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1. Introduction

R R S R &, AFRO T ) PR ZEIRGEEFI O LR - BEIZA

‘//\°7 52727 7 28 =234 R EDVBFAET DD, %5 L-ERHOH

, PHEBIMEREERIE D4 v 84— T 24 2F, MO BTEELEOO—
’)}:3%‘2. 5Nh5.

DAEBINZ O & OOFEFRBEREL, PIESRORWEL 2D & D725,
T ARG EEB & OBEIZOAR X =7y Fi’%}(o“(%m‘ﬁ‘ﬂf George
Peele ® John Lyly 22 &, K%F ADOWIHOFHE)IZ ’J\ﬂifél.f‘:@&ﬁﬂfk
Hamlet 2 % 235, “little eyases” ([JEDHE]) O 7LV - EGHRDHD I
WTHEEENS, MEOZbDHEIZOKRMIZK T 3, L\Fb@%
“Poetomachia” ([FFAMKT]) EWVWOWETESNIHER LY, “HOOHEEL
HHELTHIGEN TS,

HiE ORI E 2 DHRIZONT, FHIE, Fr=Lv—2 -2 4—-54
v AV b R Peele D The Arraignment of Paris, F 72 Lyly D Campaspe ¥ & O
Midas % X RIZ M &4T0, RREREKLTE R £ LTEh62%207C, #%
HOBRAWHST 27200872570y 27 FOFE e UT, Histriomastix
&V EHRDOHIFEIZBI T 2 81 & AGmic B WO TER T 5.

72720, FRLTEEZ0DIE, KFES/REL ThE Z &3, 722 HICE
}\%’é’”&f:g DETIETIEARNWE NS 2L Th b, LRI D T8 #51

CENELL CE IS A I AN G A S, A Z ORFIICAEBI 2 S E)
ﬁﬁﬁ%%t'ﬁ‘u EMATREIZ 7 » 72 D v ——af AMR 12 B 9 % ikith 2 oo i
BN LS HPBRIEAMET A Z L 2WL T, ZOFK - Pl O EK % %
AP Z 22 ARTaY 227 FPDIRKDI vy 3 v ThHY, Histriomastix 77
Mz k27— g WENZ OF Lk b, RFFRPEEIHMO 7 7 2 4 — 127
HY 2BH—2 i3, SFARFZ TEE T 20T RIEIRE L FETIED
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D, EHEOMBED ZOMBEICHEZLRGLIRE 5 2 T3 8 DIld, Michael
Shapiro D FBIFNIZBI4 5 Xk 72137255 TH 5. Shapiro BT 5 S
“profit” (FJ2& - FME) 1%, L2 ULAMRS, +oaBirs aiiud, idfsii
HEVIHIZ OB TORBRMES &<, #EMOSTHE KS. ' 2o
OERIZIZ, DEBIN A EEE B0 5 22RO ERERR iz, WEEIEH A
ORI L7225 F 2 R 2 B 5 —— L W IREEAF ﬁ:"ﬁ'%’a ENEET
5.

2. 5 AE% & Histriomastix

TIEBRHNZ, S5 AT & Histriomastiv & OBIEIZDOWT, WED X ZFHHL
THEIZS. FHARSF MR NS HRIE, Histriomastix 2B T 2H5F v 77
& —DEE, LM% “neologism” (Wriiagt)) (2 ¥ L 72 Ben Jonson 23,
Every Man Out of His Humour O Tl Z VTR DKL, ZThE Z 5212
Marston & Jonson & O [l T ilfil) Ak 23 B R & 41, & 5121 Jonson 7% Thomas
Dekker £ TIHF|OERIZL 722 E» 6, Dekker & ZDOWFIZHH L 7=, & —
fECiZiCR T T B, F, —EOMIEOISHIZB D > il & LT
Marston @ Jack Drum’s Entertainment & What You Will, Jonson »* & (% Every
Man Out of His Humour, Cynthia’s Revels 35 & UF Poetaster, ¢ L C Dekker {2 &
% Satiromastix DX 4 PILBRFETF 65 Z ENLN.

