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George Eliot & The Mill on the Floss w 1D 42, “oficEHE T
5 {now) L AERAREETLEETHEA S

! She was floating in smooth water mow —— for on the over-flooded
fields. (Italics mine)

BT R EEOERERNHA L LA EE, BRICH <, KEXE
n? {(consult a dictionaryy »®:FH-T 2, {(consult) 11, (JEEE - BBOH
AN ECEE - i LRk d) £ BEAEALET oni, (a dictio-
naryy i} (Dictionary) FEEUMEEhZEMICE D, Ll TAXNAEOH
BTV ERBEAHL -5, 77 vE {consutdre) i3 (con-) (Fi2) +
(sedere) (FEB)+ () (AR FTER +(are) (REMBER) 15K 0.
(R ELTHETS) EEMAERL . & T hid. (consult a dictionary) X
. BELRCELCETE L LORMICA 5, BLCHRER S S (du-
thority) kv s () &, FREEETZ (A L3 HEENS. bhubhs
BHIENT AT A, HAHWIL, (B £10 (F5Aa L) Lol
FRIEF D THh. FOBEBLITE S (F5A AR (inlertextualits) & 1g
EDI S22y, 72k 2 OED, POD L5521 1 &1 (F+2 » [
By #;EL TR S, Zhix {text) & {(con-text) mEHCXAEVE S 5,
(context) {IFFi# (comtexere) 14, 2% b {(con) (together)+ (fexere)
(weave, join), (RN TH B H DY, L. {inlertextualitéy o (inter
(between) A S hhiE. LA GHTit 4 0) #FHER 2D, (HicrrL)
(text) o () (inter) & (Ew3) (inter) = &, (#w) & h-HEY (5
[ 45 )
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F A HHEMY BT %, (context) wEMAEBE YT, (ntertextualité)
BN ER FED L,

G. =Vt tro5%Aar1& 0ED o5+t 1-1, POD oF+ 21+ 1-2
wF A Aol S ik, =V v Y OED 7oy L POD %
I L7k (allusion) LT3, HAEF[E (citation) LTz k5 =
ETIREBRL . Glgity GIE) Lviid, YBoTEfiFEo- s v .-
AERECEZLHEFTHSH 5, B (FFA AR v+ 2ro G
Ay BRETARECT bR ABIEED—2TH . bbbl BELADF+
AMCHLUTHRABRTRS .

1-1 At this time; at the time spoken or referred to. 1548 UpaiL, etc.
Erasm. Par. Acts 538 For his mother, beeing now a widow, was a lewe
borne. 1592 Smaxs. Ven. & Ad. 349 Now was she just before him as he
sat.

1-2 {in narrative) then, next, by that titne, (Cassar now marched cast)

1-1DF A MIBEEASN TR0 d A %D Gagh). FoRT
DFF AWML TH D, (now) ZiEH4 (convergence) & L THRBEDOF+ A b
CHEMEARDEB R TV ADTH S, (OSHAKS. Ven & 44y » (Upari, ete,
Erasm. Par. Acts) % GIE) LTv 2, GIKE) LTuvB i3 LiXT
Fifl, 2, EROBHLRLTFA M, (noW) O HTHPEXEL
T3, >F b (now) iz (At this time; at the time spoken or referred
to) EFEWDH. HBAGCHTALE L THEZRTHBDTHD, it {fater-
fextualitéy o (FHRFTh) KHIEBE G, 2508371, 1-1,1-2 OREY
(7% A b HEY) EE0ThB,

1-1, 12 D05 A FTHEREGZ B S, 1D ow) RHTEA.
1-1, 12 L4 1 L7+ R FEEER ST AL TER LB bSO THS
P RN TBRAENFE—TIRV. POD i | dud (then) i3 (at that time)
TH LML, 1-1 D (At this time} FFEL T30 TED, FiC 1-2 Tik
(in narrative) & L C% % & b fABIMED WEE R ERUABREL T A DR L T,
1-1 AL FOREXEZ L. OED & POD b5 20 Z2iMmE S
MBLTh, BEIYWCTH TURLBLHDTH B, Tihoe TFAMLZ2D
FEAJTL (narrative @ F A | I 5 now ¢ then ESy ELSAML |/
X5 THLHELT, (T (narrative) &5 % = b a5 {then) Trp< {(nowd



{(HEY 75 A+ D {Now) A7

PERTLHOMESAE S, (then) Tizdd mow) ABEREhL Z LD E
BRI FRTRBATRRGER L 5,

1o {now) % (then) KFHLHE2 3 L, BICHBERHATF 12D (B
=pz4l) (past tense) LBt A 1-1 32 DBE (at this time
LEsh) EETFLTGBDOMEMAB—R (past tense) X BIH % v, (past) o
e GREED)SGRLAATO>CE i) @ BiEsv s, POD
i3 (beyond in time or place)} & (pasty # Firai, (beyond) it OE ¢
(begeondany (over there) T oD TLROERAHEFE I h B, D
{pasty iz (this) LBI#EivX 5Bz 3, OED ' (now) #% (at the
present LFD) LERLTWAVORERTHS. F 5 TauT {present)y !
(past) EBERTET 0L TH D,

LRI E L, bRbhOFAH T POD X biz OED wigv. », LT
FOHEZC—FHT BB TRV, FREL G =vsy rOFERAFD—FE
BRFNC A, (now) DEZDHLERIBL LS :T240THSB, %L
ToDBRBRAFAKIE (BEYE) 7210 (FixiTa) OHBEO —RELRT
TEIETREAG,

* %

F A b 1-2 OFLOERK (narrative ¢ tense AR L5 GELS
BHEBZ B, 1-l DRFIDFF A MILBEHO BFERL Wb, POD &
{narrative} §= {spoken or written recital of connected events in order)
L5 ERERE L T5, (recital) EEAAs (recite), # D EiE L {recit-(@re))
{re- again +-citdre cite), T o X 5 (recite) o, (rHEET 2L O,
EOTARDOD LCHOFCH L, FELLDB) ZLiBh 5, LithilX
# {connected events) i (past) o rCH b, %o {events) % (past
tense) (EEL fempus () KL o> THERT20RUK L ST CHD,

