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Criticsofpopularfictionbyandaboutwomengenerallyagreeontwo  

POints．First，heroinesarelimitedbytheirsextoacceptably“feminine”  

patternsofbehavior，Second，heroinesoccupyrolesin societyinwhich  

theyobservebutdonotdirecthistory．Ananalysisofthetoptenbestsellers  

OfJanuary2，1983，however，Showsasigni丘cantnumberofexceptionsto  

thesetwoguidelines．Theheroinesofsevenofthesebooks either actin  

non・feminineroles，OrPerformactsofhistoricalsigni丘cance，Orboth．A  

COmparisonofcommonscholarlyopinionwiththeserecentnovelssuggests  

Changesinpopular丘ctionandthepopularimaginationregardingwomen．  

Overtheyears，WOmeninbestsellershavebeendepicted aslovers，  

Wives，mOthers，andvictimsLandnotmuchelse．KatherineFishburn，in  

anessaytitled“WomeninPopularCulture，”summarizesthistrend：  

Thedescendantsof CharlotteTemp】e【heroineofafamousAmerican senti・  
mentalnovelof1791］arealiveandwellandappearingintheimmenseIypop111ar  
gothicandHarleq111nrOmanCeS，Whichsellinsuch】argenumbersthattheyhave  
theirownsectionsinmanybookstores．Theimageofwomenin these escape  
fantasies，aSinotherpop111argenressuchasdetectiveandscience丘ction，isless  
thanpositive．With．．．［few exceptions］，pOpular丘ctioncontinues thetradition  
OfportraylngWOmen aShelpless，mindlesscreatures．Iftheyare ma］Or Char－  
actersintheromances，theyarebutbooty tobewon，Princesses to t麗reSC11ed，  
OrCOmPanionstobeto］eratedinscience丘ction．1  

ThesecondviewisexpressedsuccinctlybyLillianS．Robinsoninher  

tx）Ok Sex，aaSS，and Cutun：“Literature belongs towomen，historyto  

men．”Shewritesthatpopularhistoricalnovels，“Writtenbywomen，for  

WOmen，andwithwomenattheircenter”makeitclearthat，  

apartfromafewremarkablefigures－Chieflyqueenswhorelgnedintheirown  
right－theprlnCIPalwomeninhistorywerethemistresses，wives，mOthers，  
anddaughters of famousmen．The events these novels chronicle atx）ut WO・  
men’sliveslove，marrlage，adultery，Childbirth－reinforce theidea that  
female historyisessential1ysexual，thestuffofliterature，in fact，nOtOf〃real，   
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SOlemnhistory．”2  

Whenaninquiryisconducteduponnovelswrittenfromthelate1960s  

to1980，a period characterized by women’sliberationin other areas，  

heroinesremaininsigni丘cantlys11bordinateornon－historicalroles．After  
a few notable successes such asEricaJong’sPbarqf F＆ing（1971），the  

novelofwomen，sliberationfounderedbecausethe movement soon deveト  

OPed a conaictwithitsfictionalists．John Sutherland，in jおstsellers：  

PoPularFむtiondthe1970s，Summarizesthesituation：  

Whathappenedtopolemicalorenlightened“women’sfiction”in the1970sis  
WhatoneperceiveshappenlngtOthe“TendenzRoman”or“social・prOblemnovel”  
inotherperiods．Inafewyearstheaspirationsoftheprotestmovementaretoo  
articulate，tOO11rgentandtooself－importanttobecontainedwithinthelimitations  
Ofmere飼ction．Eventhedocumentarynove】isinsu伍ciently doc11mentary for  
tllemOVement’sneeds，andisrepudiatedasialseconsciousness．与   

Romances，Whichdominated the負ction market forwomeninthe1970s，  

COmbined threeelements：“［t］raditional，maSOChistic attitudes；“hot”ro－  

manticmode；historicalsettings．’14 Theonlyinnovationwastheforth－  

rightdepictionofsex（andfemalehumiliation）in anew developmentof  

tllegenrereferredtoas“hotones”or”bodicerippers．”   

