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‡mtro成仏Ctiom

Incan
civilization，its cbarm captivated myyouthfullife

as strongly asit works on me today，the reason of wbich maybeattribut－

tedto thetragicdownfalloftheIncan Empire・Meanwbile the general
knowledge oftheIncan

Empire
amongJapanesepeople basもeengradually

elevatedlater，untilatlast they came to recognize

muchin common with that of their owncountry．

people who establisbed theIncan
Emplre belongs

Japanese people w■bo are of medium height witb

もroⅥ7n yelloⅥr－Skin．

thatInca，s culture had

Originallyspeaking，tbe

to the same race vFith

tough hair and hairless

In point ofInca’s artistic expression，We Can Certainly a氏rm thatits

Salient featureis similar to that ofJapaninbeing strong，Simple and spi－

ritual．But be払relVorldⅥrarII，materials forIncan arts were so scarce

tbat we took much painsin collecting them enough tosatisfyourpurposes．

Af絶rthewar’send，hoⅥreVer，Japanesescholars making an over－allscienti丘c

SurVey OVer the Andes，Ve COuld make ourselvesintimate witb
a full

portraitoftheIncan丘ne arts t）ytheir exploratory reports concerned．Fur－

thermore，in spring，1958theIncan Empire’s
culturalexbibition was held

in Tokyo whicb spread open
to us tbe great w■Onder and mystery cbarac－

teristic ofIncan civilization．HereIwas鮎mlyconvincedbycloseobserva－

tion thatIncan culture strongly resembledin many respects to tbat of

Japan．Tbis similarity can be assured
to bave come from their racial

a氏nityin spirit，though tbereis no de丘nite sign of their baving directly

communicated with eacb otber．1Ⅳe know tbat theIncan people regard

tbe sun as the origin of tbeir soulwbile tbeJapanese also adopt the sun

as tbe symも010f their負ag．Thisis a positive proof of tbe two people

being spirituallyin common to eacb otberもut bere，Iwould sbov you

rather tangible signs or concrete articleswbich demonstrate tbe similarity

betweenJapanese andIncan culture，the very step of which would be

rightly consistent with tbe spirit of arcbaeology，C壬IaraCteristic of a positive

phylosopby．
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T王iE MUSICALINSTRUMENT

