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——The Egoist, 2 (April 1, 1815), 62.

OV, FIERRCE TETEY oM~ “To the Soul of ‘Progress™ &
LoTnlbDThy, "R, L HERL 22 faint’ i TEHET, kind' L4 -
Twlz, BMNTERE—RIERAKEAETHTH 2 7. TEFROMET, 2 T
vou LFEUMHIF TV B T A 0, O, your torso, TR 7-FHL the lost
head, B E» S L0053 L 5 WRBOBEELRVEL T 7AW, HEY
§£?6%®%®%®&$&D ->T, EROTERET L0, BFOFHEOD
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L#E, 31T E6TEE R, THELHLTHLH, BEFNeRERT, EFOT
HEOXFR,ELL{EBHRCENM TWLIBEIBSLESETHRZ Sy,

REFFTH O, MR THRERNZITEMESEEROERIC L - TIEY
TEALNDHBTHD, #TAETFRELT, HA20IELEHERLED D
DIITHEI NI LA—T ODEBEOMCE A VRIT 2253, Eig®o X
T—ANETHEY,
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BRELTEHEERAS To a Prize Bird
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BOWRMEBERORTICEY, TRTRNIE-THEL, BARE L,
EOHEDOEICHS T b BIIBEIIRAIIL 2y,
WMORERO Y S 2MEEdtzE & L TR0 5,
—The Fgoist, 2 (August 2, 1913), 126.

#IHF i “To Bernard Shaw : A Prize Bird” s s h TWi{FRTH 5,
A—T it Bryn Mawr @QEFEEIZ% - -0 OWE, Shaw @ TA LB Ay Man
and Superman *EA T, b, BAWRPFORICZ - Tl ZOESERO
WAKBELT, AEIZ 5 LB DE > T3 TEDONE LR 0E
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LF-Twi, FuoigHs, HEPRUOAATHERUZ RGN, 24
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—The Egotst, 2. (August 2, 1915) 126,

FMHEREZE, “To Browning” YEa3NTWHHR{EMT, Os/N—F « 757 =
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M2 gHENTSRTWS, s T8, L3, 7777 REOE
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AH—THE, THHE, FUSHE "HFRo—-5—2, “To a Steam Roller”
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NGRS 2R U 2 e WHEAY M L LORRRER TR LA S, S0 —
F=]l /I AL FARNEDERTE S bEN Ty (Were not “im-
personal judgment in aesthetic/ matters, a metaphysical impossibility,”
vou// might fairly achieve/ it,) &, Uh-lEEHII -7, "E£ix¥ihsE
s i, FRo—7 — (EEREHRSRIEOREY) OB CRMIETAE S
WEAS LI EEDE, %ﬁﬁ%énfmétﬁfiﬁf)o
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— —Others, 1, No. 6. (December 1915), 104,

EFELR L E2HER04 A -V TRAZ S THIGSERNT 2, “embalm” &
FERCHMTHEELGEERET2ETH ), B LWRUH T D BHlE,
necromancer, ' =¥ 7 b Egyptian (¥ F 2w FOFED L A IHREEI R
%), "HAfE, sarcophagus, THELL it/ moribund, TAdEF D v dead,
"M, death mask, "HE® suicidal &£, 38, OBt o THLH D
T2REE L, "RROHLHEE S faulty excellence X135 S0ES S L 3
i ET oxymoron VT THhdy, OFREEE &, FETCWTEOLODIE
EHETEZL, SYEELTEVBUSEE L TORBOBH L v 2 o2
EOEWNSHEAMERTUEEREVLI LRSI H, 41730 8l
SR EEATIC--EL DS BEORELZLTWT, 4, 8,12,16, 20,24, 28,
I2TEHE 1 59 2 (0, Show, snow, no, Though, Slow, go, for) »5ED,
27 [-ou] ETHMHAL, TAoOHOERAO 2ITTHIEL, BEAOTH
232 (0, show O ZERID necromancer £ dancer,?¥, snow & no H%%
EHEHD wind, & find 23, &waH L3) £ THETSENTH S,
Fhop 6 PERBICA—T I, &5 TRELOEE/INHO & 5 2EOEOER
EFEFL I, I ORFICES &K 2 BENEFER» 58 o NLREND
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R X 57 “You are Like the Realistic Product of an Idealistic Search
for Gold at the Foot of the Rainbow” (The Egoist, 3 (May 1, 1916), 71} T

