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InterculturalPerfbrmanceofShakespeare’sPlays：  

AnExplorationofInterculturalUnderstanding  

byFocuslngOn77LeWinterも7blebyRyutopiaNohTheatrel  

HAMANAEmi  

l．ShakespeareandInterculturalPerfbrmance  

l．InterculturalismTbday  

Interculturalperfbrmances a七tempt to explore new relationships  
betweendi鮎rentculturesthroughinterchange，1earnlngandunderstanding，  

inorderto createan onglnalandinnovativework．RustomBharuChawri七es  

thatinterculturalism canbe“viewedas a‘two－WayStreet，’basedonmutual  

reciprocity ofneeds・”2However；heandotherpostcolonialcriticshave o氏en  
Criticized thatin reality；SuCh has not wholly been the case．There are  

theoreticaland practicaldi臨culties，PrOblems，and even dangerS Of  

interculturalism ranglngfrom“excessive desire fbr others，’’through the  

SPreadofglobali2＝ationandtheinterplayofglobalizationandlocalization，tO  

theincreasingcomplexityofcontemporaryculturalexchange，tranSfbrmation，  

and hybridization．While respecting postcolonialcritics but avoidingfrom  

theirrecurrentconcepts ofadominantculture，eXPloited culture，hegemonic  

culture，etC．，and asplrlnginstead to tranSCulturalism，“m6tissage，”and  

integration，Josette F6ralwrites a11the same thatinterculturalism should  

head towardthe avowing ofour diffbrences throughre甲eCt fbr others，in  

contrast with globalization that seduces usinto sameness；0nly 七rlle  
interculturalism can put our self-conscious resistanee at the centre of its 

concernandcanStreSS CrOSSlngS andcutsbetweenculturesandallowus to  

mutua拘′learn丹omeachotherwithoutrobbingfromeachother・3   

2・LearningandUnderstandingCulturesasaLifゎーIJOngJourney  
Politicaland economic fhctors are usual1ylnVOIvedinintercultural  

encountersanditisvitaltoconsidersuchculturaldynamics．HoweveIlIshall  

fbcus onlearnlngand understanding cultures through anintercultural  

performanCe・Interculturalperformanceshaveadualpurpose：Oneistofuse  
di蝕rentculturesandcreateanOrlglnalandinnovativework，andanOtheris   
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to promoteinterculturalawareness and tolearn and understand cultures”  
1earn1ng andunderstanding as an ever－Changlng PrOCeSS and alife－long  
JOurneylAlthoughmost scholars of Shakespeare are concerned withthe  

fbrmeI；mymainconcerniswiththelatterbecauseitmustbetheverybasis  

OfagoodinterculturalperformanCe．Withoutgoodinterculturalawareness，We  

CannOtPrOPerlyfusecultures．Ifourgoalweretobetowardtransculturalism，  

it would also presuppose and depend on our understanding of cultural  

identi七ies，difEbrences，etC．Whenwewatchagoodinterculturalperformance，  

in other words，a g・00d result ofculturalfusion，We Want tO dissectit and  

COn＄iderwhat culturaltraditions and styles have been used and how they  

have been combined．Many persons ofcontemporary theatreincorporate a  

Wide range of culturaltraditions and stylesfrom allover the world so  

extensively thatitis no easy task toidenti＆them．However；itis vitalto  

identi＆the most notable factors and appreciatethe artistic synthesis．I  

therefbre wouldlike to exploreinterculturalperformances ofShakespeare，s  

Plays from the perspective ofinterculturalawareness，and hope my  

endeavour will complement other approaches toward intercultural  

PerfbrmancesofShakespeare’splays．  

There are manykinds ofin七erculturalperformances ofShakespeare’s  
Plays，traditionalorhigh1yexperimental，inJapan．InthispaperIshallfbcus  

