Iris Murdoch @ ‘Under the Net’
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FEAL Jake 01’ UHMJ/}E%%E: LTCDORKI)DEE rEL“CJ*":\I S Erip W@f}[‘un ‘The Silencer ”
®¢F'“C, Tamarus LA 5/\%@0* Q/WJ,uﬁwbﬁsJ@f J\Hikob T, OED X ST ’\50

But life has to be lived, and to be lived it has to be understood. This process is ;alled

civilization. (p. 90)*

= o “The Silencer’ 13, FOHADBE L NAF D L OO, = ONROEECH IS E
RICTERE GA TV, TONHD Under the Net b\~ %}_”/%7 FOFENRLE BTN HEDT
H5HM, 2’:210:0L\“C‘3%21ﬁ_~7 DL HTHD,

V¥, T THEELIL O, S0 X5 e AR LA, © 0o EEYN/N Jake DX
Sic, BENLKELT, ThLBlLABEOIRICEE LTV 284, COGEE, ZOA
P> BG4 & DEEHERHID D < & b OIS k5 BT B,

Iris Murdoch ¥, %4 Jake %, i &b ¥ {HFEOHHCOETHL, BRI THELLE
B E T, Jake WERTE e b, TEES ] I LOEHRAORGAIT %, OB EOI
A DBEEOHEFEORALOEH LT, ZOMBORT, 0 Jake DAEEOHBI AL D
Wexto b &, B L 5L, {FR Iris Murdoch 2%, SR I Binc T2 ¢ (5%
ELTCHRELLZ L 2BRLILDL0TH D,

‘ Philosophical novelist’ &\ 5 #04%5% Iris Murdoch W25 42 B TV50%, iy, H%
L LTOMEEN, TOEEMEHROL SO EO0FEFFELE L UNIAEAL LS LD T
55 h, Iris Murdoch EH&i%, FOEHETOIONOLEREREL TS EWbith, H5H
i, TEEORICES L E R WBLIEO ABEE LR < 7o ORI R BRI LV O FHEPA
ERDTHDDOTHAHM, -2 TIDL 5T, philosophical novelist &\ 5 FERICZ 5
DIE, FDRORZOERD, MWD ONROFEEBECBEHEY L - CWDH LRSI BTH
B

EERENE LT, ABOMEY, ToOBEOMELEE L TEBRNRRHC VIS TR
HE—T BT o8 - By, HEOEFEOR TOHAR LA EFINERL TEDA DR
Bl jeh & E——% LT Jake 2 EXWLZD L5 AL LTEBETHDOTH B 00— hix
AEDAETE LIEE L, MEBT5THH5 L, BEOEREL s omERLEROBEE LT
BTHA D, BHEFE Iris Murdoch 7238, THE 2] T & OFHREZ/NH LV IRIPAC X - TR
Vo T <RV, &, ‘ Thinking and Language’ ®OFF-¢ Wittgenstein IZfAE X R 5

SR A O AR L s D, BFE L EEOMEIC OV, RRICEALCRE R L TV

* DITFB|EE, Under the Net, Chatto & Windus 1969 i€ & 5%,
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HPCTTCROND L2 X5, HEONHKE LTOHRL, BFOMESTYBHERT S
TENDEFEDOBERLD D LR DD TS D b,

ZONFITIE, ¥, Jake DAL, BERLHELAOMLCRE L L TR B, Inis
Murdoch 1%, Jake 32 DHZ LICRIEICE S &1 U, BLEDRR & MEEDIR & 4 S Bk
LI EDLHANEMBAH L LD BB EHEHED T DTH L, DI, WiiEA
HOBRFEAE L HEOMA L DB OEELE L TO, AMAERLTOLDOEELEBEE Lich
MTHBHENZLD,

1954 FIE NI DAOGHE, TOEKRT, 50 FRE VSRRSO 20 h & 2 o
b, BEZTOFEERY ¥ ¥ THL V5L, F¥hohickid Iris Murdoch @ 12 ©
BEROEEOEEA LT EEL BRI,

Ihn b, bl Uik, TOEBCbEWL Onofy &) BT, ThoOR B
D00, BEObRbhOAEFEORIZR TS ZOFEHOBZEY REDIV, LTI I <
Iris Murdoch DFE(ERMIEEE~DI>Tc L LHE DD DM & Licly,

1972 % 1 A
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1. Jake OEZEAN

Z o/, EAZL, James Donaghue, -3 7ciob Jake o TFED | 2L T, SV KHHED
SHEMTZEDHATOEHERIT LA ERALSARTI LT L 5 TR L T D, MR AD
BEFI A Jake HEALE LT, BE/NFEOED 0TEYHED BT L2, L OEMEIK
HCBEEHTLBIEONT, TOFEALDAYRELFTHHRAICL > THIEHIR D WL DL D
EHIRSEY, b THRTEZAS L LEBERELLRAL, (EROFEL T &ENE
HHOTL DI ERFEILRSEX LD D,

Jake (LPI BT EHEM LR F e 2 TG, BO DMK, BohickinaiEE LTk
Resds, 25 LTHLMCEINERYREL TS 2 Lixligwvwl, FORELED LS
T RAENBIM L L 57 8 & W) HREREER Y, B bd =R EMFA TIEDL B E
WA E LTEST 5, IEAOEChE L, KRB E L CHYDEE R LT
Rezd, &0 Jake © 55D 1 73, FE% T TPAADOFEMTO XD TLE H 05 LHILHED
[EED | ORICFHAENDNED TEEOFWEZ FETLRITRD L DDDTHS 5, FaiLd
T & T Jake AHOP A /oERTLED, Lavl, ZOWRMIKRECEFL, KRk
WCEDIES & Z AWK Ivis Murdoch O E ETc%, i Lk, £ Iris Murdoch D80
Lk ea s, Jake DB A EED TG EioL, ETROHATHEN O LB U T, [

What is more important for the purposes of this tale, I have shattered nerves. Never
mind how I got them. That’s another story, and I'm not telling you the whole story of
my life. I have them; and one effect of this is that I can’t bear being alone for long.
That’s why Finn is so useful to me. We sit together for hours, sometimes without
uttering a word. I am thinking perhaps about God, freedom, and immortality. What
Finn would be thinking about I don’t know. But more than this, I hate living in a
strange house, I love to be protected. I am therefore a parasite, and live usually in my
friends’ houses. This is financially convenient also. I am not unwelcome because my

habits are quiet and Finn can do odd jobs. (pp. 23—24)

Zhik, Jake O EEBNOEXTH D, T iy, Jake MNESOBAEFEIEIC O THEG S
H T EHIERTAHRE, HFEOBEIEFEORBEC TV B2 L, FLTHIRENRS D, Fo
FeDRFFFEOIMPEITIIFE 2 bRt E e i, b o &b HACAEET S Finn i LT
2RO AETES D PRI TS, EIXZ DEFEOPT, Iris Murdoch 232 /3432 Qi
HIco> TOBEND L ERTUDDTHD, TOHEEE bbb L ELET LD, Z0H

* Kenneth Allsop : The Angry Decade
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CHRENOMEAYEN LenbRTUEou,

Jake 1%, V¥ ¥ TLERC b » T, HOEFE HFT S Ireland HE O Finn & & bic,
Earls Court Road WfELHZBERD X1 €A+ Madge D& Z ACERTETH - T iz,
Madge (ZBEICT - C, FEBHAFE LT, Jake W RBEID 200, HLOEAREI-1L TR
TORAETHAEOL, £FbD b\ Sammy % FELEHOHRNLHEAT, HEMEET5DC
LIET %, £ZT Jake & Finn 3L BVHEIW-0Th S, HFRELLTOEILELY
Ebhic Jake K& 5T, H—OMBEROEOFEDOE CLEES I ETLARL, 30T 4B
RERELT FHEARLEADL, Wb LLEBBIRER, LIEnFHERITEDLL
75 VADNBETIR LI b, bFMICUARET, AIEEBLED S, HORICER LT
Elo, Thu Madge iI27e UbhTh, ThaE HZ LT, 2¥0ESLERDT, Lk bEXH
TOTHD, I, HORED TLHEOHRL D220 h bl LT, BAAEDOFI
LIS LT 54 B0OEFENHDORTH D,