In his discussionofrecentserious women，sliterature，Frederick R．  

Karldescribesheroineswhofullycomprehendtheinequitiessuffered by  

WOmenin the American socialand economic systems．With a single  

exception，however，theseprotagonistsdonottakenon・feminine，historical  

roles．  

Formost of theotherwriters，thereis the sense of“1icking their wounds，”  
refusingachievementbecauseitissotaintedbymasc111inevalues．Thiswayis  
anotherformofdeath，Sinceachievementin thelarger world，in anymode，is  
thesoleway the cycle of doom canbe broken．1tis atleast asimportant as  
Self－ful丘1lmentinlove，Thenat11re Of thelove bond may be male or fema］e，  
butitcannotbetheendo壬thejoumey；andyetour novelsof the sixties and  
SeVentiesrepeatthattheme：love，bonds，COmmOn Sympathiesarefu1丘1lment．  
Ifformentheyclearlyarenot，Whysho111dtheybe forwomen？Theauthors  
CannOtarguethat since women are suchcripples theyareincapable oflarger  
fu161lment，fortheircharactershavebrokenfree．5   

TheoneexceptionistheheroineofLisaAlther’sK払ftichsく1976），butthe  

COnClusionofthenovelmerelyseesherpoisedtoentertheworldofhuman   
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COn且ictandstruggle，nOtSuCCeSSful1yinvoIvedinthatworld．  

Thetworulesearlierinvoked－thatheroinesare con負nedtosexual  
roles and arefound atthemarginsofhistory－donotholdtrueforthe  
NewYorkTimes’toptenbestsellinghardcovernovelsofJanuary2，1983．  
While almostallthe women portrayedintheten books have a sexual  
Side，Whichmakesthemdependentuponaman’sloveforself－eSteem，these  
WOmenalsofunctionindependentlyasinventors，eXeCutives，pOlitieians，  
artists，andoriginalthinkersofgreatimportanee．Whilesuchasmall，  
chronoIogicallylimitedsampleglVeSnOPrOOfofanoveralltrend，itdoes  
alertreaderstothepossibilitythatanewAmericanwomanmaybeemerg－  
ing，bothinpopularliteratureandinthepopularimaglnation．  
Thetenb㈹ks，allpublishedin1982，are  
l．＄pace，JamesA．Michener（NewYork：RandonHouse）．   
2．2010：（妙sseyTwo，ArthurC．Clarke（NewYork：Ballantine）．   
3．E．T．The Extra・TbrrestrialStoYybook，William Kotzwinkle（New  
York：Putnam’s）．   

4．乃e ValleyげHorses，JeanM．Auel（NewYork：Crown）．   
5．Mistral’s肋ughter，JudithKrantz（NewYork：Crown），   
6．Pbundation’s且7ge，IsaacAsimov（GardenCity，NY：Doubleday）．   
7．MasterdtheGame，SidneySheldon（NewYork：Morrow）．   
8，DLCbrentSeasons，StephenKirlg（NewYork：Viking）．   
9．Life，thethdverseand助eryth加g，DouglasAdams（NewYork：Har・  
mony）．  

10．Lk，GdeyeDick，KurtVonnegut（NewYork：Delacorte）．  
Further citations of these bookswi11begivenwith page numbersin  
parenthesesfollowingquotations．  

Ofthetentx）Oksunderdiscussion，threepresentchallengestotheidea  
thatheroinesarenotcon負nedtosexual，nOn・historicalroles．They are  
7伽且ア．Sわ押∂∂ク烏，β蜘γβ搾f滋α5♂兜ちand戊αd印β。排正 風r．（not撒且  

T．Storybooh）is WilliamKc．tzwinkle’s adaptationofMelissaMathison’s  
SCreenplayforStevenSpielberg’s負1m．TheStoYybookisacarefullyedited  
COmbinationof12，000woTdsfromthebook and50photographsfromthe  
fi1m，adecidedlyunoriginalproduction．Liketheotherworks，theSiory・  
book tells how alovable alienis stranded on Earth when his research  
SpaCeShipniesoffbefore he can reboardit．fIestumblesto asuburban  
homewhereheiscaredforbythreechildrentlntilthespaceshipreturnS  
andherescued．Thesolewomaninthelx氾k，discounting a丘ve・year－Old  
giTl，isthedivorced mother of thethree children．She dreamsof ali王e  
Withexcitementand romance，butis chie丘y concernedwithraising her   
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Children and working at herわb so she can support them．Thisis a  
traditionalfemalerole．Evenherdivorceisaconventionwhichhasbeen  
approvedinpopularliteraturefordecades．  
Historyisin thehandsofmen，SpeCi丘cally the scientists trying to  
CaptureE．T．The divorced mother，named Mary，m11St gO Off to work  
eachday，furnishinganenvironmentwithlittleadultintervention where  
E．T：spreseencewillnotbedetecteduntilnecessary tothe actiorl．This  
traditionalviewof women maybe explained by the丘1m’s attempt to  
Satisfyabroad，COnSerVativeaudience．Furthermore，thisis a children’s  
book，andmothersinchildren’sbooksmaybegoodorbad，but they must  
Clearlybemothers．ThusMary nurturesandloves herchildren．E．T  
representsananomaly：aChildren’sbookonthebestsellerlistsbecauseit  
happenedtobehardboundandfoundareadyChristmasseasonmarket．  

