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1. 7x4 ) —OEGEMREHROBHE TR

BRI, BERIEAEME LT, s L THEOHEL < ok
ADBALEG|E T, TOAERTH DRIk« R EBCER I TE Y,
SR OER AR IA 4L LTE, B HF=v vy, W.G.7
A bV, F.VF 4 Vv AEREFLR IS, LaL, filhd ARBEGROEE
DR TEMAEBALICIGEE fov, FIDTOFRMEBIREL L TCOE-1-FEY
L 1916 RO 7 = 7 vy =% v ¥ X B Noh Plays THH 5, YL
FRFALLTELR TR D 5Te=RT o ATV L, T—FAL 7=/
Y OEREATTIC - OBEREREEM L Tuie 1913405 1914 FHE, 7% 7o
T W. BA =4 YOWMEBEYEDH T, 7Y FEREBELTCRERCEGCELYS
Biled = A4 Vi, BBORACENCRBEINMBEYELBLDL, £LT, -
7Y FOELGERENERENICEFEOMBI 7 vy v F 7 BRERE
DTTA =420 Al the Hawk’s Well 7" BRI i, TOTEHEIL, g
DIEDHEDRBILE > CTIEICEBETH - EE-THIBRETCEIHF, &
DAF Y ADOKFAPBERDO LSRR SRR - e BEC AT N Ic R iE
BIOZMAMME 2 & ML, ZOFERIAS 2 —r v ~OLAICEL L
DlzE 5 HiL, TOBROTEBKICEIT HEEMM R R OCEEID RIS KIck
BERIEFLICOZRE LT, TOEHBEORBEILIAERNEFUEIFL., KR
12 o I YR D RER R F e iE N A EE R DE L koo, BAERERO L
LLTHbRL 7 =/ e b DML EHEEN, ZORICLTAY Y P A =
AV ey R EARET AFACHERIAZEF LD, BuniidianEe
BB L E 2 HIEA D,



T =Y =V A )= RUOBRE A Hundred and Seventy Chinese
Poems % IR LU 7c 1918 R 6, i EBAE OB v Vv D7 YV AEY
DVAFZFVTRYYF, T.S =04y, FMbta—77—-7lnttARHE
HICT LONEEIL - 12?, ZOSREDCOELBRI BRI, &
T =AY — LR OFENZDED Y v N EDFETDXITA - T
DMEIDEITRETH DD, 2%V FORRTHD TH okl bR
AR EXK I ZBROBRTH -7, LWIEZEY =4 ) - EBEF
Ficl WO HEE, BRFGEEZLNY BV v =A ) — 13 0HK, £EXBLT
HAXFROCPEFOFICREAL, BLEoLRYeE ) HiF X
Dy THETIERATSH > BEOABEYERC LI LAEDOTH D,

Lol 1921 B S ffey =1 Y —OFRE R, v v FOFHIT
THL I R PHEYET S, BAXLICET AHEIFEA L& T
Bole TV ER, 7=/ n YO TAZELLERYICICH HLOFHO
HELFFRHBEDELRIML T DT LT, FEIDOY =4V — i1,
FEMCBIT 2 4R L L CIEEmOEREPLTIRE Y AHBICHEHE L, ok
WA BB LU ECHFNCHE D 5 T, RIS B % E ) AT L R
EHELE AT, BB OECEREYRFL T2 8BWT, V=1V —
DRIBEOBRTOFD COFRMOERELEIENTELHEAS Ll
O LBEOBREL, TOEMONNY VY FEAL = A4 v OEHNIC L - THE
EoOXLADHE TR T 2BLAEE 0 2oH H, BEICDWTO L bR
TRHFRANOFRELD - 7o d b Z L BTl 2 F I EOREE L L 5,

T A ) —lIHIEr Y P VYD T - A XY —EACEYE L, BOCtE
DHEWYEAN E DR B IEL ATIE e, BLTHFO—BICLA Y ERLE
I MBIMEBOEEYHELEHET L, LrL—Blcifiionsr—-70
—ANELTREBINT DT, dRE—EfHED REREYRE ROZHA
NOENTEHEER E L TKROBFIZRT 5,

DFDZDOBED, FARAI & - TILRMAWEN, “0&EFT b OHEFT
BEBRICEHT OO L LTHICHEE LV BRI A A ITZTES
Ni=DThBHY,

Z ik, The No Plays of Japan™ b Tt D ¥ EHTILE 5, THbbiilE
UIeRE, BN EHEEOBRNMREE LT, COBRELREL F
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2. Vx4 —DEEBRO S

T OFEIBROKICBERDOLFOY ) bR IB E et L Fbh
T b, HEMCEDOHRIHBLFEDOFTHEERILME Y LD, AARBCEHE
Bicbrda, #FE. Fa, i, 51 EDBERENEMCATE Le bk Y
AFEFNTA B, KELE L THInn TN SYREREmiid b o #m i3
5o XHIABIZONTOFHERSALETH S AL, HEE~FRT 5
DREREL 700 5 B, & DRI HARE « BASCHC R s BHR OV e
LRI L > TEESNICRBERA LA HL TV 20ER, Wit L
T BEOEKRSR. BHEGR, UELXFWER TR > REBE~LBHS ¥
LENTEHDD,

BOEDRILTIE, RE 7 4 — s, &FE, #56, tafh o EdY©
DBFEFFCHA AR, 2 LI TFOBEPLKE, —FFILOWTH LR
L5 & BE» Rty BEL TWA9, VF v — Fex < —
Mk, BROFEMNAUE BT VOB b ECRFLIELIREL LV O
EHLTWBH, ThbOBEOCRVETR L, TokoBKick T A5t
BEOESBRLTNDE WL DAY,

Ll =AY —OBRFHIILEEROREL 3L BREDUHLE > T
o

There are certain kinds of things I translate rather freely like the
Japanese N plays, which are not literal translations at all®.

F ORI R B CEBSEEECTEHELEL TS EELENLEAS,
BRESICET A4 ORBEAC OV TIARICESD & LT, &2 TBE
f7cy =4 ) —OBFIIS ML TR I vy,

BEO TR AMERED A D HLA K BRI T B L\ 0 FR BT L 1o 4,
V=AY — (LRI ET ROV T ORRABELEL 3E L Tl o e
DS No Plays (Tuttle) OF I L ->Tabis,

Given a truthful rendering of the texts the American reader will
supply for himself their numerous connotations, a fact which Japa-
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nese writers do not always sufficiently realize. The Japanese
method of expanding a five-line poem into a long treatise in order to
make it intelligible to us is one which obliterates the structure of the
original design. Where explanations are necessary they have been
given in footnotes®.

