—% — o 24 Y —DIRIIFIR
— [ZE k| 20 ——
(2> 2)

* R®R O HE H F

. REMBAF
ROKUJO
In the Thrée Cdaches
That travel on the Road of Law
I drove out of the Burmng House.
Is thére no way to banish the broken coach
That stands at Yugao's ddor ¢
This world
Is like the whéels of the lilttle bx- cart:
Round and round they go. . . till véngeance comes
The Whéel of Life tdrns like the whéel of a cdach ;
Thére is no escape from the SIX Pdths and Féur Blrths
We are brlttle as the léaves of the basho:
As fléeting as fdéam upon the séa.
Yésterday's f1ower to-déy‘s dréam
From stuch a dréam were it not w{ser to wake ?
And whén to this is Added andther’s scorn
How can the héart have rést ?
So whén I héard the twanging of your bow
For a little while, I thdught, i will take my pléasure ;
And as an éngry gh(’)st appeared .
Oh! 1 Am ashimed!
(She veils her face.)

This tilme t6o 1 have cdme sécretly

In a ¢lbsed codach .

Th(')ugh I sit till dawn and watched the méon,
Till dawn and watched,

Hoéw could I shéw mysélf,



That am no more than the mflsts that tremble over
the f{elds ?

I am céme, I am come to the ndtch of your bdéw

To téll my sorrow,

Whénce came the ndise of the bow-string 964

(77t b EFES

WA Y —@ sprung rhythm (&, HEECHEEEERAETICHRLO
ENEEAEEO KIS, BB LOMORSZMES T Lickb, BIE
DIFRNDEAITHE > TP IS HEDREEEOHT, UTEY21Y) —DH
Z&t3 sprung rhythm %2447 L 20, RAEBNEREEET, Y21
— R IC HARZE DB OBEROIRE ED L H IR L T3 0EKRE LT
ENAN

(1 k £ o M
EDLICEG LIy Fid—DOMTILBIED—F%25E 5,

Ejmig(—:{%@ﬁo EO@Eiciwﬁo (E:'Tj\‘i\ \/ o )
KEDOFEPH TS AL
FERMNEE)

BB ARG ISR T ERdhEE « b J oI I nid T o5 ORI,

L5 LTHICE - THbNWH N, =208 cEZ Hnb{hkicE
@#nf,%K@iht%wi5KK§@C®&%%K%n%t®ﬁ
73 i

Thbh, ESIcHFEIeBNT, EROFERETIE,

E DDA ALEICE DN TEEOERD ST 72T 2 Th 5 557
LIRS N TS, ZHEFEY EEPN S E NS EHENONT S,
WEhicEk TKEDM ] 1256 0% [FRERC O] &30k TEED
ER | QB ARt & L OB AE LRI L TR
Thbd, LT, TOVFOROE—AIT [RERE oMERENV ] %
WS AREMET DIMEIC BRI E WS BBEEL LTV S L,
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v=4Y—0,

I drove out of the Burning Houseﬁs)

EARLT, MiEk,
“Burning House ” i. e. her material body %)

LT HICK > TASHEFTOEN HADWIEABEN T T ALHTHED
HTLlE o7& ERICLTW 3, 209 CEOHFOHIIC,

the « burning house ” of their material 1ives®)

&EH B o, material body {3 spirtual ic%td % material

life, AIBEHEVSITAEL TOEDH5RRBKELE NI SEDEK
ELTHTIE B NEMEFREZHILELHDMRZ HRBERTEHEDIY
KATHEDIRENG I ki material body AL BHEOTH BH
U2, FOoOMEFROAEFEOLBHINTLE IFERICE T3S
DOWHFEE LI TEEATH S,

2) &4 8 @© &

H T RME ) Tl [YEHOE | ¥ THAE] OFThD, 0
Ho T BEEWE | 0BELS LEVWHIBEHO—cd &9, ikorkokic
DEREDSHICE > T OB AN TR O A4 A TR, AHOOEE
NTHENELB DB LS ICE I LEISRODOHBELL | ERTDIFE
E2BR U THE LIy 780D T EE2F o doRsh L LT
31D FEPICHNEICE > T0 5 0ERMEFAS TH > OEREK TR
L, Z3FXBONERD [©5H15E T | &0 AICEHDED 515
W, LdL, PHOBIEKIZEAE L CE-/-0THY, EORTYEIK
X2 S REAERET & bSU N 3, ™) BPTYEIC > H>o%
BT HEEONED Y BAKHBTOEMORIBTEH - RED S, 4
HOBOBNE | &5 ROXAEM EBRR, TOVEID5ET 5
THH90 COFFANTHADEEBNHS €3 IREMDEEIE -7 EEZ 5
HOAHRTRITD, FFHRITEE L, FENVEORICHE -7 F



bHEFOBIEDED—>TH = EHALTVEDT ) v =4 ) —i3
EEEST D ERER L BOFERARHT 2 SBELRLZDTHA D,
Yugao’s door OFFICHIEAEEE T,

One day Rokujo saw a coach ... standing before Yagao's
door. She found out that it was Genji’s. 7%