Pxxic, ABCHBLYE25 L5 RBEACEAELINE, FheEs 2345, Los|fxr
DT, ‘I am thinking perhaps about God, Freedom, and irﬁmortality.’ LW H I Lo
BLDEEXNRH5H, 20 T, Hb, T 1%, B2 Kant © T=20 0L | #X L
T, FHICHT BEEEN 5 DL B, |

SHIT, FEO X 51, b o & bHEMNTAEETS Finn 129\ TlY, F0OEZ 52 M
FITHDEHE LMD Z &4 Ly, £ LT, MED I EROMEICIIR 2 ShisC
WhHEEDORER\T D TFHE] L LTLD Finn # R X7y, -1 can’t bear being
alone for long. That is why Finn is so wseful to me” Z 2T, FHHPE0EVE%, &
ANCDLEDRARITHHEL TR RETH D] &\ 5 GIOBHH & B OB T 5 R8E L
HEBANCHE Le N b REDBEN 5 1 2 B,

Z DB T B WAL, BT &1 AT 5 RME & R TIE L, BT &R

ThHL DI LT T BRE LB, FEROLHTC O W TR 50 ¥0RBEOPIC R b5,

Also, in a perverse way, I just enjoy translating, it is like opening one’s mouth and

hearing someone else’s voice emerge. (p. 22)

WOEFEDORA LI, AMAHDEED TBELOIIb Y B L TELRERE, FhiW
BL, Hfi—L, EEICBHECHAYENTAERE LTI L TR E b2 bl ELTHT
TV, EMBE, NHAELERYTEILTIOCH S,

At that time I naively imagined that there was no reason why one should not attempt
to write anything that one felt inclined to write.” But nothing is more paralysing than a

sense of historical perspective, especially in literary matters. At a certain point perhaps
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one ought simply to stop reflecting. I had contrived in fact to stop myself just short of
the point at which it would have become clear to me that the present age was not one

in which it was possible to write a novel. (p. 21)

BiRo X e, - % BEL, ILTEIOLSCAEEOER Y Ak -7cZ &1k, HE
EEETHI L LABCE LS EEEELNREOPICMEST TR L 5 & Lig W EORRE
ERAFITHET DT D

IOZEE, TOPNESREREINLON 1954 FTHDH T L, Jake MI0PF THD L LT
f%ﬁ'@“ﬂiéﬁ%ik\a Jake (1%°1% b, the Decade of the Angry Young Men DOIFHYE LD D
EERIANRDEANRIDTH %,

e LiL, W E, EONEMELL, TIabETRIES  DEALLBIE LTS &
5% AEL e\, Kenneth Allsop 735, /1 &6 0 BRELIGHD B2 T #ECZh
5 the Angry Young Men &, 2hbBAMEH LAEALCHOREERY 2 OO L TR TS
7= The Angry Decade %70 T\ 213, mhbil, 20 FEE 30 ERDBIFICAE FTh, Dh
RN EH - TH IR D ROEEOPTERLTE R, TLT, K#FHDL DL, working
class F ik 1ov§er middle class ODHETH v, BTRKEOEITIL, M HHIrDIFTERICH
P ot, BEBIEMEROBECHB LT, S%SEE T TEFnbd, 2RbEED X 5 indk
ek s T TN, 7k b, the moderate Trade Union socialism ICEEA R
idealists 7= B DFEMNR L ILFETE R WEZE L BRDTH L, WHITEAEROFE BT ICHE
budhic MBELD, F5L 1L Trl, EOBRIC L B WEROEELL IO TH D™,

Jake 7MB4E L BEORFAAE LY ED BT LTHET 2P B0 $7e XL, Bl HED
TR L ORISR U CRE D A RE WS &, 2 H OB O TRT KL, Kenneth
Allsop O Z DB T D ¥ FHTUL TS, K. Allsop 13 ‘renegading from the hereditary’ &
HeHIL, Jake X H », a sense of historical perspective 3 paralysing 70& O 5, Zh
I, TEZNE] CTRLK Jake HHOEFIC/ 5 civilization 22bHASZ YT 22 & TH D,
FRANDHFEARET L L THH D, Jake O Z OAEOHHCH Iz - Tik, Iris Murdoch 73
ZOFEREALRD T 5 LW 5% Simone Weil DOE¥D X 5752 EEAMEROBADHTE
hHEoTwbdEELILNS,

Il serait vain de detourner du passé pour ne penser qua Pavenir. Clest une illusion
dangereuse de croire qu’il y ait méme 13 une possibilité. ... Mais pour donner il faut

posséder, et nous ne possedons d’autre vie, d’autre séve, que les trésors herité du passé et

*1 Kenneth Allsop : The Angry Decade, (p. 27)
*2 A. S. Byatt: Degrees of Freedom, (p. 44)
Rubin Rabinovitz : Iris Murdoch
Iris Muxdoch: The Idea of Perfection, On ¢ God’ and ¢ Good’
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digérés, assimilés, recrées par nous. De tous les besoins de I"dme humaine, il n’y a pas

de plus vital que le passé.*

DX 5T, Jake DETHEA KBS T B &, ik, Iris Murdoch 232 ¥ D X 5 7eihsi
BEE L THEIRE VD EEZDBRD, Tichh (1) Jake 2MRELED, FELFOP
CHEL TV &, (2) B0 FEEYADOEFEDERLALLTWHT &, (3) HELE
AR EDFEOCOXIEBILTH B &, (4) HHOEFEPEEAERHN /LGS OB AR
SHBRZ E, (5) MEFE LTSI EERDEIH D e b, e L chEsin
WAMERITICTWAZ L TH D, FLTIRBIHT B0 F %, Iris Murdoch 232 0
P B Dl TOBEE - T D EHEL B ENTED, Thbik, WEEFTRTER
X 31T Jake DEFEDOICHEND T FEODE LN BEREL TV 5, T Jake N DOER%
BbhhisZ SRR E LT HEOPRTHLE T, Ehod T#ERTACK G THETEL T
bR BEUABHABL T, COBRERELEFE~NEFERBLT, REOHCHLN TS
DTH5B, £ LTXIL, Jake BZEAD Anna %8\ 3R ie 2 B < Bk ke TOITE DIAYS
&, Hugo %8\ 3Rd7eid b, HoM&o A L RAEAL - oMoERCKTE, ThxEd >
SUTWSEBREEOEKRS, Thbb, HELZLOELED B IV HTE OB
MBIEDME R ET T, B bhIR T DTH 5D,

2. FEEOHENH
——Anna & Hugo, The Silencer——

Jake 2O X DT HEDEE, FAT=5¥ AOEFHA Dave DL LiZkRD T, Jake ik
Dave 23 HA Lix 2 EDHCHICHBINTH 2 LE - T35, Jibb, Dave k=4#+ AT
B BT, A%, ERHEEOPCHOOFEEXME ST ENTEHZ L, Fi Jake O
5 B OBREOPCE A BN TEETEDLE WD 2 ETHDH, 1555 Dave 13 Earls Court
DEDHMR D RAE ORI EL, %< OFA, EMK, A, BUaBARO A 2 & 2 T 5
ZEMTEDLDIEE Jake 138 5, Jake (X Dave 2> E D L 5 it 5,

I hate contingency. I want everything in my life to have a sufficient reason. (p. 26)
This (The hum of Dave’s pupils’ voices in his room) displeased me. Dave knows far
too many people....I myself would think it immoral to be intimate with more than four

people at any given time. (p: 26)

HE 4G D contingency (BARME) Zf\, EFEOTNTCHBELER Lieh b, FFEAREC

* Simone Weil : L’enracinement, p. 51
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BET D Jake i, Dave XEWA L - TEIK Z L &30, WCHEEXRET S 25,
ZDE %, Finn 2345 & 312 L7 ‘Try Anna Quentin.” 5B, 22 TOHZEA Amna %
BB B E ST LI ADTHD, = DNHD Jake DFHDTSNTAERTHE & & 78 5
Anna BRDE 50T E2 2L 57D, WEBTHIRIBRTHD, Zhnbl, HOTHYER
THLO, FHOWRSBRETHY, HXIOBRTIEAS S SNHEBERY Db,
RN THDDEFE DT TR XX R OEREEZ XL4BRIDDTH D, O
RigTEbcihion B,