Lol ZOM@MIEERD &L E D i, (narrative o tense i3 present
tense) &S HENETH S L LD, 120FHAIFAL TN Z LA
bo FFAP2TFFA T 1REEE The Mill on the Floss D40 Th B, 7+
APLREFFALOEICAL. ¥ A 2RPHIAEGITIICEEST LR
Tlrd,

2 And #now there is the thunder of the huge covered waggon coming
home with sacks of grain. (Italics mine)
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{now) L {present tense) WA, = 2T (now) % 1-2 1y~ (then)
ERABEED LT E B, {Now L present tense Lpidt7E+ 5B T
now |t now rEE{ry {(now } past tense rAULETAECIT then k3
EVS DTHRLOBES ERCE R TERES B R 5, LT
(HEORTILELERE S0 5 4B R. Fht RBCFREIERE L
12 oA LR D. LELERRIESS,

——{F % A } 21 narrative O E D L O TILicw), (narrative) OHEIER
Ee POD ofs BT 58 0 DO TH 5 &P il YR - OB EHR I GB
EHEEED THLH<EXT (GRERMD Td o 2. ¥4 F 213 (narrative)
DOHFECER I A, SORRN—2HD. 2L T (EEWEE) (written
narrative) OFIEFE (NS AR Ad. CNEDY ol Eix The Mill on the
Floss OF # A+ 2ZH AR, TOLEOTFFADNETF+ AT 2H5ERE
LTWaANTHL, S58%ihiiiv. 2% n, 4L (narrative) 31 POD o
EBEBELTHESHLELTE, FHAL2RATT 4 2 & ¢, (BERGD 220
BB AEBRTVWEDTH D,

—{57 A+ 241 I-narrator DERTH H. WEXLOWT R £ TTH
D)o TORGRIEHL TRV % (— A OB LOBBELET LIL L\,

BMEOGIEIT T IoBIRLEANLTW5D0TH S,

st B E 7 (historical presence) -T¢d b, &AMt
BEW), 7+ A+ 20 (context) 3 () DEORBXW-THD, BELE
Ty, (8 vhionic R LREShFITIvio, DF
D ABEHMEHAE) Lt (REROMERFLESLEELEE TS HHGLHE
BEHD L) DATIERNTRTHS, (BER) LVWAEFZ7ATINTFETS
o, FOREE Ik -T (B O LiciERzv. LrL () o
FEALERTNAD GRF) OHFERLLTERSIA TV IO TR,

Babdifbdn (B) CE2HEONETHLIEELIDORELR LB bR 5,

o Thhbhil, BEHRELTARGLIEE TS,

3 Ah, my arms are really benumbed. I have been pressing my elbows
on the arms of my chair and dreaming that I was standing on the bridge
in front of Dorlcote Mill, as it looked one February afternoon many
years ago.

EFfz D OF A LA (factual) vrp ¢ (fictional) 3 3 o, (historical)



{HFE> T AT O (Now 49

OB U i,

FHAFSLHETD () DREOTFFA MIEIIMEGT S, Wibdd 4
Zy o (FATH OREYHATNCTRL TV AnBTHD, 2E 5, (B
ZreA L) ¥ (BE) ORKELCHEL D LDIET, (BK) oHikEo (re-
citaly FLCOFHFAN EFHIZ A DOEE, 7R ML AD ZERFERE
Do EELT (B LTLEsoTinkn, Mo GRE 283724 EH
LTWBDTHDL, i, 0 (EE) THAI L& LHT+ A 3% (A%
OHEE) LLTHZEATELTESO W 28D, FORAZOERYH
2B, DFED, THUBEDTFEA ML (B LLTHENISERLTLAE
Eibhd,

4 Before I dozed off I was gomng to tell you what Mr. and Mrs. Tulliver
were talking about as they sat by the bright fire in the left-hand parlour
on that very afterncon I have been dreaming of.

FHFATATTHFALZILELLDTHEZN, WrANRRBZILHD, F2 R
zatic ) i3 you) WEHELEL L5 &L T, & hir Tulliver REDFE
L&, FOHIEEE (one February afternoon many years ago)
Thho TORADZ ENBEONETH 7. 0F b, Tulliver RFEDFHL &1
1 (52 (historical fact) MR/, ZRETOD @ 11 (EHE Tk
Vo FOTHBDTHEDIA. (F) OHABRE NI ZLEOT+A MCHEEL T
WEDTH L, bziEFFA L5 (&) OEFE, FFALERENED
HWT (BFE) £3h3,

5 That little girl is watching it (the unresting wheel) too; she has
been standing on just the same spot at the edge of the water ever
since I paused on the bridge ... It is time the little playfellow (that
little girl) went in, I think;...

6 ‘... Maggie, Maggie,” continued the mother (Mrs, Tulliver), in a
tone of half-coaxing fretfulness, as this small mistake of nature
entered the room, ‘where’s the use o’ my telling you to keep away
from the water ?  You'll tumbie in and be drowned someday, an’ then
you'll be sorry you didn’t do as mother told you.’

F¥ A b 6 TiE Maggie pUHc B2 S AEEI AT 5, BECHITHRED
PC Ao TEL, ZOHZN5:6 OFETHAETHITE, B L EHE »
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AELTWHI LTS, 2OXEII5:6DFAETRATTLARL., 7:8 DESR
ih b,

7 1t is time, too, for me to leave off resting my arms on the cold stone
of this bridge. ..
8 Ah, my arms are really benumbed.

78 OESHT AL O ot (the cold stone of this bridge) 1.
DT RLTHESE (M 2eh, L, FFA 08I0 (i
B L TLES»DTHE,

9 1 have been pressing my elbows on the arms of my chair and
dreaming . ..