Botb the picturesin No．1and No．2frames are tbe musicalinstru＿

ments made of tbe bamboo or ofits kind．Theleft負utein N。．1frame

is anIncan bamboo－made鮎te foundin Chancay・Therightoneis a

Japanese 負ute whic壬Iis
keptin the ShosoiIlmanufacturedin the 7th

Century・Originally speaking，tbebambooisauniqueproductintheOrient，

nowhere elseisittho喝httogrowdespiteitsbeinglargeinnumbersbut

inIncancivilization，We Can丘nd that tbe負ute made ofthe same materials

astbatof ourcountriesalsomadeinthesamevFayaSitisinours・They

have boththesevenholesin
numbersbuttheir丘ngerlngdoesnotalways

COincide witb each otherbecauseitis notyet known
whether horizontally

Or Vertically theIncan魚ute was

blown horizontally．Nextly，in

且utelying side bysidewiththe

the Shosoin．They are played

formally they are classi点edinto

blown，While theJapanese虫ute has been

tlユeSeCOnd frame，We See theIncan reed

Sho，Japanese reed pipe of7tb centuryin

like the barmonica．Both principally and

the same family，besides surprlSlnglybeing

incommonin sbapeand appearance，もut attention mustbe paid to the one

difFerencethatthepipeof

so that each gives out a

equally constructed，its

Originally speaking，tbis

theIncan負uteisunequally constructedinlength，

Sbarp
di鮎rent

sound，While tbeJapanese鮎teis

tune
accordingly sounding out gradualand mild．

reed pipe vas producedin tbe Chinese Continent

and transferred toJapan．In other words，SOme Mongolians have been

settledinJapan through Cbina and othersin Andes across the Aleutian

Island fromthe NorthAmerica，andtheseMongoliansrespectivelycherished

in their places the memory of their own bomes by playing their免utesin

common．Thus，itis alltoo naturalthatwhenwe comparet‡leIncan免ute

with that ofJapan，We are StruCk with somethingin common between

these two dはerentculture．Itis a certain fact that each countrys’civili－

zationisinseparably connected by t壬Ieも100din common．

ー 27 －



一

28－



The

in Timu

A．D．and

ture and

THE BELL

left bellwas discoveredin Pachacamac，the middle was produced

and the rightis aJapanese bell，Which was found betweenlOO

300A．D．，allof them are made of Copper．Theirinside struc－

OutSide appearance are su叩risinglyin common．The reason why

we can 丘nd such similar formative artsin such di任erent cultureis that

these tw・O nations were racially tied up and nothing else．Concurrentwitk

tbis formalresemblance，their tone colors can also be explained by our

own experiment，Which，Iam assured，are nOt Very dはerent from one

another。Concerni喝the taste for tone colors，Japanese people shows

littleinterestin sharp sounds but ratherlistens with joy to the graceful

sounds．

Tbatis the reason wby they bave come to produce such a bellas

shoⅥrnin tbe aも0Ve plCture that gives o山a quiet sound．Thepeoplewhor

createdIncan civilization もeing t壬1e Very makers o㌢tbeI？achacamac bell，

we can naturally gat壬1er tbat they have alsoもeeninterested，1ike t壬ieJapa－

nese，in tbeinsects’c‡lirps or the tender tones producedlうy tbe見出e，ins－

tead of tbe raaicalsound and＿ harmony．InJapan，theもells of tbese

kindsタare used for ornaments or soI平etimes
formusicalinstrumentsbut

how
aboutinInca，～in this respect？Generally speaking，払rmative arts

もeing founded on tbe nationalsentiments orideas，Japanes（

bells，botb ofwbicba鮎rd gracefulsight，na紬rallyでepreSentt

nd
Incan

elて na 10n－

alitylike
to each otber・Thoughitis notalw・aysimpossiblefor

us to see

such arts of
bellsin other civilization，Iam not assured thatevenits tone

color equallycoincides withtboseoftbeJapaneseandtheIncanbells・

ーー29－



ー30－



DYEING

The pictures shown here are the cuトpieces of bothIncanandJapanese

Clothingdyedwithuncoloredspots・Theformer vFaS discoveredin Chancay

and thelat紐is a relicin the7th century w■hic‡liskeptin the treasury

Of tbe Sbosoin．Tbe tecbnique of dyeir唱 Clotbes，Wbileleaving certain

spots unclored，is accomplished by binding
some
partsof the materialwith

a tbreadin order to protect tbese places
from the dyeing process．This

was orlglnally developedin‡ndia as a technique unique to the Orient．

That we can免nd out this pattern of dyeinginIncan cultureis a positive

proof
to the weavinginInca being closely connected with the Oriental

丘ne a王・tS．

In addition，the dyeing
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fortb・
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THE EXPRESSION OF A HUMAN FACE

Theleftpictureis a bronze facein Chまmuand the rightpictureis a

Japanese earthenface，aprOductintheJomonperiodbetⅥreenB．C．2000and

B・C・1000．Ⅵ7hen we compare these two faces thereis a wide gapin

tbe age of tbeir production，1〕eSides，We Can nOticein tbeJapanese face

its
awkwardness exposed evenin the formative manner．Regarding tbe

pu叩OSeS Of these works theIncan
face was used as a mask，While the

Japanese facevFaSreligiouslyvaluedasatalisman alone．Moreover，eVenin

qlは1ity，tbeIncan work wasabronze－made face，attaining tbe highestlevel

that was knownin these days，While theJapanese face was nothir唱but a

unglazed clay piece of pottery．Despite that，thereis so
wonderfula

resemblance seen as to be quiteinexpressible betw■een the two．

For
example，both of their eyes sbapedlike co庄ee beans can be re－

cognized as a symbolof a dead man’simage．1Vhere else canwediscover

suciltW・O Symも01s asもeing rarelyin commonlike tもem？‡n particular，I

Want tO empbasize壬ユere theimportance of mentalfeaturesbeingincommon

rathertbanthefeatureof formairesemblance．Besides the common feature

mentioned aも0Ve，We See tbe s主milar nuanceintbeirnoseandmoutti，name－

1y，Wbile払eIncanmouthisdまrected downwardonbotb sides，tbeJapanese

mouthis directed upward on both sides reminding us ofitsもeing closely

relatedtot払e arc壬iaicsmile．Apart
from
such contrast，both of the nations

bavebrouめttbeoutlineoトtbeirfacesunderasingleroundbeよuty，☆bicb

can be said a pow・erhlsign showing t壬ie raciala伍nityin tbeir もodily

COnStruCtlOn．

MeanⅥrhile，aS OrnamentS for talisman，We Can See the moustache，

wbiskers and beards on theJapanese face，WbileinInca’s works of art，

we see their use being realistic and practical，nOt Onlyin the case of the

mask
butin allotber aれicles of art．In addition，tbeJapanese works

are

more symbolic than those ofInca．This means tbat the dはerence ofeach

climate and custom caused their
own cbaracteristics to be so salient，

culturalresemblance also standir唱 Cut COnSpicuous．Thisis nothingbut

a proof tbatもotb nations are essentiallyin common．

－
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T王iE ANIMAL’S FACE

Theleft pictureis a gold－made animal，s face，a prOductintheChavin

periodinInca and the right pictureis a reproduction of the animal’s払ce

WOVeninto tbe silk fabric named“Nishiki”whichwasproducedinthe7th

Centuryin our country．Tbe originalworkis preservedin the Shosoin．

The former face appears toもe a god，s点gt汀e Wbose motifisa
buman face

with a
fang．This sort of workislargein number as a representative of

Incan
civilization．Thelatter壬ace seems to have been certainlyintroduced

fromtheChinese continentwhichwas designed withalion’s face seen from

rightin front．Here we can丘nd aninterestlng Similarity betw・een these

two works，botb of them attacbinglmpO出ance
to tbe e任ect produced

by

the observation made from the front．This attitude of touching things

intuitively and directly canもesaiduniquetotheorientalculture．Bynature

五ne art being meant nothing but a seほ一eXpreSSion through a medium or

an object，itis alltoo naturalthat accomplished works壬iaヤe somethingin

COmmOn

ther t‡iey

丑uenced．

ar

Of the diだerence of their stぬjects，払rinstance，Wbe－
human face or alion，s，tbey are actually nothingin－

Suchもei咽the case，it may be safely said theIncan andJapanese

WOrks are a product of the samenation，by tbe resemblance of

SenSe Seen amOng their objects，nOSeS，eyeS and mout

subjective

In
particular we are struck by these nations，artistic skilland sensト

bility wbo have chosen as a design half open mouth of man andlion and

their digni丘ed expressions．Besides，tbe fact tbat，inJapanese works，the

lion’sdesignis woven sideways as a successive pattern，0かen reminds us

Of the mode of t‡ledesigns adopted among tbeIncan fabrics．
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T壬iE EXPRESSION OF FIS壬i