LHHLTHS, ZHETFERY, TEE JVISWOFICENEMLD TS
, THREYEICOZORBBHERIETINH D, Hohiky =4 1) —288
BRMI/EOHLIcbDTHD, [FHOE] &5 EMHPLFHEZH A
TRLUIZIDICECTZFETHA I,

(3) HH R
[YEDEOWNER S LIS CZELTN] £V BT PITOH
HORITEDN TV S, YEWIEREFOR>HBOER, MEFROE
HSLED BUMOEER, BELRL TV, BOBKLEREMRL TFHFN
BREBED LT TOBPITH D, CNEEBICRUETIFNTEE/1E59
Mo UxAY —DFRIFRDOEY TH 5o

Is thére no way to banish the broken cdéach
That stands at Yugdos dbor 75)

RAOFE MO BAIEL W) X 4lF, to banish the T§§k§es5 L 12
BLECK STHIESN S, Lhd, shOFEESEEDOTOO T L
CEEME RIS S, HEEL TR FEHIIREN, TNSEA
AN B LT 5 L55HHRETEHHE E15 -~ THROMICTEN 3 Db AB T &itii b,
THLEAD oot JEFHAIE L EATELYXLD, ThHD 3DOD
594 T DICEEAED AR LD, RO%E (bo) IL—BOH
BB &icls b, %7z, banish broken @b &) HEWEET OIE
BTESHEIDHLLE >TW5B, ‘the broken coach’ &% /- 3HAIM 7S
D ZLicRR D, ‘that stands at’& TH#ATE 2008 Ya TEBECL
TEORBBEEBEIC 82 KBRS - T, SHILEENI TN
EEBHESTOMNESICL-> TERICHELSVWMA 515, CORicLT
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v ) —id, EXOROLMENEEE sprung rhythm & I5478 73
(COEAIEEWRE) OFRIcE - T, REOHICHEBLEX
BLERCHIILTOBREVZLBIEAD,

(4) # Eo|
BRI HSCORBHRIERETHD, BicEiliciznwi3hicEnoh
TWABENERD—DOTHb, Lhl, HEBEICB OBLEHEIFRE
LI, W x4 ) —@dHEI>OTHRD LS IR TH 5,

It would be impossible to render these kenydgen into English.
For example, in the phrase ... yuku-ye shiva -yuki ni

.., &hira does duty twice, meaning both “unknown”
and “white”. The meaning is “whither-unknown amid
the white snow ...” I have never attempted to
reproduce these “pivots” in my version. The elimi-
nation of them often: leaves an impression of flatness
or incoherence. It is as though Herbert’s poem “The
Pulley” (in which he puns on “rest,”“the rest,”
“restlessness, ” etc.) were to be literally translated
into Russian. 76)

% x4 Y—|F, ‘' impression of flatness and incoherence’ &
WA BEEAIBERITE -7 LThH, BEEREICHRT 5 &ERT
BB DT, DA THR LD -7, BARFBIIETROHDPBEICDIINERE
Thy, RIFRBFPEECHEETIHERRBIEB AN D 5 LIERIT,
COEENEHEOHE & VO BBREREORE LI TS, Thick
L CHEOETEMIAARB LRI DIESRTVEZ WV, BREFRHEEN
FBDICDIEOD ISR TH Do FFHCIIMERD, BARFICE Y HEEIE
BEEIEbN 3B OmEFICILEEASD 5, 2D, HOBEMUEEKk
DOHEAMBXES C Lick VFNHEELELHTEVIEATHS, HE
BB}, AEREBNEVEVS SEORE L, TORMEEO—
HicEF oRBELsnRI L, BiE L TOFEEMESET NV, L
L, AUE%A_EERESTC L, XOBEFEIABLDT, B—08EIc
DDENAEESTHZDBICLI-THADZODXABREELELEVIHE
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BICETRIEST S, 9219 =510k [T ARSI LwoilidEie s
WTIE T Ao diianicd ] & TAFIKEDIKHD | EvwH "D
DOXMWITLL ] E0HIHEFICE - THTELEINTWS, TLAHST
Kliistcbn o Tc&HER, TASIK] LVHEILLI-THRILXZEAK
ZE0HCHATLE o7t & WA A £ —IHERONT, HHUFLBIRE
5, BEOHBEKS O TOEKICEOFL - BROFNL 2 OFIZIR
DOBRBETHSH D, ¥ x4 —OiR L “whither-unknown’ &