o TERFEE; Tid, "THAvA I, “To a Chameleon” Lo a L /=1E
uu’C «_ﬂ%)aﬁ'&d"%ﬁ EOTHRIZER T2, M 2F42EHoiEo T
SRLHEEE LU THEYEMAACHBATVIELELY L LD LB
TRHEAVZIVTRTH L, ZOFG, 2 A LA VIZECHELEERD s,
= U)W%%E OEHISRET 2 APY—V S, ERGRA), BEERGEA),

BT 2 4 O0—OFT 538K spectrum BIMJREC 2N TwaE, 1,2
ﬁ 3,81, 5,617, O,1fTHHEHT 5,

4, Alfred Kreymborg feOFHEFEE Olhers (1917) DFRTHRINT
D T2 ADHEFLE ) “French Peacock”™ T, #i2 “To the Peacock of
France" * 2 irir, COERLERYATH LY, FAEOI{TLoHS 2
HOERT, SEBRFOTISIARH S, #hi H. C. Chatfield-Taylor
OE)N TN (1907) 5D LOTHBE, HENSH S, H—HEiE, <H
DUMEIAMNCTZOWMEEET LI THERTZREBEEON F A>T,
‘In “taking charge of your possessions when you saw them” you became a
golden jay. THE D, FI0E T, (HETABBEICREE TV L, HEFL
FRETHEFTL GV, ¢ “Anchorites do not dwell in theatres,” and pea-
cocks do not flourish in a cell” THE 5, "SR -3BEOEEH LICE -
7z “you were the jewelry of sense™, &3t eaEA R, Hiiid
BEROGZ O/ NBFRHFRELE2 EHvToy “You hated
sham ; you ranted up/ and down through the conventions of excess;” I-
BReEEOALOZTSEEONRELDMHLOE TG AL ADIDIC
ThR & lzOEILOR G Shi-®, “your broad tail was unfurled.” &,
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BV EHARCEZTHOET ) 2 LB 2ERICE,ERTR LR
{EHEULERTE S,

FEELHEALE» S —EL T, BT 228 “To a Snail” 48, A—
TOBRETERE TERELE, Observations (1924) Il a s, IHLEFRTAY
R, FTATVTAO TR »o0—XABFHECEATA I L THY 512
TOETHSL, "H L EHEIE XEORAOER o/BRThiE-7
VB, RIS TR A/ EARANELRTHE L S, I “compression
is the first grace of style,” / you have it. Contractility is a virtue/ as
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modesty is a virtue, &, &I IEne s, FhACERNIRSHORED
BETLOTHD, AEOEMGTHHEAORETL G I LBERL T, FR
i, =MimemTH 5,
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4 FNFEE L—T7 OFFER ML AT P BORSC Lo TEMNE (M
112) SR ERTH 5,

BPOBIL—FZOoWTT4 2 N2 T—~
To Victor Hugo of My Crow Pluto
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——Harper’s Buzaar, 95 (October 1, 1961), 120.
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27548, “My Crow, Pluto——A Fantasy”™ %% L7, ®3H, Bizow
T o—4iT T F WO {1855 —My Crow/Pluto// the true/plate// adagio
EEII Ry, FEFEESFULITTILOTHICERT 5,
FEEHL, BAEEY, BARLLERS TWRS, 7)) A~ A CHEELH
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OB b5, £ T 2B6T A2 TENERLAZELEE Y. JOBILT
FioaB@e s, A—7OERLULELCETOIE 0 1288 o TR0
WTETAY e THoT, BLIDBRIN— (& L—T L
Wiz, Ry d VAR, “The Raven” O OREAIEFMI?Z =2 &tk
5, &- &, “Nevermore” % & “Evermore” SME LI 25 L A—
TR GBI DT A iRGE L F 2w, &, mACERT
LZIbASVEIT Lo v s, BART IA S RHiA T
Twlzs, ZREFHALEARLTP2LIHRETANEAIMEHGLFD
BEER LD wS, 3H, “A— Mo, BEIREITERLD? A
fes Tavry b e 7avety (RHESEE) oL M2 28F7 L7
DT, "T22F ke b EGIE LS % 5 2 LA 720 T Connecticut
DFENEN T THL TR, ARRBAH LD LT T3, LEIES
R TH T, BMABUOREBCET JEEFOBRBL Ao A-TOE
FEFED— A Chester Page BB L b DTh L, BGFOE S ALA—TI7,
HLOAFUIELE, FitLTsoizosMhiEnlHoThr o
LN, FO—2TH-o7 (M 412),