FTEALST (#) & HE BEHLTCWEOTHEL, FHFALIVEAL
PBrhir, (8) 2 (BEE) CBBELTEREE L5, coRECE (E
(fiction) #DTH T, FHAF 7-8-9i12 (BB OZORELHEL THE
DFHFAFRHBERRLTL DO THESL, oo &) L (B3 0
Feonihigir s 5 < The M4l on the Floss Stk DR TLBDH 5, T OFES
G =0y FORABHER (FH) 2D L BCHIATV- D, KAN
Maggie (1h D= v o » P A5 E LT %, Maggie 27> U4 » FidEET
(R il &ThE GBER #HNbTas+2tr &, (B WARET
HotBYRIETA2722 PARBLTVWAZ ERRRA,

o GBREY o (BID LoRBGAORBETTEAL 2D MOW) 1T F
= b 1-1 @ {at this time) AT IV, FL T2 OB (this) % (present)
ELTHREEETe T+ A 2 OFEIL (present) 2226 THo. < L
T (now) LEENCBIE A ¢ (at this time) (at the present} lZirz LT
ot

Lal, ZOHEELES—2L 2L D EZRVDTHB, TFA 1D (now)
(L& 54 (at the present) FiZFEZIT WD THS, Fhit (past) wiF
h# (that) oEER{ER. (now) o (this) tOFEFCEET S LEbh%.
ORI (ow) b (tensed ¥ F—1v ¥ = A CEHEEEIZ LML TH S,
WAL THEYR— L 7 = A TR S <&, (tense) OFEE (empusy iz (B
DEEIERATTH0E () 2HERIWID YR TH S, LirL, 20 (F)
E (nowy OiET (B LRR-—OTES S b (B oS0 SR
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D ET, VA ENERNREL., MBRHRES E2id bl F) 01424
LLTh TR (B (muvooBe GRE) L XeBTHE S, EB
(tensey 1IFEFAIC L Past—»Present~Future H=74% T, E#EH T 22,

NOWRDA 2RO ThbLbhb, &IAHH, (nowd ik {then) L, %
ORI TILLHTHERE LD MEo ) #Fb L. @) Tl

(time) DO OF o tima o< B2 5, {ima)y b {idy 2% b {tide)
Do ETHO, (TEL WA, OZFETIEREIRD 8 O 2 0% D,

o (E) (tide) oo 22t The Ml on the Floss @fma 74 2 Vit
RODITBRLOTHES 5

10 A wide plain, where the broadening Floss hurries on between its
green banks to the sea, and the loving fide, rushing to meet 1t, checks
its passage with an impetuous embrace. {ltalics mine)

=zt (the Tloss) aimd (Fihy ©F 2ok, {tide) o1 22 L 0BR
PRI ATV B, (tide) 2t (the Floss) ofihifaziks b &9, T
EAZRETAREOL 2D, 2OT00B0MAE, (B L (EE) ORE
CHEML Tk b, {(TH) 23 (pastepresent—future) o (&) w (BE) »
(now/then) o (8) WHEATVAILOERSEASHYED THSL. (RE)
(widening) +°5 (F{f). (REY T L T (B3 o4 220 (B#),
{checks its passage) -5 & 5w (ide) ERE, % L  (now [ then)
D) OBMBERIOFFATIBRLTVERDL3TES, ZOL3KE
(tense) & (now) ARRILO (B) L THZLTCTEFOBHIIEEZIND.
R, ow) OREHII I I X EREVOTHB,

bl now) L3R 1-1 O (F+ A R oftic, FEA T
1 EOEREAY LB E L TREL TV,

11 (without temporal force, giving various tones {o sentence) I beg,
I insist, I warn you, you must know, surely, etc. (Now what do you
mean by that? Oh, come now!.. )

IOFFA L 1O now) FFx b 11 OHEBEEREFENFEALEAL TV
bt THad, 2 0D (Fi L) (deflexion) 22 (FlfEL) 24 RS
BDTHLH, THAMILTHEETEHF{LH B, (I beg, I insist...) &
D AERMEENTHBZEAEEERE, 2D mow) & (1) ol
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THELT, otk JL +~=¥vo (Speech Act Theory) » o> 3%
I LT3 <, (I beg, Linsist...) 7e LodHEBIL. o {llocutionary act)
EEEIeLS, FOEML (Reading Act Theory) EM TEETH S 5 7no
Famnbuv A, BECRE - THRLTEDEE CEF AR D by, 7L
Wb (Speech Act) oEF RTER b, T FITELLATVLHI LR
{speak) L\517HTH- T, (hear) ks G5BT, (FHATA) BT
L% (hear) OFICE V- DTH S, Fio (speak) 13 (FHEE B L
L. (RRESoH) 22 bhiulin i, & 2 A (BRI CEHET5
ERB AXFEFHE THH, FIrr FEE (EH MNBERTA (GEoR)
REET, RboTHET 201 (521 (8 TRYTE (Gafg
BOE) THB, 0Fh (FETA OB HEiiEoRm S cET L
DTH Y FERTH) # (FEEOWTM LE) cd. (BEOE i (E
B THL D 2 EE o (You) o (BID +5. LaL. FERFHEO
B o 0) o (#E) CHiLTL GEE) WTRETHL, Het5h
Ev FEALFILO (Ibeg..) 43 GREOE) wLiiEh 2l (now) DR
BRIEM 2 b fnh e, BARZRCLZO I LAHLAEA S, Tk (IFF
B LLTRFOEREHRSLCBELLAEVOTED 5 v bitb Rk
(Ibeg..> mb (1) HWAREALU LB CEREHART - E LD, EQThR
TEELTVATFAL1L,20 @ow) BIORWERILULETHS, Th
L (now) DEEOFEC L - THEN LD ERFEREZTH L5 2 LTk
{, EEDERTHOHFICHELFT I TH A,