‘white snow’ ICIFOHEMITIH ZH, TR ZHOOEWA[E—FICER
EbE¥LCEEFTERV, S5k, FEILBOVTIEIXOF EEFEEED
HoDXRTHIRAB—DDHEBICL - TEKOTELEADELIETS
DEARFRETH B, %/, FF—EZic L 2#H@AEZEOHIT T LiekzhL
72ELTh, XEMCZDORISERELEERET 3 EHERbEGDETVA
WEXEBICE > TRARUBLABIIEBKETTHA D, Fi, Hil
R HEBTEOSENEE L, HILOEHLLTEALLELTOES
SHBCEFH LY, Bicy =4 Y —ldkicti T 5 TEHHIFO/NED |
o IEL] & T4 olEE22<EELT, 4] 0s%FW-T IEL]
ZEBELTLE > TW05, Bicy « 4 ) —IF, HENIHEEICB T 3R
FORBER TRV LRRXTWS,

... but the use of pivotwords is not in itself
a decoration more artificial than rhyme , . |
Each language must use such embellishments

as suit its genius.”)

924 —BHBOFERHAZBEXOE®REAZEL LB &L TEBICHERL
TVWaBY, ROICKTF v XBEER LK, B, THhRSLE L HH
LT3,

(5) ZDibnEFrER
RICE  RXO TRZ§HEE] LT [MEhRc 2 &bin] £ TIEX
HAIB ->TOBD, 924 ) —PRIHBORDEFIC>VTERLTY
o, BIREFH L TUEEZEZTHVE L,
81 & B E0SBESHETL 30, CoBEHEOAAHDOE
FEEOERDO IR LT3 6DTHY, TOLHBEHEREL



IWHEFEANDEBUI AT TH b, B EBIHROD D 2 BiEE i wn 5
MEE Y27 270 I vitEic bRGNED, “word-play” @
BAHTE ST, RFEOLKNITERELTO/RBRELTHEY,
dream & wake &) BEEANG~NTHEROBEAD LI O MG 13
HOATODTH 5,

CCETRYTORBDIIFHEHNT [PELHBECZELIN] DAIEE
TINEFRRRO RN T, AEMEFFOE® LM HTHS, UL, [F
DOEXIC] PETHRERKITHI Ty FOLMERRICHBD, REE - ELE
F 5, COMBRBFLHENIET, BEOHICAMIITEILATYL v
FOLEENBEDLINT VS, YA —REBEIDHESDORICTD &L
HIEBEDOEBBAB L TV, HiTHRO

Though I sat till dawn and watched the moon
Till dawn and watched ,78)

LWHFFT ‘dawn and,’ ‘moon’ EEEEL fHo TEMEM, 15
HAEDL TS,

6) & B
BHITHHTEREE LW YTy LOERE, $REROIc20 T
FIE [T L JiconT) [/ %E ERIE T %L ) O ROESS
HETHEEAEETEL 1 1D LA LONTWS, c 0B KEAES D
SEDBROTLE »fleddic, FE LW DL OEEHSHTL Bo U 24
) — MO OMEEESMEL TV B 550, £ TEICE, BRI
HMNCRABBDNEEZHHFLT

FEHOMHEE bRANLEO, BEICAShbic, BREEEL
XAD, FOHEHOBICID D&, SHIW EMEBIMHEL S &I

Ldd, WhHIcBEN/ 5 LIEEEAKMBFTHY, FbiaEd, [l
HLEBEFRTOE > T AHABEDEICIY DWW TN TS DOMBEBOZT
H5, LOLY 24 ) —BIROBICRL TS,

How strange? I see a fine lady whom I do not know riding



in a broken coach , She clutches at the shafts of another
coach from which the oxen have been unyoked And in the
second coach sits one who seems a new wife The lady of
the broken coach is weeping , weeping , [t is a piteous
sight |

Can this be she ?83)

‘broken coach’ ICE ->TW 5 ‘fine lady’ 25T “she clutches
at the shafts of another coach’ & & %25, HOBIKED D
WTOWBDRMEFREVIFRICIN S, T/, COHEDI L%, ‘another
coach’ EE > TWBDTE—DOBOENEFET 5L Licidh, ZDHC
BHEESLEADBE-TED, v =4 ) —3HET,

Alluding to Aoi’s pregnancy . 84)