BothinJapanese andIncan culture，We点nd many works ofartwhich

dealwith animals．The peopleinInca andJapan show an unsualaだec－

tionate attitude to tbese dumb creatures，nOtlooking downupon them but

tenderlyprotectingtheirkingdom．Theleft五shis an earthen potin Chimu

and the right oneis a wooden丘shinJapanwhereitis usedinthetemple

as a signaトbell，bungたom tbe ceiling，tiedⅥritb a thread so thatit may

ecbo out when knocked byawooden bammer．Thus，theinstrumentbeing

diだerentin usein each country，its formindicates so much resemblance．

In addition，their productive motive was stimulated by tbe samedesire

and that，both of these丘sb are so realistically made that they appear as

if starting to sⅥrim out，besides each formative art beingremarkablystrong

in expression．If realistic portraits or formative power are to be fu11y ex－

pressedin their works，artists must bave unusualknowledge and recogni－

tionoftheirsuもjectmatter
here免sb．That these di鮎rent countries’artists

o themselves

Japan

the

an nC

OaS

the cotlntrie

InI

theJapanes

n

a

for

r

1n

subjects．Now】here

SlユCb a similar鮎h，is an evident s唱n t壬1at both

favoured with鮎bingindustry surrounded by

uti七must圭一aVe taken along period for botb of

created sucb aⅥrOnderfulformative art．

we see various kinds of鮎bs，andもirds，just asin

1Ve art various birds，丘shs orinsects are adopted as

in t壬Ie WOrld we can怠nd such 畠ne artsin Ⅵrhich so

many animals or五sh appear as a model．

Thisis a positive proof that
bothJapan andInca are a countrywhere

they respect nature andlove animals．
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THE FACE OF THE LION

This work of theIncan potin
Cbavin gives us a wildimpression as

if representing the situation of this old a酢．The
beast’s face on the pot

which belongs to a cat family assuredly convinces thatitis an expression

ofits watching over this pot．At the same time，both of hands鮎mly

graspingtbeendoftbepot strikes us that their払rmative artis as wondeご－

fulas that of t壬ieface．

whicbwas madei eAnotber

mask on therightsideisaNo－playmask，

7th century，and now・is preservedin the Shosoin．

T‡1isis tbe oldest mask
even seenin our country．It was made of

the paulownia curved and used for dancing as a cover on the face．Its．

moutbis contrived so thatit may open up and dow▲n，drawing outits

tongue aloneⅥr主tbits occassionalmovement．Andits teeth covered with

iron plates are so made tbat they may give
a
clicking sound each timetlle

moutb starts a up

This animal，s

aspect tba‡

t】二1eS，aごtS O

so muc‡1in

band

doⅥrn mOVement．

statlユe repreSenting alion’simage，bears a more stern

ヒfamily’sもeastin theIncan pot．Thus，tbe
tv打O COuIユー

are far too di＃erentin their use but tbey appear to be

COmmOn t払atⅥre take tbeir makers for the same person．‡n

particular，if we concentrate our forcus－pOint upon tbeiでeyeS，haはopen

mout壬10ごSlantingnose or t‡ieⅥray Of tbeまr putting o－ユttOngueS，etC・，there

is no room for suspicion as to t壬Ieequality be紬eenJapanese andIncan

works ofart，tlio11gbweseeinthe eyes and ears of
tbe catand thelion

theirrespectivebumorousandterriblesightsbetw－eentheIncanandJapanese

pieces of wo紘．
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A FIGURE EARTHENⅥrARE