Z B # %1 (ocutionary act) {illocutionary act) {perlocutionary act} iz
WTL-Banhahil. 2% h @owd Luvd () BEO T8 L5
BREABIETHE, bhbhifbon now) Q% HLTS & OBEETH
ET B, B-0MELT. 1 v 7 OMEF (type) &5 (now) DINE LR
TAHAZETHLLZTFFA LD, 20 (now) F#AOERER Mow) L
B T4hlazs+ArH, F3C, TOHEOB®RERDOAT LA anbE
ERBERLCELBFFA . EEPTHATHFICERL T LA A 00H
B RET (now) O, FEFF AL 11 @ {now) SERILZOFM
OFLERASDERLE, 2F b, (now) OZORHRFHAOCHE ZMORE
B EUFIMERICH DO TR L. (now) ORFENFHTHL LI B X D,
e, (MEOR) TRUDTELASDLFIAF-EELLTWHH:D
THhb, FOcFLF - k2 EEE) ORFETAT L OBBETRATER



HEY TEA LMD (Now! 53

BHe £OHADHNMCHEFOFEELIGAT I ETL LR 5 by

FRHETEA N EFBAFESHRT D B 1 EE0E ThEvLEx 5, £
it (llocutionary act) (perlocutionary act) »#h 5 2& 05 ZETLH
o (HIAA=T 4 —E LT TFE ) b FF AR $BF L)
(illocutionary acty, %1 T{(HU) &\ 5 KR A FTrFH L THE$ (perlocu-
tionary act) #FTHLTWEEBLL B, K5 FE (B3 2Ebik
v EHMOBEFCRIASGCEREE L L L. AL HEE0B L ER
PpBe LT, To0B0dEE (FE) T (EBER SBHBCUBE L
(FEAE) PR ELERTOAENLTHD, FOFFA BT 5 (I) (you)
FEFLACNRETSHS, (FH2F) Lk T () 0 (BT Lol
BORFRONIMCELTV5, 22hh (B 7+ AL TR (FEF
(R ofEfAE-T %, New Criticlsm o=+ 2T (BEF) %
BELELC EAEERERT B » 12, K75 (B © EGETH o
REAHDRALDMAL UM = b A TH- o, ERA L (BET) O (FE)
DRERM 2 kT, HEOREBEORARIE (F&F) ¥MBST L LT3
BAREFHIELAETH S, 2Fh (HARATAOY % FFEow T
DB bl AREOWE LE ¥ BEOBmMEY) WERTALET E VL
5,

0 {THE) OTECHATED (FATAEOYE ORELERTIEb,
(BEXRT+A L) © (now) ik FH) OREFN AW R OERLH
A= RAF-FRAETHELIDOTIR L, GH) i (now) oFE L 5
T EEEY L (BEF FEOLDHIC (FFA L) OXInhCERyEG
BrEbRIELRC LAY, Lofemindac, (I 2 (ths) i RS
hBHETHD,

12 Nominative case of the personal pronoun used by a speaker or
writer in referring to himself.

13 Referring to, indicating, person or thing actually present, or
near to, the speaker.

FEA 120 (D) oFEfeEOER, 74 A b 132 (this) wovtadbo,
121305 2 F 2GR 5 L. (I Lig (the speaker) T & A\ BT
{nearest) i IHET {present) + 2 A4y (himself), «o% b (this speaking person)
EehS, L, CATREEbRUbhOBFOERC bRy T+ AL
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1413 {this) OMOEBRBTH L2 COEBThhbhOPBRIEEINE,

14 The (person, thing), the person or thing, close at hand or touched
or pointed to or drawn attention to or observed by the speaker at
the time (Italics mine).

12,13, 14 D F 2 2 H8T 5 L (D) Lix, (the speaker) 23 (EE) (himself) ic
(BEF) o (EE L0288y ETL oL bhh b, 2hh G
) WHRAETR L & ER b, (BFEoBn Tz B ofrRk
TEZ R R, ZOBENWUBEOMICENASORE L LT ETEORER
EED, ChAEERNEEHETHES S,

{now} (this) (I} @z O Lz By (Presence/ Absence) SBEGHY:
DRI LTS EBdi D, (presencey DA (praeséns) 1k {prae-
Ky +(Esse oy +{-ens) LR L CTh, {absence) i1 (absent-) ¢ {ab-
Hh Ty {esse Hoy+{emt) Lic,Tuh, {presence) Lix (EEhTiu),
(absence) 3 (fiiziey)y ERUTHBmb, (Presence/ Absence) %
THhho kit now) (this) (I) ¢1#fFh (then) (thaty (he) %xfsn
BHELTHBL TR FTHS, FLT 2o (here/there) oXrdhiz s
ENTRD, 721+ 1512 POD o0, T4 5,

15 In, to, this place (2.! T am present, at roll-call; come h.; look h.,
look in this direction, attend to me...)

D H g T A (this) (I) (present) (attend) i3 (here) oIpEHE%* T4
TLTwB, Zhiiwds (there; o POD D5 % 2 i1 16,

16 In or at that place, yonder or just come into sight or hearing, at
that point, as concerns that matter, ...

{this { that) (now jthen) (here/there) (I/he} %25 %1 afb33 & 174
Bhhs,

17
Presence J this now here

’ Absence that then there he ﬁ
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(this/that) % (f&7:). (nowjthen) 1 (B ), (here/there) i (ZER
). (I/he) i (ABF) EMLZENTELS, CORYEORELS HA
#13 (Presence/Absence) TH 5%, ZhitHH - EENEAETHD. £
FIEH LTS EFEEORBOFTESH 2T s BAFHELEL TV 5. &
DR IEOET, (this/that) ©-F 51 23D L DL b BENTSEA 5.
(Bl CERD (AR KLAETIZIADL TS,

LT (mow) DEBHEEMABEL 2 & v 2 X 5, (now) iz (Pre-
sence) DA (BER) OO TTERLALETHS, (BEXEFFA M)
i (EEE) L (FEF 2 CRE) oo ow) o (FE) OEH
OFASEHILT A » 58, Fidik &) OORERAE {1 A0) LHL
THRENBESS, § 5P LBEMEE L. (ow) BESH7F4A L0
W, FIhbERIRD A ADHEMLEA Y T (ow) A SED L
SIS T A ——(now AERT AR A BEORAE L),

% k%

BIETE D 2 (now) OIEErrHEOERS The Mill on the Floss -TH 2
o kTS,

18-1 The rush of the water, and the booming of the mill, bring a
dreamy deafness, which seems to heighten the peacefulness of the
scene. They are like a great curtain of sound, shutting one out from
the world beyond.