EHBELTWS, £ LTHNTWADE "the lady of the broken
coach’ QIBSNEMERRTH S, Vx4 V) —id, HElOXEFAE LM S£L
HLTLEI bVic, 5—D2DHEIKFE - ELEZBIF ST TEROES
VWOBEABR LTS, THERIOEIKE, SXER BLOKEES]
EEVTHBHTEDD, ERXEOBLOELAELEL Y =4 ) —HHD
BAALLERDPODBIRVWERS, T/, 940 —REXDOPTT HEHR
HJOPDATI#EL ] MBI ODWTORBEI VT WS, v=4 Y —iF
COFIREE To Doami & W HEEDO b LI RERTI TV AETH S
Mo, PITO—EEMICHA TOIICE NN,

In the NG of Ao¢ no Uye. he appeared as the lady of the
chariot |, trailing a willow lined robe , Clutching at the
shafts , he stood on the hashigakari and sang :

In the Three Coaches

That travel on the Road of Law

I drove out of the Burning House ...

Is there no way to banish the broken coach
That stands at Ytugao’s door ¢



These opening words fell from his lips in a welling
stream of sound . And in the crescendo which follows :

This world is like the wheels of the little ox-cart:
Round and round they go...

he paused on the last syllable of Kuruma (< cart?”)
and marked the beat sharply with his foot 85)

FXo [HEOLITER] 050048 ET T35, £5L7A0H
NIEEEZDORE—FHLEBVEICKE S>TLESIDT, =4 Y —REHBNIK
ZH5L7-DThHA I EEbhb,

[HEOREOEFIKEINES] LS DOREREDIERTH 53,
CORAEHLEBLEVF Y VOBTUBEORFHATH - 7-0M, THBEEL
I >Th o T7H Y VOREHPFES T EICIE-TW5, LbL, TOD
HroETIEKLOFEICIE, (FEEIOTERIC BRMTOWRSZH;K
BAENLL EHBTEDD, VA —FRICEDEL-IZDTHA,
LdL, TOROEEEEFLA2ZDEE, ‘mother-house’ ‘wife-
door’ L EHRT B LI L > TEEBIFRPTH ST EERRL, ZXiE
DB EHL T B,

(7 7 O WY B
D&y UiC [TRFGHEERL TE, MOOEFLEMBTE~] L&
ENT, VIWAREHERTHIELZOD, HEIRE LTOEEI L
#HAEL B DROMSEODTTHIKEET—HTHEH, T4
) —DORFTFHEIBDTEL,

Léng agd 1 lived in the world .

I sat at fldwer-féasts among the clduds .
On spring m(’)rnings I rode dut

In r(’)yal rétinue and on autumn n;ghts
Amdng the réd Iéaves of the Rishis’ Cave
I sp()rted with moonbeams ,

With colours and pérfumes

— 34 —



My sénses sated .

1 had splendour thén ;

But now I W]ther like the Mormng Glory
Whose span endires not from dawn to m1dday

I have come to cléar my hate . 86)

(77 v PFEE)

long , lined , world &5 (1) DHEWE < RRITHEMT % 3 Mk
59 Hic, Rokujo OMFBEDODIIAERAT 2, 2 LTHERD
[ sat at & at % 2[B8& 1 3 C Lic X > T Tle 3B O T
LENTWABT Ehbhinb, flower —feasts @ f DHFEE, T DEHEEER
Fid, BOROENEED, LLbEETHL0 A0 L ) IKBINLS
HIT/3 5%, ¥RiT* spring morning”’ & ing A T, HFOHOMEIC
W 513 FALLEERDT, £ LT, rode, royal , retinue , red,
Rish, & 1 OFEEMIHEC o BRIBEHEIEBBMG T &IN5 COFHE
FHCFETICAIE T 256, RIPEX L OEFOME T TEOAE { Kid
B0 M POBEUELE -ILETHD, BHICHELS KIOTED L icE
BISH AR S B OBREE SISO LOVEEER T3,
‘I réde Out in royal rétinue’|I55i4550h, S9ohgommBEge L retinue
DT foot BEUE, HEDRVWITIZRVECEE 5, £ LT ‘and
on dutumn nights’ BV TE 5ICHHIHMITHME 0T, and on OFF
THEIEE DRAZEFEDOL DT LFE T 2BOHBRBIN TS,
'IwmwduTZﬁd%@%%%%&ﬂbUlAﬂ%% Fe D IR
EEBEEBICRE LD, ‘my sénses sated TIHHMIGHIFTL 1T - T
XidEIET 5, COSIE4DDHL 3 ORW|WHEETHD, BUOITHE
PR 7eDEA DOTO BEICTE 5o CDOBRIED—TIC & - TR DRI TE S e 22
L, SLEMBELET S, T LTROIT TR I TIRENDEHEAEF D
i 2EUE LigY ‘T had spléndor thén'& splendor (¥ ClciFED
bOEAHBEINT WS, ¥H%E Morning Glory EAXNFETRILT 5H
ik, REMEFCEALLTVE, RXOBETIRMENI T LB
WAs, Glory EWIBEEMN - T, FHORE LW T ORERDOMOFKE
AEZTHCOREMEBFTOES LN ELLBEET S, L LEDXdSiTy =
4 Y —id sprung rhythm & FEDHABHMAEGHLEICE T, NEH
EFORICERIN TV A BEDIEEFNIEFICHELTNEDT