Anna ¥ Jake X b 6 FELOWFETHDH, 2 TOWD Anna IZXT5HE, HHDER
OFZ Anna A D ZATL B2 EREIBIEYE U EXHE /O TH D, ik Anna &
BELRDDLETND, s OEBFCELLAD Anna LN EDLEZDEDEDLH
ZEES 5,

But marriage remains for me an idea of Reason, a concept which may regulate but
not constitute my life. I cannot help, whenever I consider a woman, using the possibility
of marriage as an illuminating hypothesis which is not in any sense an instrument of the
actual. ... The substance of my life is a private conversation with myself which to turn
into a dialogue would be equivalent to self-destruction. The company which I need is

the company which a pub or café will provide. (p. 34)

Z 2T, an idea of Reason &% & &i¥p%, Kant 83 AM%a HA T2 I & IR
LT3, HEFEGOEFEOEELBLEL PRI L D2 TV 5D Z LITIZED s\, Jake
LT, ML, BIENDFEE LIS LR LR, T L CEDMOERE O E ik &
ik, (i L ORREENTL I LT Lo TEL BRB AN KT OEETH S, —FHiTk L TIUH
BRI IN D, fliF & OFEIAEO0 i dEE » B, HEAIEOR OO
MOEFHERT, ©EEIE L - THi—S . CEAFFE LT\ BT s,
DEFEDORMEEE, HAEHEDVENIREET FhellFeLTEETALER
HEIZE L W5 DTh B,

i, B1ET lJake 112 LEH T4 LIEMLAC & EBENCORAAHETH
o HEEMZXZLHMEFEL D Z LEANOTMERREREOREC SN BETHS H, i,

S ERARETHLOLELT, T LEANDOTMER, Z LIED L OBREW I LlE, HDHVILR
FELTEDLRIEBLT, ThuxDh I x THEEMAES L XOEML, 0L ]
YEFOLOTH D, Kb, HIHOFAXORTD X 51T, BEERE LWL L O R
LT, Thyy TRELEDAERE] 2BOBHA L@hbi 0 ThH 5, 1951FI0E T,
{E5®  Thinking and Language’ O#5FEIL, 3T 20 Jake D/ X HIoif4 54223 Tris
Murdoch iV DO F/e S LA L 285
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It need not be assumed that a certain kind of logical technique offers the only method
of dealing with “mental phenomena”. This technique moreover goes with a verificationist
attitude and a dualistic view of language and the world which may be challenged. A
more naively empirical approach may reveal to us problems, about the characterisation of
thought, the nature of concepts, the role of metaphor, which are still worth investigation.
It will also suggest to us the method of investigation, which will involve a study, a

developing and vindicating of our ordinary and familiar linguistic habits.

?[

CEEADAE E BB A R L, BAIRFORIC OLAZKS D Jake DEFE © T,
Finn & o AMBEHMRES Cadidie <, FLTP Amna EORIBLROEELVLDOTH D, 2
heb, Jake 1o & T, AMHEI#Ai%, The company which I need is the company of a pub or
a café will provide. & B/MEE &5 2HE 00,

Jake %, Goldhawk Road ¢ Dave O#fE# H T, Soho MK DL Brewer St, Old
Compton St., Greek St. & Anna % L#<{, £ L 2K Hammersmith ¢ ‘Mime Thea-
tre’ EERU CHERM A RS T A Amna EHELVICEHET S

I T ULBREICFNRD L 5 TH DD, Jake »Y Anna & Hugo ##:LC, London ®3H D %
HERCEY X Eo 0 7ot b R B O EM I I AFIC DL TR Tl & 7L, £ D 7 1T
i, #7-, Iris Murdoch /Mg &M oL ORM A M4 248N H Y, TOHHE
B OHkiL, Peter Wolfe @ The Discipiined Heart : Iris Murdoch and Her Nowvels [Z5
LS, & 2T, ROAOIERCiEDI L,

Peter Wolfe (3 Iris Murdoch & Bertrand Russell & OB#E D EE X 50, ¢ The significant
difference between the two writers, supplied by the rhetorical media they have chosen, is
method.” (p.5) & & Tih~, FOFHEDE %, Russell 75 analytic 77 5 DX LT,
Iris Murdoch (3 synthetic 72 @& BIEL TV 5B &V o T B, LA LEE, ZO5HHITH
B, BAINTH D OMBE, BICIEEEOFEOER L L TEHT S S L DACE > T
T b7gle, Iris Murdoch E&1%, ‘ The Sovereignty of Good’ OFT, T LTI R~ DRIE
ORISR, HEEMALELEHBRLT, TOATE, Russell X100 Wittgenstein X, #EBEIC
RILT, HEOMELZTEFOMCIHLELTCLEF s Ex#HL WD, ARFEERXED
R DIRHIC H7e - CD, Russell % Wittgenstein DRI HIE XD A B L, [E *

FA~DWr ] zod OOREE, TOREORRALMLIIcEIACHDEL, HLEFL
F0ETY, Simone Weil 125 TA Z LIWERLTULAHE,

Empiricism, especially in the form given to it by Russell, and later by Wittgenstein,

thrust ethics almost out of philosophy. Moral judgements were not factual, or truthful,

*  The Sovereignty of Good, p. 50 -
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and had no place in the world of Tractatus. (p. 48)

Russell ¥ X O Wittgenstein 735 Simone Weil ~DOEHi3 M B L o b, WEr~72C
BDEHEB . Iris Murdoch 1%, ZOEHMEELLIHEXREL S LAHL T2 L5 TH D,
e LAZ S CHB LAV, FORHOFRIOEE, FTickhh, AMEEDRILE R
LR E VSR EL B F LT, 20 Jake OMIRALIERE LML, OB B EH & FH
B, O L D0DREIIREREY L - T C, TS IONHDOERIC RIS T8 OREES
3 5% & & A, Bertrand Russell OFEH GG & F—DFHNRBNE EEL DL TH S,

Bertrand Russell (3 On the Nature of Acquaintance ®ep¢, William James 7% Memorial
Hall £ 2 ZA~FELEMHEEPCHT T, RBOBEL B L TDhTik MEEdI X 2 53k
LTRBIC X 55080 LRFAL TGS Z 2L, X012, W. James 23095 T2 65440
Bl e TREBC X B8] OBRCREL TS, Lhuk, TZOHRLOLO) LITRLD
CewEFRRLTV%, Jake AHIEEY IR AGABKEL T, Anna DEERELLTCIO LTI L
EDORF 70 ¥ COBFEL, Bertrand Russell D57 % EELORM & EEHORHOFTOEH
Pie BN EERB LTI RL 5,

Z 0 Jake 78, L NI LEMX T, London @Y 2 EIX ¥ 5% ECES Anna iz
545 BEOFRIY, Jake 03 MLl X 2 505 70 b, T~C 2V TOME] % T, Ama
WIS THREOL D) ZEE LA TS LEH LTV AREXMECRL TS,

Dave once said to me that to find a person inexhaustible is simply the definition of

love, so perhaps I loved Anna. (p. 31)

FgF | A BM/EIRC L » TS5 Jake I0& - T, TET 5] L0 5 ABBIGROFT, A
S3H8 Anna & E 53D D A S O L TTED TR,

B X 51z, Jake DAEFEOHNZIE, Anna *° Finn O ZLJs B3, {BE13HFET S ML
W, Finn 0% & L7 ‘Try Anna Quentin.” &5 2 L1 L » T, Jake BB like one of
Heisenberg’s electrons & 42 X 5ICERIT £ 07 b, RKDOBLDIL, DEXDOFLOEI T
Lne\, D Jake 7%, Anna #AES O TREOHLAZ &%, Indeed, it was unclear to
me how I had managed to exist without her so long. & #3317 -C Anna OFEFEZ DX L%
X5ET%H, 2D Jake D LTHFLl & EHEAL, T L] A5, context X TL HEDE
BROBES & Jake DMFHIBFOBPEE X LAWILEIN T D Z LIRS THS 5,