TOFFANIFBEC D OOEROBREL EH L T D, (the rush of the
water) {the booming of the milly mE#E 1 # <> 23 synecdoche [ 7 % IS
L (ihe scene) (the world beyond} mElEs T 2E®TH 2, BEIT
{the peacefulness) A% synecdoche k7t T\v %, AL (F) OF# (pre-
sent), $#EL (F) OFFE (absent) MEE L 3R BN, ZOELIFEHEE L
RT3, (B OFEML (a dreamy dealness) &4 ab LT %, 2F
DEDFTNBEILE 5T (F) OFEELDL L, (&) OTED {apea-
cefulness) #3¢r L% (M2 U< %) REMRHIHIZ (B © EID 0B
T, BB (FE) OB TH5. EhplETZLin ko T RE R
BoCTw2DTHE, Xk FDEHKER (I) TH b, (I) o3> Dorleote
Mill Do Eadnis &35 EmA RN (here) BRI hIERTH I,
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Tk HLe iRy (there) (the world beyond) & ER X1 ABTH D, =D
Zoo it (Presence) & (Absence) (EUXH TV HHIETHD. £
(BER)x (a great curtain of sound), = (EFR) T2 - H0OERDOE
DI, FO@ERETE L SR, A7 (here) (there) MERBERH
THBIETTHD, i (Presencey{Absence) HmERAPNEZI AL
TTHB. LI LIS LTOREOMEDFTER 2 MR S hT % (decon-
struction), & o ZIHH ¥ O HL O 2 ik (dreamy ) ic— >0 T EREEAEI &
Lo FEDEF (real) #EX 22D TH S, (Presence) magigat (dream)
LHHT b, (Absence) iR (real) LEIETA, LaL, ZOF S
A bnb DD (dream) DFEBOEA LS & (real) OFR OIEHERR Y
DI HREBIEATRL 5 500, (I 2 (&) oo ss Lz, 2rur )
WEoT BB THD, FRH GRE wEAC L T GERLD &) 2%
HFLEV, O F %A F Tk (deafness) riy.5 (BEE) © (HEE) 2 oo0
B EHIE TV EN, JOBICH T AT+ e (Ah, my arms are
really benumbed) L 5 ERMABH2N, TR B 2 EBE) vEMZe
BEDTH oz, The Mill on the Floss oig 1 243 {Outside Dorlcote Mill)
LN, BBOFALTE BN, COBRBERIMERE I, BEOEE
PRI BERCHLH, E1E R ) L3nThiBE e t3hb, o
5 L foZIExfar o synecdoche L€ 18-1 0 (dreamy) (real) {Z{eH L 5
B

ZIZiE B (Presence) (Absenced @ _UHMWR, F1ECOLEHIRD
P Tind, COESEERPHELLDOERTHES, &2, BRO—DH
o {The Last Conflict) o (@A), #FL T (Conclusion) o) (F#) &
HMVCEET AT CH D, (water) DL LD, (Water) 1L Z DfEfR
ODEERILF LT 5. 18-1 @ (the rush of the water) 3 (P
@ syrecdoche ¢hh., FDOFEE4E %2 5, (The Last Conflict) izl Fo
FFRPRBEH,

Maggie had no time to answer, for a new #dal current swept along
the line of the houses, and drove both the boats out on to the wide
water, with a force that carried them far past the meeting current of
the river. {Italics mine}

The whole thing had been so rapid — so dream-like — that the threads
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of ordinary association were broken . ..

But that could not be done at once, and Tem, locking before him,
saw death rushing on them. Huge fragments, clinging together in
fatal fellowship, made one wide mass across the stream. {Italics mine)

zo (BAQ wk Tom & Maggie & () @ (B TH o ) RbibhTt,
F@ (Y (B @ B> i {the rush of the water) »i% 4, FHhizL
% 18-1 @ (curtain) DILFIIFEIE. BRI (cortina)y = ((IHh) @
EHAFAREL, ToofiEgo GER) Wikl £ GEZow) o
FERAIERA BB &2 Tom & Maggre o F o CIRICHEEIL T2 2 & Ak
hde

18-1 HEED (beyondy » 18-2 OFw O {now) 1z {Absence) (Presence}
oxtv xRl L, and) 23 F o {(fH) L s T B, (beyondy DERE
{begeondany (3. {over thered oEHEMNE L. {now) i1 (this) ¢(here) &5
DT frs 18-1 T3 (Absence) @faik & ER Z j17- (the world beyond)
vr. (now) L LT 18-2 Cit (Presence) ~LHTL T, D) Lo
BHECHEERPCRET (Absence)y (BEhCHFETZ) EEM S h 325
(now) DEEDOHEFEIL - T FHH) © (FRED 1 (Presence} iR ks
Ao LT, 1810 (Presence) mk, 2% h () o283 FH o
(FEEeY it (Absencey bino Tu< .

182 And now there is the thunder of the huge covered waggon coming
home with sacks of grain. That honest waggoner is thinking of his
dinner, getting sadly dry in the oven at this late hour; but he will not
touch it till he has fed his horses — the strong, submissive, meck-eyed
beasts, who, I fancy, are looking mild reproach at him from between
their blinkers, that he should crack his whip at them in that awful
manner, as if they needed that hint !

