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Background of the production of Edo landscape by Aoudo Denzen
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Study of the effective expression in matiere of oil painting —From Hiroshi Asada’s expression technique—
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Painting Expression about Monochromatic. Work “serial killer” “serial killer” with Research Paper.
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Planarity and decorativeness in the landscape of Vuillard  Work “Garden” “Self Portrait” with Research Paper
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A Study of Painting Expression based on Flatness Works “Shape of Colors” “On my way to home” “Self-portrait” with Research Paper
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Research on painting production to make the best use of one’s own ideas: Works “Utopia of the childhood” “Self-portrait” with research paper
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The research of the transition of Buddhist paintings in Japan  The work “Drift” “Self-portrait” with Research Paper
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A Study on Human Body Depiction by KAWANABE Kyosai  Work “curve” “Self-portrait” with Research Paper
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A Study on Mental Expression in Landscape Paintings: Japanese paintings on the theme of night view
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A Study on “human body deformation” in figurative sculpture expression  Work “Female nude” with Research Paper
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A study on human sculpture expression in ceramic sculpture: Relationship between unglazed brings and firing temperature: Work “Melancholy” with Research Paper
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As for Sekidobon Kokinwakashu

with “A Work Modeled on Jiuchenggong Liquan Ming” “A Work Modeled on Tsugi Shikishi” “White Snow”
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A Study on Clerical Script Perspective of Gui Fu

With “A Work Modeled on Zhang Zai’s Eastern Inscription by Deng Shiru” “A Work Modeled on Jugoban Utaawase” “The Poem by Du Fu”
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About the Steep Horizontal Stroke in the Regular Script Style After the Relocation of Luoyang

with “A Work Modeled on Guodian Chujian” “A Work Modeled on Nakatsukasa Shi” “Seven Character Couplet in Regular Script”
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The Changes of Huang Mufu’s Seal Carving Works —The Expansion to Various Domains—
with “A Work Modeled on Huang Shiling” “A Work Modeled on Seal in the Qing Dynasty” “Diamond Sutra”
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Extraction of curves that take advantage of the characteristics of materials and development to the expression of works

Work “sterical lines 2201 -compressed and twist-” and the research report
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Effectiveness of assembled works showing individual differences
Work “poly bag fauna” with research paper.
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Artwork that takes advantage of the transformation of substances caused by temperature changes  Work “Sink-Marks” with Research Paper
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Animal Expressions in Ceramic Art: A Study of the Changes in Structure from Ancient to Modern Times —  Work “Blindly” and Research Report
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Consideration about the charm of blue and white porcelain —Shade with engraving and glaze—
Work “Blue and white porcelain large bowl with peony carved” and Research Report
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Furniture modeling expressing Chinese regional culture

Work “The Chinese Bamboo Chair redesigned” and Research Report
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A Study of Making glass sculptures with Different materials of Glass and Plaster Work “Germinate” with Research Paper
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Communication Design with Installation Art Using Speech Balloons as the Theme

Work “Insignificant Event” and Research Report
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Comparison of motifs used in tea packaging in China and Japan

Work “Ichigoichie / TEALAB Series Package Design” and Research Report
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Introduction

Nowadays, because of global modernization,
cities are becoming increasingly more
extensive, and the countryside is beginning to
be replaced. During this moulting-like process
of city renewal, there are many architectural
spaces called ruins that are often chaotic,
desolate, dark, and seemingly out of place

in modern life. This practice-based research
considers the classification and history of ruin

art and analyses the thoughts in China.

1. What is Ruin Art?

How can we distinguish ruin art from artistic
ruin? The author thinks it lies in a temporal
distinction. In ruin art, the ruins exist before
the art, and it does not need the existence of
art itself to have the ambiguous character of
ruins. On the other hand, artistic ruin is an
aesthetic production that depends on artistic
expression, and without this kind of ruin
aesthetic, the artistic ruins would not have
been born. Furthermore, its artistry is far more
prominent than the ruins’ characteristics,
which making the artistic ruin more like a

work of art rather than ruin.

2. Ruin and Memory

We can first roughly divide the ruins under the
influence of external factors (e.g., culture and
society) into two categories: the ruins caused
by direct influence, and the other is the ruins

caused indirectly through personal memories

affected.

3. Different Kinds of Ruin and Ruin Art
a. Historical Ruins: Almost all heritage can be
said to be the concrete image of a particular
cultural memory itself, and social policies will
have a specific impact on it, while individuals
are more likely to act as receivers of memory,

which is challenging to have an impact on it.

b. Industrial Ruins: Among the ruins created
by social policies, an industrial ruin has a

typical appearance, that looks dirty and huge.