VA Y —3El, ETEHLAZL 0D BRI AEBL LW
5 BT, Pt AAE L P OREBICBR T 2H2 B L E Ll -1,
IR DL D FTRDOFCR T B,

... He (Professor Konrad) had the strange and misguided notion that
an 11 th-century Japanese book ought to be translated into 11 th-
century Russian. It seems unlikely that he found many readers. The
same bizarre notion took possession of Monsieur Haguenaur, who is
translating Genji into medieval French'®, (FHilNESE)

1RO RAZEL LR O e v 7EEORBCHARIEIIT S LV 5F 2
Jik, BE L r 7 OESHFR—MEA CRRBCIEL TERS  FETRAU
DI LEERE CHATHRACELIRE LTWAHECRS, ZHGFHFEREN
HRETH IV BUEETLD S, ThThOEREOFORRTRPE
#1 B 5 bR, DENEERRLS, Sbic, 11RO AVES R D
HULARAREERERT 50 &, 20 g Az 9 4t Liaio B EFE B3
LESEVWSDTI, ERBOEBRENKIBICES, Vv =1Y —1%, Notes on
Translations DHTRDOFERIZIR TN B,

The translator must use the tools that he knows best to handle!V.

FLTHEFHO HRICEHETE 58 - L THAREE»RAL,

BB TH L LABCEAENE L TLHEEL TS D, vady =
1%, No Plays DA I\ THEFHLERICET 23 E2ERL T L F,
L AREORED YL L TOMERE < FHMEL T i,

The libretti of Greek tragedy have won for themselves a separate

58 —



existence simply as poetic literature. Yet even of them it has been
said that “The words are only part of the poem.” 5till less did the
words of No constitute the whole “poem”, yet if some cataclysm were
to sweep away the No theatre, I think the plays (as literature) would
live'?,

V=AY — R ERT 5L T, URGEREHT, ¥ 5 e BAE
PHEAL, HLWEAIEEL O XCABLT, A LHME AR THE~
TeREEWTIOBRFR LY, BREFTUHXEITE MO BEOHESFH
RN BERBTE SRS LICDOESL S, FXORKUIIL, HOEHRRA:
DR bR,

And if I have failed to make these translations into some works of art
—if they are merely philology, not literature ~ then I have indeed
fallen short of what I hoped and intended'®.

KHTIE, V=AY —DFER Aoi no Uye HHHELIcH B, FEHMFERD
BETHEMBEY, HACHICAEL T e B EFORRBICHE TR
U, %7z Aoi no Uye DD Te B ERERZEEL, thhrif M3EE, &
HgE L oSl E s B oW TERBYINZ T L,

B—E FHW@EHCoOWT

(1) note

YA Y ., TOKRKEEODEIZHIT, BIENLLE6ET TIIEER
BEx 3, 4#T oI, FI7ECI 17T HMOEY, BIRECIIEE—F LI
DT D, FIRBHEORGCFIOMIC, BEAONMB L, ABucBET HE
B EHRZ T 5D, FHc o ToERE, SIEROEBICEA. FEM,
BHAYONRCBE L T\ 55 MBS U CTEELAIFHOFNC note &
BLECERBEMA LTV 5, ) ‘

BITBEC B\ T b, No Plays OFEHNWC & MWL - Tunic b
50 L, TORMTITASLLTRI DR OIS, Fl ERED 2 BT
KL FwRP G I Tw5, B1EO IMFP 2 E THEEETEARL
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LTRY, F2HEILTHEREOYFRRYP -4 EHTHDH, TIHE6E
D TRy & TAEE, 11, ‘ruthless exactions of religion’® &\ 5 [Al—aDE
BEP->Tkh, FETHEFTT ) ONIECEDTRFE, O T 4 —Th b,
No Plays g I hic& 19 oM, S EVICEEE L IfEfA %0
B D BRMC T B2 BRETHH Y,

BEREET AL T, KL I T D HEEEIIC O T O HEE A
EV) HIIEMAITH D, T, ool THREKWRE T80 7o b TER
Mgy HELRTWHER ARSI EBBET HAFILTE oL, B ZhboW
EAFGEL, WHREGRY LMo T IIv 58, BlE, XIFEE AL
DOLDEOBEEF TA DAL, IO CEELLEE OB RN 5 HAAT
XHDTHD, V=AY —it, FXORCELEITHRHIORITHRYE
ELTCD,

It seems to me that in the finest plays this use of existing material is
made with magnificent effect and fully justifies itself!”.

Losl, EROFTHECABROMBEZIRFET H5FETER G, 7= 14U — i3,
OB RE LI T DB, LE S B LBV note & AT
WRE, R OWToOEBRER Y Lick Bbh b,

Tad) -0 52D TkELT, FIBROHHKLEMRERTINEZ DR
he BIED THEL, HEANLTEEL, ZOFROBEAFOIREDYE IO\
TH5, TORF T8, (MR FHEOHDOFTHRD TEH, #HisAD AN
LILoTNBDTH D, ZDH LEZHRBIOTANANDOBTREL b, T
TAEH; OFMBERANE I DBEIBALTEPNE S X 2w, TOFILT
Ve A ) 3L, EBRBRHC L o CHEYRERBIRELHELL, T<H
R THALFELVOBREY ZORKDATICE W TERL TS EE XD
ENTE D,

T, Aoi no Uye TR T Y = A Y — L HEREL note®D T, HEK
EELOFKE, SYEEOTLEERTHAAREMENT~ORVEHE, KO
AL BEO R X HIRE, %m@ﬁ%uﬂﬂ%@%W@%hkﬁTé%ﬁ
BRI R R 2T AR L oo, LT DB E b 70 < 3 EaRRICER
LicE COEBEHML TV,

CITHEEAYETANEAL, VA ) - SEATBRR Y B I o EY
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w#FL RN, ZDOTE % the “"Living phantom” of Rokujo, embodiment
of her baleful jealousy’ & WiE T 5 FHIZ L » THEDMECHEFROLE & L
TOREHEBAT BT CHHETH A, — D3 IO TIL, ‘After the
festival was over Aoi returned to the Prime Minister’s house in high
spirits’ L 8B L T\ %, Z D X 5 ieitaliti o TEEWE,) wirEw, L
L, ZO—fTRK I > TELORLTHEBLHEEIHAC IR D L AR, ™
FEOFBGRbIZ>EF D LTL %,

