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He stretched himself. He rose. He stood upright in complete nakedness
before us, and while the trumpets pealed Truth! Truth! Truth! we have no
choice left but confess — he was a woman. The sound of the trumpets died
away and Orlando stood stark naked. No human being, since the world
began, has ever looked more ravishing. His form combined in one the
strength of a man and a woman’s grace. 8
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“[tlhe change seemed to have been accomplished painlessly and completely
and in such a way that Orlando himself showed no surprise at it” & 2# (2 &
STENPTLICHIABRINDIZORIZEDOLNTND, IHIT, HIEIZHOWVWTH
“the strength of a man and a woman’s grace” Z & F> LW H Z L LSMIED
T I TRy, —FT, ZHBOF—TF ¥ F—IZ 2 TEHK (X “Orlando
was a man till the age of thirty; when he became a woman and has remained
so ever since” WX HIE L TW5, HICIFA—TF v F=BHMEThoTmE 1 2
Ll ZOBRMICEEICR TS ZERETFRHEN L EFEL L TTEITLATWND
DTHD,

BURIRVNZ L02, 1920 FRIZE — 1 v RO A U BB W TR L
OEREREH N TCE LR TH o/, EFOMEBIZL T, MR EDLLZ LD
WHEXHOEIECId e < BRI ATEE AR TN & — T SV T e, MR IR S H 5
WS EHIE, 747 v aro—EE LT 1910 FRICHEE RE Tz, FlziE,
Charles Kinross & V9 /N5 1T 1911 4E1C A Change of Sex &\ 9 KE/Nii% 6
NRUATHR LTS, BhoFgEBNANEDLY | B 5MHNOEIEEZERT 52
LICL S TRBEVWOEREZIMTHE NI T a1y hO/WNGT, 4 MVIZhH BN
T 1 ADOABMOMERELTZ2DOTIERLS, 2 AOB LB TRBEIND,
Kinross O/Nil CHiDN A HEERIIBO TT7 7 4 Vv 7 THY, — i TH RO
BRI END L VI IR TH 72, 2D X DI, 1910 FERITE WV TR
FCT 47 avDRPOBRETHDL LR DID

LU 1920 FRICAD & EWFLEW T 050 BT 3 TEVY O PR AN R
SN BH TnWb, Pl EREEYOEW*HE TH 5 Francis Albert Eley
Crew(1886-1973)1% 1921 FIZ=F 4 U NTKRFTOE LRI EE & D
“Sex-Reversal in Frogs and Toads: A Review of the Recorded Cases of
Abnormality of the Reproductive System and an Account of a Breeding
Experiment”# %% L T\ 5, Crew IEFm XD T & & LT, ERITHED AT

o T IE DS HEL ’”"1[1‘3‘%’)%%75:% L & BITHEIC AL L7 134T B oA A AR
bHEOLDERD T L EFEHAL TS, 2Crew fHLEOMEITR FHEALEMGE T
HEHINZET TR, o5 —ROFETHHAE STV, filziX, 1922
49 A 16 H® Hull Daily Mail i\Z13“Changing Sex” L I N 7=fHNE N,
Crew THLIZ X DB OMERE K OMHEIRIIZ OV TOREREA SN TN D, 18X
512, 1923 4 12 A 29 H ® Westminster Gazette |31} %, “Changing the Sex
at Will”& 9 B L OFLH TIE, Bx 2B o7 iir?ﬁ‘uﬁ SRR GE D énm\é
ZEIZOoNTNTEY , FREOICAMOEEN DB LS Z & A TTHE
HETRLTND, UCrew LA IIU D LT DA REIZEICX %)éﬁ%@‘l‘iﬁi?ﬁ&
~OFIRA 1920 FRITHEACTER S, FHRLEDOAT 47 TR EiFbii,
BRI D TIEABASOBEISIZ oW TTIZ E A St b TS, —J5 2
T4 T TIEAROY = o —OMBEICHRE S Tikm e R 28 sa &bl
RENTWD, 55F0, [F—F v F—=] BF,ihic 1928 FiZHB T [PEEE#
&b\5?*—’\7li% R 7 V—TERL, HORRICHHBRAIZBEDO LD L

THBHM SO TWIZZ &3 bbb, FEEL 1920 FAKRITIT AR O MR FH

/Db\’C‘{ﬂﬂ? ENEFLHTEY, Fr~—7 D% Einar Wegener(1882-1931)