They are often the “wrong landscapes” caused

by planning and economic problems.

c. Everyday Ruins: The ruins of cultural sites
mentioned above are most affected by cultural
memory. In contrast the ruins of life are most
closely related to personal memory and the

largest in number.

4. The History of Ruin Art

In the 18th century, inspired by William
Alexander, the Chinese began to examine the
ruins of China from a Western perspective for
the first time. In the 1980s, Chinese artists
had begun to create more works of ruin art
that demonstrate the problems of local society
under the leadership of the art revolution in
the 85s. These works are the questions that
artists ask the social memory, and a recording

of personal memory.

5. Red Rain

“Red Rain,” tells a story about the nail man,
who is the memory of a steel factory ruin,
who hears a voice in his dream. After that, he
ventures back to where he was burned, and
finally becomes red melted steel rain.

In addition, I split the image of the ruins
into two interconnected parts: the silent
factory ruin and the protagonist representing
the memory. These parts are not only opposite
in color and emotional tone, but also different
with directions in time dimension: time is
advancing for the protagonist as the central
perspective of the story, while the time of the
ruin is going backward, both connecting to
form a circular timeline in the story. The hope

is that this antithesis of the individual brings

an optimistic interpretation to the death of the

ruins: the ruins will eventually disappear in
time, but due to the passing down of memory,

this irreversible death can also become a kind

of rebirth.
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6. Summary
In the 21st century, China is in a particular era
of change, and we should be more reflective
of these memories through works of art
that question the city. Through this thesis,
a connection was seen between people’s
memories and ruins: sympathy for ruins is
more fundamental than their picturesqueness.
Moreover, as ruins become more common
than in ancient times, the emotions people
reflect upon the ruins have gradually changed
from the worship of divinity to personal
memories. The accompanying picture book
“Red Rain” embodies this relationship
between ruins and memory. The thesis
concludes with a discussion of the book. The
author explains the connection between the
ruins and the cultural, social, and personal
memory and provides a perspective on the
value of ruin art in China to memory.
However, there are still many problems
hidden behind the ruins, such as problems
related to the decision-making structure
of the government, problems existing in
the economic market, and the impact of
differences between Chinese and Western
views on life and death in the core of ruin art.
Ultimately, these are topics that require further
discussion in the future. The work Red Rain

hopes to foster such discussion.
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Introduction

With the current number of international
students and teachers, communication
problems due to language barriers often
arise, making it difficult to achieve expected
educational goals. At the same time, existing
textbooks on photography are presented in a
certain language, and textbook illustrations
are often ineffective in communicating
information and teaching objectives without
using textual explanations. This study aims
to support photography education using
visual design as a ‘non-verbal’ means of
communication. Following a brief overview
of verbal and nonverbal communication, this
thesis clarifies the characteristics of nonverbal
communication, its nature, and the role

it plays in communication. By examining
existing methods of visual communication
and interaction concerning photography,

it explores how these methods might help
students to learn photography. Specific
topics covered include the principles of how
cameras work, the relationship between
photography and time, how light affects
photography, and the relationship between
them, the internal construction of digital
and analog cameras, and respective flows
from the press of the shutter to the result.
By observing and comparing the workings
of a range of cameras and the process of
making photographs, a learner will be able
to gain a deeper understanding of cameras
apparatuses and apply this understanding to
the activity of photography that draws from
an understanding of 2.5D art and cutaway

illustration.

Verbal and non-verbal communication
In this chapter, I discuss verbal
communication and nonverbal
communication, their relationship and
differences respectively, the role played by
nonverbal communication in communication
and its boundaries and definitions, as well

as the benefits of using it. In addition, I

classified visual-based communication through
Schramm’s communication model and explain

its logic.

Visual design in photography
education

Since the design of this work is based on a
non-verbal communication approach, I have
analyzed the existing photography textbooks
with the premise of “getting information by
reading pictures only”. These illustrations,
together with the textual descriptions in the
book, can be very communicative, but here

I will only explore their possible problems in
the context of this study. I described how the
techniques and equipment of photography are
explained through visual communication in
examples of previous photography textbooks.
Specifically looking at cutaway illustrations, I
brought up the questions: why are people so
interested in how things work, and how does
cutaway illustration satisfy their curiosity? To
conclude, I listed the problems and difficulties
of visual communication without relying on

text.

Work report: “The Photomedia
Education Universe 2.5”

Firstly, I described the accompanying work,
how I connected the illustrations, and how

I will present it to the viewer. Then, I briefly
introduced the development of 2.5D art and
cutaway illustration, and I used examples to
explain what is the “2.5D” style (isometric
projection) used in this work. Next, I shared
why I started working in this style, what
inspired me in the process and explained how
the final work’s presentation was decided.
Then I used examples of icons and images
from this work to clarify the “grammar” of
visual communication and the content of the

work.