X 5% < Mime Theatre DFDMWET Anna L EFETBHH, [BCOWT] LHERTW
Jake 2, Anna 135D TH5D,

‘Love is not a feeling. It can be tested. Love is action, it is silence. It’s not the

emotional straining and scheming for possession that you used to think it was.’
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¢ Unsatisfied love is concerned with understanding. Only if it is all, all understanding,

can it remain love while being unsatisfied.’ (p. 40)

213, =@ Anna O LY, Jake & 5 TEKLERELGA TV, BEEIE, ok~
T&7e, Jake DBED AFEBGRE B L Ic22fie T8] OBEACHBEShic 18] OfEY )k
ERWRLTWAD, ThERBRT, 202 ik, Jake 232> T Hugo L OREL L LT
FEEDW I, BRCE~% The Silencer D> Hugo DEZXH L - h—KLTWBZ & TH
%, ‘Silence’ L5 EER Jake DUNTPERE AU ¥, LTI T, Jake 25 Hugo L
kB ALFEANEREROEHIEAE /0D, Anna DEIE R 513C, £E%, Anna DT, O
BHTONRBRETMEFILTC, ANGRBOELZE T3 Sadie ® § LIZ3RD TV » 7o Jake 1T,
Sadie 725 Hugo 2L OBEEZBR I SWWEVFLLTWAHAZ &3 h5b LEMC, ko
MBI B »1tc The Silencer %A LS TRCTHI L EIeD, EEDOTCCHMARDD
Jake TiEH D2, BECIIRENGEX B IND MR L FE o EBE, BROFELOICE
EHENT, Anna & The Silencer » ODFLENEINS,

The Silencer %, Bt X UG & BLEATR OB & FEBINME & DG Lick 7z ORI 2 1
BLTkY, Jake 2MEFRKE L COBE LT THILLA/ERHTH -7z, LarL, itk Hugo
DEROUGTHDIEMD T, FROFEBRABHETI 2400, 5 LADLEINHD
75535, Hugo WEWTCHR Lo s e/ 5 2R ERE, HEEROAGEE L e bk ol
{ERTH D, ¥, The Silencer %FIZ LT, Jake 12 2DEH A2 D kiFb, O &L,
Anna OFFICONTO I L iX s Sadie DEEEMEH, Hugo RELCWADOIL Anna THH,
Anna @ Mime Theatre (¥ Hugo &2 % BB L7t DO TH Y, Anna OFTDONTHOZ LIE
(2 Hugo ooFhchsr w52 &, 50 &2k, Hugo ez 1y, The Silencer i » &
WBEMAD ZENTEDLRAD LD ZETHD, ThBFRLTE e B 0L
BERNZ LT, ZOPROKETHLNCENDDTH BN, OB, \EiL, Hugo I©
BT E WS RHFAEE LD T, SO AN D, Jake OfEJER D B54THIHY, Hugo
EBROFNANEBEET S, Jake FlE, As my acquaintance with Hugo is the central theme
of this book,...... (P.53) LT BH, ZOEEZBL T, DIOFEED L2 bik, Jake O
Anna & DOEENFEOFCES LI LxEWRL, The Silencer L DHENE, THEEO
B b THREEE] LOBEXRODEVI BECEB L LXBRT 5, LL, SO
TD Jake HHW & - TE, T DOBERIZH L TIEIR\,

It seemed to me that after all I just wanted to see him because I wanted to see him.

The bullfighter in the ring cannot explain why it is that he wants to touch the bull

Hugo was my destiny. (p. 101)
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T, oo L3R, EBEHRO S BIT, REOBEARINCE > TV A I EEHLAT
BAHN, FIUuEs b e, Iris Murdoch 13, T ZEHOEBERY LAETWDEELbRL,
O & o, The Silencer » oiE¥ElY, Hugo OFIETS e FieF LVWHE] &, Jake DU
¥ 0O A LREOMC > oAl &0 Jake Hicbuicsfzl &, £ LT,
o ECD Jake DFEESEBOBEN, TOWEE Do THD I EHFRLTWS, WED
O, FOMEL, FAC ko THMFES R, 72T Hugo 2NMER LICBIE L Db b ~ o>
Tk, Jake ORI LiAnicZ &, T LT, FhiL, Jake O 5L Z 21z, ARO
Ti | ~OFREY, —BENE b2 BRIV ETHS, L, WED Jake 1T, Thi,
b, Ehad TR ERIC
Iofbﬁ&%mbﬁ¢hwﬁ@@%ﬁ%SMEK%ﬂ%@ﬂﬁ%@:&&hk&ﬁ@%%#%,
Finn & Dave I HE N5 &\ 5 EEIRIETEEME - T, FifBD Jake DI LIXDEHRIC
OMT@,%@@W@O?@@ﬁﬁ%hZﬁ S5

’

‘want to touch the bull,” H 5\ ik, ‘Hugo is my destiny.

During the afternoon it had crossed my mind that Hugo might have a great deal more
to teach me; the more so, as my own perspective had altered since the days of our
earlier talks, I had seen this in a flash when I had re-read, after so long, a piece of the
dialogue. My appetite for Hugo’s conversation was not blunted. There might be more
speech between us yet. Was it this then that made me seek him with such a feverish

urgency ? (p. 101)

Jake 132 2, HOOF S FICERE LT, KU Cirblaiind Hugo, The Silencer
BERSD, FOBEROEBIT O, Tk, FEXLL, ZOPHOERD FT, EEOFRETIZN

VINSY AN

3. The Silencer

WE Tk, Jake BEELDIC The Siencer HFio Lic s &, Tk Jake 12 & » Tk,
vk XOGRHE L HEAEOBRYE & FEIEDORMBE~DEF THDH &, L LTERD, TO/RPIHL
LY, FEREDOERTHAZEXIEM LTz, T The Silencer DA & T OFIARIY,
Jake N Z DANBUC BT L UHIOMOEFE L RBL T, LAKC, ZOREXZ AT D
Hugo % Jake 2MERT %8875, Jake O AL OEROH I HIROERLHEHL T T
TR DPNBDORB L 7o T B, 750)73%“( The Silencer ORHBIEE FDORETDONT
LU, S ONROEEC L 5 —HESE i LB ¥ Jake HEL - O The Silencer
% Hugo OF 2z OBIE & FTHE 212 % D Hugo T2 TR T E 724,

Hugo OFHIL F1A Y AT, HELHENRE L) REKEBEZOLRELZ T D 1
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B WEBEFMERE T, 2oLl vy » N TELBEET LM, Tk, LK
HEIEK DR FCEART D X 51Tl Dh, DL EPRT2 2 Lk, OB, S
VDT BDTHD, —BHT L THEARDIROFEE £, ZMOEBELERX DD TH D, Peter
Wolfe %2 @ Hugo ®#F z1%, Jake 2B HET 2 IBHEROFBIBEENLOTHS ) &
WHOHER LRSS A &, FLTCFRIL ¥z, Bertrand Russell DR#H L B/ A LD TH D &
LT BH,

Hugo %, HEEAAIAS b TERPIND L OC/b L, Eol ThaiEtE-TLED,
Hugo (% Jake LR, #EEMLE ZH2H D, FHEORECRRZETZ LN TEY, F
RERERERERFTOE Ly FCEBRE Lo TEIIAD ZATWS, £ T Jake &1k
LHTEH, LI T, EAEy Mo Tolul, REERENTRIR S, Jake 124 5T
I, BDIGEED S 5 TOT O C, IR ETHFLIATEIEFIAL O cDTH
%, The Silencer /3, 22 TD, ¥ 57 BT TOMDILE) THXLEINLTADEH L &
LT, Jake NEEDHT L DTH B,

Jake T B4 EE% Tamarus &\ 5 AWICEE B, Hugo DX % Annadine 2 X » TEE
B L ATERDOIERTH 5,

Fex & The Silencer DEND ETWE ZD&uli~leh, Lhik, ZOWEEDRLITH
UbhTWHBHEE S L Thic b &, WEOHOWHEA LD EE, Jake O BEFUM, &
AR IORMEBIEL OFH L ICAEFEIET 510 0TH D,