REMBERTE S L, HEDRTH >t AR FIEHEF L@, Lord
TS WERGERE T ICETNICFEFCEVEGCERATH S, ELH ¥
TerhicEn LS b Th s, MHEE BIEFBCELAEL, L]
T W TerRic SR BRE WD BRI BR BTV 5, BL, WEDOIL
BoBRERTIGECL, AEMBINIEECEL IR EL D TO MY Bk
DBV RD S RFEEDEFLEDOED>OH L LV IEBRTH HDICK L,
LIS EREOFIRTH Y, KFEKOIEEL - SHMIEH D &0
SETH D, NIAGT LD > T BECT LTS LT ki a B U
e &S 23O DR TE IXEBF O KOKIGE 1 H TS ET S
HETH-ToEEL L,

NRERE s R A D TR WFEFE L, ZORISRIA DB S 7o, £ &
TV =4V =72 note DRT/RLILFED 2T0®ILDF LD, Z D note
W2 o T Aoi mo Uye DFRAEL, BRIED KT E HBES AREMBAT L, A&l
FELLEWH) TADE v VIEDWTOLSRTE L TIERERDO A D>
il el N

(2) ®@E#—2EL Hollyhock

Ve A ) — (IR MOBEE R RMIC e — <L TRLTR YD, B F 5
PICHIRE AN TV 5, KWW W T AR 7 EoBEHLTIL R —
~FOFEFFETRL, VEHE < THRE, O X5 CEAOERYEML 1o HH
TEmic > W TOBBLYFTHTHAS LB AHECIIERYEL TV 5
X5 1 Pl v R A AR B AR B\ TR KT 5 IREVETH -
72 W = A4 ) — 3.2 i The Cormorant Fisher & W5 BR& {3 5FEiz L -
T, cormorant &\~ 5 HEEN THE, # BT 20 LRI TE&EAL 25
KT L20RFAL, Hx0EMOIPL cERYRREIR L)L 0B E
Ezbhnb,



P by Wiz = 4 U — 3, EARFETH B b K HTH b & Princess
Hollyhock &\ iR&AHF T3, 2 ATER A« BARAN—IC T2, &
WOBEN DI HHFILEDKIL LD TH A D 0y HANFLHKOD 5
Ale b, EBEDPHBEEABLHEELEDLED—~ATH > 7HFL b TH - T
WHTHHH, ¥LTRROBEIARGFHMEI &L ORIBIRICOWTHLAET
WA TH D, o, TEWS FERBELHEM I 50, HloES-O
B E IR L &b, FRPORBIRENHEYBE LN L LA,
TOREIREEL S BAREO R O A e XHEM BB Y B LH b R EEOFRE
12, Aoino Uye L WO B B bIBEIEL W E WS BEOHSZ L2
FFz i IiEAs 5,

LR A Fwir AL, ¥ 9 princess &\ 5 EHEEIZ X - T, ‘sovereign’, ‘royal’,
‘gorgeous’, ‘pretty’ 7 & L\ ot 4 A — R L, T, hollyhock @ X -
TZDRENEE LB THD T B3 TOMBACHKR M RIS & LT/
%o Oxford English Dictionary ¥4 - CH % & 1. Althea officinallis (¢
=7 A1), 2. Althearosea(2F7A44)EDH b0, 1IZ8H, 2L 124
DHLEEINT S, €=TH A b 2F 7414 SMEPFE->IETED
LM, e 2ofs LT,

1700 tr. Cowley’s 6 Bks. Plants IV. 89 The Hollihock disdains the
common size of herbs, and like a Tree do’s proudly rise.
1766 ANSTEY Bath Guide xi. 106 Like a Holy-Hock, noble, majestic,

and tall®®.

EHH, KWENIT - ERICH - TALh, WP KiEDIEEZ Db
17T\~ % hollyhock ®#&+F % ‘proudly rise’, ‘noble, majestic, and tall’ & {5
LTCWBEPELT S, SEEREEOHRBRE L THIGL,
FLEWOSTBILZOMOBELITC > TV B ERLTEIPIIIES L
Vo WHOFEFFESEECE I/ L > TRBINA T 5, ZOK
fR7s I L ABIRTOZE FOREIDEE I XL 5, HiridgRe
LTZDEDES —ADLr A vicDTH b, V=AY — 115 LOHFER L
D < FHEER T BB Princess Hollyhock & W3 R & Hi 2 feo =
DRMEEFRSCHEIEIHTH e bTEHH Y,

TH TR > EDOBRYDLHERGERTTHIIRVERIL S DTH 505,
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Bz Tr —~FORELEBELCNLDE, V=AY —50  HAEDHESE
REBELLD 5T b TRV IES 5 Dy, Aol OIS THETHIZL T
WAHEEIL, AR TIEELL /ey, HETHEN SN i
Fai PERFEEEFRHTRERTH L, ThbIIABORKED X b EEMN,
BEWIHEETH D, BRICI > TABEOREIHRH I ALRIORSE, 59
EFETHDH, TORAREY 2~ v FTRLL ULEEOEFERRO A BHT
HE LD FHhsBEY RGBT, ST L, SFADORSZH A
DY =AY = ORFEOBEBEOFFEE I KT T h o TR,
WO T HELDOSDIEFYRAL T ehbIi X, e —<FD
FEDOHELARRLTCWH5DTHASH,

(3) fEBfE

BALOT TR, FEEOMA LEBENRISN T %, HEKD Short
Bibliography ® /T, TREIMEEH 22 & TRES KRR ; N £Em O VFE
DBHH, VA )~k EREMCOHEREE R EEBRBLCIETH
B, EEOEERFET TR OBBIRI ATV 5, il X, 1921 4F
B DO BERE LI HARBEA TR VEETH 1D T, v =1 Y —DFH
M HBREHLDOITRPLE 2N ETHH 5,

(4) ZEFAY

VA ) —BFXOFTY F, VT EORIICOWTHBELHBE LT
B, Z1EGRD Persons DETILZ 1 b DO RFTOX B A8 3 1C IS BB IHIC
ANpZHFNEL T D, VX7 e EOGHEITEED EIE Lok « ek E
CX->TROBNRTED, HTLEBEOFZALSCHE L F—HK L, £
DB RN A BB YT HMBEIELTETCLEIDOT, Y =4 Y —
BZhbOBRFTOLRBR L EHR L TCLE SR THAH5, Aoi no Uye iR\
T, Persons (IMEEEBIRZET SR TEY, EO AL ERTLESME vV E
HE WO BI DB,