WD 7DD AT v TE LT, TITT, i ABFIROGMROIEY L %
AN TWBHG %, Every Man Out of His Humour 2 SHERE L T¥ E 7200,

CLOVE Now, sir, whereas the ingenuity of the time and the soul’s synderisis
are but embryons in nature, added to the paunch of esquiline and the intervallum
of the zodiac, besides, the ecliptic line being optic and not mental, but by the
contemplative and theoric part thereof, doth demonstrate to us the vegetable
circumference and the ventosity of the tropics, and whereas our intellectual
or mincing capriole, according to the Metaphysics, as you may read in Plato’s
Histriomastix — you conceive me, sir?

ORANGE Oh, Lord, sir! (3.1.142-49, underlines mine) 2

NniE, KELD B D Clove 28 K AD Orange FH T2, & 572 W\WK o 7-3EA) & 3
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15 ZET, HOVNEE=HBI, TNEDF v Xy AERBIVANN 4 — 4T
HHEPDOTLEHRAEE5 A LS LT 58 THS. Jonson A William
Drummond {Z1A%* > C, “he [=Jonson] had many quarrells with Marston beat
him & took his Pistol from him, wrote his Poetaster on him” & H{gL -1Vt
YV — FEEZLEI2 56 Tz, 219 iHHc#% 212 Richard Simpson 234
TEDIEE %17 > TLAK, Jonson %5 5 172D 3 Histriomastix T d 5 & O IR
BOlEHah Ttz * LiL, MHIZH > T Simpson D Z4HEE DD
FRmamOEm A Rb S, BEICE > T3,

Simpson FIZEE T 2 WI2E# 72 5 ORPUZ, EELTIFICHE L 72 THRDORER
A, Marston D #Hil|5F The Scourge of Villanie X° Histriomastix (2 3V T & sl T
EHLNVWHZLIIRES., F/, ThELRETIMEEBORGwE, HAN
IR 7 7 e —FIIRZEL 23 DIZT 4. 23 Histriomastix %
HDEL F—= 203D TN TS =80, ZZANLEISTLLAT 2 AT
ERNVENS FHENBE LT B2, SURGRICHE & &0 72 [ E MR 2 M
EWITIA S RTIRAEZESMERLE T DI85,

KimD YL, TR ORELED 7 L — X “Plato’s Histriomastix” 7% fRHLZ,
Jonson 2369 % & D3 Histriomastix TH 5 E VI FUE5T 58D TH5H. %
OMH%E 2 B RTEZ S, BT 12, BRI “mastix” 25 1EmMAIE,
Jonson 28 Z D Every Man Out of His Humour T5 X35 & DL, FhlIniic 1
MEGIEL B 722 ERETFohD. M

i@ﬁﬂ%ﬂ:i, 1:?%%’@@&“75\;, Marston HISTRIO-MASTIX.

AERSOHERFGFFOHR T, AESGEIEL

AT XL Y F e L THMLZ Or,

“Theriomastix” (= the Scourge of the

Beast) UMN{EAEL 540, THE PLAYER-
BOREE, BYEho 7 ey i

Bl 5 & DT dH 5. Hstriomastiz I 13, W]‘liPt.

1610 -1 il X M7z ME—D 7 + — b RIS
it XN 7-FE “THE PLAYER whipt” (%
7=t - BHEANOH) 2PRT &
2 RIS 5, HOFE T ORA
BRI & RS 3 & 5 7 R M A8k & Printedfor T Tuowsr.
NBLEABE SN TN S,
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Jonson 28, ZOHEFBIKENWIBERIZ, 7 b Uy [HE] RTiddd 25
NEGREZERTWS ZEIEALLTHS. 77 bV, EROTHEEERD
32tz b0, kTS T— F ZOVMBEHEDZDIZ, I—A—v 2%
JRKUZ=2D77ED, Jonson DU FIZZ ZIZ) vy 2 LTW=iRTHh 5. Ll
BRS, PMERA YT v FIickir 5, WEEHINORGE L 2 FE A& HA L
TW7=Jonson?d, 77 b VOFELTIEE L, b X Histriomastix &9 [O
R ZFHL TS LW T Z, Jonson A Every Man Out of His Humour
TN BN 2Y, Histriomastix \2fh7Zs 6 52 L A2EHT 28D TH S L%
AGNBDTHS.