Hb, LhrL, F<¢ickl MMEBxHFLORFOHIHTZH LBV D
Bl 0D [rd] EVWHIEELZFNEHITLHOEVFHIFELTEH
BLTLE T3, ZHEFEEREZEOHMBHROES> DL, BREDE,

Z L CELNDEIRBMA LD - oBEARB L T TRYIBATRH S
dhEd, BENPDFIDIKABADTETHELDICHREZEBEVEE - T
LE -7cDTHAI . ZDMDEIFEXHT, BAZEICEHEDEE, #
H, sl EOBHSERINTE ST, Y4 ) —-sEICFITERER
RLTWB, 2, PEFOFRICENT, fERICEETHS EEbiT,

TCNFXEEAH LIy =4 ) —ORENFKBEINTHBERTH S
EVSTENTHAY, LT, HALBEDHREIER - TE /2y 70
Lald, °1 have come to clear my hate’ CHROEWEE (k) ©
BN EEENETH OO LAEERRT S, i THRERIFEX TR
HMEFOBENEZD, FIBDI 5479 I RAENSTOVEOBIEN, I
LY =24 )~ DR EZAX L LEFTLTLEY, FHloho (4 Y
v VKT » T A0S, ORI EIZERIMOA LD bEEICL > T b, TLT
NlAERA Y TFOEMEAZALTEHY I am full of hatred’ &L
HBDEEAFET TS, IROXT I must strike, I must strike’
L “st” OFABIUTBOTACKRRIAETAVALE Y TFOLER
Hd,

(8) HEHEDFE <01
BRBEOETHRNTEL, HOEETEHES L TWIcHELEMSHIEL
Mokl CREDAEUKFAZELOMBICET I ERIRO v M) =28
RO BERICHE s TO B E TR ELRRINTOVR L -72DTH A5,
FERRR O T #E )M ARMA ) EDHREIOLIBL TR TV, L
LIS S IRITHkE S BRI EANSEHBERFT D20 & 0 ZI S hic S FOFFE 4
HELTWS, BHRLZIIE LTI 2HEmME (bobxF L] &
IELTWaAD, BETHARKIS, FREHOOZBL TEOTELRF
TEDTHEME, TOREPEDITHEILIBH A LG TERVET
Thb, CTiE, ARBUEDE DI TH-1-DIEA> LERBENLTVS
D, IZCLTEZONDT LI, YFOBIBORIC [REZEPK] &L
TYVFOLOBFAREMIIC T+ Y LA > THBELTWADT, 0D
AL TOBLREN L HREREE 2R > TS DIicEHn b T &
MTELDOTREODLEDIETHD. H->TZOEHDSFBICHTL B



bEVFYLOEHSBENREEGHETETERL, HicBiRiKir-
TOEB 2D ANYRIEDIEHE L THSBERBALRBEREOBICIEBRS
BOOTRIEVWIEAI P, 924 ) —id, ZOHSRIZOFEERHLTY
Bo IICHBHD (MMic bF 0B »H LT TE ] LITHEIICH, B
B IhobidMicTEERRTE] EEIWHEAREIBREN Y FLED
WKITEB LB 2D 5 TH -1 D%, BEBZOEHE DT LI ~lclcdic
BEW RSB LIc{E->T LY, TR I,

MEFROED LA LB 0 LRIC I, T3 EEHETECHEI <
FORE S THIE, BRERBESEZ LD, 87)

EHD, v ) —bFhicE T, “You shall pay for this” &iR
LTW5%, REEIE

T HEOEE SR
vy [BAEENT
WE RO
vs  TEoEh )

THO, TNOSD Y ZIZHONCREZDOINIBEEEIFIET S, bbb
HyF e vry UHE bICE FETIT 2BETE S 405 Th B, )

WITCH.

“The flame of anger
ROKUJO.

Consumes itself only.”
WITCH.