FFE L, Persons DHE T A THEBDOIE LTI I TR WEHICE
Madd, v=1) 33 <D TFic,

(A folded cloak laid in front of the stage symbolizes the sick-bed of
Aoi.) 2
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EFHIL T D, T SB RICHIEI R TV AEEL W P BoMu e TiED
'71'-‘1\54} 26)0)

AN EAEEOFEEICHEL LB, AL 52 LR L
D ?,7)0

KA STeDTH S, M, TR, TR, TE#EE 2T P2,
BIE X X

1. FEé#

SBoHERE 2T, BOFFA s 2EL T\ 50, TR, T
&y, TR, CTHD, Tob, TR, & THEE) A2 ToE
L\@EAE - T 5 BE MBI T Z h 270 # & 500 #ITH 5 03, TRER
VLB DICEHE S BICEE LV, i, 2BETFIEFRARAE -
THHDT, ERHABHDTAT LK S BB e, = v ¥ THMROIE
BELFZT T mE TRV EA T Y 24 ) =tk > TERT
BHotZTTHD, Blzid, TEEOE 1ITHCD 5 RERD TS % TR,
Wik "Ly Lol WwAay, THEE, 0 TTLe VA, £HDDILT,
7 = 4 Y — 7 Emperor Shujaku ¢ RL T AT S, EHAFEL L, 5k
LB TR, 2FERT AL LTHFERAL VWK EAS S EEZ DR
Bo (- TARMOM XD |BILFTEFu D7+ A+ HHHT 5, AL, ﬁ?*fh‘
TEE, L HBHMOMAYEARE LTW55, ANCEHRA ERANGR
i, e TEE, oFRE TFEL LIBIER—7co T, Fb by EEttTfF
AP EVGOIEE T L, OB BBE TR,

. OB, 1965 FHI (88 3 ) Allen& Unwin f> No Plays %
FHT %,

2. BEBOEL

(1) B&X

F2E by, 5?7#/v®kﬁ®%/9ﬁ6%iéo:@%/U@ﬁnﬁ
YT\ SO EA L, G, TESE, £ L CHEOMET 5B LT
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FEXTEIN T 5, EFFITPH B REBORITEEEOEH I TR R
WOT, BRT AR EFFRMEL L EATH D, V= ) — L2 DEXC
BEL TR XD THRORIZEB T 5,

To each main-verb is appended the honorific auxiliary so»d and
sometimes a string of other weighty auxiliaries. The effect is to
impart great gravity to the very simple statements and explanations
which kotoba is called upon to make...

No kind of English corresponds to this language, whose honorific
grammatical forms in themselves build up an impressive weight of
sound. Any attempt to translate these honorific words, tatematsuru,
tamau, uke-tamawaru, oboshimesu and the like, is bound to lead to
ludicrous results...

The style of kotoba did not strike contemporary audiences as elabo-
rate or long-winded. It was as familiar to them as the nodding
eboshi and flowing suo, or as crinolines to our grandmothers3®.

BARABERADOHE 2L - Cik, PFEOHEX G e LLHZ 2505,
FEDIZY =4 ) —DWHRICYBED A 2 I L THIUETMEB R Ll L
TeRE TR > lehbERE, BFOBEWHRCTRON TV b D
I, WEFEZC D BRCFROIABICRBIIBLVORE Y 24 Y —3# 2
Too WOBMFUL AR HE 2 WM AIC R CRIMOTH 5, T, HFES
DK ERCHT ABE CEREAEEOFRIIOVWTDOY =1 ) —DE %
Fik, RO—Fic s EnTEs,

The degree of formality differs, of course, according to the speaker
and the situation. Yoshimitsu criticized the play Hatsuse no Onna
because a girl is made to use Chinese equivalents for the names of
Yamato and the Hatsuse Temple. He said that the style was “too
stiff” (p.244). I am afraid that the simple English into which I have
translated the prose speeches is not nearly “stiff” enough, but the
problem of adequately representing kofoba in English seems to me
insoluble®?.



AAREBICKITLEE L FNEOX T, KB RTLF Vv r=55 2D
REET v R=Y7 Y VRO FEORILICIET 5D b Lhisys, b
KFVY v =57 VERDEFHINSL LEEB I« LU SD, L
2L, FHREXEZHBEL Y = 4 V) —iL, BBESERES CHEAR
Tvre=%ry VEREFEAL WS, Xz, BEETAENT am a
courtier... You must know that..’ X 55 % OFR I L T HEH /L OSEE T
i, HOBEIRELOEEIXRZ TCnDH LW >TRWIESS,

(2) abbots & sickness
X T, courtier (32 FIREAD § A& C,

We have sent for abbots and high-priests of the Greater School and
of the Secret School, but they could not cure her??.

LBREORERRE YT S, L2 AN OLOREIT,

EMEBEE RS h, KEREEBRS 3 SEoMFC RN, B
wHLBLEL, Gk =)

ThHH, 7 =AY —pEHE (medical treatment) &\ 5 EERH b Ik
TLFE>TWRERIGN D, BFEI S EENFLA TR HE LS
NODILBOBEBI LD, FLrOEMEZ LB TS5 LRI b
N, A7 Ed cure V5 BT L - TH S BEKOK TOMEIED B
R ER D TRIEVWEIDHHIEAS, UL, HEHEBEROE«2E 2
HEFENIERY B LUCEREIN TR TV D Tikiny, Hiliv 2R
LA AARG IR TH > 7c, HLOREVARROBERE L LTEAMIE
UbHbh T\ T, HHIMBRRELT O FC L > URORETH 5EZ w83
515 TEE, 2T AR TRTN5DTH S, Medical treat-
ment &\ BROEFE A EB I 5 EENLEGTR, —BURBE L
WL IAD TR BDTILINTES S Dy,
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(3) BBk

Wz courtier 1k, BHDOBRLICHEXETH LS5 CHLDTDH, 22TV =
1V — BB DML % witch of Teruhi FERUTWAFHICHEHER LIV, BN
WIHRENCIIME S L B D TH Db, T2 RIS FEH T
7, FREHYT AHEEIFEL VOB RTH 5, - THE TR
TOECIERDO DB - FEOFL LR EYL L Db b —0 T
SEWIHE D, ABCHGEH D TRIE KM, THTEVIFEXFWT
HhHE,

miko A&% n. a virgin consecrated to a deity; a shrine maiden; [T
F] a sorceress; a (spiritualistic) medium — reibai**.