Theleft picture shows a pot of Mochica whicb was shapedinto a

Sittlng丘gure．Theright picture aboveis a pieceof eaユ・thenware entitled a

Smiling点gure and another rigbt one belowisaⅥrOman’s畠gurewhichisalso

a piece of eatbenware，both o宕these点gures were used as a substitute for

SaCri丘ces ca11ed HaniⅥ7a（aclayimage）which
was manufactured between

A．D．200
and
A．D．500．According to

another t壬IeOry，however，these

負gures w■ere uSed
for funeralpurposes．Ⅵ7hen we compare thoseJapanese

WithIncan works of art we cannot recognize any resemblance either 払r－

mally or technically．Besides，due to the wide distance ofage，andenviro－

ment，thedi庁erence of quality stands consplCuOuS Out between tbeir works．

No紬ithstanding that，We COuld never
deny the strong resemblance being

noticeablein tbe formativeidea．Either of the nations ever aimed to ex－

press tbe dynamic mot主on，but only to
keep

up a constant tranquility．In

their works of art，is notincluded any sign of movement such as seenin

the case ofrSkitaicivilization．

Drawlng an eXample of their smile，We may Safely say thatitis a

serious and eternalsmile，just as their a氏iction may equally
be
named

serious andeternal．Thisphynomenonapparentlycomesfromtheirreligious

faitb，Vhich eloquently convinces us of these tⅥ70 peOple’s buman nature

being closely tied up by oneideain common．Indeed，there must be cer－

tainly aninseparable connectionin bloodもetⅥreen tbese two nations．

Though by tbese pictures we cannot see theもackaspectofthestatues，

itwillshowthe date more鮎mly assuring us of the truth of my above ex－

planationsif we closely observe the back side of these statues．If
we are

toexpress“motion”we bave only to draw a moving posture butin order

to express“stillness”we must give expression to a
spiritualmovement．

Spiritualexpressionbowevercanbemadebyonlytechnicaltraining．Though

we cannot perceivein either of these statues any wonderfultechniquein

点ngers we canもe assured tbat tbeir spiritualtechnique，tO Say，a kind of

instinct，makes up tbe defect of tbeir manualtechnique．We can notice

t壬IeCulturalresemblanceinInca andJapanin tbis spiritualtechnique．

ー
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ANIMAL EXPRESSION

Theleftpictureshowsan earthenvesselshapedinto a water－bird of

Trujillointhepre－Incanperiod・Theriめt oneisa clayima酢Ofafowl

producedinJomon period between200B．C．andlOOO B．C．The f。rmer

articleisawate㌣pOtandthelatterisautensilusedforfuneralpurposes．

TboughthesetwopleCeSOfearthenwareareusedinaverydi鮎rentw・ay，

the attitude of production strikes us as being mucbin common．We see

in the ancient Orient，India，and China animmense numもer of earthen

andbronzevesselswhichwere shapedinto animals butit apparently strikes

us thatallthese manufactures have either heldin contempt animals as an

ugly creature or at best they 払ave regarded tbem as a mere human ac－

CeSSOry・

Meanwhile bow
aboutinInca andJapan？The water－birds there are

given their owni吏ingdom，eXerCISlng th由sovereign pow・er，keeping aloof

from human beings，aSis apparentl少illustratedin thepictuとeshow・nabove．

Sois tbe fowlin tbeJapanese picture．He seems asまf declaring bis own

rigbt，Walking stately witb bis t）reaStfully open．Botb the water－birdand

tbe fowl，indeed，Seem tO bave a ruling poⅥ7er at tbeir command，in the

Incan andJapanese cultural色elds．

To turn over our eyes to tbeもronze deerin Skitaiculture，We are

aware of the animalalⅥrayS being scared by buman beings，just as the

copper一叩ade tigerin C‡1ina appears to be blustering for hidingits own

timidity．But theIncan water－もird and theJapanese foⅥrlequa11y seem

to be heartily enjoyi喝their ownlife，COmpletely satis畠ed with their cir－

cumstances，Sparkling their round and cheerfuleyes．So far asIknow，it

is
nearlyimpossible to点nd out such a bright eye and an open breastin

any other
formative art of this world．How could thまs factもe disposed of

asamereco－incidence？It must be attributed to theblood relationship beト

weenJapaneseandIncanpeopleinseparably connectedwitheachother．No

one has ever
o庄ered any evidence against t壬1isvery tbeory tbat approves

the ties of blood between tbese two nations．
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EARTHENWARE

The earthenwarebeing a君ormative artwhich w・aS born concurrently

Withits nation，slife，it represents the nationalcbaracter most eloquently．

The art of moulding the soilisinseparably connected with the humanin－

Stinct・In particular，We Can pOint out that the closer relationship was

developed betweenJapanese andIncan peoplein proportion to theincrease

in the variety of their earthenware．Theleft picture s壬iown aboveis a

Chimu，s
earthenware，Wbjch was probably shapedafterthelyingpumpkin．

In tbe middleofthepumpkin，We Can Seean OValmo11th rising upward，

representing the whole appearance of powerfulworkmanship．

TherigbtpictureisaJapanesepiece ofearthenwarewhichwas pro－

duced aもout the丘rst centuryapparently sbapedinto abird－1ike formpro－

Videdwitbits perfect feet and featbers．Theneckis jutting forth onw・ard

SerVing as an outlet of the vesselもutitis mucb biggerin shape t壬Iantbat

Of theIncan pot・Thisis probably because thekind ofliqlユOr tO putin

was diだerent from eacb otheでand also because the originalform of dif－

ferencein tbeもird and t壬ieptlmpkin evidentlycausedtbedi鮎renceintheir

SIZeS，tOO．

1野ben々ve compare these紬O pまeces of eart壬IenWare，boⅥreVer，We畠nd

notbing difどerent be紬een themin their conception orin tbeir formatまve

arts，tbeⅥ7hole outline and the sbape of tbe mouths
being aslike as two≒

peas．Butwhatstrikes me most of allis that botb of the nations are pos－

sessed of the wonderfullife attitudeⅥrhich can adopt tbe naturalcreature，

the bird and the plantinto th由own formative art aswellastheir posses－

Sion of such delicatenerves as can barely keep tbe balanceoftheirearthen

potslooking so unstable by w■ay Of their exquisite vay of arrangement．

This spiritualdelicacyis second
to nonein tbe w・Orld．

－
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THE EARTIiENⅥ7ARE LIQUID CONTAINER

The鮎st upper vesselon theleft sideis an earthenware producedin

the Chavin period：B．C．850－B．C．500，and the second one belowis a

Chimu’s product．Both of these manu払ctures are formedin the manner

characterized by theIncan styleitself．The upper round handle of the

above picture gives a nice and rhythmicalimpression together with an

atbeticalfeature to tbis stable and static vessel，thoughit was originally

made for portable use．Tbe end of the mouth upward directedlooks so

lar酢1y open thatit may fullyinhale and emitits whole contents．The

right sideJapanese pot which was made betw‘een A．D．100and A．D．500

is
constructed muchまn the sameⅥray With tbat ofInca，eXCept thatitis

shaped perfectly round as a w－hole．

HoⅥ7 Can this common feature もe explained

Ⅵrhere else could w・e discover such a similar form

thoughitis usedin払e di鮎でent Way from each

Japanese potbeing madefully round，itlacks the

to our heart，s content？

in
other cultural魚eld

other？ Meanwhile the

Strengthin expression

and the stabilityinもalance，thougbit
has an advantage overtheIncanpot

in being graceful．

Butin otber sense，the‡ncan pot being made w‘itbits mouth jettlng

so sharp thatit requlreS tO be slanted almost verticallv each timeits con－

tentsareserved．Despitesucha di館erence of nationalsentimentin detailed

parts，We Can SCarCely丘nd any w・Orks ofartin other cultures thatare

equalto these hvo piecesinbeingso similar
to one another・Tbis type

of theIncan pots canbe said arepresentativeoftbeIncan potsitsnumber

and varietyalsobeinglarge，buttbeJapanese pot mentioned before had

gone out of existence
foryears untilit appearedin the Edo period as a

kettle for boiling water・Sucbもeing the case thelove of a similar
form

of tbis pot has never ceased tolie among theJapanese people’s beart・
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T王iE S‡iAPE OF THE POT

