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It is an art of the people. This, to my mind, is a merit, but one cannot deny
that the cinema lacks chic.
(Iris Barry, Spectator, July 11, 1925)
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There was the day of our sole riot. This was over Entr’acle, our first sur-
realist film (by Runé Clair). Strange what passions can be roused, far



more savage than by politics, by the pros and cons of challenges to logic.
We had just thought the picture delightful, a witty cod. But cries and cat-
calls rang out; pundits within the audience came within an ace of punch-
ing each other. Frank Dobson was sitting near Clive Bell, whose excite-

ment was fever pitch in defense of what he regarded as an unjustly deni-

grated opus of genius. 2 (FH#51HH)
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People say that the savage no longer exists in us, that we are at the fag end of

civilization, that everything has been said already and that it is too late to be

ambitious. But these philosophers have presumably forgotten the movies.
(“The Cinema”)
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The eye is in difficulties. The eye says to the brain,'Something is happen-
ing which I do not in the least understand. You are needed’. Together they
look at the King, the boat, the horse, and the brain sees at once that they
have taken on a quality which does not belong to the simple photograph

of real life. They have become not more beautiful, in the sense in which

pictures are beautiful, but shall we call it (our vocabulary is miserably in-

sufficient) more real, or real with a different reality from that which we

perceive in daily life. We behold them as they are when we are not there.

We see life as it is when we have no part in it. As we gaze we seem to be

removed from the pettiness of actual existence, its cares, its conventions.
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Watching the antics of our kind from this post of vantage we have time to



feel pity and amusement, to generalise, to endow one man with the attrib-

utes of a race; watching boats sail and wave break we have time to open

the whole of our mind wide to beauty and to register on top of this the

queer sensation——beauty will continue to be beautiful whether we behold
it or not. * (F#E51HE)
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Mrs. Ramsay. When she thought of herself and Charles throwing ducks
and drakes and of the whole scene on the beach, it seemed to depend
somehow upon Mrs. Ramsay sitting under the rock, with a pad on her
knee, writing letters. ...But what a power was in the human soul! she
thought. That woman sitting there, writing under the rock resolved every-
thing into simplicity ; made these angers, irritations fall off like old rags;
she brought together this and that and then this, and so made out of that
miserable silliness and spite ..something——this scene on the beach for
example, this moment of friendship and liking——which survived, after all
these years, complete, so that she dipped into it to re-fashion her memory

of him, and it stayed in the mind almost like a work of art.®
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Further, all this happened, we are told, ten years ago. We are beholding a

world which has gone beneath the waves. Brides are emerging from the

Abbey ; ushers are ardent ; mothers are tearful ; guests are joyful; and it



is all over and done with. The war opened its chasm at the feet of all this

innocence and ignorance. But it was thus that we danced and pirouetted,

thus that the sun shone and the clouds scudded, up to the very end. The

brain adds all this to what the eye sees upon the screen.” ("FHi51FH#%)
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For instance at the performance of Dr. Caligari the other day a shadow
shaped like a tadpole suddenly appeared at one corner of the screen. It
swelled to an immense size, quivered, bulged and sank back again into
nonentity. For a moment it seemed to embody some monstrous diseased

imagination of the lunatic’s brain. For a moment it seemed as if thought

could be conveyed by shape more effectively than by words. The mon-

strous quivering tadpole seemed to be fear itself, and not the statement’ I

am afraid.” In fact, the shadow was accidental, and the effect uninten-
tional. But if a shadow at a certain moment can suggest so much more
than the actual gestures, the actual words of men and women in a state of
fear, it seems plain that the cinema has within its grasp innumerable sym-

bols for emotions that have so far failed to find expression.? (T{#5|H
#)
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In spring the garden urns, casually filled with windblown plants, were gay
as ever. Violets came and daffodils. But the stillness and the brightness of
the day were as strange as the chaos and tumulet of night, with the trees

standing there, and the flowers standing there, looking before them, look-



ing up, yet beholding nothing, eyeless, and thus terrible.”
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The spring without a leaf to toss, bare and bright like a virgin fierce in
her chastiny, scornful in her purity, was laid out on fields wide-eyed and
watchful and entirely careless of what was done or thought by the behold-
ers.

[Prue Ramsay, leaning on her father’s arm, was given in marriage that
May. What, people said, could have been more fitting? And, they added,
how beautiful she looked!]

As summer neared, as the evenings lengthened, there came to the wake-
ful, the hopeful, walking the beach,... Moreover, softened and acquiescent,
the spring with her bees humming and gnats dancing threw her cloak
about her, veiled her eyes, averted her head, and among passing shadows
and flights of small rain seemed to have taken upon her a knowledge of
the sorrows of mankind.

[Prue Ramsay died that summer in some illness connected with child-
birth, which was indeed a tragedy, people said. They said nobody deserved
happiness more.]

And now in the heat of summer the wind sent its spies about the house
again.
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