(ow) T X T 18-1 TR X R B O E#iL deconstruct X 1T (the
world beyond) 23 (here) win . Fhiclc, T (here) DRk (F)
(EED LThH, (now) &ter=w 2 b2 (B ORAKIRLDTH S,
@ (B 1118-1@ (the rush of the water) (the booming of the mill} J
DRI Tihd, oo () i 181 @ ) % (B3 © (R&

fELTLES. LaLFF 2 ToORE (that honest waggoner), Z1L T
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{there) 7¢ & pimd X iz iRz (Absence) Th %, FE (D #ER
ThEbEBIC LTI OEEL (therey Licsd, 725, (BED LoEHE»
BFRI¥bhAL5CTERPBEZ LT B, (covered) o (waggon) D
HNR 2 5DTHL, (with sacks of gram), #1 T, (sack) OE-TR2
it T (grain) pE % 3, DAk () OB S TIL (Absence) 5 %
~E Lo, (FiF) OFEH (Presence) ThH 0 TH B, £ 1L T, (that
waggoner) % (honest) T hH b, FLTEOLE, Eickk (his horses) o
L (Gi )i (Presence) 2 h 72, D (EHD) OFLAXRERI (Absence)
DI AE ST 28T L » 7. (that honest waggoner is thinking ...}
iXx o {(waggoner) oEH oW L 3 L FF AT { A——(My dinner 1s
getting sadly dry in the oven at fhds late hour; but I shall not touch 1t
till T have fed ey horses.) ¥3EnYicit (Absence) o (home) 7% (Presence)
Xh GRE) » EE) LXhi, 05 CEENCFSAREMRL (now)
DESOEAC L -T (B AZMcics, COoRXOBLIFCTF AL
EAE SN ERERYER LB A 5, fok LI Z @ waggon (1 &2
23T home ~[F 5 Dpy, 2O EETFFAFCERLIRTUL RV, Ly
L. 18-1® {(the mill) ¢mzg8 L (the sacks of grain) oEHEIIFhICEY 5
% %o {coming home) {dry) {at this late hour} {1 {crack his whip at them
in that awful manner) O#EALTE O, “ AL OIS EHEMN S (the wag-
gonery A% {(E\WTW3) I ERBILT A, i, (dry) 2bid (the wag-
goner) (his horses) @ (B%) #HAMLIh, ZOFANBIITZE 184D
{his horses) 7! {dipping their eager nostrils into the muddy pond) -+ 2 1&
B A L1 AL ERZDTH B,

(1 fancy) = (as ify DHBELATE BB, Tanic (Presence) (Absence)
DREEIRAY EEBIE LT w5, Ll {Absence) % (Presence) %2 %
2 Oz i1 FnigEs (Presence) % (Absence) L L TL F 585 5,
(his horses) 112 ic (BE) & LT (looking mild reproach) # 1L Tv % L&
MEs, 1.7 (heshould...asif they needed that hint I} % (he should
crack his whip at «s in this awful manner, as if we needed this hint!) .
FErwEaLri, ¥LC (hint) o (R omgE, <(hurry) 2BEBET 5,
bbAAMENC (D OREEB L Shib3 T2 (ATFLvS 4K
PRBEHRD LS, BARE DY vy b aF R, O, (BBkD
strong, submissive, meek-eved 7B 4D x » FIHEHMOFMAE L TV D), T2
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wo b Ei (Presence) (Absence) oxtiild s, GEE) & (BH). 2% b,
GREy #° (Absence) X3 (BEE) » (Presence) (LI h T B, 2D &
4 (hurryy o CRET bt L T aiEs s,

(I fancy) @ (D) 3% D3 TV B4R% (Presencey icw L L3 fET
il (now)y EEEE (I 2474 A +a (Presence) g X & 585
FRETLEL TS, 0¥ b, {(B) LB, Lici-To0k (B DR,
Kr (the waggoner) (the waggon) 11 (Ft%) OEHRC (FfE) LIhTo
B, FITISIOGSHIEHETHDTH D,

188 See how they stretch their shoulders up the slope towards the
bridge, with all the more energy because they are so near home.
Look at their grand shaggy feet that seem to grasp the firm earth, at
the patient strength of their necks bowed under their heavy collar, at
the mighty muscles of their struggling haunches !

(FEER To el & +5 O & Yoy wi,T, RUE
PR L S THEREGHE L 52, (XFEH T 5 LeBEER (R
£y THBRMIT JBEI) REFT L. Rl (R © (BLED LR
BRI ERIETHD, 2E D, AFEBETOASML (relerentialityy -Cix
fr < T {productivity) 2B L= D& B, FL ¢, {See here!l) (Lock
here!; DFROLOHFOEBLEETE L5 (now) DEERLEL T
HERZ B, ETH 183 oR S, 182 THESCHEELI e (B) ©
U2 (Presence), #}R% (Absenced o EMEE% deconstruct -5,
(B ONAZ%218-3 Tix (Presence) L 3h20DTHD, #0 (R ©
(Seel) (Look ) #ZELLTHEL TV 2011 TEHD, HREMTE, (with
all the more energy because they are so near home) 13 (I) % (Presence)
L7 (&) @ (Absence) o LED (HAD LTH AL (B OAR% (R
Ao e s ERn 0B o (Bl s) BTemaAT s e
RS LiZiehs,

(they stretch their shoulders) mZ2EEsT (B OBITD4 2 0 d R
THEIZF T, BB+ = o {Absence) wHaHBO[E Lk, *
ik (Presence) 32, #hixzd (&) D& ¥ L (crack his whip) oE%
THb, bhphid (crack his whip) % (&) o (hint) L3FATL oA,
ZIkdH—om (hint) EEFLLITRAL L. (B) & (BE) » (the
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slope twoards the bridge) X Lswdhvoicz ETHh A, Fo (sloped 13 (&
By o (B e ZOEBFEA N (Absence) g1 23 (B) O@h¥
E{a7) DERHGTEES DA, (slope) oF o /sloulp)/ e GSlow)
(Presence) U THiBENHTH A 5, - hbd (Absence) o1 x opi (Pre-
sencey fLE B BB (B) W2\ T DA 22 pi, (shoulders)—(feet)—
{necks)—(haunchesy FFTL, —hb (5> 2 (Presence) L, Fdrv-h
= (k) »s {Absence) i b oy ESEME. 2% b (synecdoche) T I
THILEET+ 2 +ic (Absence) ¢ (horses) AmE I 0 L EHA—IZ L
The COBFFDEBIL. w2 20 b0 WEE) DHEGETLH D, (KRD
B vz zip s firmy (patient) & (ERBEMIE &L THD
TRk LT, EETE AL (Absence) OEFEHHEL TL B, (grasp the
firm earth) {z (firmly grasp the earth) (the patient strength of their
necks bowedy 1+ (the strength of their necks patiently bowed), iz
{their strong necks patiently bowed}, ZOEROTREL LT, LEEHMED
e (Absence) b3 i b @SR E 2T (Presence) {645 RS
B, (Seed/{Look), (they)/{their}, (slope)/{earth)  # L « (patient)/
{struggle), (neck}[{collar), (strength)/(mighty}, & ¢ iz, (patient) iz
(Patientia) (L 1z &) XEBRIC L7205 (struggley L@Eg4L. {(collar)
vk {eollary © {collum) () +(-are) = (HRETHHD) EhbTHDH, Zh
Bt (metonymy) LSEATEL2hiivihdH.