Jake & Hugo 7%, HEERNEILIFH S AT, sr ey P L TRBEORHE L BRI E
HATICIEA SN i U, TEEGR OB ; M ; 592 s Z 1l i &
ARPE & P 5 FERE L VLER) ORI CH D, T HDORMEL, F1ET, Jake DAFOFICERAE
THIONHAKSEPRCEEE L TERLABELO LD LE i - T b,

The Silencer O, Jake T 7ci>t Tamarus 1XHHTEE & 2135, BEOHIE L AMOTS
ANDPRBHCH LT 2B R A EET 5 0 LT, Hugo $7cd b Annadine 13, AREED
FRBLOMEHMNME &, RINCH L CORBORF L, HEOEHOFTHRE LTOZ LIXDORFLE
WL, ‘silence’ (LER) I FEFERPADIEL L FIET D,

Hugo %, Bl Bl 2 S RIOEHERFZ LT, Jake OV 5 X SWCHHEIC & » CTHlA I
THRICBEESE, A b ) FRW A EMECE b D EZ AN, ThEEDDHHDIEED

- ® Hugo DF z Jix, O/MgTks\C, Iris Murdoch a3t dUiC 4R35 & OB E
DY ERIFLRLTVHA EELDBRD, L, Hugo OBH, HrFETIHEOEEATOD
bOFRBEL, T 5D TLDNFTH L0 HIBEL I O LT 2HAECH T T %,
A. S. Byatt 13 Iris Murdoch & ® = &%, ‘it is through enriching and deepening of con-
cepts that moral progress takes place’ # B L7g2 5, Hugo O DRFT S, Kb I
%, HERMBECh»b D, BEOWE L i3 8 OffE% Lefty Todd CAH S h 250

*  Peter Wolfe : The Disciplined Heart, p. 31
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HEARRUTAE,

= Hugo ORESFL, The Silencer DRABECE\TO, o X 5 7oEE ERERTT T
DR DI D F L BEAR TR DO TH B, Eio, HOBLA, HHETEACESEC fantasy-
film 7¢ FOWROPIETOLBIE > THD I ELEELTWDETHASD

Hugo 47t Annadine 13 oFD X 515,

If by expressing a theory you mean that someone else could make a theory about what
you do, of course that is true and uninteresting. What I speak of is the real decision as
we experience it ; and here the movement away from theory and generality is the move-
ment towards truth. All theorizing is flight. We must be ruled by the situation itself
and this is unutterably particular. Indeed it is something to which we can never get

close enough, however hard we may try as it were to crawl under the net.

= ® Hugo OHBFEIEDOFHED net @ image %, Ludwig Wittgenstein DFETHDH T &
REEE g I T A2, Iris Murdoch &, A.S.Byatt ZEEofcd AT IDE, &
i, %o Tractatus Legico-Philosophicus OIS0 RN B & » 72 image THH &
FEofoE o,

Hugo ORHNZTH 2, TAME LD TIERI 2fFCL b2 I L1, HETLSNI
Bertrand Russell © [FCaBiC X 25051 EFIGT 250 ThLH D, LOMEL, HHLobD L
EFA—Tix7ev, Hugo HHTIXZ DERENRGI SN TH2IC LT, REL Db ) OFRIC
FORIMAR DT B LTz, S0k Hugo BRI EEL BND, The Siencer
WABEL - OB AR LB L, Under the Net ¢\ ~5 k%@ ‘net’ @ image % % - T
Hz b AREBFESL ZORAEBERL TV 5,

COHRWEIEET 2HE L L, FREFOPT, e L{EZTDHI LTI - TR
BHOBRNTHA S, TFHE] & TEE» BB LIcla] DEEXW - T, ¥7 Hugo DEA
i Jake (Iarciel AUl Higos, I BICZ I bR, BEOP TR ERTLIEES S
DERARYCHES 5 L 25 FCHRAET T udiabias,

A. S. Byatt 1% Iris Murdoch @ reality i\ ToD & &1, ‘It is more, and other, than
our descriptions of it.” &/ T 525, TIris Murdoch @ Z /N - BRI ERT 5
L THB, T#8) 1%, description (FRild) X » T, WD RE L b2 HEEILT Eigl,
Iris Murdoch B, ZO/PNROTEINRRTS TEE D 2 L DOEFE, Jake DRERERA,
/NEE &V 5 metaphor IR > CUMER LERTHA 5,

* A. S. Byatt : Degrees of Freedom, (p. 17)
Iris Murdoch : ¢ Against Dryenss’
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4. The Net Hh 5 DR HA

C DB FRSED T IS Dh, FOWENEEO R X A RS, BELO XL
{DIE, RED, WSOLDEEMW=EY —~ FThHH5, FELEMBAT, FTABICOWTHH
L ENTVE2, FEEOLb D OFT, FEOHC EFTEDOA TV 2EREEN L, B
WisBHAY R {23 D= Y — F‘ﬁi%f:*ﬁ’gﬁﬂ%%}%Té ZEIETER L, TDHEHMBD
FBLL DRI, S TEEOTARNESARL VO T, R HirBVith bEED
B ATz T &,

Jake 1%, Hugo ##£ 1L C, Dave & Finn & F421F LT St. Paul’s Churchyard [&4 DS
ELDEL, TORFOWE T, Dave OFAT, 27 0iEEL L T2 New Independent
Socialist Party 0¥\ f5#H% Lefty Todd 1A S5, & 2T Lefty 3 TBCHAOMRH
LA BMADEE KREROME ; Hi & THOME ; LAOPLE L LToaF ) 2ADL]
B i CE R GBI A DR 7o E ORI OWT, ¥ 5 THEMBERICERM Y Ao foms
T %, bhdbiud ZC, Jake NWHEBICER Looh T ERHEEOMB L, EROLHEA
PHRELIAEOMEEL O REND, ZOBEE T, 4, B, ¥R
FIEDS, A LT &7 Jake BHOAEHOMBTH 2 LA PO & UTELM% e UTOMIl~
fEREh T < image #@ECE%, TOFEOUBEIET 2R E b > T 5, Larl, &
DL ORER S i, oAb LTS Z LB FEBCERSh T EE 2 b
Do

Jake, Lefty, Finn, Dave ® 4 Ai%, B @4 H T, General Post Office H7-h D
DTDELROABEDSH L ERBIFTLELIAICAD AR, OIFTEZIE->TEOHR IT I 4«
LHhBDTRETC, BROBRZMERND Lefty L8 L A5, Lefty &, ‘And now, perhaps
you’ll tell me what it was you were doing in these parts?’ & ZODEDLSEEOHTCIL LD T
BRPEMCOWTORBEREL BN T, A4 EHOZ a2 &R T, Jake 13 Lefty 12 A/
B L AR UL, LA, LIED BRI T Hugo 0z &, bbb, B
CEBR LR bR BT OTH D, RED, WE Jake & 5 TiE, BHD
A xHh RETRIBEO S, Lefty WhAlizicdnd bhicths, Bib, EHOBERNLREC
BT THEREMETHD 2 EPRER IR TV 5,

= DETACLY, The Silencer ®F¢ Annadine 7%, ¥ 14 L EEAHEEOPFTIL, H
BHIX AR T AR T35 CHhko TR LR LA F D LT, Tamarus LEE
B A NCET C, flalod XENOREIO & SWCHBOMLIELZ L2 FRTH0, LOH &
HEINAWTIOBENRE I, BECE, Jake B0 EHLDOITEIICHE - T DhvE
BRILLTVbEELLRS,
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Annadine : When you’ve been most warmly involved in life, when you’ve most felt your-
self to be a man, has a theory ever helped you? Is it not then that you meet with
things themselves naked? Has a theory helped you when you were in doubt what
to do?. ...