3. Histriomastix 7 # — FiREH - T

Histriomastix{Z, 7 OAEE, EEFIN, EEGA, AME LEEHZ O <5 T,
s Z LIS REPHLES e Al Td 5 (FRCAER ISR & R % 1
AR LT 3HFREHL TH<).

John Marston Dt #RERiRHERIC & 2 EIEES) (+FFARFEESER)

1598 The Metamorphosis of Pygmalion’s Image and Certain Satires H1il

1598  The Scourge of Villanie il (1599 4F- 12§ HIFR)

1598  Histriomastix_(Christmas, Middle Temple, Finkelpearl & Gair it)
-99

1599 AfilFsssE %A (6 A 1 H, Whitgift & Bancroft)

1599 Marston, Paul’'s &BdH 3 (9 H, Gairit)

1599  The Scots Tragedy (Jonson, Chettle, Dekker and Marston (?), Admiral’s)

1599 17777 (9 H 28 H, Henslowe &0 £2(40s) D F}i74:, Admiral’s)

1599 Histriomastia_(Pauls(?), Harbage )

1599  Every Man Out of His Humour (9 H Z %, Jonson, Chamberlain’s)

1599  Antonio and Mellida L3 (10 A, Paul’s FHEEI#RYIOHES)

1600 Jack Drum’s Entertainment (5 H Z 5, Paul’s)

1600 Antonio’s Revenge (Paul’s)

1600 Lust’s Dominion (with Day, Dekker and Haughton, Admiral’s)

1601  What You Will (Paul’s(?))

1601 Cynthia’s Revels (5 H, Jonson, Chapel)
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1601 Poetaster (6-7 HZ 5, Jonson, Chapel)
1601 Satiromastix (Dekker with Marston?, Chamberlain’s and Paul’s)
1601 Histriomastix_(Christmas, Middle Temple (), Wiggins )
-02
1605 Eastward Ho (Chapman with Jonson and Marston, Queen’s Revels)

ZDY oY g YT, Histriomastix DBAEDOWMFORN 2R L TH T 5. §T
IZE M U722, Histriomastix (2B U CTEROFA DMK TZE S5 27 2 M
Thomas Thorpe 2% 1610 TR L7227 + — PIRUDAFFEL 5y, LA L, Z
D7+ — FRIZIE, 1604 4F20 5 5 G120 TRIE i X I 7=z Eastward Ho D
S 25 E RPFAEL T, AERIGEO EEH] & El H o g & R ﬁ
SRDOFDBMA N B> Tna. 72, i ﬂiﬁﬂ'%ﬁ)\’?#
@%@%w:@ﬂﬁﬁehé&&,ﬁﬁﬁ@ﬁf%@i#&m,Taxbwﬁ
BricYzz->Tid, £V O FLOEPHHAL L8, b3R8 DOREE[Fi) T
AT BB D 5.

FZTCRINCAESRED? S RTHE L, o< D ENTEITE SN,
Marstonit & I FJIL - 7V TIUBIREH I e Nhb. 20, 282320
EEICLTH 62, A ) PFLDRAMEE LD, WO OWRETE 5D
M, 37 SN D S 2 AEE L DO MIZDONT E A BRO—FE R Tn
O, BIEOEZAREFHLWRMARIT L THIIE, “attribution” &1
&2 b %75, Martin Wiggins 13 Marston i XL TWwW3. &7, Fuy
POVEREN, Y- AL 2RI N TN 2 E RS, HMOMES A ME S 5 i
XDRBRATHLEIIZERZTENS. imm“( [ 0)1’F%F3%E AT 5 HEfi
Bamnd, kb5 &1, =72 L, fRiC
Marston’(“foéiﬁ%ifi@ﬁ}%ﬁ/ﬁ\ﬁ—%gﬁ%%iflﬂ%.