Did you not know ?
ROKUJO .
Know it then now. %)
T TTid, witch & Rokujs b Fazy Mgt L - Tkl 7 25
LTV EDUEY, BRELOFESREXOFEHHINTW S, witch
DED you #MHIERE LB EETE DD, BITHEL X EDEIBD DD



FL0DT, FHEZDOEETHS, LhrL, HAElOREZELCEZEL
ToRic, 924 ) —RBMbTHEEZLTTHRLTHNADTI IR
DIFRHBEENTOBE T TH S, BRIV TOREFOHTBIETH S
D, COMRITBEEORL LIIEIRTY, HHoOx=@ L TEESDEES
ZABDTREL, HANRUH L-E0WEE RENLEZNEE=ZEIK
BEABEND, BER—HFENI-FICNEC LT -TW3, 2D EIT
&b, TheobdF el OlliEd—mOFEM O, LL, [y
FORRBRELEZBLTHELTWADTHYD, Z20OEKTYFIIRELDE
BTichdLRARKICRELE YT ORETICH D, VT DREOBEIEREH
KEENDDOHBLEE, BLRbRERPZOBAIITFRENTLE - TEH
FIABIC LD RIEE R, TEOMEZOOFE L ToEIHicEF TR TLT
LE-EELBTEHTELD

(9) & & Fire-Fly
KEERADEDE LD bHHEETELA )

KEZRAELIGTEOEHMEFROLREAETHD, TOWAILKD L
L5556 EMERHIBROFEHNZOLENEHELOBER~ADERETH S,
YA Y —i& [£3E] % The Shining One LRLTWT, COEE
RBBOFGERERICOEFHHN T B0, TOERIICDVTIE note i
bHPEINTE LT, MTlcb R oD T, her Lord the
Shining One EFEGHIICHBEN TRV DD, #FHTIDL% Hic
TEIHREBICE > TRIFERWEDOEAATSHS Prince Genji &HIEEICHE
U203 ERBBTFLLODTRIENWIEAI o T2, x4 Y —i3MAE
FEAAXFIC LTRLTOABD, Lord of Boundless Light®?) <
HAHFYRPEMR LD EZ SN BA[RE G H DFEHIC E > TClID A L E
SEA TRV A I o

CDHABINEOE | LERADSNTNED I, AREICETS
B, HREDELDIHICHASAETNTEY, THEOHICINITEER
Wil B RIS SIS BEOWELRBE DT, HEAZOHTRENL LT
FEtEAETAHETH D, TR fire—~fly 3K BZEELES O
ThHAHIDo £, fly EVHBAEEKRTIHELNED OT, EIiCERM
MRATVWBETFEROELXNTEBORICRA 505 LNV, HAFE



DEPLRBLEDLTENHREEZTLEIETH S, Fire DFHI
BEWHRIENEAFEH L TR —BERTHAOTHIENZ B,
OED icid

1. A lampyrid or elaterid insect which has the property

of emitting phosphorescent light .93)

EHb, BIsFhdErEfTHS, LL, WT 2 attrib, and
comb . & L THISAH

1806 MOORE Lake Dismal Swamp ii, Her fire-fly lamp

I soon shall see %)

Edb, fire-fry lamp EWVWIHENITIE TRV BHY, EHD Lake
Dismal Swamp B [KEZIRAD] iKHE Db L BIETADTZEDF
ARECHB LT,

A BALLAD.
THE LAKE OF THE DISMAL SWAMP.
WRITTEN AT NORFOLK, IN VIRGINIA.

“They tell of a young man, who lost his mind upon the
death of a girl he loved, and who, suddenly disappearing
from his friends , was never afterwards heard. of. As he had
frequently said, in his ravings, that the girl was not
dead , but gone to the Dismal Swamp , it is supposed he
had wandered into that dreary wilderness, and had died of
hunger , or been lost in some of its dreadful morasses .”
— Anon,

“La Poésie a ses monstres comme la nature.”
D’ ALEMBERT,



“THEY made her a grave, too cold and damp

“For a soul so warm and true;
“And she’s gone to the Lake of the Dismal Swamp ,°
“Where , all night long, by a fire-fly lamp,

“She paddles her white canoe .

“And her fire-fly lamp I soon shall see,
“And her paddle [ soon shall hear;

“Long and loving our life shall be,

“And I’ 11 hide the maid in a cypress tree,
“When the footstep of death is near.”

Away to the Dismal Swamp he speeds
His path was rugged and sore,
Through tangled juniper, beds of reeds,
Through many a fen, where the serpent feeds,
And man never trod before.

And , when on the earth he sunk to sleep,
If slumber his eyelids knew,

He lay , where the deadly vine doth weep

Its venomous tear and nightly steep
The flesh with blistering dew 1

And near him the she-wolf stirr’d the brake,
And the copper-snake breath’d in his ear,
Till he starting cried, from his dream awake ,
“Oh { when shall I see the dusky Lake,
“And the white canoe of my dear ?”