AsIhave pointed out mtch resemblanceineartbenpotsbetweenIncan

andJapanese civilization，the folloⅥring similarity also forms animportant

elementin telling this subject．Of the
two pictures shown here，theleft

Oneis an earthen potin Tihuanaco，Which，aSCOloredwork，givesusmuch

intimacy・TherightworkisaJapanese piece of unglazed pottery，a repre－

Sentative workin theJyomon period before the b主rth of Christ whichis

not coloredlうut串如redin relief．Ⅵ7hen
we glance at these earthen pots，

We See nOthingis commonin theJapanese designⅥ7ith that of‡nca，but

ratheritlooks rough and opposite to the beautifulwork ofInca．Yet on

Closer observation，We Can but be struck by resemblaIICein tbeirformative

arts，aS Seeninthe picture，both of their bottom partsもeing made na汀OW

downward，10Sing their stability．

1Ve免nd alarge number of water cups or grain potsin ot壬ier cuユture，

too，yet，almost alltheirbottomsarewelトbalancedlosi‡唱nObeautifulsights．

MeanwhileamongtheIncan
andJapanese products are found a great many

Water CupS and g柑inpots whose bottoms arelackingin

particularlyin theJyomon periodinJapan，We are aⅥ㌻are

VeSSels being remarkablly numerousin number．‡nJapan

earth and put the potintoit so as tomaintainits stability．

their stability，

of this sort of

theぅr dug the

ⅥrhileinInca

Iwonder hoⅥr tbey could keep their pots fromlosing brances．

AllIcan sayis thatもothJapanese andIncan people had so delicate

nerves tbat they wereⅥrilling七O muCh use even unstablepotteryinarlXiety

for beautifulsights just as we try to pursue a托er
beautyin tbe fragile

glasses．Tbis fact accounts for the delicacy ofIncan culture and
for the

gracefulnessofJapanese culturein contrast with the boldness of Maya cuト

ture and with the strength of Chinese culture．
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HIGH VESSELS
懲

Theleft11pperpictureis anIncan払ade vesselwhich was disc。Vered

もyaGerman，Whiletherightupperpictureis．aJapanesehigbvesselcalled

“Takatuki＝，amanu払ctureuniquetotbeYayoiperiod（B・C・800－A・D・200）

Whichwasusedforcarryingdiets・Comparingthesevessels，WeCanperCeive

muchresemblanceeveryⅥrherein formativespirit，apparentlycomlngfrom

the払ctthattheyarethenationsofthesameblood，though，at鮎stsight，

di鮎rences areseenin shapeandform cousedby tbedi鮎renceoftheirlife

and enviroment・LookingattheupperIncanvesselfrom the鮎nk，they

looklike
aninverted step－1addersolidlymadeofthe stror唱Straight－1ines，

forming a sharp contrastwithaJapaneseworkintheupper right picture

Whichis so cautiousiy made as to be w・ell－balanced as aⅥrhole．

Nevertheless，fundamentally，We Can discover nothingdi鮎rentbetween

tbese tⅥrO，in polnt Of theirideas，andintentions・Nextly，Whenwenotice

the bまgb trayforvessels，We畠nd‡ncanandJapanese articles being equally

Sbapedlike conic，but
bereagainwenotetheJapaneseworkisso

cautiously

madethatitsbottomlooks tobe overturnedin order
to
getitself stabilized．

TheloⅥrer pictuye on theleft side sbows anIncan high vesselthat w・aS

discovered by the Andes Survey Mission of TokyoUniveでSityatGarbanzal，

south
to the city of Tumbles，Ⅶbile the rigbtloⅥrer pictureis aJapanese

vesselproducedin the Yayoiperiod．Takingagoodlookattbesetwospecト

mens，We nOtice tbat not壬Iingis diぽerent be紬een them except that the

Japanese耶〕rkis madeⅥritbitslow■er partlarger thanits upper part払r

e庶ectingltS Stability．Sometimes，how■eVer，We
COme aCrOSS SuChastyle of

Japanese vessels evenin the Orient district butitis far from possible，tO

discover any works of art among them tbat are so similar toJapanesepie－

CeSin point of simple expressまon and splrltualtechnique as can be seen

amongIncan high vessel．In conclusion，it must be added tbatin the

formative point，Japanese bigb vessels were not con丘ned
to tbestyleofthe

鮎st examplein the Yayolperiod，numberless of others being noticed here

and tbere．

Yet generally speaking，alltheJapanese壬Iighvesselsinthosedaysw・ere

modelledaftertbis鮎stexample．Sucbbeing tbe case，1‡平pOrtanCemuStbe

attached to formative spirit rather tban to the styleitselfwhenwecompare

theJapanese vesselw‘ith that ofInca．
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DESIGN

HereIsboⅥr yOu t圭一eSimilarity of designⅥrhichis noticeable between

Incan
andJapanese culture．AlthoughIhavegivenhereonlyfourexamples

thereof，Iknov，Imust add a great dealto t壬1em．No．1picture on tbe

left
sideis

a copper plateinthe Pre－‡ncanperiodwbileNo．1p主ctureontbe

rightis a part of tbe cabinet for
keeping the statue of

Buddha
w・hic‡ユWaS

in fashion at the Nara period（A．D．700－A．D．800）．each of them being

characterized by the design of a hand－SaW．Of course，WeCan See SuCh a

design evenin otber cultural丘elds，but the common size of their angles

forms a valuable commonness to eacb other．

The secondIncan earthen pot on theleft（A．D．1400－A．D．1500）is

coveredⅥritb thedesign単whicbⅥrenOtice，alsoinmanyotherIncanworks
but we must note tbat tbis design can be seeninlarge numbersin the

copper w・eight wbich was used as a festivaltoolin tbe壬こinsekiperiodin

Japan（B．C．100－0）紘atⅥraSSbovnin No．2picture on tbe rigbt side．

Theimportanceis t壬iatt‡iまsdesignis never to be seenexceptinJapanand

Inca t‡ie fact o壬 Ⅶhicb鮎mly
assureslユS Of the very culturalsimilarity

be紬ee‡ltiie的ro coⅥntries．No．3rまght pic紬reまsaⅥ700den cupof Pacha－

camacⅥ・bicbis
designed主Ⅰユthestripeイorm《andNo．41eft picture shoⅥrS

adesign o圭
払eごまsing vortex蛇色町wbicb was畠guredin tbe relief of

Cban－Cban．

Alltbese aes豆gns．Ⅶe may Safely say haveもeenin fas壬1ioneveninthe

pr血itiveageofour country（No・3rigbtpictuでe）・ぎorexample，COnCe‡n－
ing tbevortex and stripe

designs，illustratedaも0Ve，WeCanSeefour s享milar

de軸ns at a time主ntbeⅥ70rksofthesehvodま鮎rent countries・Sucba case

is never to be seen anyⅥrherein the world，tbough sometiIムes the vortex

designis noticeablein theAndean
district・Such a similarityin manual

tecbniquesevidentlysboⅥ・StberesemblanceinbloodandspiritbetweenInca

andJapan．Goethe says“Tbemindfollowstbebands・”Tbenwecansay

manualtechniques
so common as tbis，eVen aSSure uS tbat bothIncaand

Japan are universallyin commonin spirit・

Designistbefoundation of
details of nationalculture・By details

もeingmeantthecd如alもaseme叫Ibelievetbatitまsalltoonaturaltbat

bothIncan andJapanese culture speaks with each otherinits
common∧

silentlan糾ageS，tbatvearecloselytiedbycommonw・Orks ofart・
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EARTHENⅥrARE DESIGN