TS, 1EEMERL FICHEE 2 02, Histriomastix & #3800 EE L 720
2, L) EEREOME TS 5. ZHBLTE, I FL - 7T ickn
TR EDS LA L2 FZ 25858, MarstonD 7057 2 — 212k -
TeY b - A= WDERIN A FHRERICESICPT 25, “DORMEAHMAE
HEnTns, ZoOMBEDERRIE, IZMarston MEEZ LT 5 &, LidHFx
P HHIH$T A0, 1599 4FEDOFKE Marston B TEICIZ AR 5, HHW0iE%
TCd &3 &) Z & &, Histriomastix EEIC DR 100 28 %, &7
VYT ERELZELTY, @HOBNTIE~Y - /37 — IO AT RE A &
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ZAh, LildhA.

WD, Marston D ZICALIZDOWTIE, I FIL - FUYTILOBRETH -
AR DEHEIZ & - THFPLIZFE A BV 72 Marston 28, R BIRICIS 02 6 BY
DERST, WG CHBEN AT —%2fio72800, 1599406 H1H
12, John Whitgift & Richard Bancroft & o THAT X N2z diliFEEEE S (b
HW 3 Bishops’ Ban) OXR LAY, EOEEXHIZE -2 L LBEKRT 5.
Marston & Z Z C il & ﬁ‘%(ﬁglj“&ﬁﬁ’%wk) Z 72iR7= 5, Whitgift 212
K BHAFEOMTEL, 6 A2 5 10 HZ A124 1 T D Marston D & 12D

T, Y b K- DERIMOWEEFHEIC» 587 7 7 2 — & it
5, JEHIC %7371?4 VB0, RO TRIFEFERT D.

4. Why Histriomastix ?

VI ED & 512, Histriomastix \ZBI L TlE, RN NEFENLEIRAL
T3, Z0xs v 3y Tid, RELEFHORE LMD T, DEBIFOWN
BHHEE 2 5 1T, & Histriomastix #H) FWF 5 Z L REHEETH 5 D0
DNTHEALTAS.

FTTIZE X LK D12, Histriomastix DRNWE EHEHHO eIz Db 5 5E
RIZIE B 7 > TORERED, EEFHEIUL, Zohirty b - K-
DEFIADOFHEBIATO G D TH B DH, & BVIET D Tldnork, A
&b, ARIC Histriomastix 5356 B B B % 2 HE & =15 72 & Bl L 72354,
FEERITE E KD, (FECHBNICRE ST 3756 TH 5.

AEmONIE, ZORMEMIZEL TE, DERIFERMEIIZI FL - 7S
ATEEINZEDTIEAWD, LW EDTH S, KiZfibh=FIRo~y -
IR —LWIHRRE 22425, &5 DHEELMHEZZ TR TE X
7z, Vb s K= DERIBIOBA — 7V EH#%IZ, Marston 232 U 725kt
M, Antonio and Mellida 75 & OS2 Jack Drum’s Eniertainment T 5 Z & 13hifEF &
ENTWBDEN, Z021EMIZIE, Histriomastia (21X R 5k, BHIEME
fOBEHEA 520§ % & 5 2, BB EERICS LR Z T2 2 &0 T
Z5.

69, Anionio and Mellida DI RN SR THE Z .

GALEAZZO Come sirs, come! The music will sound straight for
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entrance. Are ye ready, are ye perfect?
PIERO Faith, we can say our parts, but we are ignorant in what
mould we must cast our actors.
ALBERTO Whom do you personate?
PIERO Piero, Duke of Venice.
ALBERTO O, ho! Then thus frame your exterior shape
To haughty form of elate majesty,
As if you held the palsy-shaking head
Of reeling Chance under your fortune’s belt,