ZDRFE, SHELE, FImEYIOBLEEEJEEL L 0REy, FoEEs
MR RD L D 13—@X?L@ﬁm%ﬁﬁ¢éb®f%%9mL4mh
E)'an EGI LA, WO LR, BLFEASEE T 2 EEmH SE

& “lucro/ & peso morte” "FZFR T LD L LIFENTH L, HEbICL 2
Wmfi%%(M.M%u%fmﬁkw,ﬁﬂ@‘m’PPw]%h;6Wﬁ
i, TH—ROFV 2ERLET LM@Y o, (H 151) T, 4A—
THEABEOHAEZ LI —FEIToTwa, BICEOE 5 I2kE L 7= “Occasio-
nem Cognosce” T#H 2,
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EENE THE2pEEHILTOAEB L L2 X7

MIEFEATEL-—DF 9, ABLTCEL/ 2o XKBE ey /B
Bh, IKNBLTwE2T?2/22, T3TT, B2/ THE+2,
A DREAY D, R, JHEL EH/ GEHE WD) /EWIFEK Lo T/R
ML Twd, VRGEIESG/ "3, 2/{F5 2 L &/MArlBEx/d05iET
TLHOW, fTRLGE, 2/ BAEMERLTOWE, /LB ETER/ T
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HEM, BHIEWWLED) "FrT AL/ (BMATZA) B/RD & G
/AR LA RS, JREES /e REL THET L, B TRERE
L%, JTRLGIEM, 2234/ (FABESTH-TE//H o0k T8/
B, B (EREBEHELL»AI L), /REEBITELDIZS S /KA
ELTRREES»TWS, (CIGIFTEQ/REIC L -T, /HARLR, /3
VEILE/FEONE/RGTWLIERT FTADR/TNA A4 4 A0 & &
BT, [HBWHEED /7 EROY U yRil . /IREEX TR
/. FRME I SRERET A, JHEOLOWCITHREE L Ol /HEL
bORREEOL DR, b,

—ccasionem Cognosce: A Poem (Lunenberg, Ver.; Stinehour Press,
1963)

T 2 T2z, —~ TR 2@ E =T 2 0 5K D260
L, MIBOEHF L, HEOL S CEL . BRLOERE LML, FA
ELTOHSDEBEEFEHL, HEOxa (Nothing mundane is divine; /
Nothing divine is mundane.) 2k 2HSDBEEERFELZ2bDOTE S,

FE, A—FHRO—BEHERLI,

.14 - 2o To a Giraffe

BLOEATHL ZEHFFENT, EREsNTHY
FEENTHLIIEE
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AL AREEP ARSI EL SN BT X i ik
i hndinG,

TR
B EATE b OB B
FEWbOLENBBEONE, hAUKIho TEFER

WA - Ty, M, &I,
TEmEFOLADIKIE, AEDL D,
—Poetry in Crystal (Steuben Glass, Inc., 1963}, 44.

HiF——r= 2« V-2, T Fobwi, oMz, BEE0&ETE0
HE, B D0ED, DE0ELELAOSE, RHINLTHLLD
RERAE, BUIOEREFEHNLT0E0R LRI TnS, R R
NTwd,

LiLb, EIAETHE L EEaHEsh, ETRYDESHFETRE, R
DHEFE A S L 4, EEF LS 2305, AGBBEIFELCZ 0w
AR THELEFRPEETHY, BRCEL TABOE S AEREL LER
THD, BENLERICL 2HELOCHFEFE O EZITRN L5 D 5,

ZOFEMIE, FIHEOMER TR,  TERT -7 -~y DLk, FEC
L3O BEBOTREEA BB ICNET AT S, BHO, 45 LE207]
B AR AERET IR F~ORITERTLOPRE LT, SEORELIEL 285
HELY, BREFO TEroBu O, TAONT, IOFFANREORER
EEUTOLRIELEERLIFAREEL VLI,