D離rent Seasons，by the vastly popular a11thor of horror stories，  
StephenKing，preSentS a Similar case．Althoughthe four novellasin  
thisvolumearenottypicalhorrortales，withsexualroleslimited by the  
demandsofthegenre，thestorieshavelittleplaceforwomen．The負rst  
isaboutaprisonbreakatamen’sprison；theseconddescribesthecorrup．  
tionofanal1．Americanteenagerwhoisfascinated byNaziatrocitiesL  
andhasthemisforttmetomeeta壬’ugitiveNaziwarcriminal．Thethird  
tale，Called“TheBody，”describesanovernighthikefourteenageboystake  
inorder to find the body of adeadclassmate．Inthe丘nalstory，“The  
BreathingMethod，”apregnantWOman’sbody continues breathlng and  
givesbirthtwentyminutesafter her head hasbeenseveredin atrafBc  
accident．Theframe for the storyis anal1－male story－telling session．  
Womendonotemergefromtraditionalrolesin thesestories，butneither  
arethereanyheroines．  

KurtVonnegut’s Lbadeye Lkk presents amoreseriousChallenge to  
my claimof new roles forwomeninbestsellers．Vonnegutisa recog・  
nized authorofseriousliterature，OneWhowritessensitively about the  
Sufferings of human beings．Allthepowerful丘guresinthisbookare  
men，andwomenareassignedtherolesofsex object，lovingwife，Victim  
Ofdruguse，andnurturingmother．However，pOSitivefemalerolesfinally  
SerVeaSmOdelsforalllmmanbehavior，bywomenandmen．   
1hadeyeDickisthestoryofaboywithawealthy father wholivesin  
asmal10hiotown．Whenthe boy，Rudy Waltz，killsawomanand her  
unbornchildinashooting accident，thefamilylosesits money．Rudy  
decidesthennevertobecomedeeplyattachedtoanyoneoranything．La－   
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terhebecomeapharmacistandanunsucce治fulplaywright．Hedbser  
thefailureofmanyhometownfriends，CareSforhisdyingparents，andby  
luckescapesthedeathofauthepeopleinhistowninanaccidentalneutron  
bombexplosion．  
Menin thisbook dothesociallyimportant things－Rudy aplay－  
wright，hisfatheranartist，hisbrotherpresidentofNBC，OneOfthethree  
largest television broadcasting companies．Rudy’s motheris a failure  
whosehistoryendedwithhermarrlage．Ifthereisaheroineinthisbook，  
itisCeliaHildreth，“Agirlatthebottomofthesocialorder，．”butwho，  
nonetheless，WaS One Of the prettiest young women anybodyhadever  
seen”（40）．LaterRudyseesanadult Celia as she worksina hospital  
dllringabli2，Zard．Shewas，R11dysays，“inmyeyes，anyWay，anidealized  
representativeofcompassionate，long・Sufferingwomenofallagesevery－  
where‥．”（163）．When Celiaappearslastintheb（氾k，her beauty and  
mindhavebeendestroyedbydrugabuse，andhalfherteethhavefallen  
out．ThenarratorlatercommentsthatAmericanwomen are dissatis丘ed  

becausetheirlives，Whenconsideredas11arratives，have“1ittlestory and  
toomuchepilogue”（216）．   

