIANSEER (RIE8 47 J
221 7HEN) H
7 Stanford Bridge Studio, Chelsea, S.W. London
A5 B LS T 40

5 ARSI S AGHIFNSEE ] CRIE8 47 A
22HTHAN) A3 (43D B 1%H)
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LD UA - F X RIVOEMZRICEB L 721320, FHF
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28 %o Tz,
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(1) EBE=. ABHETF ERROFE - F¥— 2 ZITER
D WL L RKDP D o72) Kk, RIFEEE, 19934 ; &
W=, BEHTET IWRERE 203 —FRREE5Y -
EOZIROBER] REFEER, 20064,

(2) [rer74 o &MeE] Oeam. mESE B [
19004F - HARANHF L0 WE— [/30 74 v k] &k
EWFSE] 7 2w . 20044F

(3) [N 7-FHE-190EHBL LA ] Kk, FAHIE
TACSEMTAE . 19974F ; gD 7 71 —F & L T Robert
Rosenblum, Maryanne Stevens, 1900: Art at the Crossroads,
Harry N. Abrams, 2000 % 28,

(4) /ANEBIF B/ HE - B TR 4 v 27 -] K&k,
NHK/NHK 7' & € — 3 3 Y5847, 2014 —20154F,

(5) R TEYEILER - A% 85 ERT- IR0 i %3
[Z%HEFA9E] 6155, BV ESHNEMESEERR. 1977
M 17341 ; Zdmsede [EFIIUROBIE & 1Eq ] [0
Wrgel #3215 WROSULIRIGERT. 19824, 25—321 | #
JFRZE [EFEFIERO A ¥ AER OB ORI 2 =3
Voo IR = 0 )T L AORRIE L] (WFgesE (R
#0) DR 55235, DRAFEMES, 201448, 134—
136H,

(6) [H¥ri] ek, SHITERE, 199746 ; 4¥r L
(ERMERA: BR) [Fowa v 8y — AR AR GIERE] M,
20074F 5 lEEAERA: [HEragito o > b o] HEIEL. 2008
A THTP eI — 100407, 1> Fr 2w/ zHARAN] K
Fk, TR, 20084F ; BN [ H A NE T %%
H—TEm v B HRd—) #UE ., 201345,

(7) TRAEEZH— AT VOE//0—7] Kk, HEXE
MyfiE, 19934F 5 [HA/ XA 7 )V EHFHIGD — RN 2B & &
GFA T SADEERE 2 du 2] ek, HIRIXENAE,
20174F,

(8) [HMOEMN TR T — S E 24U T 245] ek, &
VR SZ AR AR, 19914F

(9) HTBAE [0 [37 FOER] — KR
TEBICBT 28 & RN DV T THE RS =R 1994,
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20014, 189—215H,

(10)  EARKCRER (WA KE] RILHH ., 194148, (RIR
19374¢)

(11)  KHEZFEET [HEIUZEM O LG — B RTEEAR d ] [
) 5149 EIFEAR 2, 20054F, 38—49H ; /N
LA T4 F) A BTLRMEAMOEIEL Vv K= LD
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