Conclusion
The artefact based on non-verbal

communication is a challenging topic,
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and I have completed the initial design

and production of this work, but the

design of visual communication and the

way of interaction lacks feedback from
learners. However, from the perspective

of visual design, this work explores some

new possibilities, trying to free the original
illustrations bound to a specific language from
the text, which I believe is a valuable research

direction in the future.
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1.Introduction

What does “memory” look like? As a

genre that deals primarily with the past

of its authors, memory plays an essential
role in autobiographical works. Much of
the autobiographical comics scholarship
within the field of comics studies tends to
take on these works individually, and as
such, there is a lack of studies that consider
how memory specifically is represented
across autobiographical comics in general,
whether any similarities exist between these
representations and what conclusions can
be drawn from the same. The aim of this
investigation is to look at the autobiographical
works of three different authors and identify
the tools of expression they utilize to discuss
or represent ideas related to memory made
with the purpose of aiding those who are
interested in the uniquely graphic aspect of
autobiographical works and as such the unique

perspective in memory they can offer.

2. Autobiographical Comics

Situating the medium of comics before
describing autobiographical comics, it

does this by looking at the history of
autobiographical comics from the semi-
autobiographical experiments of comic strip
authors to the underground comix movement
where the work of Justin Green, (whose
Binky Brown is considered the first American
autobiographical comic) first emerges;

the history of autobiographical comics
demonstrates that already at the earliest stages
of the genre some of the visual tools that can
be found to this day used in autobiographical
comics when discussing memories and the past
such as the use of avatars and pseudonyms,

and the mise en abyme.

3. Autobiography as documentary and
the autobiographical pact

This chapter explores autobiographical works
through the concept of the autobiographical

pact and how the pact creates an expectation

of truthfulness and veracity that puts pressure
on authors as well as generates anxiety over the
reliability of one’s own memories, anxieties that
appear repeatedly in autobiographical works.
Examining the case of Binjamin Wilkomirski’s
infamously fabricated memoir, reveals authors
face great consequences for any lack of
authenticity in their work, but at the same
time, it is evidence of the very vices of memory
to which we all are immune and why the line
between fiction and autobiography may blur

from time to time.

4. Memory in Autobiographical Comics
A qualitative analysis of three case studies:
Lynda Barry’s One Hundred Demons directly
addresses the way fiction finds a way into
autobiographical works and repeatedly
features the many ways and reasons people
forget things, sometimes for no reason

other than time, others because of trauma.
Alison Bechdel’s Fun Home is an elaborate
non-linear narrative where the past and the
future inform each other creating an example
of the revelatory power of memory. Lastly,
Art Spiegelman’s Maus highlights the weight
and importance of history and memory, the
duty we have to our ancestors and future
generations to keep the past alive. In addition,
this chapter identifies which of the recurring
motifs of autobiographical comics can be
found in use as well as outlining the new

original solutions provided by each author.

5. On Making an Autobiographical
Comic, Before | Forget

The author addresses the elaboration of their
own autobiographical work, the reasons, and
intentions behind its conception as well as the
way that this study informed some decisions,
and the solutions that were exclusively

developed for the project.

6. Conclusion
Authors of autobiographical comics have

developed numerous visual as well as narrative

71  The Synopses of Master’s Theses, Master’s Program in Art

devices, that have expanded the visual
language of the genre and shaped it into

a rich library of alternatives and solutions
other creators may resort to or find guidance
in when writing their own autobiographical
works. Many of these devices were developed
as a response to the problem of reconstructing
the past; artists who use an avatar may feel less
uncomfortable about having to tweak their
story for narrative purposes than they would
if the protagonist looked and was named the
same as them, the mise en abyme allows the
author to directly show the intricacies and
dilemmas of committing the past to paper.
The development of tools that allow authors
to address and explore this tension between
memory and truth both outside as well as
within the works themselves, increases the
freedom of expression with which authors

get to tell their stories, leading to richer,

emotionally true works.
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A Poster A Day: Procrastination, Style and Practice in Contemporary Visual Design
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Chapter 1: Introduction

Procrastination is considered a typical behavior
and phenomenon among contemporary
university students, which hinders people’s
academic success, has clinically relevant
outcomes, and negatively impacts well-being.
Procrastination has troubled humanity since
the dawn of civilization, and it continues

to define us. For example, more desirable
characteristics take away our attention in
new video games and smartphone activities.
The popularity and the development of

the Internet have made people’s lives more
convenient, whereby gradually integrating
social media has provided means to connect
with people, socialize, pass the time, or keep
up to date. Many artists and designers also
share their creative works with the world
through such platforms, giving them a wider,
global audience. In the meantime, daily
creative activity projects are trendy on social

media, including visual art creation activities.