18-4 I should like well to hear them neigh over their hardly-earned
feed of corn, and see them, with their moist necks freed from the
harness, dipping their eager nostrils into the muddy pond.

st sh AR (D ofiR, toLB TS, L, (FAiTh)
oEBTE (D 12 (now) (here) (See) AL RUEEEL, ZZidm<b
NAERYEROFACE LSS, COEBT D) o163 (D o
Figks aTe (now) (at this late hour) Tiz/s (| % =iz (Absence) o> (B)
2ED GRE) THH. £ (Absence) o> (F) »% (Presence) (L& hT<
%o FORFOEMC & o T (hear) (3 18-3 © (See) (Look) /- #gk % 7
3z ki A5, (Hear them neigh over their hardly-earned feed of corn.)
%L T (See them, with their moist necks freed from the hamess, dipping
their eager nostrils into the muddy pond), {(neigh) 47z synecdoche
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TH ., bhbhofEmrREs+a e (RE) O (B DBfE, £LT
(their feed of corn) # (&%) 1 A% (B €5, FLTFRITER
{the waggoner) ¢ (hardly-earned) (dinner) %4 (HAT) LT % 5 b &
fevso (hardly-earned) 13 18-3 @ (&) Ol 7l &3+ 52, ThRIL
(neighy oL 34 HED T %, Fh hardly) 78 EE) Sht
(neighy HMENELLTHD, TRLIDEBFFAMIFRED (&) O (K
B #LEETEL 2%, (b, RobH o) L iEE, LithisT,
(heary birHir (BE3) O %R 2305 Tikde (. synecdoche o 3fEE]
wIsT (REY 200 T20THE, 2Fh, HEOERY DD HRICH
PFEEHE OB TH D, £ 5 v 2 E (see) LEBRT (\H) BTl
synecdoche R (BE®) 2 LT 5, o & 212 (dip) it s (&)
¥4 (EBE) © (&), synedoche lyz 7 (freed from the harnessy &l
20 LT EED T5400 (BEXARTERL) 2L THHH, 18-50%K
BFFAMCTEDEETH L (FENISOMED OEWAHIEIhIS5,
{in harness) 1% (2L OEFICRBEL T OEKRERAZELIBARSELT
55, (moist) 1t (sweat) o metonymy, (their cager nostrils) ¢ (eager)
3 (EREHIEE) 7245, (dipping eagerly their nostrils) S R{EDSHEA R
Bk & R 525 RIS %o 53 (the muddy pondy o (muddy) #4 (6
B> x4 (their muddy nostrils} oERL AT LA L L iz, 2D
(mudy 3 (FE) o VEE L5 5,

25 L7 (R oFgo D ok (tow) AREIATT, (G
) DEROBE L deconstruct 3 Wk OB E T,

18-5 Now they are on the bridge, and down they go again at a swifter
pace, and the arch of the covered waggon disappears at the turning
behind the trees.

18-1 THiEL S i (U 2Bt s (Presence) ofasic L <.
18-5 CHiE{b 2 h o smie (D (Absence) Zefiiiicigus fovpi, (D)
CHAD 5 (there) » & p 2B Rb, Ll (8 oFRc:T
mow) X TooEmEsFEAEEh T 5. ) ofEE-+ (FE) TH
%, (bridge) i\ B4mE, 18-3 @ (slope} X FREEIXRTE D, FORHI
(again) DB L., TEETF A T RED lopey »uiic \iTkT 5.
o {slopey oE#HI) o inE b {down) {(at a swifter pace) [T XxT



82 TR E M

i ZOREROEEE. (B)+(BHE) DR L TOAY- FATHE
DERIDVBNZERFLTHED0 MARV, 2D, BETIIHECSE
ERLThH L b Fns, (bridge) ORIEET + A PITFETH 5 45,
(arch) DFEBCRB AT (@rch) BEL T2 L1 20LEhE D THD.
(the arch) 2% (M z %) kv 5 EHix (synecdoche) = X %, L L. {(at
the turning) T2 %5 @i 2. FOMBHOBED (79K HEERN
THh, TOEBOS ACDETAS 77 780 (Now I can turn my
eyes towards the mill again and watch the unresting wheel sending out
its diamond jets of water) »H &+ 2, B S i Qow) »l (Fx) Db
. Bt 33 Eik% deconstruct ¢A(EHEET 5 EAbA S,