TEFFE, WWINgEEn, Tz (FL T, E@EsShi IR, FUET
STz H ODBELAD L D b 2T S OEEPICEG+ 5 L 255
FRFE DS, FEUHT AL SOMORE rBECERNCETE LS, %
HIZFEL THOFEN (EEOAEPAM, XFDPEW, o 0OR%E) BRY
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ENTWEbLTTHZ, I 77 v 7B Unidon T TEERK
R BRI IR T 20, FEROEESPERICEEYSERFCL S
Bigr LTzl 3, flor0BtHLNLDHL-TO—KEETH S,

HAVE Y EERI LD, LOERRIHTL2A-—TOBRICAD OER
ot CIEMET R IATOEKO L JIENE, ThHAVET T TR, B
% (camouflage) FE L VI RAKEZD, Fhid, ZOFAMVEHLDSE
EAEOTEIBYORGEAL LD ETA2ENICHEYT 2, FOEEI LY
o, DOEFESPET I HICFNERES A DDOLE DL EnITE
EE b 2D, £,

A—T D, BUEHTOIET, ZEY, HL0FFRUALOEBRLART
LZAFEDERTEY, FhidiiolERoEETLH S, #hE o,
OER TAt L 1zvdd, LHEOEMER S R ol X 5 Ui o o ®id,
WxTHtd, flrdz, &, LifLid, EBouTaden T, 20, i
MEEBRTIALINEEFY, Chir AT OEERBEOD—2RDOTH S,
FOEMEEDIE, ARBTHL, LuIHEOEEOENTH S, T45E;
R E N OB OFRARD L, TIHEOERRTARL Y,

1
B%3IR#E  The Past is the Present

b LA A AT SRR &
FHPEFREBLOLDTHE RS
FigdbicwEn L LI,
noRg Tk, BHEOEET
SO GEII DWW TEL TL RO L 5,
BRE O —F N THREWOFTELEMCMEL LI B3,
P77 % 4 OF#CT
—FEOBE S TEHP LT w3 Y b, EREIEES
£H FHEIBAERET S,
——0Others . An Anthology of New Verse, ed., Alfred Kreymborg
{(New York : Alfred A. Knopf, 1917) pp. 74-5.
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I E, et Others, 1, No.6 (December 1915) 106, THH, ZORFD I
DORFOEE TRECET LR - 1 ‘So far as the future is concerned--~’
THolze TEFE) WNSEERLE, (TR ARZTOH =510V
DREZRBEOLEE 5 ATO, E. H. Kellogg ELOFETH 3 EOHES
ffahiz,

AN ZOIEFLTCRD T HAIHOAN TS A OFEH T, HEEE "oy rE,
BH D, EHE DS O—HEOBMEZETH L5, SbhTahid, REL D,
BEOETOELELRLORLZLOTHL,S, B, %K, Thiuil
& o, BATFREHEV 2B TH 206, FHITRGER> bHEINT W,
FRELTHTOWAERL EREPHEICHE T s AFAL Y 3L —T7THE
FEW|MELWETH, BLT, i vl, A—TRECERTAZEET
SEE o F L 5 AR IR EAECER UERL 1 e OFF IR
AT 7o & iR heightened consciousness e TH D, ZOIEROBEFRO 2O
Rk, HECLBEWEREEL TS v,

N ] Sun
AR o R R A
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o ZOTEESEBRHG TR,
FREBTLLETEHLTC —DNEETHY
A LOPEEEN T DO,
BEn o ETEGTFRAET o THE, 77 7OEENS Z 200N
EEAHEILTELREBEARETFOFOFI T - B IRk EBRE 2
BRET-T, KBl —s 2 ipenm L,
WOBEAE & 425,

BBAREL, HEoTwTh6Ed

Trnr: iz, MEL,
BORRPLURALT, A—T ADFEESR
EEOFIZEENTWL, AREOY 7 A0EEL T
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FOBEEFTD, @~ REZEILTY L
B OK T RPRSRTOFERO L Sz, B O EIRE,
FREOBBEHGE ET-THLHER 2EE M 2 ZOESIT !
FALL 7R Tz BRLzE%
BOESELDELEy, BERE L,
—Contemporary Verse, 1 (January 1561) 7.