In strictest vassalage. (Induction, 1-11)°

DFFATRITE 148 17, SIHGEINEZ O FIEE 10 17182 DI E 200,
DRFEEROFHE LS ELEZEDEESTWE., 2V FMIRD L O %Pk
D, FIT “parts” FREZBZ INAEBHOZ2 VTN 2H-72 A\ 8 4,
BWRIZBY T2, HHERIBOBOORFIIEAZ EDD, HANPHEIETNE
F v I8 —DFH LRI H 6 =T IR 2T, EEssik
ETBEVINFEICE > TS, £72, ZOFREOBERKIC, a7 oa—
T EINCBRBERE L B> TnWb 7289, ORIV MEOEWEREE &> T
W3, Antonio and Mellida DV 7 2 )L XROMHEH T, MarstoniZBIL TE < D
AL LT B W. Reavley Gairld, ZHhoph, 7uu—2sE5KkU0%E 1
FOEGE 100 T OREREIZDWT, “The effect of the Induction, the Prologue,

and the first hundred lines of the first scene is to introduce a new company of

Ny

actors to a new audience in a play by a novice dramatist. It has, moreover,
already afforded an opportunity ... to display all the members of the acting
company, and to allow Marston a chance to show his skill at innovating dramatic
techniques” & ¥R X T W 5. "X 5|2 Gair 1%, “Antonio and Mellida has a
number of features suggesting that it was designed for the opening night of the
newly revived Paul’s company” & X A48 L T\ 3.8

TIXKIZ, Jack Drum’s Entertainment ® Tk Z 9.

Yet if youle pardon his defects and ours,
Heele give us passage, & you pleasing sceanes,

And vowes not to torment your listning eares
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With mouldy fopperies of stale Poetry,
Unpossible drie mustie Fictions: (The Introduction, 21-25)°

ZORNZE, KRR BMB XN BHIZ, “The Introduction” & & 5H
AT 6N, PERES—-ANEL L THLEERRZD2ER, ZOHT
AN Z L3 [HEeEn, H<En] HEHEABRICI»T DL AW,
WS ZEThB. RLRKDOERNL, BIPDAPZZ5 DD HYD T & HifEe
52 EMNTE, “they[=the Boyes] had good Playes, but they produce / Such
mustie fopperies of antiquitie” (35 5%, p.234) DX H T 4 Tk A XV b
WG EhTna, Zhik, BRIFELS ESKT 22 DHEFIHOWEE)H
FABEIC, WRBIE OB AL )S— b)) —& dh7zZ & EBRL TV,
Marston 23 & b+ R — L AERINNCERHE 2 BRiid, Z 95 L72Reiz oL
7z, HEROWITIZRIGE L 728 D THE I a2 T —ILT5720DLHITITH S
EEZTETHAS.

L Z AN, FDO—JjTHistriomastix 121, 29 L7-HEigrHbesHias R
g Zedcenn, [BECHTIH] ) 24 PA2RT LSS, B
121%, “Sir Oliver Owlet’'s Men” & #3E% —JEDOHR S NSO _LEEIZEId
LEEFAE, x4 - T P ANEEMIRENEDISEZRAINTRENDEDE
M, A 2D T7TEKRIZK S “Most ugly lines and base-browne-paper-stuffe /
Thus to abuse our heavenly poesie, / That sacred off-spring from the braine of
Jove, / Thus to be mangled with prophane absurds, / Strangled and chok’t with
lawlesse bastards words.” (G 2 %%, p. 264) 75 &% “Lame stuffe indeed the
like was never heard.” (55 2%, p.265) HZEDIT XA Y FHBHOEWEHIZHL
FEEE T, Anionio and Mellida 5 X O Jack Drum’s Entertainment Mi{E ) CHERE T =
7z, 1600 fERit%OHEBIA TOWT AR E A 72, BMEMOFH L X 2@HFAT 5 &
I IR DOUEEGIE, Histriomastix 1213 WE S > T WThHAD. ZLTZ
DBIRL, Histriomastix & Marston 23D FE BRI HFA%IC 0T 2 — 2 L7 21E
mEEFHT S, BEABETHZLELD LN TES.

Antonio and Mellida & Jack Drum’s Entertainment 3, FHGE) U L 72 DA
BIM A B L 728 Ch %4 5, [EEIHHETTRIZ L7 70 4 — 28K 5 K
DN 65 7L, HREROBIRIOIRIIZEI S LTz Marston &, Z D
Marston 23 fTJ@ L T 7235208 ¢ Z ORI HIME & STy 72 Histriomastix & 3,
EDEIZr a2 =T 7 =L TCOEO»EHESZ LR, EEIZE>TL
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TH5.