18-1 v 18-5 13 50037 7 7 TR Z AT % (Chapter 1) o =%
HDRS X5 7 THhotodt., ThETHELLIELTEHDOHLE (Presence/
Absence} (this/that} (I/he) (now/then} <(here/there) o “Ia%f<r« Fi%E
LTHhb, “hbDBEERE,D FER 2 (R KL dioTsh
b, EFIREDOREAOEME LA TR, ERFFA ML LT
WS il - REoBRORS (D th 5, zo kT
(Presence) otz (I) o oo k& T 5FEE T, (Absence) L3
ERUADHURE /e B, (Absence) rip (BHTHEETDH - L) THEM
by T R PMEE RS, (D) o (BE) THRA S L OWRR LA
BEnF bR, WAL R (Absence 1) &L, s (Absence 2) 2 L
T, THLIS1ID 185 M REAMAL L TRRENERICES 2N
(Presence) » (Absence 1), £L T ORKEERTT LD 25 i HR,
¥ DRGNS (Absence 2) 2 8 B 5. (Presence) wix (I) oz
Dorlcote Mill Jx7- b (here), {(Absence 1) % (that waggoner) (he} »% {the
horsesy (they) %38 ¥ % @t (there} = 4 5, (Absence 2) ;1 (that wag-
goner) (the horses) #% (at the turning) =iz <\~ {FitdH 5 (behind the
treesy, 4 z it <home) #3&% #145 L, ¥ 7 (that waggoner) % (the
horses) OO WEL F D —HF & E 2 5 # B, (herey 1 (the rush of the
water) (the booming of the milly @ (%) ©%ET 5 EiK., (there) i1 (here)
% EHs {the scene) (the world beyond), # =3 {(peacefulness) 7 HEH
THAH, 4 (the thunder of the waggon) »if b, (peacefulness) i3k
ERBH, —o (here) r (there) % (1@ B o {a curtain of sound),
#1.7 {(here) r {there) o4Et®R. ->F b (Presence) t (Absence 1), #
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LT (Absence Z) % ({tH]) 2ot (trees) L EARNTVB, 2D (HE) 11
fic bRES A, FAE WED (L), T (the waggon) o (ki1 ).
(sacky, =5 Lic#p By ((HE) ofuciEaRy () &tV ~& (B
EOGRS) o (B, (R & BB o YD) sE¥LELZLNGE, LD
(L) PEBRTF 2 TSI T, (now) % (Seey (Look}, (I} L7g
P R

Ll BT E L (FAfih) CRLTED L 5 LHESTLD . b
R ERCESTHEFRTION ow) 2{F, Tk, FLTEEEF+
A b QA LT O L 5 I H 4 {——(now 1) (18-1), (now 2) (18-2),
(now 33(18-3), (now 4} (18-4), (now 5> (18-5), {now 1) it @it (here)
PEEBIHTH A (there) BT L22H B, (B @ (R b R
AEBTRAE LTS, #OBTOMHL (And now) T+ 4, (now 2)
=ik (now 1) T (there) FEER{L A EMO AR, (5) A
EE G 75/ REOLOTHS, T5 L, (ow 1) ¢ (B L (&
i (now 2y DML (RTEY b3 5, (now 1) o (here) o EBiimgEs
nT @ow Zy il (here) EEPS WL T B (now 2y BT IUL
{mow 1y o> {now) AT (then) I/ s, (now ) T3 x4 (the wag-
goner) A% {HF) L. £OHEH 1 » o (thinky oFBrwlsnsbib
(RE) fbdh, WERESEN G U TL 2, o0 =R o (the
horses) = &, @A XA, (the horses) NFEF~OEH, = 25 (now) (here)
LR T B E (D DREFORC (See) DFEBABREL, TOERRMBES
M5B, {now 3 i (the horses) DN » o p3EFT {(THD LT
%o Lol Fia THERD N7 b adE T 5L oD domimtsigmay-Lys
FARERW TS Do Eiod () (ERAEETLEE) SRhAESERER
REBREEShD, rokc ) oiEESEL, (now 4) —@ (now
1) o (here) DEEBEEROEANEL L5 DA, b ¥ b (Absence Z)
~EBL, (now 1) THEBEIATVE &M ki s R @i (then:
B REOHHCHAE I B) pY now 3) Tk (now) & Ehib, (now 4)
o {now) Fikiz (now 8 DFJpIHb BT Nowy X -T (RfE)
fE&h (now 2) mykEikAy (now)y 2 H 4 h T < A, (the waggoner) {the
horsesy (the waggon) 7r &> {Absent 1) @iEIRD M 2 2P HEILT %A%
Zhd (Absent 2) D~k (FfE) 1L TV <.

BEo (mow 1) 2.5 {now 5) O, #ELTEFShd &1 224k



64 WOA TE M

THILRTED, (now D— ... >(now 5) DREEIZ, ERRLLTHB
{then 1}—...—{then 5) DMETLH L. HFOFHROF AL ow 1) 2
b o(now 2) ~LBTTHRET (now 1) ik (then 1) Laxh¥ 5% 270
BN, ZomER S (mow) (then) 1k (AZBM CHZAE i)
DTXRL T ABD (now) L (then) oBHICESLLDTH B, ot
EIRT {now 1) & (now 2) WERIIS AL LA, L, 22T
BRSNS FhThOEBOREL (7 2B Ty, #EREED
(PBIReME) LEEA S D, (now 1) @ (FF) 2% Z TR L Tk o, (now 2)
LB THLH, 20 {now) OfH, 0% D REROREL 2 % {text OFFRA)
AERT L EEL B,

ZDTHEEOFEBAEEZ LS L0, 1 2 S OXUTH L, (now -
{now 2y oyt (B). (now 2y—(now 3} L (&), (now 3y(now 4) iz (B,
(now 4)—{(now 5; % (), (now Ly»{now 2) » {¥F) rHLE rEL
Tvd, +#OETFOHGEES (metonymy) {(change of name) * sz &
BT E Bhvh RSV (ow Z)»>(now 3) T (F) D&Ehb—H~LER
DB E MG, FOMEHR%A (synecdoche) (receive joininglv) ¢~ A d4h
7zl (now 3y—(now 4 iIZA L (&) OFTA L\ 5 S b Bhid (metonymy)
BfRicH s o kicinh, (now d)—»(now &) LELISTEB2BRIS, F
OMDFE TR ARSI, £ o b (metonymy) (synecdoche) D 5
BRBRI, BED L (FERTE) ©F =k AiL (Presence) {Absence} o1
Kk i s L (tropology) 2iBR4- L T REHEOCHEDRE Z4EA T
HEBbhd, » LT {text) o (D & (ihd) OTikiel EX-
B &htuvsd, o WENAEBORI S,