He saw the Lake, and a meteor bright

Quick over its surface play’d —
“Welcome ,” he said,“my dear one’s light 1”7
And the dim shore echoed, for many a night,



The name of the death-cold maid.

Till he hollow'd a boat of the birchen bark,
Which carried him off from shore;

Far, far he follow'd the meteor spark,

The wind was high and the clouds were dark,
And the boat return’d no more .

But oft, from the Indian hunter’s camp ,
This lover and maid so true

Are seen at the hour of midnight damp

To cross the Lake by a fire-fry lamp,
And paddle their white canoe ?

5 The Great Dismal Swamp is ten or twelve miles distant
from Norfolk, and the Lake in the middle of it (‘about
seven miles long ) is called Drummond’'s pond . 95)
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! The hero of the “Finding of Ukifune,” a later episode
in the Genji Monogatari . %)
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RKERPLOHEVICH ConTilERD, BEFHREZBZRD 58D/
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OB DEEIITEETH 5 & DBNH 5, 1) EHE ) OBLE I
F£d, HBULTEOE EEHLN/IFETHD > 70, EEREN 94T — 10194
TH 5D THEAIMEBARANNL ~/cFiid, TER OB TERT
JNDEEIZTEE Ik & MBHEZ SN TV DELEDAMTH -1 b L
i, Lal, HINo/NEEWSBIZAYNC T BAF ) OO EE~E
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HlHO—2& LTEEIc L 2 BRI OBRICEH L TW T Edib
5%, 7 x4 1) —I3&FHD Note on Buddhism' jcdsi kDL Hicak
NTN B,

(4) Mention must be made of the fusion between Buddhism
and Shinto. The Tendai Sect which had its headquarters
on Mount Hiyei preached an eclectié doctrine which aimed
at beComing the universal religion of Japan. It combined

the cults of native gods with a Buddhism tolerant in dogma,
but magnificent in outward pomp,with a leaning towards
the magical practices of Shingon.

The Little Saint of Yokawa in the play Aoi no Uye is
an example of the Tendai ascetic, with his use of magical

incantations.102)
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AL, FicEE LR ORM LRI 5813, (AEPEERTEENAR
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NFBOEBEDH, TEDERDIFZEDIC, RIMDBKET s~ ZBDH
ZEEFHIC, BB S A ERAETE 5572, 103)
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STW5,

Who is it that seeks admittance to a room washed by the
moonlight of the Three Mysteries , sprinkled with the

holy water of Yoga ? Who would draw near to a couch of
the Ten Vehicles, a window of the Eight Perceptions Q104)

CD—FHUIMABREIHH T 5 - OHERT ZEDOEE LI ED205, 1A
HHAZEDERITODVT Y 24 ) — 3RO L HITHBRTWN B,

The Buddhist quotations are of an even more restricted
character. They consist chiefly of the most well-worn
Amidist tags. In plays where the Buddhist references
are of a more erudite character (e. g Sotoba Komachi)

a detailed understanding of them is not necessary to the
spectator . The general drift would have been clear

enough to any person of average intelligence.ms)

{3)In. some plays (by no means in all) couplets are quoted
from the Buddhist gathas. They consist of well-worn
tags, such as would be familiar to every practising
Buddhist ; their comprehension demanded no book-learning ...

As regards Buddhist allusion, the passages usually
referred to were as familiar to the Japanese of those

days as are the Apostles’ Creed and Lord’s prayer to us
to-day. 106)

2F D, FEICFIHINTOAAHAEL, REERRICE >TD Lord s
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bR AE R OERE, ThEBOE], [HEOK], TRtk ,
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COBERRICE > TRLBEECREOZRHTH - T, 4127 65D



BEBEFLARBLBELICEED > Thd, MHICODVTREBEENIC
bEEMICOIEALE AIOMRSHAH L TWENDTIEHBEW D,
‘room washed by the moonlight’ % ‘sprinkled by the holy water’
FELEBETETD, ‘Three Mysteries’, ‘Ten Vehicles! ‘Eight
Perceptions’& W HE AR T, YEOHADHENBEVECLITHA
A DODEREE O /2 bDAEEET B LIFTERVILEAS, U= 4
) =32 ZTTNHDEER > HAMHFEERICGRI T, KEADEHSHEE
ZENCHUH U TR ZEORHEB O MALTROPICHE LT 5,
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MEEEDA LT HE)IO/NEIZE FROTEDLFERHHT, %O
TE &G THIEL S g tHtic b TERBROmMlicEE AT, Ko
BRUNCOIEODNEMINETH 5. AFBBELLIBETEIHEIH
FiRE N, HAD S HE TRIMMIC & > TRMEHN, KH, X
O EESE VS, FRPALIBROELHOBEIC L R, BEE
BREOHE L THERESNIICE -7/, TR JoEEIS NMLURoER
NEES] EBHISNTVED, CDERLENEROMTRDLEIE
ABT &k, NEOWMNEE L TOMKE —BIZ-Z0LTL %,