5. Histriomastix &3 E DK S LEkE»

ZThTiX, Zovr v 37T, Eidhe LU TO Histriomastix 122 CHiH % 17
VY, 1600 FERTZRO KN f61F 5 2 OfMEMN T AR L T <.

ZITHRY, Tay bERBALTEI Y. ZORNTIGEEBIROE AW
EHEDF ¥ 77 8 —=WRIELTT 2 ¥ 3 YHEHT S &0, Hdiiago
fEmE LIRS [AEL 0] FEEMATED, L1y 6 FERME 0w 57
HlOREEAFE LTV, 20O 6FITIE, FhZThoELERAES LI3EEL%
T 3 XM EPRET EN TN, EIZFZETHIE, &1 Peace CERI) 23,
WKIZZ DR Plenty (BFE) 2%, 2B 38245 L& Pride (W1%) #%, T L THA4
YTIEEnvy (7248 L IFER) 25, ROFE 5 FEITWar (HkF) »ZEIL,
WAL 6 K Cld Poverty (BIK) 23EER U 721, KNI T Peace & Plenty 238
ML, X5I2ZDRICEN L ZIERO LM Astraea (D F 1) Elizabeth I) 12k
FEEGED, REDKNAEA THELS.

Histriomastix 12, T 5 DEBEN AN RIET 2B I0E &I, 722 3
YRR L TOL. PeaceDd & T, ERAZBENYXRFIN - 7=V & ERT
EERDON, FLALZBITFROKRYZIZOWTHEE END. Peacell
B o TN L 72 H &L EPlenty 1, AEDEELEZIEL S22 0HR%
FIET 5800, ERAHBDALLTRIAS EFME L IDIZL, HIER
KA KR L, ZOMFETSir Oliver Owlet’s Men WEA XN B2 L2k 5.

H3HIZh D L, Pride A Vaine-glory (BE%) R Hypocrisie ({53%) k&%
WATEEL, ANOLEHL0EE - FEETHZTEIHZIAND. ZORE
2T, BlikE ZOME SN EZERORAEN, BRRPHADIEZH
PR E AR, FBRHLZHEIAERORSITKFEL T, B LT 42EER
L7053, S5ICZOFHNDEE, ROHE 4FETiE, Envy DXE TICED
N7 AN7=5, FICERERAZHIE, BOE RIS U CREREETS OMMH %
£75.

War 2SFE 3 558 5 R Cld, BHIEMO¥F L, BH S 2 I Jack Straw = Jack
Cade DZEH) # ZUHIZE W2, HHW0Z a7 1 L L =2REDEE i h,
AR TTIE, WH CORBE LIENE L 7242 T, BElRE DT T XRTOAYH
AR ERNEgEA X ERE2FHKT S, 2L T, T§TICdRAZLHI1C, FHEE
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FE, ERANEI NI THREALS (G, ZOHE6HT, —HEORHELD
1, BERMORE KA S EIMEROUY %21 5).

L Z AT, Histriomastix121E, SR 72=7 272 3 VITEEL, Blhokks
B> Eiko) v 2323, I -5 AMNAWHGFELT S, ThB
Chrisoganus T, I35 E I CTld Peace DEIEIZFEAE LS FEH E LT, IN
T - T =Y DWEZLAERI-FT OO, RPN TEBEH O RAMEERDTH D
i, IEERZmWSo DI EIllkb. ZD%, Chrisoganus (ZIREEMNE D
AT, FAS L IBBIMERMIEEE 2 R THME 5 2 D725, wAEMIZIdA
BeEHOBEREE 2P E, LAIFICK2OMEF#MET 52 & &2 FRLT,
FFOTERL 72 5 OFESAEDPEITR DS

Histriomastix D Z D71y b 6HE 2 k512, fHitvd &< Z okt
HRIE LB EIL - A V4= =FIYTHD, ZOEES, Hitd John
Gower % Geoffrey Chaucer 2V AZHLD i, HEITIE 16 HCHHEEITE A X
N7z “estate satire” (FEHEARH]) THHZENPETE L THAD.