LB D, ZHRNIEERE L TET LR TV 2T FREI TIATSE, T51< &,

Wb [MTF] OFEZ, BEOBFERRDLEHELTHL, <bk
, FEMR, Btr, oz, @QETZRD FH,

EHYV REBOBRLIZ Z CHFERTNDEORLTH HBELGI B HE -
T sorceress & 5\ L (spiritualistic) medium 253RGE & L THEYTH % & &
z b b, sorceress &%, sorcerer (BEVE(FL, BEMTAN, IKINF) Otk
T, I 2 EEEED Sorcerer’s Apprentice 7= B¥53 % sorcerer (1, WL %8 2
foh, EERELCEELXMS, 2% », sorceress (3, H 5 —FEDHER, WL
TER BT T X > CTRNHTFOFE D &5 Ha D B o iEe & B
LTCWBZ Eiieh, By =4 Y —i3, [ UE% T courtier IZ

Come, sorceress, we are ready!

LU ER T %, —3f, spiritualistic medium 12 E & OVE4 5 & U
5B TCHREZOBREL —B L T\v5%, OED ik,

7. b. Spiritualism, A person supposed to be the organ of communi-

cations from departed spirits *".



EB D, BOBLHEZELFOFEE LT LTI LEREL T TCad 5
RS LT X < ICw 5, LA L, medium D&, BEHAE 1k
BRAREAFET LS Lo, —LHARFCEL LtERESRD—D
ELTOEREPETHECILBRELLLTODENEY, T=AY —
i3 %F 7o, witch of Teruhi & FI#ENC diviner’® &~ 5 BEEIFEHL T 5D
TZDEH OED THNTHD &,

1. One who practises divination; a successful conjecturer *.

EHD, CHIIEREFES>THELFERTIAL VY Z LT b, Witch,
sorcerer, diviner &, ¥V =4 ) — 3B U CEMMCET A BEY#EATWELHER
7205, B & IR DK B2 H o o o Wi oo SEER S A T T i 13 %Y
TEREEL V2 L 5,

Lo, £RIELTh witch &5 FEERER« i @EMvR I €5, 20
witch 2’88 T 2B MIIZELORKTH 5, £ LT, ZDORVOFERCHEER
YHROHL, EREZREDZACRBLORTHE2DTHLH00H, WhilEE
DTEEHTHOTHD, Lo, LR witch EETEES LTHLERT/N
DEV, BORCEYTALEEYBWENTLES, T LTEORERE
LR L CERBICHD T W OB @R, ReDadle LTo witch &9
BriihilltBEbRNBADH S, LELY =1 Y — 3T OBOMIC&hd
TEEYESKILERE TV, LT LHOBRERF - T, ZOFE R
AR TH D, ~RAAFETDRRER 2 AT =1 ) —DREREH - T
HInEFEDICEE LN,

OED @ witch DA 5[\THh b &,

1. A female magician, sorceress; in later use esp. a woman supposed
to have dealings with the devil or evil spirits and to be able by their
cooperation to perform supernatural acts.

See also WHITE WITCH 42,

EBD, BONEESEE L 0BNC L LW 81D 5, FIRT
@ white witch DIE& 5|\ THh b &,



A witch (or wizard) of a good disposition; one who uses witchcraft

for beneficient purposes; one who practises * white magic ’ " .

EHY, PIXD—2IC

1855 KINGSLEY Westw. Ho!i, When he had warts or burns, he went
to the white witch at Northam to charm them away *?.

LW BIRR BN, ARMEE LTS witch IZEBLHRK O HBEEC L
boTWENGMmE, ETBHE, V=AY -2 witch &\ 9 RERFEAL
DX DOHEMR LB HABUEBH IR 1T bLTHSH by,

HHEEBCIL L, AFaBbuidA & a L EhbRiicbix, A
HieEEAET A ACECAOBEEY B AL LEEMNCSE-—ThH b,
T e bW TEHT T - T, MR O BT T o mE & Bk <
WATH T, ThXFOFACHRAOEE &b, &EXHBLT
HLBTHF LD, HRPLFHOEICIIFREELLTCTERH L Thfob Ly,
HOBEEIZHE > T LECCHEEEL TR, £BRE0 N LT 54
Zln o™, Ch DR =L AT 2T B B LVWHER—ED
WAREIRTER 3 5 5 b—HEOEHELIRED, DIRERBCR Y . SEESCAEED
ERBLOAEBLTIEVHBRD S,

—7J7, witchie 2T, T= 27 <A B L OBET 5 BLIBE LD 5,
BABIBE T~ T LBOZAOE LT LA REOF CTERECHAV ATRE
BRI OEDH D ICE - T D, TINANTI RABRR S THERTFERIKE
T5EBLoHIE,

First Witch. Pour in sow’s blood, that hath eaten
Her nine farrow ; grease that’s sweaten

From the murderer’s gibbet throw

Into the flame.

All Come, high or low ;

Thyself and office deftly show !

ERTERISM I A B2 5, THE, URIRALBNTTEDEELYET,
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Z AL TEELR, TROMBALH,

KU PG RE .
LA, SEHD < HRED, BEOMCTMD D 12+,

EEZ A DOBEEFHLN T, REMEBFMMOAENBETHDO L LT
B

LrL, Biev =4 ) —2witch BALHEEBEEL TE XS Bl
Encyclopedia Britannica @ witchcraft ®EICH b5,

These so-called witches claim to be adherents of an ancient reli-
gion, the one to which Christianity is regarded as a counterreligion, ...

These practitioners usually turn out to be entirely sincere but
misguided people who have been directly or indirectly influenced by
Margaret Murray’s article “Witchcraft” in the 14th edition of Ency-
clopedia Britannica (1929), which put forth in its most popular form
her theory that the witches of western Europe were the lingering
adherents of a once general pagan religion that has been displaced,
though not completely, by Christianity *%.