Theleft plCtureis an
eartbeIIWarein the pre－Incan period，a prOduct

Of Trujilloin Peru．ThisⅥ7aS uSedas a water－pOtthen，andnowispreser－

Vedin Tokyo NationulMuseum．The rigbt side pictureis a work which

was producedin tbeJomon periodiIIJapan beぎore tbe birth of
Christ，

Whichis considered
to be an upper part of the earthen pot

for
grain or

liquor．So far as tbe timeis concerned，theJapaneseworkisfarolderand

moreinfantile as formative art，With tbe technique also beingimperfect．

Butitis far from もe‡lind theInca’s workin beinglively and spirited．

Meanwhile attention mustl⊃epaidtothewave－1ikedesignwhichisnoticeable

bot‡iin thesedi庄erentpieces ofeart壬IenWare．Butinwhatthiswave－Splash－

ingdesign佗originatedstillremainsaquestiontome．LaterwbenBuddism

cultureⅥraSintroduced
from the Cbinese ContinentintoJapan，We See On

the back of the statue of Buddha tbat design wbich symbolizes tbe鮎e一

員ame．But concerning tbe waved design on tbe above eartben pot，there

isnothing to decideit to もe a鮎e一弘me，thoughit was very frequently

used as a representative design for formative works of art，in the Edo

period．

Regarding the design of tbe‡ncan work，itis also bard to guessⅥrhat

symもolis represented thereby．Yet，We CannOt help being struck もy the

similar
design stand主ng otlt COnSpicuousin each work of art．Hereitisall

too naturalin another sense tもat onecountrywbere tbe sunis vrorsbipped

as tbe object ofits people’s God and another with the sun adopted as the

symbolofits national負ag
have shoⅦn the common tendency tocboosetbe

鮎easthedesignso壬tbeirrespective vFOrks of art．The
fact tbat theIncan

designis
sbarply dでaⅥrnin tbe singlelineⅥrhile tbeJapanese designis

Ⅶeakly araw・nin plurallinesis not壬血gbut
a proofofthediだerencecaused

bytbe
relative extent of climatel⊃e紬een tbe tropicaland temperate countT

ries．It never means to t）ean essentialdiだerence．
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PATTERN

Ⅵ7hen we examine the patternsportrayedorcurvedintoIncanearthent

Ware，We Can nOtice on themincountlessnumbersⅥ7bichareverysimilarto

tbose ofJapanese earthenvFare．ButinJapanIncan earthenⅥrare Willamo－

unt to onlylittle even with perfect and broken pieces allput together．

Theleft pictureis a broken piece of earthenware
discovered among

tbe relicsin Patan－Coto discovered by theTokyo University Andes Survey

Mission．Tbisis a design with a diamondlined up sideway w・hichis，

also，a repreSentative of theJapanese time－honoured
family crests．

The two pictures shown on the right side are hvo examples of the

Japanese designs，but tbey are so popular that Ⅵre Can 畠nd themin any

丘eld of our works ofarts，SuCh as arcbitecture，丘ne arts，Or fabrics，SO

forth．The upper pictureindicates a patternin the Edo period whicbwas

illustratedinto a

picture belowis

TofukujiTemple

imaglne that tbe

sliding－door of Katsura Detacbed
Palacein Kyoto．The

also a design translated from the picturesque scene of

in Kyoto．Looking over tbesetwop主ctures，WeCaneaSily

designin question soi汀eSistiblyimpressed usJapanese

tbatit was alwaysllユrkingin nooks and corners of our heart．

Tbe reason wbyIncan patterns are of diamond form whileJapanese

patterns are of sq11are formis that

of perpendicularlines．MeanⅥrhile

alinear design occacionallyis tbat

まn鮎ence upon tbem togetber witb

mlnglntO their nationalcharacter．

tbeIncans have no taste for the cross

tbat tbeJapanese are willing to sketch

the design bas exercised a powerful

tbeir naturalfeatures and climate，for－
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PATTERN

Frequent
explanation has been given so far about t‡le reSemblance of

artistic pattern betweenJapanese andIncan culture．But another mention

mustbemadeofthepatterncalled＝Raimon＝・PatternRaimonbasitsorigin

inMesopotamiaandGreece，WbileinJapanⅥ7eCan払d tbis form ofpattern

in various works of artranglngfromhigh－Classindustrialarts to general

Clothesandplates・Thus，there arenoJapanesepeoplewho areignorantof

this pattern Raimon，SOmetbinkingitto betheir own country，s product．

Yet，nOne Of theJapaneseⅥ70uld血eam of the pattern being foundin the

‡ncan cultural丘elds．Itis a noteworthyfacttbatpatternRaimonapparently

portrayed witb a brush could be faintly perceivedin the broken pieces of

eathen vessels whic壬ユWere discovered by Tokyo
University Andes Survey

Missionin the tombsorcementerioofCucharettanearRioZarumilla．1Vhile

Ontberigbthand，We丘nd a picture of ceramic pot whicbis now酢nerally

usedinJapan．But as for this pattern Raimonillustrated on t王iepot，We

can畠nd no diだerncein theleast from tbatindicatedin the≒Incan eartben－

Ware，tbeveryfact of wbichis notbingもut a sign to prove ds bow closely

Japan’s andInca’s cultureis racially tiedⅥritb eac‡iotber．

As a matter of fact，i七is absolutelyimpossiも1e to 畠hd such cultural

similarityanywhereintheworld．Ⅵ7benwecomparetw・OW・Orksofformative

art be紬eenIncan andJapanese culture，it seems，di伍cult at鮎st sigbt，

to丘nd any common features，their own cliaracteristics standing out caused

bythenaturalfeaturesandclimate，butonclose observation of tbeir detailed

parts，WeareOVerWhelmingly surprised attbe essentialresemblancebetween

them．Man’s cultureis said
to beaproductofhis ow■n enVironment then，

the mutualresemblancein
detailof formative art もetⅥreen tWO nations

canbesaidasignthattheyhavecultu托eSSentiallyincommonto each other，

for formative artis a product ofinstinct，a
mOre prOfound foundation of

life than environment．
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PATTERN