Onefactquali丘esVonnegut／Rudy’seXistviewoftheworldLhe  
doesn’tbelieve that thework ofthe menlS any mOre Signi丘cant than  
thatofthewomen，andoftenmen’sworkisagooddealmore destructive．  
Onerichindustrialist，for example，makes deadly weapons．Rudy，his  
father，andbrotherareallfail11reS．AnotherfailedmanRudy mentions  
oftenisAdolphHitler，OnCeafriendofhisfather．Rudy Waltzfinds his  
placein1ife，nOtbyassertinghismasculinity，b11tbybecoming“neuter”：  
“tobeenthusiasticaboutnothing，tObeasunmotivatedaspossible，infact，  
SOthatIwouldneveragainhurtanyone”（112）．  
Rudybecomescookandhousemaidtohisparentsaftertheyhavelost  
theirmoney．RudynarratesfromahotelinHaitiwhereheishalfowner  
andcook．Scatteredthroughoutthelx）Okareadozenorsorecipes，The  
recipescontributetothegeneralfeelingthatthe mostimportanthuman  
activityiss11Stainlnglife．Thus，WhileVonnegutdo農nOtfree women  
fromsexualrolesorallowthemtoentertheprocessofhistory，hedisavows  
anyvalueinmen’sactivities，COnCludingwith：“Wanttoknowsomething？  
Wearestillinthedarkages．TheDarkAges－theyhaven’tendedyet”  
Q40）．Tobalancemen’sfailures，heholdsup thewomanly activitiesof  
Childbearing，SuStaining，andcomforting．  

Life，ihe UniverseandEve7ythlngis asmall，Satiricalscience丘ction  
adventureabouttheonlymanwhosurvivesEarth’stotaldestruCtion．He   
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roamsthegalaxyl00kingforthetruthaboutlife，theuniverse，andevery－  
thing．On the way，heisinstrumentalin savlng the universe from  
destructiontwice．Finallyhedecidesthatallplaces are the same，SOhe  
SettlesonapeacefulplanetWherehecanthink，relax，and且yuslngmental  
power．ThebookistheconclusionofatrilogybyDouglasAdamswhich  
has gained a wide cult following among university students in both 
EnglandandtheUnitedStates．  
Onlyonewomanappearsinaspeakingrole．SheisnamedTrillian  
andisthe only otherhuman s11rVivor of Earth’s destruction．Partof a  
groupoffivewhichattemptstosavethe11niverse，Only she can analyze  
the sitlntion andsuggest a remedy．The various male characters are  
SeenaSunWillingorunabletol光heroes、Whenthreemenareconsidering  
howtosavetheuniverse，OneSaySthatthey willfail：“‘Thepointis，’he  
said，‘thatpeoplelikeyouandme．．．arejustdilettantes，eCCentrics，layatx）utS  
ifyoulike．…We’renotobsessedby anything，yOuSee．，．．Andthat’sthe  
decidingfactor．Wecan’t winagainstobsession．They care，Wedon’t．  
Theywin”’（107－108）．  

Asthefour men and one woman approach the planet ofthe aliens  
who want to destroythe universe，Arthur，the centralmale character，  
says：“Terriblyimpotent feeling，isn’tit？”（171）．Heisignored．The  
WOmanTrillian董r（〉WnS．Later，Whentheyarecapturedby a grollp Of  
thealiens，Trilliantakesoneofthealiensasidetospeakwithhim．Adams  
Writes：“The［aliens］wereabdicatingtothisstrange，quietgirlwhoalone  
inthisUniverseofdarkconfusionseemedtoknowwhatshewasdoing”  
（185）．  

Sometimes the males are brave，but they do not understand the  
situationwellenoughtocontrolit．Theyare“astonishedandbewi1dered  
bythewholething”（196）．Althoughmenholdpositions ofprestigeand  
authorityinthisbook，itisthewomanTrillianwho can meet the crisis  
withintelligent action．Arthur endsthe book mudlaS Rudy doesin  
Lbadeye DICk．He hasretreated frormhectic eventsin the galaxy and  
livesonhispeacefu1planet－j11StaSRudyhasretreatedtoHaiti．  