TR THERE A Tl &2 52 F 72 D1% 1930 FTH o 72,

ﬂ%ﬁ’]%??ﬁ@ﬁ% (OWTITAR) OMEBREBREOLD L LTER LI L L
FATL T, BRoFIcE DT HMEORELT 19 #fdRE Y E4R Ao T,



V|

X AE &2

i W 7%

%.@Em%’g Aubrey Beardsley (1872-1898) % UIE LIZHFPERI 72 AW & Hi T
L AR STV A EMERIO THH) 2RESEDHZLICL-sT T T
X 7 ’6 SAFIVTAREREREREE TV, 1675 0 2D EH % Marcel
lhmmm(wmq%$m1m9ﬁmﬁ%f-9ﬁj%7Uyhbtﬁxbw~ﬁ
LERS. SR TMATES LHO.O0.Q%5%F L, MHZIRRTSZ &
ioféﬁ%’%uﬂzéﬂifb\é S 512 Duchamp (T H & 1921 4H X Y & ARIC
B % 517 Rrose Sélavy &\ 9 ZLEDORIAR TIHBZ L Tk V) HGEZE D Man Ray
(1890-1976)IC L > CTE AR — FL— FBREENTND, Z9 LEEMFLZLD
RAPDIFBLE ST IERMEDODDO~DOBNELCPELEM LD 2 LN TX
Do BMELZHLOERBL, BrELEd, B MED & v 9 Kinross O/NiieE o
MR CIT o D & 1RO, HZEDIRRF, “HEINLOEBEERAT-T T 4
ww&ﬁmﬁﬁf%oto7»7§%ﬂ1%4ﬁm;1m0¢wﬁxb$%%@ﬁ
B2 %512 “loln or about December 1910 human nature changed”17 & §E V) i
T“éiﬁﬂ\ﬁ%ﬂ%?émﬁ%itIQﬁEiT@%ﬂkiﬁﬁOTPﬁo%
HALWIBEIC B 2B, the, FNR EOZBICh 5 5 FICBWTHEENRED S Z
L DRV RERE TR, bo LIBRRGEANLAER LIAD TN 2D TH D,
Lo L9z, 20 HERYEICIE 1 ADAMOPERR LK LI rTRE & 22 > 72,
LML, VA7 A—F Y F—DHRZOLODOMEEHZ TR D Z LITk» T,
PR EDOREIZITH R TIE RS ELTO [KIR) BIXF LD LERBLT
wto UV 7 IR O PR A R TIE R <, KIRICFEEL TWieDTh D, £T,
“some philosophers and wise ones”®&E R & L CUNZIZLLFOKIZEE> TV 5,

[...]it is clothes that wear us and not we them; we may make them take the
mould of arm or breast, but they mould our hearts, our brains, our tongues
to their liking. [...] The man has his hand free to seize his sword, the woman
must use hers to keep the satins from slipping from her shoulders. The man
looks the world full in the face, as if it were made for his uses and fashioned
to his liking. The woman takes a sidelong glance at it, full of subtlety, even
of suspicion. Had they both worn the same clothes, it is possible that their
outlook might have been the same.!8
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Different though the sexes are, they intermix. In every human being a
vacillation from one sex to the other takes place, and often it is only the
clothes that keep the male or female likeness, while underneath the sex is
the very opposite of what it is above.1?
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[The gipsies] seem to have looked upon her as one of themselves (which is
always the highest compliment a people can pay), and her dark hair and
dark complexion bore out the belief that she was, by birth, one of them and
had been snatched by an English Duke from a nut tree when she was a baby
and taken to that barbarous land where people live in houses because they
are too feeble and diseased to stand the open air. Thus, though in many
ways inferior to them, they were willing to help her to become more like
them.23
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Long Barn, Knole, Richmond and Bloomsbury. All too familiar and
entrapping. Either /am at home, and you are strange; or you are at home,
and I am strange; so neither is the real essential person, and confusion
results. But in the Basque provinces, among a host of zingaros, we should
both be equally strange and equally real.2?
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—1 ik THM) oM <THY, %@5EE@@@%RLM&Ebim—b%#ﬁf:fib\kb\5
ZEITIREL TV, 16 it DiEE E SN BB OLRE & IIR R,
BOBEZEIZLIZLIEHESMICA L EDTATHY ., iz THEEDmNRWE
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An English merchant ship, as luck would have it, was already under sail in
the harbour about to return to England; and Orlando, by breaking off
another pearl from her necklace, not only paid her passage but had some
banknotes left over in her wallet. These she would have liked to present to
the gipsies. But they despised wealth she knew; and she had to content
herself with embraces, which on her part were sincere.33
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L. V7V —0iIMEZH LN UOFERWERTH L Z L RFDODNINTND
DThHD, ¥OFEYN, =T F—ZHHOMHBRICEGDETKRLBLOWTH
PPLBBIRT 2N, A—F7 0 F—BEFEHAT 24V = kOJRi%“ambiguous
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T, FoZ v RBENTEIVARVEOD, 20 [ afRk] ZABOBICERS
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HELBEWEEOKRTH S, Macleod (L NiE, bz« IRV (F/id—
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N—TE DR TEIL BN AHTHY, 20 HALMBICIEEE P T 7 v a
ZAZ L L T4 ZBE Tz, Macleod i% Lady Ottoline 7 7 v 3= U M3 %ER
PO—ELTHRNWI EEERHML TS, 81910 FEIZ MV a RPN — L A
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HOBETHLEDREEZZAIY EF T EeER LT, “WikoF ) =2
BREKMEHL ETOHLD2=—I R T 7y a  LER-TEY, FREFALE
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it 1 Purple sﬂk coat The Ottohne Morrell Collection, Fashion Museum
Bath, BATMC 2000.185. Courtesy of Fashion Museum Bath.
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% % 2 : Purple sili{ trouéers, The Ottoline Morrell Collection, Fashion
Museum Bath, BATMC 2000.185 A. Courtesy of Fashion Museum Bath.
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So then one may sketch her spending her morning in a China robe of
ambiguous gender among her books; the receiving a client or two [...] in the
same garment; then she would take a turn in the garden and clip the nut
trees — for which knee-breeches were convenient; then she would change
into a flowered taffeta which best suited a drive to Richmond and a proposal
of marriage from some great nobleman; and so back again to town, where
she would don a snuff-coloured gown like a lawyer’s and visit the courts to
hear how her cases doing, [...] and so, finally, when night came, she would
more often than not become a nobleman complete from head to toe and walk
the streets in search of adventure.4?