Tamarus : My answer is twofold. Firstly that I may not reflect upon theories, but I may
be expressing one all the same. Secgndly that there are theories abroad in the world,
political ones for instance, and so we have to deal with them in our thoughts, and

that at moments of decision too. (p. 91)

D X B, The Silencer DTy, ‘so we have to deal with them in our thoughts’
Vs THWBDORF LT, Z0EILLOBET, Lefty @ °...what it was you were doing in
these parts 2’ &\ 5 HRNC & » T, 28R Lefty OREEOBEN H &% T, My head felt
as if it were on a spring and someone were trying to pull it off. I clutched it violently
with both hands.” & %0 & EOBEELRAT 52, ZIULHIL SRR TIEIR L,

FOE%RTIE, FORDHEITHIZ, Dave %\ T, Jake & Finn & Lefty 7%, Upper
Thames Street %\ > Thames JI| Tk CHE L HEMNTH S, BENLDREL, W& LHEO
FRIZBAZEL, MR L T ATHE A& ST HAXIRT 200 X 512, Jake XM & MLy
Thames JIIDOKDFEDP 5 K DK ERND, KOHBRBEFCOWTEZLLDTH S,

Both arts (Swimming and Judo) depend on one’s willingness to surrender a rigid and
nervous attachment to the upright position. ... In fact, however, once one has learnt to
control one’s body and overcome the primeval fear of falling which is so deep in the
human consciousness, there are few physical arts and graces which are not thereby laid

open to one, or at any rate made much easier of access. (p. 119)

‘ surrender, ’ ‘ overcome, ’ ‘ rigid, nervous attachment,’ ‘the primeval fear of falling which
is so deep in the human consciousness’ &\~ 5 EEf)iL, Jake OEZE LU/ & L OREIC L
Ly, BEORBTHT 2B E s bOfil~E w3 FEERRL TV 5IC
DA X FOWEEILIE CRIEL, Jake I8 » & LT Todel & CTOMEE LIPS i b
L& 5 &35 TEE] willingness NHAEXHLTMERL THA5DTH 5,

—%, Anna %, < ORIC Jake £V EOTFELH L TR0 THS, Dave itk
Jake ICELENR T IziodI, %2 Mime Theatre 35t i- & &1, T CIC Anna (3% 2
OEH SR TH 572, Anna ZIEUHT AT E PR TL E 57, Jake (3, 22 10 Hig
EDOHEEHIRD BT, WEETTOANDEBPNRGDIL LEDED X SWWE TR, o
DIl ROV TEGORKE ] EOhECOBE LI L TRz bk,

E\ 7oL, Jake

R
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It was by now perfectly clear to me that my previous pattern of life was gone forever.
I can take a hint from the fates., What new pattern would in due course emerge I had no
means of telling. Meanwhile there were certain problems which would undoubtedly give

~me no rest until I had at least made some attempt to solve them. (p. 127)

Bk, Jake Atk Uobfe MmO R E | 1k, 2O TOMERDOZAR Mister Mars & D
BT T »C, Jake O OWT W<, Madge #FIF L T, Jake DOEIFR L 7= Jean Pierre
o, Le Rossignol Bois OEFEAIFIC A NI Sammy &, I BILKAZ ~ DMLY D T
Hugo D&tk & DR R $ 5 Sadie & »3LEEL TZ @ Le Rossignol Bois DWE{LE R %,
GENCREEOCENL Y ARE LT, Sammy OEN HEILHE LA Mister Mars & FHF
ERITAEIETH X 50T b, Jake LI A m O { Afiidivs <, Jake 12 Hugo @#%
%9 % the Bounty Belfounder studio T&EI® Hugo IZIiZ U THETHH, TOLEHLIS
EX TR T Lefty OBEGBEST, EREFREOHGEORANED, BHEKO HEHIC
¢, Hugo ik, <°» & Sadie DEYID DL A EE LT TEO8h bikirh, Mister Mars
DEFE BT B R i DTH D, F D% Victoria Embankment ©-~Xv T Mister
Mars & $1 %4 - TH23, AR LR, London O® 2 %2 &9 %—1 %, Mister Mars
DRI Uil e st b, B U o fe DB U [ 2 L, 8D R Ty 5O, Thames

CDEE, Madge 25, Paris 124 CGEDTEATIT LD, TIANELIEROROPT,
The Silencer #H#FEUFICAN, FHITDOWTEL D —EELZETZ LOERSE, &0 &E
Dt B Jake DI L E, T OEREDMAIAVGITRIE D ELE OV TWB Z LIEEETEL
U

As for the book (The Silencer) itself, it figured in my mind, not only as a casus bell
between myself and Hugo, but as a constellations of ideas which I could no longer be so
disloyal as to pretend to be discontinuous with. the rest of my universe. I must reconsider

what I had said. (p. 188)

S I TR US T, Jake 1, HOCE 5 Th> The Silencer OERAYEEICTE > T b, ¥
febob, Hugo 2MELRTHEA LOWHEOHR L, BoOM&OMRY casus belli L LT, X
VT & B2 Tkl bicw 2 &, BADHADHR L BHOL4iE L OMBBEOERILL IS
A EMTERVCI EREVELDIDTH D, [HHPBIZ & aEXE S I hudis
Bicw | —— (2 2T 2, BHOOFENHEERILDHDTH D,

CZEChbubiciul, Jake O MMEL & TEELD OB, HIHTRSENRL
€<%, Madge %45 L ICE5 510 LIE L O, Seine JIGE & HFE bR L H1-D DR,
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#237g Seine JIlOKEIC Pont Neuf fOHE MBS, Mo THMEL & TEM) & ORFIORH:
~EE L,

...as I wandered towards the Seine I felt sure that, wherever the line was to be drawn

between appearance and reality, what I now experienced was for me the real. (p. 189)

2T, Jake (IBEOHRANLEELIZI LD S, A4 ¥ LOHEELEHL & L WmE
BB @ E R e ORI RELII LD 3,

O X BITEIT A nx B Dk, Jean Pierre Breteuil DO¥i(E, Nous Les Vainqueurs
DIV —VESETHD, Jake 1%, Madge & 5HHiC 2 — b ~[ETHDY, WEEFT
fi4£% Jean Pierre DfEfi% 236 < 7] & Ricl, ThiHOOM#E BREZEC L > T, EL
WHEEER R L TR T 5 &85 T, Jean Pierre O = v 7 —VEZEOEFELYH- T, H
L INIEREC D BT 5B L B Ty Jean Pierre DEEIY, +OEBROINCHET 5 D4R
B

How could I introduce into this picture, which I had known so well for so long, the

notion of a good novelist ? It wrenched me, like the changing of a fundamental category.

(p. 192)

LT, ‘Why should I waste time transcribing his writings instead of producing my own?
I would never translate Nous Les Vaingqueurs. Never, never, never.” r\ 5 L ¥, Jake ®
HoAHThREE S Lo TEE) OfF NI LD TRLALDTHD, RITHE1ETRL
fedk Hie, Jake AVPHAEL S L HEFEELLI L, FRICOVLTEAKAT CE L xnz
CIEADTEL, WED Jake DZDZ LIFEARILER T, 2 ¥ TRz Jake OFE:
AR A PO 234 &, Iris Murdoch 2MERUAEEHZ D <o T, F1EIER LI O/
MEIND L EDOBR L Ie 5B EN, Lo, BIERNCREE T s0RA bR,

Jake 1%, T OBRBGRTELY X BITED DB T bisyy, Fhit, Madge w45, i
CHRLHShIZ LXIIC LT, SECE, ASOEEH LT TO, 0L O0RNixIIiT 2
X s TRERB,

Madge %, SEixHHERROBERT LI EREH-OHRIICBEFRLTWB, + LT Jake 12,
EDEHADBIEH LIS, Lad, HE&ET00+£Y ¥, 4150 XY FOLETHD, HE
T, Vo fc A LIch D0, {IF)N script-writer TH B T &, X HITIL, Jean Plerre VT
ED—RTHDHZ &, F—FX, v 2 —~LED Nous Les Vainqueurs Th 5 = &% X\ T,
Jake D.LIokE TR
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...As for my conscience, I could catch up with that in a few months....... All T had to

do was to shut my eyes and walk in. (p. 198)

WEETOEED DRI UL ELOREiAEEbhTD Jake DD KK, 52T
Madge 2 bffihic & &, FHLE TFWh4e] X35 200 # ¥ Ko Sammy 1 H S i,
TDLEL, bObE, The Silencer @mwé@¢o<@m%&@¢5nt&§@@%m
Hbhic Jake @ THE | HDIRHE I N5 fatalism’ D=2 TH D, \F, Madge D LUH%
MCLC, Bid—, TOotE Ak EEBL%, ‘I seemed to be throwing away the
substance for the shadow.’