~—HVly b A =V 3219215 11 Bz The Witch-Cult in Western
Europe £\ 5 FEHL TR0, Z it 1962 /DR e I o
BE¥ 2 WD C KRNI NEHERNDHI TS - 1o BLORTITL R LENIZ b
WIRMICREI R T IeD T 4 Y= F BEROHMEEICE - 74 5 5% th B
RAEPDY =4 ) —DHEZ LTS H D, MK, B o TokR
RID DB s fe~ ) —DFBIC Y =4 ) —MEBELIcE LTHEL L
sy,

=) —OFHC LU, Bl RCREEL O L - THERKRD I
B, BREHET LR/ s EELDR T A0, ThiEF Y A P HEEL
BOEZFHTHD, FVAIMBCE>TOEREELEITILEEDOMH A THD
CHODOBLLIIEEADEMNEES DT, Habics > Tof~D
BMAEE S TCfe, F) A FHUFIOLEEIL, ¥V 2 HrEREDE
O LT RMMC B L T L E e DRRIC R 2 52, FILEERD
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EE, EEE L TRMICBECAZE - TR, H MO - Tu
Te A2 DBRETHFEIRERTD - chs, ) A HOHSER D TFIc
HEEMELTHRINRTLE o, =V —i2pitiin SR s € a —

By SR EL fTlsbhET CE B LB HoRFELELERELT, &
NODOEZ LIRS A2 DfEghint, BROEM, BER SOk S5 %R
FHLRTHNREHOERYBHEL L L L5, =Y —DOBRESTIE,
BEMNS AEM S D IR—DEMASHE b0 TH D, F Y A L HAYMIE
MMz X > TRAI S DIT ERV, ThbDELibit, —EDMERk
HrEL, —FoROED LR IS fricv, WMo PHEEYET,
WY EB2 T, X LB ET -7 L,

CHREILL BAD LB FRTHHMEDCDH ) ACELPL T 5, T,
T EDORBEIEELEENERAYET HAEEHE I F R T
CHHDOEL T LOEMEME S IIBENLUT D, EES O, BT
OGS LTl h BETH -lohd, F Y A+ #FHOME—HEstmizfol
DI BIEME S I b o T, £ DRI —HOMED R b RBRIA W
OTEANE LTEHEHBDOLNBETTHDIFLT, 3 —w v SHEOLE
BOMEE L HIIEBRIC 2 5EZBL L THHINRTE L TD5 I, Bir=
Bl WHIERXEIEAD L LT, BRELBLELARLEBICE - TLAHD
BRI LF VA P HOMRB~LRRBCBITLTLE S 0, RELREE
FHOMETHHICH LT, BEOBEERAVBRE I T BT
HHEEZLENTE S,

Db, =V —o3c e THRAL THREZRTH LD, 7 =1 ) —pifcd
2=V —DOEBYFHATEDLT, FRBEHOFEESE L L TOML L Eirodt
AEAERL QX edofc b LTh, MEOKET 2UMA K, 2%

DL HNE 2, B AR, BIHEFOFES L - TR DMELIT
WABREEBTNY =4 ) —DHMRER VWO RETHAHS, LLT, O
ROBRTHBE=BL L OBBEADANEEN BRI L LV E—DD
ERPRRLIDEVIDLBRFEVETE S, LorL, <V — D3 bk
O EB O#%% (M. G. Marwick) O BB THH L ERT X b HES
B —fi9Cre <, witch &\ 9 BT X 0 REE 7 BWRICIRIR X 1L 5 AT REE AY
BHHDT, 7 =49 —ikdiviner, sorceress &\ 9 AT CHRICEFH - TET
B A BN TEDTH S 5,

Courtier IZ{g & 7z witch 1 X
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WITCH (comes forward beating a little drum and rveciting a mystic
formula) *°.

EWHBIEDIBAMAMG I N T B, ZIUTEROREOEE L 114 Bl b,
BAEEED D S X 22T, LS B EEO B CEIITEEom
YEREL D, 2O FEOFEIE, TREDEHE,; ©

BITHH L T

ThHEEZLND, WHOE BRI SbDE Y = 1) —2FH LB -
DEBEZONAD, HERBSOECID LIRS, HAOBEOHOFT
BRCH» N DO BLHEOER Y, EXFEOKEIC X b EHCHI A
HRICEDEEBIC LB DTHA S,

(4) Sprung Rhythm
FLT, WX witch i3 CA 1B 2 1o 5,

Ten shajo ; chi shojo.

Naige shajo ; vokon shajo.

Pure above ; pure below.

Pure without ; pure within.

Pure in eyes, ears, heart and tongue®’.

VA ) =k THDARBEOML A LD F EFr —~F L TH LTS
M, TR, KRS LE (2) ER - Hellyhock TR~ HXD
BOHEBEOYGREZENT D THHoEE2bND, bbb LML B
DI, BRDF-ED LIEEZ SR DEHELD D, B LIFTRAR
EOBEFENBEARD A EFOHT ORI LASLIbLY, KICEY
VA ) —F BV TRERFESEELT EHEBL W52, 2h b 6
DOF; RN T, VA ) —DELZORMXOMSE R TRD B IHDORRE
ThHHA5,

wD TX b Nt OFERRES5T577T L5 EROBMEB T - T BH, V=



A ) =1 FXDOPTEAFOBERIC OV TR OB R T 5,

The verse of these portions is sometimes irregular, but on the whole,
tends to that alternation of lines, of seven and five syllables, which is
the standard metre of Japanese poetry. Regular blank-verse is
therefore a bad equivalent. In places I have found that an alterna-
tion between blank-verse and shorter iambic lines best represented
the rhythm of such passages®?.

blank-verse (I FE 5958 5 B TH A b—fTR 10 E&HH LHIT B, L
T, ‘shorter iambic lines’ &\~ Z &%, 4FBE L i 3HH/ A LTOBIC
ABBEREVH LB, EEFADEEL, 5EHE TEHOTITH
bbb i o bicnnh, FERofAEbeo FRgHf b~k
DD LT D, UL, WBOFIS L4 F 030Gl
TEHEFERFBAID DT LES, L, 59585 S EFOE
AWTHHLD, ChEHEL L TThIVEDOEKYIY A, HARE
DEXDEERTH L EERAORET HDOIBICHE-TFEL IV DHREHS,

7oA Y (L OBCBR XTGBT, EEoROFCHANLGE
BEAIIRSCHER L Ty, e ) — ORI F /o SV &
LTEAZBFONLD, FLHANEFFERCE LW ->TRVWELE bR
W MEEE LT e b AR AT, RS OERKIOWT
BHERDF L TRORICBERT 5,

I do not, as ordinary verse does, make it a general rule that stressed
syllables have to be separated by unstressed ones. For example I
can write : ‘In dirk woéods a lonely cuckoo sings.” This of course
puts a lot of emphasis on the stressed words and has to be sure that
the sense and also the vowel quality of the words are capable of
carrying so much emphasis... It isin fact a form of Sprung Rhythm,
as Gerard Manley Hopkins used the term. It is true that in trans-
lating the lyric parts of Japanese No plays some years later I was as
regards diction a good deal influenced by Hopkins®®.
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D F DEEDR DO MO TR OBAIE L W Hig 2 ic, HHRICHSBE
HEBEo Gheich, WBOBMCETHEHRICOT5, & 7% X2 sprung
rhythm & B A G\ B35 % H\V T U o, sprung rhythm 2o\ Tt w7 = A
) — I FE 19630 r A « 75 - LDORFEORTHN T B,

Fuller : ... Did you know Hopkins’s work before it was published in
the collected Bridges edition ?