鍵ace，JamesMichener’s numberonebestseller，PreSentSbrave men  
Who act andlead，but theb∝血alsopraiseswomen and showsonewho  
affectshistoryandassumesapDSition of power．it・aCeisa丘ctionalized  
accountoftheAmericanspaceprogramfromtherecruitmentofGerman  
scientistsafterWorldWarIItotheSpaceShuttle且ightsof1982．The  
heroesaretheastronauts¶andthescientistsandpoliticianswhocreate  
the space program．The struCture Of the bookgives attention，if not   
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power，tOWOmen．TheBrstsection，“FourMen，”detailseventsin the  
lives of the four main characters，but the next section，“Four Women，”  
depicts theirwives，Showing the women’s backgrounds and how they  
interactwiththeirhusbands．  
Onthewhole，thesewomenaregivensecondary，nOn・historicalroles，  
Even though the wives make history possible，they don’t createit or  
decideuponit．Thesigni丘cantexceptionisPennyPope，anintelligent  
butpoorgirlwhoknowsquitewellwhatshe wants．Shemarriesa man  
Wholater becomesanastronaut．Whileher husbandisa yo11ng naVal  
pilot，Penny declines tolive on a Navy base andinstead takes alaw  
degree．Shebecomesanadvisortoanin且uentialsenator，and workson  
thespaceresearchcommittee．WhenAmericanslandonthemoon，Sheis  
proud：“Penny’sfaithfulshepherdingofhercommitteehadkeptthe vast  
projectontrack．Shehadhelpedsupervisethespendingofsome＄23，000，  
000，000”（413）．Later，When the American government decides to stop  
fundingmoonflights，Pennyorganizesthecampaignwhichresultsina  
finalmoonlanding．Neartheendofthebook，Shedecidestorun for the  
UnitedStatesSenate，andsheisdescribed as“ahandsome，StrOng－Willed  
lawyerof丘fty－five，WellversedinthewaysofWashington”（591）．Her  
hllSbandapprovesthedecision．  
TheotherwomeninthebookhavepeTSOnaldistinctions，eVenif only  
afewhaveindependentcareers．Michenerdepictswomenprimarilyin  
supportiveroles，butheshowsthemtobecapable ofasstlmlng themost  
impoTtantpOSitionsinsociety．Michenerchartssocialchangeduringthe  
thirty－eight year span of the novelin order to add authenticityand  
timeliness to his narrative．One of the socialtrendshe revealsis the  
increasingparticipationo董womeninpublicaffairs・  

ArthurC．Clarke’sscience丘ctionadventure，2010：仇かssey乃〃0，does  
notshowsocietyinaprocessof change，but thewomenin hisstory are  
assignedimportant roles．The bDOkis a sequelto the noveland丘1m  
2001：A軸LrCeCkb7SSey，anditsoIvesmanyofthepuzzlespresentedinthe  
earlierwork．Inbriefsummary，SovietandAmericanscientistsdiscover  
thatanimportantspacevehiclecirclingtheplanetJupiterwillsooncrash  
intothatgiantplanet．TheysendajointexpeditiorltOeXaminethevehicle  
alld a vastblackmonolithwhichorbitstheplanet．The two－kilometer  
longslabisadeviceplaced by agalacticsuper－raCetOmOnitor Earth’s  
evolution．After the crew examines the ship and the monolith，they  
preparetoreturn．Atthattime，however，themonolithisactivated by  
the unseen aliens．It descendstothe sufaceofJupiter and，through   
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processof growth and division，adds so much mass to the planet that  
Jupiter collapses and turnsinto a smallstar，making colonization of  
Jupiter’smoonsfromEarthpossible．  
Themaincharacteris an American scientist，Dr．Heywood Floyd．  
Dr．Floyd’s wiferesentshisleavingontheJupitermissionbecause he  
Wi11beabsentfromherandtheirsonfortwoyears．When Dr．Floyd  
talksabouthiswife，heindicatesthattypical1y“feminine”womendon’t  
appealtohim：“She’sneverreal1yunderstoodwhyIhavetoleave Earth，  
andinawayIdon’tthinkshe’11everforgiveme．Somewomenbelieve  
thatloveisn’t the only thing，buteveYythblg”（93）．Later，Dr．Floyd’s  
wifedivorceshim．  

Held upin positive contrast to her are women with professions．  
Evenaminorcharacterispraisedforcompetence．Clarkewrites：“Betty  
Fernandezwastough；Shewasalsointe11igent，andthoughshehadbeena  
housewifefora dozen year，She had not forgotten her training as an  
electronicsserviceperson”（162），Thecentralfemalecharactersarefound  
On the expedition’sship，however，Which hasaRussian crew and two－  
nationscienti丘cstafF．Boththeship’scommander，CaptainTanyaOrlova，  
and the ship’sphysician，Dr．Katerina Rudenko，are WOmen，aSis the  
Ship’snutritionalexpert．  
Clarkedevotesmoreattentiontoactionthancharacterization，buthe  
makesitclearthatthesethreewomenarecompetent professionalswhose  
emotionallivesareonlyacomponentoftheirhistoricalroles．  