Linl, TOTEEEAELE, Madge 725 Mister Mars OEAHT TICI4FTH D, D
AN Z EHRENINT, TOMBEYYIETS, VWEETOERAEYBEL T, JHEOED L
Wit Ly, OB BE 2 LCBERORFCEZ R LT &, Mt ofRamL T,

HP LA U TEGORIK & | (i 47 Mister Mars DFEMIAGEV I & 2401 T, Jake 11,
Bo NE%, BEOBBOPCHEST CRARAL I TEZBRBEDTH b, + L T,
] DDOBHANE A O HT AN O [EE] X202, S TRLDTRIcEDD
TH %, Tamarus 1252 T The Silencer O, FENTIIRE YW ExE S, L
2L, ZORKERCZES O, Tamarus O 5 FHTR-TIL7eh - 7o,

...I was thinking about Mars. Mars was old. He would do no more work. He would
not swim flooded rivers any more, or scramble over high f/ences, or fight with bears in
lonely places. His strength was waning and his intelligence would avail him nothing. He
would soon die. This discovery completed the circle of my sadness; and with it my

resolution crystallized. (pp. 199~200)

Shakespeare DVEMICEAKOEE: Y 36 < % Iris Murdoch 73" Mars # 38 U C Jake 734 & %%
DYBEHER LU Ics &0 OB R < Hic » T, Hamlet 7% Yorick OJHEAFICLTC, ©
FUCFE D 2 % & OFIR D OBHE A, WHOPWECH L LT ictZEL bR WTHA DD
¥7z, B E|f L7z, Jean Pierre OfERAEIRR Ui\ EIRE Lic & & @ ‘ Never, never, never.’
124, King Lear OWEZ 23032

WFRIZL T, WEETO Jake OREBUBESZ ORETO—ICPE L T 5 & LT

‘Why, Jake, why 2’ &, BHLHEZW5 Jake 122 L %5 Madge &, %, ‘I don’t
know very clearly. I only know it would be the death of me.” &%2 %, ZOX &, HY
D LTc R DB T - Z Db b & s 2 & TR SV L OOREERL TV
@fw&#ééﬂou\@%%ﬁ&#ﬁfﬁwb,?hbh@&f,%hﬁ%®bz§h,mﬁ

* ¢ Against Dryness’, ¢ The Sublime and the Beauliful Revisited’ &g
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T, WS TEEACEEE, BIELREET 2 SR Eh T L b DT A 5 Dy,
TRERR ) 3295 L DT D 5 b, , ,
Z oY R B Lic Jake ofRiCiE, 2 U® T Madge 7%, HORE LB O4RE, OB
MO T, —EOMT Licfb s LTRAZ LD D, Jake %, HOOLE BT V&35
Madge %D ¥ T, Jake 3 Madge © % & %KD,

...Madge was lancée, nor could I know: after describing what parabola she would finally

return to earth. (p. 200)

‘The fact is that I must live my own life. And it doesn’t lie in this direction. © (p. 201)

Madge & DAL, T EFCORELEDERE & OHNILHTEEL X 5 TH D,

5. BEEAORII

Madge O L&A L1z &0 Jake OPHL, Mars OZEHIINIWC 55T, HH D
NEZ BB OBEOH (B STE-2 E N EEOBEC /- T3 LR TE32, Thid
b T, TRETCWRAHEROEROEELENRD Z L TE v, kD X 510, = 0P
I, ShETo MERLECEFE] 2200, T 200820 Tikd b, L
L, oY, HO»LOERLCEERLL, i—L, LT L 5—FE HHohxh
DHRE LTO X 4 ETOTREIE, COEBIL, AMUOBROER L LT, H04AFCg
BN CDTH B, ZOECESTUL, TOERTO Jake DFEHEE TV,

- Madge D+ 7 A% MR, Jake 1k, HAMMEL DR LHHE - 7c & & OREHC, HEUHiEo
BEIL, TDLED Jake DEJEL, ThETCORDEFELELZIE, ThDHTHRRLDOT
HY, TREXDEE, PBNE L - TEEIE 528, ol i, AHMOBRBREREI L
BN ERFRERBI A~ D, Iris Murdoch OAERY Z £H4 L5 ETHH 5, L LT, ZD%,
BB OBERT, s Jake OEFIB-Somiciy, €5 LT % ¥ cHTCH%EN A
FEORTI UbiHIFCEX Anna, Hugo, Finn K2W\T oD, XJHREOBEE L Mot
Tebisi,

Madge & AR 7cE#, HADRBICOWT, BEO&ICHBResis, ‘The money. The
heart of reality.” %4 57-&, OITHFOVeps & Paris Of a4 { %, —FIZB\C, Jean Pierre
DIV~ VEZERBZE, Madge OB LUHAK L URLCHIOERA~EEAITED L E
%

All that mattered was a vision which I had had of my own destiny and which imposed

itself upon me as a command. (p. 206)
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ZOWBIC ElenHIRER 128 D iehn b, Jake OERRIL, BLEREH & 5 OFEEOM M & &
DEROWER~E, SHTPH IR T LT AR E D, ‘

Anna %RDHT, VRO OPFICH Jake 13, the Pont Neuf T, AL Ehies
L, FIb o AIEAER TS, TUTC, ARORCZE Anna %5 R 7%, Seine )l
DEED X 5 FekiE, I b5ESM7s Notre-Dame D5, Belfounder O{EkD0p-DED
%, AW Tuileries R OK« /e &, T Jake DLMOMR DI ETH D, LD
T, BECEZE6NT, Anna GRS\ IR, Jake © Anna & LB HIED
BB, TEkTE D, Anna 2B <, Jake 13385, E2CAE DI Tuileries D ER O
T Anna O%%E 5 Jake ik, LXL, TAPHEOHFIC 500 X 5 B 2 B U, H:
Fhotcdny, Ama A ROEDL L O IFHRCECT, S LICKOFOPNEE ST, FHixH
%% T Anna IZHE5, DUWIZEWVLOWLT, Anna RIS & Lick ¥, FiUE Anna Tidle
Moty BHTRELEEVT 77 AL ST, Ama #HOPICRAK -2 & v Mb,
DFICFE - 7ob OUE, B8 Anna 3L ERE T o le—ROHT L2 e BRI D -2 ) B3R
’c%"ﬁi%ﬁ@@?&?@'[ﬁ??&i*fltéh%%@?ﬁ-?ﬁi@ﬁﬁf, Anna DA ZWC, FOOBEINIAIE
T2 LM DE I T—ASIH DL Jake DEIL, Jake 7 ¥ 2 F EF L/ Anna JBHO
SRR T S THROE] k- T, HOLBOMRO Anna (3 & b2 BV X RB LT
%o

Ama w R 5T, BHOLBOMERNHLE - Mot Jake DFBITAE L, Jake
%, Goldhawk Road ¢ Dave OFE T, Ei- ¥ FEAC—EBIZ ST, Zhit, WEFTD
Jake DEFEORREN D, HicIo BB - TEE D2 £ TOEBEMTHY, DL zOFIE
RED L, DEDTE~D Jake DAEFEDEFL, Z O/NBOTIN:OHFAEDOE R RO CHITE %
Jake DEjE LB IR T 5, SO DHREORTITL R b THD, \hbIiERIERE
DR, £ Mars B0 EIES L5 LT Jake O~y FOLITIC VBT &, £ LT, Jake %
FHA~NEEH T 0L Mars ThH5HZ Lid, FiRD Mars OZESIT & S CIER Liciud
A SYINAN