Theleft pictureis a bag forfuneralusewbicbisprobablymade
of

COttOn OrWOVen fromanimalbairs・Butparticularattentionmust bepaid

to the design keepingin mind theJapanesedesign，aSWell．Theright

pictureis aJapanese
designin question whichhasbeenbroughtdownfrom

ancient times keeping the name of“Yotsu－Raibishi＝．The YotsひRaibishi

WaS Widely used for family crests，Clothing，furniture and documents，SO

forぬ，beinginherited from one generation to anotherbutitisnotde丘nitely

knoⅥrn Wbenit cameinto existensein thisworld，tboughwemaysafelysay

itwasmostlyin払sbionintheEdoperiod，tbe18thcentury，Stillcontinuelng

to exist today as a designfor clotbing．Meanwhile tbe design of Chancay

also remainslユnknown
as to bowit was developed or wbenit was most

popular or whetberitis stillin use today，yet allwe can sayis thatirre－

spective of whetber obscureastotheiroriginorhistory，tWOCulturaldesigns・

bear a strong resemblance，VieⅥredfrom tbe formaland mentalstandpoint．

Of course，by accurate observation，We
Can 丘血d a bit of diぽerence

detween them，just asint壬iecaseof the two eggsplacedneartoeachother，

But
sucb a tri鮎diだerence neverformsadominantfactorinputtlngaSundor

the same spirit between tbese 紳O diだerent races，Japanese andIncan

people．As
to theresemも1ancein tbeirnationaldesigns，Icaninnumeraも1y

illustrate the丘t examples but mentioning as mucb．Ip11t my pen aSide

here．
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STONEⅥrEAPON

As mentioned before，We Can reCOgnize the resemblance of culture

betweenJapan andIncainits almost boundless 丘elds．Taking the case

Of daily necessaries，We CannOtice them being surprisinglylargein num－

bers from the design of clothing
to tbat of fooトWearS，but putting aside

accidentalaccords，Ionly confine
to that example of resemblance which

canもelogically testi点ed．Herelet meintroduce the resemblancein stone

WeapOnS uSedbybotn these countries．The right pictureshoⅥrSOnemade

inInca and theleft does one madeinJapan．Both of them
have holesin

the middle for a pole to be put tberetbrough being used
for the purpose

Of負ourisbing over enemies．Of course，their size and shape depended on

the kind of enemies or on men or on animals．TheJapanese weapon

Wbichis now▲preSerVedin tbe NationalMusuemis aslarge as grownupsタ

clencbed
五st
w■bile tbeIncan weapon cannotもe de丘nitely glVen aS tOits

size，WbicbIhad no cbance to bein toucbⅥrith．

Acco紹ingly，underw・bat enemythisweaponⅦaS COntrivedisalsomade

unknow・nlう叫judgingfromits sbape，We Can declare that tbe weapon vFaS

made from t‡1eSame mOtive，aS tbeJapanese one．The only di鮎renceis

that theJapaneseⅥreapOn StretCbing sideways
vas u・Sed rather for stabもing

enemies，Wbile tbeIncan weapon was used onlyfortbebeatingofenemies．

Betbatasit may，We Can eVidently be assured that both tbeJapanese and

Incan nations have created tbeir weapons under tbesameimages andideas．

MeanwhileⅥrealwaysreceive powerfulandclearimpression
fromIacan

weapons whileJapaneseⅥreapOnS arefound weak and so比 Sucha di錯e－

rence，bowever，is nothing
but a minor one w■hicbis w■iped out by tbe

strong resemblancein sbape as a wbole・
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SPOON