I am very aware that I am a procrastinator
myself. I procrastinate on many things; I try
to finish what I am supposed to finish on that
day, but always leave it to the last minute.
During the stay-home self-quarantine of the
covid-19 pandemic in 2020, I started this daily
creative activity project called “a poster a day”
on 17th, July 2020, producing a single poster
every day and sharing it on Instagram. I hope
to develop a habit of doing creative activities
every day by doing this project. The purpose
of this study is to explore how daily creative
activities projects such as this can positively
affect procrastination through a visual design

perspective.

Chapter 2: Procrastination, Style, and
Practice

Effects of procrastination include poor
sleep, high levels of stress, delays in work or
homework due to lack of time, confusion,
self-blame, feelings of guilt, low self-esteem,

anxiety, and depression. If an individual’s

procrastination is not addressed or improved,
it may affect their future and health. In
summary, it is evident that procrastination
negatively impacts people’s daily lives, as well
as affects well-being. On the other hand, with
later research, it was noted that procrastination
is not all negative: procrastination can be an
anxiety-relieving mechanism that provides
short-term emotional repair; procrastinators
can choose to delay when they encounter an
aversive task, and the action of procrastination
can provide short-term hedonic pleasure for

the procrastinator.

Style enables visual art to communicate
purposefully by manipulating and displaying
artifacts’ formal attributes. The pioneering art
of Futurism, Dadaism, Surrealism, and Pop
Art, which have occurred in Western society
since the early 20th century, can be said to
display traces of everyday life in their works.
contemporary graphic design styles strongly

connect with people’s daily lives.

Today, there are many different ways
to practice visual design, and they can be
distinguished according to tools and methods.
Following the suggestion that daily practice on
social media is essential for improving people’s
design skills, this study discusses long-term
daily poster practices and mimicking visual

designers’ work.

Chapter 3: A Poster A Day — Daily
Creative Activities

The popularity of the Internet has given visual
artists and designers an additional way to share
their work with a broader audience. Various
artists, designers, or university students in
art-related studies can share their creations on
their own social media. These practices include
a poster a day, an illustration a day, a photo

a day, and other creative visual arts activities.
A decade ago, examples started to appear in
the public eye, such as the 365 projects, and
Blipfoto. Although Instagram has over 1.5
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million photos tagged #365 and #365project,
it has arguably become a bigger trend on social
media more recently. A poster a day is one of
the most popular creative activities on social
media, which is also a practice-based method
in this study. In this chapter, ten artists and
visual designers are collected from Instagram
who participated in the same daily creative
activities project. Afterward, analyze their
projects and send them a questionnaire. It has
also been shown that daily creative activities
projects will bring some positive effects

on people’s jobs and daily lives, as well as
improve their sense of well-being, and reduce
negative emotions by former studies and my

questionnaire.

Chapter 4: 500 from everyday life

The work accompanying this thesis comprises
500 posters selected from a daily poster
activity carried out since July 2020. This
chapter analyzes and discusses the presentation
styles and the contents of this work. Through
the process of doing a daily poster project, the
style of my work changes, and how the work
of other graphic designers has influenced my

daily poster practice.

Chapter 5: Conclusion

By doing this study, I have learned that my
procrastination habit developed a long time
ago. It makes me realize my lack of time
management skills. Instead of wasting time,

I try to make some changes by using that
“wasted time” to do a daily creative activities
project: produce one poster every day based
on my daily life and post it on my Instagram
account. However, daily creative activity
projects are not just about posting, but also
about making participants more interested

in design and creating a habit that enriches
people’s lives and brings more positive energy
through doing it repeatedly. Since I started this
work, I have realized many interesting things
around me. My daily life brings inspiration;

even a single pencil or a bottle of water can

become the main content on my daily poster.
Trying different styles, (e.g., hand-drawing,
abstractionism, constructivism), can create

opportunities to do and learn new things.

Consistently doing new daily creative
activities might bring the following positive
effects to people: long-term commitments can
improve one’s sense of responsibility; spending
part of the day to complete creative exercises
can strengthen one’s ability to manage time;
finding new ideas and inspirations to create
from daily life can increase one’s interest in
things around them, improve one’s interest
and ability to design, and, finally, may
enhance one’s well-being. Although further,
more formal studies are required to make
explicit correlations between daily creative
activities and procrastination within online
communities, this study suggests that certain
forms of procrastination can be managed

creatively.
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