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Summary

Current Issues in Multicultural Art Education:

Focusing on the Role of Cultural Learning

MINOWA Kanae

In multicultural art education practices and studies, respecting diversity of art is the core subject. In
particular, utilizing non-Western art is important and representing folk art, for example, is a frequently practiced
lesson. However, it does not always become the proper way to achieve cultural diversity. Since the concepts of
Western and non-Western art differ, if the culture is not appropriately understood and respected, it might not only
fix cultural stereotypes but also result in the problems of blasphemy and insult.

In this paper, the author discusses several issues present in art education and non-Western art from the
perspective of multicultural art education.
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