Jake 1% Dave D{ERDFNNTH HIFERAIT - THRI E L TOBEE S, 72Uk Dave 2
B, Lefty 220 b EHE b2 L2 T T bR, FEEECSTFLESLS LT Jake 1T
&, AREmETH o, Ll UEAGEEEL T BELADDLDNT, FiEEERD
BIRIC OV TEZ B & 51, 20T Jake i3, BSELWAOMRL, AMARICEOREL
DR ELDTEELDO TR, WELEREL, 2T 28RAFET S - LR DEED
Be FUT, ZhixFi, Simone Weil 25 L enracinement Ot DRUHHL EZIAHATEH
%o

Such intellectual work as I have ever accomplished has always left me with a sense of

having achieved nothing:.... If one no longer feels in living contact with whatever
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thought the work contains, the thing at best dry and at worst stinking ; and if one does
still feel this contact the work is infected through it with the shifting emptiness of present
thought. ...I wonder if Kant, as he convinced his Copernican Revolution, said to himself
from time to time, “But this is nothing, nothing ”’? I should like to think that he did.
(p. 239

Iris Murdoch 1%, MEEORMBEEL LT, ABIEThi b D % RO EBOED i,
‘Idea of Perfection’ OH-TCH L T~ 5, Hlik, F O L BEOMES, Simone Weil o
{59 ‘attention’ CIRADOEMR) CEE, ZEk &S S, SE~oXmEy, BTy
H7c attention MU TED B, EMCIRT, TEE] MEROLHAFE X 70\ ‘ necessity *
('JZ\?Z?), “obedience ’ (MKADBIE) 1L o THDOLIRT, TANEIhL LY, Thi

F ERDT B, ZOEEND, —HICE T, existentialism 2%, RIELOMEFIEE FEL

TAOBEPIZH I - COEEDOWEOZERZELT5 S48 L, kvl Kant 25,
TR A OEROEZEE LT, Idea of Reason # HIFL CWAFEICHMEEZR LA DL,
Pige L B ORI i b b BEADRED KAEHH LT 5, |

Jake 7%, JREECHF LT HhT, BERALEER L OHHOBBIECHELIXTD, £0&
X, #2) Kant @ERLCWAAL, o Iris Murdoch @ Kant # & Tir - TV 5% &z
L5, LaL, Thik, ZoPFOELHDES T, RELEDAEY Licdt b R4 Kant ~
DEE T, TrL5, Kant KER LI, By &GS, BEOPITRD 2 &ADify
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--+As 1 walked quickly along, passing unfamiliar people in white coats, they on their

task and I on mine, I felt like a man entrusted with an important mission. (p. 229)

Zhut ¥, Simone Weil OHFHABL T [ARBOBEOR D ©EM L HE L CL

2
(A

Wz ks,

L’initiative et la responsibilité, le sentiment d’étre utile et méme indispensable, sont des

besoins vitaux de 1’dme humaine.*

IOLSIT, WEOPIELM Lk &, Lefty OBBEESTOEBE CHIC AL L Hugo 28
ABELTL %, WEFTERLTCEHugo &, DVWEHETE, EBHE& - THRT, WEET
Hugo, Anna % <5 C, Jake 2MHASI THodBI1L, 3 _COBICBE ot E25hh 5,

* Simone Weil : L’enracinement, (p. 12)
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JeHTh, Anna HF LDk Hugo TH D, Hugo ik Sadie %, Sadie i3 Jake %, Jake %
Amna ZEL TWick\ 5, HOOMEEIL, F X1 Lefty 25, Jake ¢ & o fo—wAEEL
72 <, “A Midsummer Night’s Dream ’ 1238 ¥ 75 » 7o, Jake 13, HAOLJHMOMFEO5ESL
Te A RO E B X B\,

CDPNFBOREENE, HO Madge O LA FNC L TR LRI ZEic LT, /RO L
B, WHROMBICHEBEINTHA I LIEHLITH S,

ZCITC, Jake D Z i E TORBOBRMEIIH SN T, HOMEOHROERL R LIAD S,
FREANIC X B4k, TRREEOM) Tk o T bx B T8 OFEHA, Jake DRBBROL
FEEHETHRHLEEHEINTL 5,

Ciasg 1, TRGRC & 250580, TEREEOM] CltE L, AMOEME, 2t
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It seemed as if, for the first time, Anna really existed now as a separate being and
not as a part of myself. To experience this was painful. Yet as I tried to keep my eyes
fixed upon where she was I felt towards her a sense of initiative which was perhaps
after all one of the guises of love. Anna was something which had to be learnt afresh.
When does one ever know a human being ? Perhaps only after one has realized the
impossibility of knowledge and renounced the desire for it and ceased to feel even the
need of it. But then what one achieves is no longer knowledge, it is simply a kind of

co-existence ; and this toois one of the guises of love. (p. 268)

WEETERLTCELHugo W LTh, HARKOERTLA LD, AHEBOART
Linfehhofc kD, £ LT, Amna K542 LRERC, 225 bHC/eBEO% Hugo KX LT
Rxtho b,

ZETWieruE, WE T THR LT Ireland f\bi’} 25 UL E U Cwie Finn A%, Ireland ~
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= ¥ CEE LI Jake OE{LOFC, EOBIEXRICRA LN, ‘to keep my eyes fixed
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upon where she is” Y \WHEHA BRE L Cidic by, T, iR, Simone Weil miE,
“attention’ 1TiEA e bie\v, KR OPRNRT, BEXH VO R LS5 L5, Jake DL
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Jake 1%, Mars & & $IT, Friclodis EHiichiE0E a2 KD T, Dave OFELH T AR
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Xsimna,

All work and all love, the search for wealth and fame, the search for truth, life itself,
are made up of moments which pass and become nothing. Yet through this shaft of
nothings we drive onward with that miraculous vitality that creates our precarious habi-

tations in the past and the future. (p. 275)

IR, AMICHET 24 &5 0L ~0EEL, TS 5BERAREL TS, Ln
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Like a fish which swims calmly in deep water, I felt all about me the secure supporting

pressure of my life. Ragged, inglorious, and apparently purposeless, but my own. (p. 282)
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FRIC/NRZR ) & LCRLEST D & L i, Mt Db DDOFEEB Y L BRI B 5L
B, TOREICEEZH D LEZ b,

Of course we are dealing with a metaphor, but with a very important metaphor and
one which is not just a property of philosophy and not just a model. (The Sovereignty

of Good over Other Concepts, p. 93)

— 149 —



& % & H

Bertrand Russell : My Philosophical Development. George Allen & Unwin LTD, 1959.

Simone Weil : L’enracinement. Gallimard, 1963.

Peter Wolfe: The Disciplined Heart: Iris Murdoch and Her Novels. University of Mis-
souri Press, Columbia, Missouri, 1966.

Bertrand Russell : Logic and Knowledge : Essays 1901—1950. George Allen & Unwin
LTD, London, 1968.

Rubin Rabinovitz : Iris Murdoch (° Columbia Essays on Modern Writers,” No. 34)
Columbia University Press, 1968.

Stephen P. Ross: Literature & Philosophy: An Analysis of the Philosophical Nowvel.
Meredith Corporation, New York, 1969.

Kenneth Allsop: The Angry Decade: A Survey of the Cultural Revolt of the Nineteen-
Fifties. Peter Owen Limited, 1969.

A. S. Byatt: Degrees of Freedom: The novels of Iris Murdoch. Chatto and Windus,
1970.

Iris Murdoch : ¢ Thinking and Language ’ Proceedings of the Aristotelian Society. Supple-
ment 25 (1951)

¢ Ayainst Dayness: A Polemical Sketch’, Encounter, 16 (Jannary 1961).

¢ The Darkness of Practical Reason,’ Encounter. 27 (July 1966)

Political Morality,” The Listener, 78 (September 1967)

Iris Murdoch: The Sovoreignty of Good. Routledge & Kegan Paul, 1971.

Majorie Grene : Introduction to Ezistentialism. The University of Chicago Press, 1970.

I N e F LT VYR, BERINER MEBELEY v ) hER
Faz Py, AR ALFHER TEE 29985

W= FVET o, MHFEZHR =7
EARMEY] TEABRVSEEE—4 ) HEEE

KK BIveE—x.T4f2QKEE GEEE

KR @BTye—32 Y24 20REH) YEEE

I

— 150 —