WomeninIsaac Asimov’s science fiction adventure assume even  
higherpositions．Fbundation’sEdgedescribesthecollisionofthreegalac－  
ticsuperpowers：theFirst Foundationis a technologicalempire which  
COntrOIsagoodportionofthegalaxyandhasno serious challenger toits  
physicalforce．TheSecondFoundationisasecretgroupofhumanbeings  
Whose poweris based on a single planet．They have mastered great  
mentalskills，andcanCOntrOltheactionsofnormalpeoplethroughpsychic  
power．Athirdgroupisfo11ndonaplanetwhose entire populationis  
COmbinedin a singletelepathic network－they possess unimaginable  
mentalpowers．Thestory develops around the conflict of these three  
SuPerpOWerS．Inthe end thethird power－thepsychicinhabitantsof  
theplanetGaia－eXerCisesauthorityovertheFirstandSecondFounda－  
tions，andplanStOleadthegalaxygraduallytowardpeaceandecological  
balance．   

Onesigni丘cantfactorinthegovermentofeachgroupisthestrength  
Ofwomen．TheheadoftheExecutiveCounciloftheFirst Foundationis   
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Mayor HarlaBranno，a WOmaninher負fties，Who“had a capacity for  
makingquietdecisionsandstickirLgbythemaslongasshewasconvinced  
thatshewasright”（5），AsimovgoesontogiveHarlaBrannoanumber  
Ofundesirablefeaturesaswell，buthercompetenceandpowerarenever  
questioned．TheSecondFoundation，locatedontheplanetTrantor，isgov－  
ernedbyatwelve－memberCouncilofSpeakers．TheFirstSpeaker，their  
leader，is a man，butthe speaker mostlikely to succeed himis Delora  
Delarmi，aWOmanWithanacutemindandsubtlepoliticalability．  
Boththesewomenareconfrontedbyyoungmenwhochallengetheir  
authoritypandbothyoungmenaresentawayfromthecentersofpow・  
erondangerousmissions．The youngmanfromthe Second Foundation  
issentofEwithacommonwomansupposedtobevastlyinferiortohimin  
intellect．Sheprovestobeoneof theGaians，thesuper－mentalics，and  
hasbeenguidingthemanshetravelswith．Whentheyoungmanfrom  
theFirstFoundationreachesGaia，heisgreetedandledaboutbyayoung  
WOman－Whoactual1yis arobot．Inaddition，thepersonbest known  
foraslngleheroicactinthehistoryoftheSecondFoundationisawoman，  
BaytaDarell，Whostoppedamightygalacticconqueror，  

エ的，f如こ玩わ♂r5βα邦d励β叩城ガ＆2∂JOごαγ55叩r紺¢，and拘鋸刃（おナわ乃’g  

Edge contradict Katherine Fishburn’s positionthat popular丘ctionrele・  
gateswoTnentOemOtional，SeXualroles，andcontradictLillianS．Robin－  
SOn’sassertionthatwomenare excluded fromhistoricalrolesin popular  
fiction．Isuggest thatin current sciencefiction women administrators  
createasecureoratleast constant environment within which the some－  
timesheadstrongmale heroescan pursue theiradventures．The adven－  
turesmay beintendedtoimpress（asArthurtriestoimpress Tri11ian），  
Or tO prOVe prOfessionalstatus（seen whenDr．Floydinteractswith the  
Russianspaceship captain），Or tOrebelagainst（asinhundatio7l’sEdge），  
butwomanmaybeseenas the judge ofachievementinsciencefictionas  
Wellasasourceo董guidanceandcentero壬power．  