TIHEEFOEREL, "TAMBHEETH S, “Fear is Hope” Th-o7. —#H 9
T bk s TEFTHAER, 1,2/4,5/6,7/8, 9/ F08EL, &
—E M OA 2 3{THREA: (suffice, device) #EET 2, KB
FHENTWwaETFTH A,

FRH A What are Years ?

izbo®Eak e,

BB DX A, £TI

BqTHH, EELbOEMbie, 75 52hs
BRUERZ O, 2ok WER-,
Wl - 5 58y, ——
BELHI TR hieis, oA TICHER2EL 245
FEOPH-> T, a2

A =mE L

Fhe ROBIEOEIZR A

W RELIEBRICLEDIID I, HiE
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T NEENICREL
BhhoHra sk Hs BEw
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b EoTERIERS S &
WE, FoHRRRNE
FHUTERLEM86
FOREHBELTDOREE S s,
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FRT WMIRBUA AR

TEIT 2072, E2DER,
THoTwa3blEBPHLE -7, OB
ZUMEHETHECE AR LT, HRABETCEH L
FOIHOEGRD T
22, BEZEERLLI R,
MR LbDRAEWIENTHL kL,

INDFTET N EEdr LS H DI,

ChHiEE WS B O,

——The Kenyon Review, 2 (Summer 1940), 286.

EroEag L, o, BROMArE, tHueidiass, TERHET
WIEUE 235 dumbly calling, "BIC 2 ¥ H 2B L2256 deafly lis-
tening, & I ZTLEERErERRNS, WA, ZTREEGS, [TEE,
EZL, hnbo, A8, 2EZTOLN, 20h, BAERCELNLS,
FEW L o TEERBRT D, BN TSRS £ - TEFE
ATHLREATH S, #FE]L, 3TEREBO 2THSHET 5, FE "EA LW
iy What are Years ? (1941) OEERHTH S,

FURFE IR s R IZROERE, FFARAVIEHESW 75 v AOHK
WEFIFTHLH, BIPT- LRI TH L 4T OmMERN2S
DTHL. R OEROREKLLT, V4V T—0, £EvF—Za, Y}
PEEY, REAERELLLOTELSETHY, HLERIMRIM LTS
ZIERFERIN TS,

Hi3ELEXE  Light is Speech
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ARS8 LT IEwbigwy,

FHOPE, HEELEE L0 ELaR AR
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—Decision, 1 {(March 1941) | 26.

(1)@ Z7 vy - Feotd r@EERITERIC VT, Bib7 A0 20 oEK
WA T CHPRTEARMCIE T2 L5 WEE IR TwE, EwiH
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EHESN TS, ~F o nsd, S—REERAMTEEL -7 5 A0
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“Nothing Will Cure the Sick Lion but to Eat an Ape”
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—The Egoist, 3 (May 1, 1916) 71.
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wEREGL, LBik, LI HEERFIRT WS,
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——Others (1917), p. 78.
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——Life and Letters Today, 26 (September 1940}, 2434,
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——Poetry 40 (June 1932} 122-6
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——New English Weekly, 8 (October 17, 1935}, 13.
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HEURELBOFEFLETH? L, BT
FaELontidun s,
HiEATED, BIETMTHY, RE7I V7 FARE,
——Furicso, 1 (Summer 1941), 24-5.

(1Y (2) (6) (10 w27, Don Byrne MXTE (Nutional Geographic
Magazine, March 1927) T7 A5 > ¥ i EATIDH a5, #2H> O,
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Summary
Camouflage Having Plural Aspects
—The World of Marianne Moore——

Twenty-one poems of Marianne Moore's are newly translated into Japanese
in this paper, in which are mainly discussed the works with types of titles “To
—"and “A is B”. The objects addressed to and defined as are not only them-
selves but also somethings else. Her poems are camouflaged with many as-
pects, and such camcuflage both hides and discloses the poet’s own intent really
and symbolically.

What her poems truly mean are various kinds of views of man, life, society,
literature, art, and so on. They are not always the peet’s own views, because
they are often mockingly expressed. We must read the poet’s own thoughts and
feelings through the poems’ camouflage having plural aspects.