L»L, ZTOZ L% 3% 5 TULT, Histriomastix DX5E2 2 S EL T O BT % I
AH LTz, BURRLE RIS 5 2 ik cE an. FEiE, 20 1600 itk O R
12, Z9LEEIL - A4 V4 —=)b— FROFENIHT B B/EL, —OORMTTH
HLTWAZENHHLTWA., —rHIX, Roslyn Lander Knutson 2345449
% K& 912, “diversification” 2 F 0 EHH D LI Z F BNEENDFRII % LA
HL7z&0ns 28T, fhikid, BHEKE ML 1595-6 412 Seven Days of the
Week &\ 9 B TH 4 D OPRE%E L, & 5IZENKR [ 1599-1600
4F1Z Cloth Breeches and Velvet Hose &\ RS2 L 7S— b ) =12 LT
2 EREL TS

&9 —rUE, TS 2 OFE T 2 2 T 2 ERIN 2, Los— )
)= AREEHD 72D, O, TEIL - A v a4 —— P& E ) 94
INBELIEFEV Y74 AL TRHLZE WS HIETHS. BlAIE, ¥V b -
A — A F B FiE, The Wisdom of Doctor Dodypoll (1599) = The Maid’s
Metamorphosis (1600) %, £ ¥ b « R —)LFEBIFN O THEE) 2 HE X 2
72F v XL a4 7IAERIL, The Contention between Liberality and
Prodigality (1601) % EHL7=Z ERHoNTED, ZOF v - a4 7))L
AAEBIRNZ B % $ik L Ty 72 Jonson 13,

Oh, I had almost forgot it, too, they say the umbrae or ghosts of some three
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or four plays departed a dozen years since have been seen walking on your
stage here. Take heed, boy, if your house be haunted with such hobgoblins,
‘twill fright away all your spectators quickly. (Cynthia’s Revels, Praeludium,
154-57)

[ZOTOHHRBBEOEAZEI T TCLES | LE@HABELGTIEETH 7.
"PED X2, —RL7ZEZ A, < QWM % i 2 72 Histriomastix T3 &
5D7Z0, %@% ElZZH5 L7V 72 2 MIEWTEHMET 20 ERDH 5.

6. MarstonEt> b - R—ILDFRIFIDESEKHT

A EE A & U CTHIFE U 72 Marston S EHER AN L 5 5 U 72 H[H A, 1599 -6

H 1 HIZRMm S NG E RN TH 722 &3 T T h:faﬁ L7z 0D 724,
DEHGEEAM L -BRATRBRERE % Z 2 Tl L Tk Z

6tk 7 7V H Yy - Fv—F WKl &ZfFELB L7 ﬁ&;ﬂ%%@—’)
N, Y=T 4V - v—=TVLY VaFETH 722 EIFRMDOFEIEZH, 1588 4
D 10 A2 PAT E N7z The Epistle ([fij]) LS h7z/sv 7Ly FE2IFERE
TH5IZOMPFIZBNT, =T 4V - A FOL M) o 21T X<, EHE
ZRTODOLERERATS. RS turensd, hryaxN) —KEH
Whitgift (IZ8J 8 X #172 Thomas Nashe 8 ZD— AN TH 5724, v—T L) Mg
T ORI O FE T, Nashe id, Gabriel Harvey % & OF Richard Harvey ®
Harvey Wit EHOHBIFRIZ A D, 2D Z L% D Harvey-NasheamF\ & FJE L,
WEDFNIE, =TV FamFlieLa%e, —MNICIZ 1597 FEHE T
ML L7z & S hTn 3.

EZAM, SHDZD 1599 FDOEEHFIZHB T, Nashe & Harvey IZFHT 2
Ho5WB/S T Ly b O S CICHROZEIES, MlidehTnd Z & &k
W Z LT TERD, HFORAL, FERMITIE AR O FERE 3 O IR M T
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