EBoin, BADRLIEELHFE DO TH S, LrLEKED
B CH/NEDOBEERBEABH I IEF CHOONE, X T =/NT
Fid 7=/ o9DERES LICULICREORREDH T I ) ORRFRE
KOWTREL L/@BIRE LTV, 7 ChonEg & LTOMESR
HTNB, s Y FIZ/NED T L% exorcist EFFATVS,
OED TZDFEAF|IWTHB &,

1. One who drives out evil spirits by solemn adjuration,
etc .107)

* /-, exorcism DIFICL,

1. The action of eXorcizing or expelling an evil spirit
by adjuration or the performance of certain rites; an

instance of this .ms)



EH-T, MEFBICLDERZBVIAS/NROEMITEFIIKT IV VR
FThHB, F, exorcist jTid,

b, The third of the four lesser orders in the Roman
Catholic Church ,109)

EHD, ALY v IOWAPBEDEC ESH o1k D, M EEL, /N
Blx/yvRAbEVSEaEIE, MESLAZE, M. A, Murray o &
%) BRORBFHEF Y R MLV WA EEAHT, HL,
exorcist , exorcism DHIXITENEFh,

1560 BECON Catech,Wks. (1564) 462a The exorciste
must cast out devils, & say'unto the people, that all
suche as wyll not communicate must departe and go away .
1641 MILTON Reform. I (1851) 3 Then was Baptism

chang’d into a kind of exorcisme 109)

& B BRI, exorcismiFd X FHOBELICEL, ADSEEABOH
I EICESTUEE L85 HRERSN TS EEZ NG o BIID/INEDIE S Eid
SEZDRILZDOE, TV X MOBERBVHINLEBEERESOTE
ThHBEDICH LT, NEDESIIZDBEEMABICEINBFTEN S &0
ST ETHB,

BOFT, 924 —RBEHREDIPREBEEZEED rosary KEZHEZ
TWADIH, rosary EREIETHHLHFERTH S, i BRDIA
HOBENTFEREZE S THNE LW DORFEBBRLEZELZHETHS
M, 949 —i, E’rﬁit&iqﬂiﬁﬁﬁio)ﬂ\%{%ﬂ Y I EEHELT
ROBEICRNT N B,

At tirst sight, indeed, Buddhism (with rosaries,
baptism, tonsured monks, and nuns; its Heaven,
Purgatory , and Hell ) appears to have many points of
resemblance to Catholic Christianity . But I fancy, all
the same, that the most fundamental difference between
the Japanese (or, for that matter, any Far Eastern



nation) and us is the fact, obvious indeed yet constantly

overlooked , that they were not Christians ,“0)

BOITEDPBZ I LEVIREML LI HBLED LY, U4 —
Hhico2\WTh, SEichdrc Two Notes on No OHCIROBRICEN
TW3,

In plays which contain yamabushi, Shingon priests, or
the like, corrupted Sanskrit spells occur; most oftfen
the Middle and Little Fudo darani . !

Very few hearers, either cleric or lay ,understood the
meaning of the spells, nor were they intended to. The
darani are inserted merely in order to produce a general
Tantric atmosphere.

1. The letter runs Namaku Samanta Basarada, i.e. (in
Sanskrit ) Namas samanla vajranam, “ Praise to all the
Thunderbolt— ( bearers ) { ” 1)

CCh, FEXOWXD magical effects ZHd -oHiciFicid s N+
YURI Yy b OBEREBETIC, FE 0T LIcDBICED TV 5,
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PR AERERE T,

e iy
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DT 13 LIE LIEREEE & B AD F—Bhid 5 h 525, L0k
86 TO—ICH Do AKET +ONEOTETH 3 OEHIEHROH >
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Y,
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ROKUJO (counter—invoking ). 113)
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She walks in Buddha's Way , !14)
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It has been suggested, as a dominating characteristic
of the ancient Japanese, that they were without a sense of
sin , It would, I maintain, be truer to say that they
were not troubled by the Problem of Evil, But a sense
of sin they certainly did not lack. Hell gaped at them
perpetually; no delicately Japanicized variety , but a true
Dantesque inferno, brutally depicted not only on monastery

walls, but even amid the gay elegancies of the Palace 1!%)
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1. I have. fully discussed in Bulletin of Schoo! of Oriental
Studies, No.S5, the literary materials used by the No
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