Ihave pointed out
so far the resemblance betweenIncaandJapannot

onlyln pleCeS Of丘ne arts
butin allsorts of formativeⅥrOrks．This time

Iwant to further mention about our daily necessariesinw■hicb丘eldwecan

also discoverlots of articlesin common．For example，1et us comparethe

hvo pictures of spoons mentioned above．The right picture shows the

Japanese spoons usedin the7th century which are now preservedin the

Shosoin．Oneis round and the otber oblong，botb of which are pieces

of compound metalmade of tin，COpper Orlead，Which were used for a

dinner party as articles of practicaltlSe，therefore at eacb mealthey must

bave
created a comfortable atomospbere．The oblong one being made

Shallow，With no hollow at tbe bottom，itis畠t払r scoopplng foods
while

the round one，having been curvedly scraped out，is rather如forscooping

SOup．Meanヤアbile theleft picture madeinIncais a piece of wood and

also probably used for meals among thepublicbutnothinぎisknoⅥrnfurther

in detailt壬IereOf．

Be that asit may，We丘nd the woodenIncaげSpOOn and the metalic

Japanese round spoon precisely similar to each other justlike one pea to

anot壬ier．Nobody wま11be ever aware of tbe紬0Ⅵ・Orksresembli咽SOmuCh

having been manufact㍑redin the di庁erent nations over tbe Paci畠c Ocean．

The reason that the bandle of theJapanese spoonlooks curved while the

bandle of theIncan does not，is because tbe formeris aniron－madearticle

and thelatteris a piece of wood with no essentialdiだerence seen from

one another．
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BASKET

ConcerningIncan culture，articles of
daily use bei喝nOtintroduced

intoJapan，We do not know much about their kinds，but even with our

fr喝mentary knowledge，We Can fullyrecognizetbattheyarecloselycon－

nected v軒ith theJapanese culture．For example，theleft picture of an

‡ncanl）aSket woven from vegetable畠bres would be undoubtedly mistaken

もy theJapanese for their own country，s productif shown without any

previous account．Ⅵrellit may be，because such a type of the basket bas

been found from ancient days and utilizedin variousⅥrayS aS aprOduct of

their country．The only difFerenceis tbattheJapanese－madebasket has

been wovenin the wayunique toitself・Except tbat，the originalidea

Can be said entirelyin piece to each other．Now concerning theJapanese

basketin question，it has once been w・idespread thro噸hout the country

a王－di‡1SOme
district a baby ⅥraS Seen まn tbeinside and nursed tberein．

Thisisもecause the baby can spend at easeinside thebasket女eepinghim－

Selfwarmin the straⅥトCuShion or he can beprotected from hurtby totte－

rlng Or CraWling out．

MeanvFhilein otber district，the basket of t‡1iskind was used for pre－

SerVing the Ⅵrarm temperature by bours，Closed with a cover hereon for

tbe warminside diet to be kept from cold．If theIncan basketwereused

払r the similaァpurpose to that of theJapanese basket whatinteresting

raⅥr materialsⅥre might catcb thereon．ButIam quite a汚stranger as to

hoⅥr anIncan basket w・aS praCtically used．Yet，apart
from thatin otber

nations’culture，itis壬iard to払d a similar article of sucb daily use being

usedin common．

Regardi咽OtherdailynecessariesinInca，We Can nOticestraw sandals，

china ear－rings or sometbinglike combs being very similar
to those of

ourcountry．もutIcannot
fully explain about tbem due to thelack of the

Incan data tbereof，at preSent．
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STONEⅥrORK

Tbeleft picture sbows a stonew・Orkat CuzcooftheIncan Empire，

While the right pictures are the historic pavementand stone wallmadein

Japan，the former of whichまs a prope出y of
Katsura Detacbed Palacein

Kyoto，a
prOductin the Edo period，and thelatteris also a specimen of

StOneWallswhまcbwasbuiltintheEdoperiod・（A・D．1600－A．D．1800）Apart
from tbetecbnicalinferiority，StOneWallsbeingusedinJapan fortbesame

purposeastheywereinInca，WeCannOticetbeideaofstoneworksbeing

not‡ling diだeent between tbe pavement of
Katsura Detached Palce and the

StOne Wallof theIncan
Empire despite tbeir being d泊erentin kind．

Now taki喝 up tbe case of the払reign countries’stone works，eaCh

piece has been piled up with sizesin harmoney and点guresin equalran－

glng from tbe ancient Egyptlan age tO tbatofMedievalEurope．But con－

cerningIncan andJapanese stone－WOrks，big and smallstones bave もeen

arranged separately from eacb other so tbat they may assume an aspectas

much akin to nature as possible．Such
being tbe case，aCCOmplまsbed walls

Or paVementS Were a mixture oflarge and smailor medit皿 Sized stones，

instead of those piled up even totally
disregardiI唱the

splendol汀Ofnatural

beauty．Indeed，We CannOt appreCiate too bigbly the aspect of theseIncan

andJapanesestonesirregulaご1y piledin tbousands and mill主ons．Of course，

eveninJapan andIncaⅥ7e COme aCてOSS tbe stones piled upin uniform．

But，in any other clユ1turalregion w■e COuld rarely缶nd suc‡1a StOne Ⅵ70rk

successfully achieved with stones of various sizes，aSindicatedintheabove

plCture・

‡n particular，We are StruCk by tbe delicate way of a汀angement Of

dまだerent stones that vFaS eXbiもitedinInca，and also adoptedin Katsura

Detached Palace．How colユ1dⅥre bury this fact asamatter ofcoincidence．

Tbeexquisitewayofconstructing stones shownもy tbese twonations forms

a positive proof that tbey areinseparably connected with each otberi‡1

their splrlt，namely，10Ve Of and respect for naturalbeauty．
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Co肌C亙覗S豆om

Many
years‡bave cberis‡1edin mind the

desire to announceもefore

p11も1ic tbe traitin commonもetweenJapanese andIncan civilization，Wbile

agroupofscholarsⅥ・itbMr・HeineGeldern as bead，reCently made plユblic

that culture ofAndes andCbinaintbeCbo－period badresembledto eacb

other，just asin the bronze age，Donsonin Annumand South America

bad respectively presentedaculturalresemblance withIndiaand
Maya・In

addition，t壬1eSe SCbolars pointed out that the communicationbehveen the

New Continent and Asia had stillcontinued even after the
formation of

tbe Behring Sea・Putting aside the communicationissue，Ⅰもelieveク that

t壬1ey are quite rigbt，Of these facts，atleast so far as culturalproblemis

concerned．

To11SeMr．Geldernクs p‡lraSemOrebroadly，‡think，We CanSay，for－

mative andspiritualties o至Incan andJapanese culture evidently are a sign

Oftbefuturep？SSibilityforAsiaand tbe New Continenttodeveloptheir

culturalconnection with eacb other，While to use壬Iis phrase more strictly

it may be saidtbe twonations，culturalrelationshipalso s壬10WS a Sign of

tbe possibilityforJapan andInca to establish the辻culturalconnection・

Ⅶ●ben we compare theIncan culture with tlユatOf Maya，the formerisless

decorative but plain，Simple，StrOng andbeautifultolook at．Tbisis also

true
wben we compareJapanese culture Ⅵritb that of tbe Cbina．Indeed，

Japanese andIncan culturelookslike a twin

mother，eaCh adoptlng muCh natureintoits

a conclusion that we should be able to gain

these two nations，if we searched after their

asifit werebornoftbe same

ow・n form．Th11S，Icame to

the noble truth
common to

origin far deepinto tbe root，

and丘nally catch a key common to Asian andIncan civilization．
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