Eachofthethree丘nalbooks11nderconsiderationhasanindependent  
andpowerfulwomanaSthecentral丘gure．However，theportraitofthe  
WealthycorporatedirectorinSidneySheldon’sMasterげthe（おmeisan  
equivocalone．Kate BlackwellcontroIsan empire，but she has paid a  
greatpriceinhumansuffering．Asreadersofthebestsellingsocialmelo－  
dramawi11recognlZe，thisformulaallowstheauthorto present forbidden  
butexcitingbehaviorbecausethesinswi11ultimatelybepunished．  
Theadventurebegins when Kate’sfatheris cheated out of a rich  
diamOndmineinSouthAfricaandalmostkilled．Herevengeshimself   
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bymakingthedaughterofhisenemypregnantandthenruiningtherman  
丘nanCially．Laterhemarriesthedaughter，WhosesecondchildisKate．  
Kategrowsupandbecomesheadofthefamilybusiness，Whichisbynow  
awealthyconglomerate．Ithas“steelmi11s，CattleranChes，a Shipping  
lineand，Ofcouse，thefoundationofthefamily fortune：diamonds and  
gold，Zincandplatinum，minedeveryhouraroundtheclock．””（201）．She  
usesherwealthtomanipulatethepeoplesheloves，however，andoften  
earnstheirhatred．  

Thebookconcludesafterherninetiethbirthday，When she decides  
not totry to force her eight－year－01d great－grandsoninto heading the  
COnglomerate．BythistimesheisinAmericaandreceivespraisefrom  
thegovernorofherstateas“Oneof the mostremarkable womeninthe  
history of this nation．Kate Blackwell’s endowments to hundreds of  
Charitablecausesaroundtheworldarelegendary．TheBlackwellFounda・  
tionhascontributedtothehealthandwell－beingofpeopleinmorethan  
丘ftycountries”（15）．Shehasnotmerelygivenawaythewealthearned  
by others，though．She took charge of the business after her future  
husbandinstructedher：“Businessis a game．．．played for fantasticstakes，  
andyou’reincompetitonwithexperts．Ifyouwanttowin，yOu haveto  
learntobeamasterofthegame”（202）．  
Katesufferswhenherman1Pulationsearnherthehatred ofherown  
SOn．Sheislikewisedisappointedwhen one granddaughter provestobe  
Crueland vicious．Furthermore，there are severalwomenin the book  
Whoarecompleteslaves to their men．Regardless，the woman at the  
CenterOfMasierげtheGameisapowerfulcapitalistdelightedwithpower  
andwithherself．   

Thenextbook，Mistral’sLkughier，preSentSaSmanytraditionalimages  
Ofwomenasitshowsthemoutsideemotionalrolesandinsidehistory．In  
thisthirdnovelbyJudithKrantz，thewomen aresuccessfulinbusiness，  
butthe businessis modeling and operating a modeling agency．The  
WOmen aSSerttheir emotionalindependencefrommen，butallof them  
Winfaithfullovers．Yetthetx）Okdoesshowthenewheroine－aWOman  

Whomaintains asphereof activityindependent of her man，and who  
establishesanemotionalrelationshipinwhichthepartnersareequal．  
MistYal’sヱわughteris531pageslongandnoteasilysummarized．The  
bcokdetailsthelivesofanillegitimateFrenchJewishgirl，herillegitimate  
daughter，andherillegitimategranddaughter．The丘rstwoman，Maggie  
Lunel，istheloveroftheFrenchartistJulienMistralin1926．When he  
desertsher，Maggie kcomes thelover of a wealthy American，Whose   
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childshebears．MaggiecomestoAmerica，herloverdies，andshestartsa  
tremendouslysuccessfulmodelingagency．HerdaughterTeddybecomes  
theworld’s foremost fashion model，fal1sinlove withJulien Mistralin  
1953，bearshim a daughter，and diesinan accident．The child，named  
Fauveafterthe Fauvist artistsofthe early twentieth century，israised  
byMaggieandvisits her father during summers．Thegirl加gins to  
studyaTt，butl光COmeSahigh1y successiulassistanttoher grandmother  
aftershebecomesangrywithMistral．Laterthedaughterforgiveshim，  
andresumesherartisticcareer．  
MaggieandhergranddaughterFauvebothfallinlove，arehurt，and  
thenput their careersin front oftheirlove affairs．They bothendup  
withhusband，buton theirownterms．ThiscontradictstheHarlequin  
Romancesequence ofinfatuation，independentloneliness，and then sur－  
renderofindependence．MaggiehasgcKXlreasontotreasureherfreedom．  
AftershehaslostMistralandher rich American，Sheret光1sagainstthe  
lotofwomeninsociety：“Foolish women，”she thinks，“Childlikewomen，  
victimized women，Stupid，inexcusab＆，Criminal＆stupidwomenwhobe－  
1ievedin their men，thosecarelessmen whotookwhat they wanted．．．”  
（156）．“Shewouldneverbelieveinaman again，Maggieknewin her  
soul，andastheknowledgeflowedintohershefeltwarmed，Strengthened  
andoddlyalert”（158）．   