4 —Z > F—i%“[flor the probity of breeches she exchanged the seductiveness
of petticoats and enjoyed the love of both sexes equally” Cdh - 7= & RBLI LT

% H3“China robe” 2B L Tix“ambiguous gender” b #HS M TRBY, a—7 MR

XK (breeches) °XFa— kLR Y BlbooMilictE IRz

EPRERINTNELEDOTHD, BUAL 7L EOGIHES T, ANFXZEb b B Ll
DR E IR > TRV, KIRICE > TENENERMEIITER L TWVS LW,
725 2%, “knee-breeches”X°“flowered taffeta”® kL 5 | %ﬂ%ﬂ/./ﬁ@%ﬁ)ﬁﬂ

HECTHHAMERINL CHFTOMRERE LT Z kbiﬂ‘“ LpoTWEDTHD, —
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M2 T, =T F—DEHT 4 Y = b DOARIZIZ“Turkish cloak”<°“China
robe’® X HIZ, HEETSIEY LBALRALBIROLONEETN TV, Wb
AR DFEMILE LN TRV, “Turkish cloak”lIZ S < HiEE Dwp o720 & L
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OOKMITHEEMEET, L LAAD— MIEWELMTH-o727259, 19 i
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—JF. UTZF 1910 4RI B 2 s EFBI Lz a — 7RO KR E AV B
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Early on Tuesday we went off to Clarksons the theatrical costumier in
Garrick Street. We want to be made up as Abyssinian princes for a fancy
dress ball we said. And we rummaged through all his great trunks for the
clothes; and I remember standing among jewls [sic] and turbans and
splendid eastern dressing gowns and putting on one after another.5!
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“Homelessness” of the Dresses:
The “Oriental” Dresses in Virginia Woolf’s
Orlando: A Biography (1928)

Arisa YAMAGUCHI

One of the most well-known novels by Virginia Woolf
(1882-1941), Orlando: A Biography (1928), is a fantasy fiction of
an androgynous character, Orlando, who lived around 400 years. In
the sixteenth century, Orlando was a beautiful young man, but he
changed his sex when he was thirty years old in the late seventeenth
century. Orlando changes his/her dresses so many times; he/she
wears both male and female clothes from knee-breeches to
crinolines. Orlando enjoys being both sexes by freely changing
one’s dresses. Woolf argued in the novel that “[i]n every human
being a vacillation from one sex to the other takes place” so that it
was clothing rather than their body that defines one’s sex.
Interestingly, however, Woolf described some “Oriental” dresses,
such as Turkish cloak and trousers and a China robe, as “of
ambiguous gender”.

This article focuses on those ‘Oriental’ dresses depicted in
Orlando: A Biography and sees how Orlando wore them and how
Woolf defined “ambiguous gender” by using “Oriental” dresses. It
explores how Virginia Woolf saw her “truth”, which is the idea that
we are all androgyny, in the “ambiguity” of Oriental dresses and
spaces.



