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—— The Egoist, 3 (August 1916), 118.
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Summary

In this paper, the present writer translated into Japanese Marianne Moore's
26 early poems which include the first published pieces, “Under a Patched
Sail” and “To Come After a Sonnet”. They were all weeded out by the poet
herself from The Complete Poems of Marianne Moore. Nevertheless, it early
pricks that will be a good thorne. The poems here (some of which, I believe,
are in no way inferior to those accepted finally) surely tell us that young
Moore had already predicted her later maturity.