Waley : Well, it so happens I did. Quite considerably before, because
Roger Fry, who was one of my greatest friends, was related to
Bridges’s wife and I think it was she who lent these things which were
in the custody of Bridges, long before they were published, and Roger
Fry used to read them out loud to us.

Fuller : Did they confirm your method, or did they throw any seeds
of fresh development ?

Waley : They had a lot of influence on the way that I translated the
N6 plays®™.

R T E YV XDBAOFHFEN DX 1918 ET, WD 750 it T DO 10 4F
Mo TR EF/IVFSRETH -7, FCATHF VY XOFHHCERS
NBDDRFORTEBTH S, T.S. =V v e &, 1934 ED*k 7
F v XD T ORGPV TR O MfE R £ < FHE L Tu 7ol 5 - T 1910 4548
754 =4 ) =k 7+ Vv ADFREFL T IcEWS Z LFERK
BT 5, Brie, ThHLOFRIBCHIRTHEEh T EV S X, o
sprung thythm #¥f#4 2 ECEELBFTHH0 L, 77149 =4 Y — (&
COFFEDOMELXEL S EML T b ELZTRWTHA S,

BEDBET O 418 H i sprung rhythm 2B L REFCRI Tk
b, Filcgdd A, BE, TR TER 8BRS bR, U =
1) —BHEIE-TWBML, ® 7% v XDOHETI4 KT, sprung rhythm
DBV LMo EEIT ¥ TRAT VLI,

Lol ¥ =AY —0F Y sprung thythm Z#EE L T 52, A 7F¥ v X
DEBITHhBAES RV EVWIBRRIDLOTI I TEDRIC il TE
Xttt BS, FF L EY AR 75 —DEELTIHLODOKRDOBEICIRR
Tu 5,
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A good deal has been said about the influence on Waley’s poetry of
Pound, Eliot, and especially Gerard Manley Hopkins. I doubt
whether it was important. In his reaction against the conventions of
rhyme and the iambic he belonged to the general trend of post-war
poetry ; and his discovery of the flexible use of stress in lines of
unequal length came before he had ever read Hopkins or heard of
‘sprung rhythm’. As Mr. Roy Fuller has written,

It is quite clear that Waley’s work would have emerged, and in more or
less the same form, had Hopkins, Pound, and Eliot never existed. The
varying length and accents of his line, its general avoidance of the
iambic but occasional delicate lapse into it — such things are of great
interest ; but the unique clarity and ironic tone are vital too. How far
do these come from the original ? Waley himself has said that he
made his sympathy with Chinese verse appear more close by choosing
poems to translate that echoed his own cast of mind®®.

JM 2v~vid, V=49 —00sprung thythm {34+ 7F v XD 4D Lk
BOL Bisd ER<Tw 5,

His metrical practice, so he states, is based on G. M. Hopkins’s
theories of ‘sprung rhythm’. But in no sense does he owe any debt to
the Jesuit father’s practice. .. Dr. Waley uses ‘sprung rhythm’,
therefore, in a far less emotionally congested way than did the
discoverer of that medium. To him it is as natural a measure as
blank verse, and one that has the advantage of being free from 19th
—-century associations®”.

o, Boeb 2 v~ VIRERIL T,

COBHEDOHFIFRNY ==V —D TATT VI e Y XA 3k TRy
ADORBICASLE AL EHELTHOLDIFSERL 7%,



LR, FIURSTOEHEICRE AT, V=AU —DOFERLD LAY LY v U
DI VAZRNALy DFXTHRESONTANDBEDICHEE ST 5B, Fry
ARy DFLETERDELEDTH 5,

I have only to add that the metre of Christabel is not, properly
speaking, irregular, though it may seem so from its being founded on
a new principle : namely, that of counting in each line the accents, not
the syllables. Though the latter may vary from seven to twelve, yet
in each line the accents will be found to be only four. Nevertheless,
this occasional variation in number of syllables is not introduced
wantonly, or for the mere ends of convenience, but in correspondence
with some transition in the nature of the imagery or passion®.

YY) y DWW RBOL TR 2 HHEL, BT =) DS E
ZAHTED D,

This was : to have one stress to each Chinese syllable. The stressed
syllables could come side by side, as in

On the high hills nd creature stirs

or they could be separated by anything up to three unstressed syl-
lables, as in

I have still to travel in my solitary boat.

This gave something which Gerard Manley Hopkins (whom I had not
then read) called, I think, ‘sprung rhythm’ .

DAY — L LI TiE-E DR 7V XDARIHHELTEDY, SHFK
DM T )RR NNy OFIERFATHEh-EiTEZLRT, LT
WO HSGOEHEIC L VAV EE LI EFNESERTHETTH D, &

— 76 —



e EBFOBEHE LT, BHOOFKRRI R 7R v XD LRAMBREEE 2T
oo 0, 7 x4V —DhEEFRIE, EORETELVEC L Y RETH -
fods, HEEE LTI h BARAEWN T, T2 VAL 5, ko &
D LTc—ED ) XADFIFEFNICEENHIAEND LR L IR x %
Bied5, VaA) =3, R 77— &DHHETH T+ v AOFEDREDTIR
NOBE R R BB ROEICE > T\ 5,

Waley : ... I don’t think they had any influence on the translations
from Chinese®".

F i, DB HDH T, S D sprung rhythm 1ZHREFZIRL T 58BIC
HRETE EDSTELLDTHD E SRR T 5,

DFED Y =AY —IPEFOFRICH sprung rhythm 765 D2 HEH L T
IV BD, ST =AY — 2B ICBFGAEY B L TAIY HL - b DT,
R 7E VA LTERI, L, AAOEOEFCEL T, A 7F v X
PEICEBL CHFEF-o VWO FTERILAH S,

ST, 9=4Y =1 "L AZSGEHD L ARECETEDOHCFERTP
& BRI DB 2 ARk % & O RRIC sprung rhythm 2 L CRLTWw 572
A5 b,

Yo6u whom I call

Ho6ld 160se the réins

On your gréy colt’s néck

As you gallop to mé

Over the 16ng sands ! 2 (774 FEEL

HEREI ST D0 3HEETH D, FTORY & REOTEICLTH
BT, MOFBBENEELCWSHAIENH 5, LirL, BHITOMR
ZYou & hold W ThbBAETHD, long FEREL>THLHEADTF
F (0] OB TELEVEUST S, - THIREIALL,