Havingworkedasanartist’smodeland afashionmodel，She feels  
competenttoestablishherownagency，indirectcompetitionwiththeJohn  
Powers Agency－runby a man．She succeeds，andwhenshetakesa  
Wealthylovershedecides not to marryhim．They keeptheirseparate  
apartmentsand remain true to eac】10ther untilMaggieallows him to  
marryher more than threedecadeslater．She keeps working，and her  
husbandadmitsthatsheis moreinteresting because she has her own  
Careerandherownpersonality．   
Fauve’s romanceis more typicalof the Harlequln formula．She  
meetsanoldermanwhensheissixteen．Theyfallinlove，but shestays  
away frornhimuntilshefeelsabsollユtetruSt，SeVen yearSlater．Even  
then，Sheinsistson her privatelife，unlike the Harlequin heroine who  
devotesherselftoherman：“TherearetwothingsIhopeforinlife，”  
Fauvetellsherlover，“andneitheroneofthemwillberightwithoutthe  
Other．IwanttobeyourwifeandIwanttotry to paint””（531）．These  
WOmenarenOtSOneartOCenterSOfpowerasKateBlackwellinMasterqf  
theGame，buttheyhavepowerovertheirownlives．Inspiteofthefairy－  
taleatmosphereofMistral’sヱねughler，thenew，independent heroine of  
popular丘ctionisemphaticallypresent．   
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Thro11ghouttheyears，WOmenhavenotbeenprominentin thescien－  
ces．JeanAuel丘nds awaytocompenSate fortheproportional1y small  
number of signi丘cant COntributionsinrecorded history．The Tjblley qfL  
Horsesgoesback30，000yearsto Cro・MagnonEurope，and shows aStone  
Agewomanwhodiscoverstheculture－Shapingtechniquesofstartingfire  
withironandflintanddomesticatinghorses．Thl7alleyげHorsestells  
the story of Ayla，a Cro・Magnon woman forced out of aNeanderthal  
COmm11nity，Whostrikesoutonher owntofindpeoplelikeherself．She  
establishesabaseinacaveinavalleyofwildhorses，Whereshe develops  
revolutionaryskillsin hunting，housekeeping，and medicine．She hunts  
onhorseback，1eans howtocraftnew weapons and startfire withflint，  
andusesa丘newoodsliverand animalsinews to suture a wounded Cro－  
Magnonmansherescues・  
Not onlyis Aylain the exact center of pre・history，the periodis  
depicted as onein which women play a culturally centralrole．Cro－  
Magnonwomencanbemedicinewomenandpriests；infactthereligionof  
thetimeisbasedonaworshipo壬theGreatEarthMother．（Asevidence  
forthisspeculation，Auelnotestheproliferationofcarvedstoneandbone  
femalee疏giesproduced during thisperiod．）Thelove actis called the  
“Mother’sGift，”and ritualssurrounding sex serve to establish women  
asindividualswhodeserverespect and grati丘cation．Ayla herselfbegs  
forthelove ofherman，but heapproachesher as a servant，nOt aS a  
master．Furthermore，Aylaestablishesherselfthrough her historically  
signi丘cantactions．Shecanloveandsustainaman，butatthesametime  
shecancreateasanindependentagent．   

Inallthetenb（泊ksconsidered，WOmenaSSumethetraditionalrolesof  
lover，Wife，andmother．Butsevenofthetx）Oksshowwomenascompe－  
tentleaders，Originalinventors，andcreativeartistsofthe丘rstorder．The  
newpopularheroineiswilling to work hard to achieve her historical  
goals■ Shereachesoutforaman’slovebutwantStOpreSerVehercreative  
freedom．   

Imagesinpopularliteraturedonotcorrespond withsocialdevelop－  
ments，However，theseimages reflect the behavior whichis deemed  
acceptablebythepop111arimaglnation・Thesesevenbooksdonotconarm  
a movement，but they certainlysuggestastrongtrend．We may well  
expecttoseefutureheroinesinpopularAmericanliteratureinotherthan  
“feminine”roles，andclosertocentersofhistoricalpower．   
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