This of course puts a lot of emphasis on the stressed words and has
to be sure that the sense and also the vowel quality of the words are



capable of carrying so much emphasis®.

vy =AY —DHECEI> T B, [yi:], [hit:m], [la:s] ® [u]

5 BRNEOELIEVLENERLAC NREDE | CFE-T-211EVH

ALYV R A FESTEVEYBRELOESOROFIFUOEHFE LN THE

Do

1)

2)

3D
4)
5)

6)

7
8)
9)
100
1D
12)
13
14
15)
160

10
18)

=
BRI hcih B, 558, REWBL ik, HEERERMEROBMBE(ED 1)
PRI, B ABEEHIER 1971, KO, Roy E. Teele, ‘Transla-
tions of Noh Plays’, Comparative Literature, University of Oregon, 1957 Fall
R I T 5,
I. Morris ed., Madly Singing in the Mountains— An Appreciation and
Amnthology of Avthur Waley, Creative Arts Book Company, 1981 p.140.
ibid., p.141.
PR E—ER TEARSE L OOl ) TR, 147 %5 1966. 9 p. 8,
A. Waley tr., The No Plays of Japan, George Allen & Unwin, 1921. LT No
Plays LW, 1976 4 Tuttle Mic->u-Tik, No Plays (Tuttle) & M2,
Roy E. Teele, ‘Formal and Linguistic Problems in Translating a Noh Play’,
Studies in Asia, University of Nebraska Press 1963.
VF v —Fem~—1t TAEEICLZEDOHA, TXF, 1983. 7 Vol. 51,
I. Morris ed., op. cit., p.142.
No Plays (Tuttle), p. 17.
I. Morris ed., op. cit., pp. 376-377.
ibid., p. 159.
No Plays, p. 52.
ibid., p. 55.
I. Morris ed., op. cit., p. 59.
No Plays, p. 229.
YA ) —HEEOBMRCHEBLAT + A bk, HRMFEREET TES 2%,
FRENETTSE UK 435 TH HHEN, ERDOETLT Kyogen Zenshu : Com-
plete Collection of Farces, 1910’ ;L THHHE L, No Plays p. 299 Ot
iz ‘Kyogen Zenshu p. 541’ &% 0 COEHIP LEREOERDOEH & —FK T HH1 LM
bhb,
No Plays (Tuttle), p. 21.
No Plays p. 179 OMEFEIC L - T, v = AV —(3FEXEHRO TREWEE,

'#

g
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19)
20)

2D
22)

23

24)

25)
26)
27)
28)
29

30)
3D
32)
33)
30
35)
36)
3D

ATWICED 05, 1o, A. Waley tr., The Tale of Genji, George Allen &
Unwin Vol. II 1933 (1926 #Iik) @ p. 36 ‘Note on the text’ iIZ&8\ T,
LicEle7 ¥ A ME 194 FRD B XHERKTH 5 L~ T %, flcdbif %
Mo TR REAL T EmA, FEESE TArthur Waley &ty THHEE
#1966, 9, KMRERETY = — v -0 Bl TEBSL 147 5 1966. 9 DAL
HTHOLN TV, BIC, 20 note KH|HINTW B 5FEOYROEE
DY A Y —RO TREYFE, OFELRBCRICDZDT, ZORETEEN
AR R BRI U 2 o T Te s o o WO BB I N D,
IKEFE— THRIRO RS, CFEEBEML, 1983,

LaL, =AY —13 1925605 1933 Fih ¢ MRS o/ Rt
HIEro k> ToDbdlenKiaw Aoi no Uye CREET D H ETn -7,
Oxford English Dictionary. LLF OED & Bg3EC,
KM TR PR, e, B3R 40 45, DUF TR, EBEES. Ao
TULRE 13,
TEHE R « WA H— TEERAFEI, F)IBASEE, Bl 4146, LUF TRFEM,
EMEEC, ASCER, MEEES. MERREC Sost, WO REETC R, KE, E
B, fFONENE -T2,
Short Bibliography (LATF SB & kad) X FME MO THEA-H<E%E, 2
BFHh T35,
No Plays, p. 181.
KFnmES TReo 3, HIHE, BE 36 4 (£ 6%),
ibid., 58 4 % p. 51,
FEE— e« RIGW TRRIMHE, B, KE 34, BT TEE, K0
LorL P9, Uy TRy & TEE, o7 F A P KIBIELD, v =4
VUL TRERy b0l —H LB, o TKFEM, OFF A+ L —H
LTuwb2y BED TRDH | 25 Nyoroku &7z - TwT TR, OFin L
—FLT\BldH, TOMbY =41 =2 TR, #FesF2r ELTHA
LiciEE & e B,
No Plays, pp. 32-33.
ibid., p. 33.
ibid., p. 181.

TR, 2B-H#E, p. 50,

TRFIGERES ) BHoett,

INGZ RN

No Plays, p. 181.
OED.
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38)
39
40>
4D
42)
43)
44)

45)
46)
47

48)
49)
500
51
52)
53)
54)
55)

56)

57)
58)

59)

60)
61
62)
63)

No Plays, p. 181.
OED.
ibid.
ibid.
ibid.
WHES "Hia® ) TEANHESE, £9% HEER. BRI 4T,
Annotated by S. Ichikawa, T. Mine, Macbeth, W9tk = — 7 A v 7 #E
FEFN 58 & p. 66,
FEP#Rs. 58-L#, pp. 50-51,
Encyclopedia Britannica, 1982. AT EB & B&&C,
Margaret A. Murray, The Witch-Cult in Western Europe, Oxford Paper-
backs, 1962.
ibid., preface.
No Plays, p. 181.
FREDTE;, 2E 4% p. 5L
No Plays, pp. 181-182.
ibid., p. 33.
I. Morris ed., op. cit., pp. 136-137.
ibid., p. 144.
T. S. Eliot, ‘A Note on Hopkins’, M. Bottral ed., Gerard Manley Hopkins :
Poems, Macmillan, 1975.

I, Morris ed., op. cit., pp. 72-73. 7 5 —O5|H#BH L€ VY X@Hﬂiﬂ“ﬂibllh?fﬂ‘c
HR DL DBRETH %,

ibid., p. 33.

BT Y ey = A ) — O FRERFBEEER Y TG, 27 5, 1974, 11
p. 23,

2y AY FIy ) A~ (RHER | AEEE)PRA/ R #EE  BRISTE
P 2

1. Morris ed., op. cit., p. 158.

ibid., p. 144.

No Plays, p. 182.

53) % HL X,
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