On77Le Tmnterも7tde perfbrmed by Ryutopia（Niigata City PerfbrmingArts  
Center）aspartofitsNohTheatreShakespeareseries．ItisbecauseIfindits  

Perfbrmance high1y promlSlngin terms ofinterculturalawareness．In  

Previous papersIhave discussed 71tus Andronicus directed by Yukio  

Ninagawa，Othello by SatoshiMiyagl，and Hdmlet by ManSaiNomura．  

Ninagawaisinternationally acclaimed fbr his spectacular work and  

Japani2；ation；MiyagleXPloresthefusionbetweentheEastandtheWest，and  

Nomura，aPOPularわ′qgenaCtOranddirec七Or；taCklesShakespeare，splaysin  

hisownwayAlthoughRyutopiais arathernew company；fbundedin2004  

anddirectedbyYbshihiroKurita，ithasbeenacclaimedinJapanaSWellas  

inEasternEuropeandGermanyfbritssplendidfusionofculturaltraditions．  

K∬ita，a director and actor who trained fbr many yearSin traditional  

JapaneseB叫′O danceandatthekabukitheatreofEnnosukeIchikawa，WaS  

eagertofuseShakespeareandnohinanOriginalperfbrmance．Assuch，the  

interculturalprqject T％e Winter盲Thle by Ryutopia was born．At one artist  

interview；hesaidthathe‘bopedthismarrlageOfaShakespeare，splaywith  

NohtheaterwouldproduceanewmixedbreedoforiginalShakespearethat  

COuldnotbe experiencedinBritainoranywhereelseinJapan，Onlyonour   
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Kurita，themembersofhiscompany；andtheaudienceinJapanandEurope．  

Further consideration of the problems and possibilities of intercultural 

Perfbrmancethatdevelopfromtheseencounterswillbeofgreatinterest．  

1l．ThePerfbrmance ofShakespeare，s ne Win・ter盲2blein   

NohTheatrebyRyutopiainJapanand丑‡ungary ●   

1．Ryutopia，directedbyYbshiriroKurita5  

InJapannohadaptationsofShakespeare’splayshavebeenperfbrmed  
fbrmanyyears；includingtherecentexamplesofUedaKuniyoshi，sHa7nletat  

Suidobashiin2005，andLearattheCeruleanTowerNohTheatreinShibuya  

in2008．Ryutopia’s main conceptis to perfbrm Shakespeare’s playsin the  

Ryutopia Noh Theatre（nohgakudo），Or tO be more exact，tO Perfbrmthe  

abundantwordsofShakespeareon‘‘the emptystag・e．”Itis asimplewooden  

Stagethatis6squaremeterswithfburpillars6andhashigakari，thenarrOW  

bridgetotherightofthestageusedbytheprlnCIPalactors七oenterthestage．  

Ascan be seen bythe props and gestures，nOh，a maJOr fbrm ofJapaneSe  

musicaland dance drama，tOgether withits closely－related毎′qgen farce，is  

Characterized byits simplicity and symbolic expressions．Noh plays have  

“shown”theirprofbundvisionstotheimaginationofaudiencessinceatleast  
thefburteenthcentur5tThenohstageistheepitomeofminimalistaesthetics；  

itisindeedanemptyspaceoranakedstage．Themoreastageisfi11edwith  

realistic props，the greatertheloss of七he great dimension oftheinvisible  

expanse．Thenohstageistheultimatedramaticspacewhereyoucanseethe  

universewithyourimagination．  

Therearesomesimilaritiesbetweenthe originalGlobeTheatrewhere  

manyplaysofShakespearewereperformedandthe nohtheatre．First，both  

Ofthem had thrust stages，SurrOunded by the audience．Second，Whereas  

nohgakudo possessesritualistic nature，the structure ofthe Globe Theatre  

might have reflected the contemporary alchemicalthought asinfbrred by  

FrancesA．1ねtesinherbook，77LeatT・eOfthe勒rld（1969）．Third，boththeatres  

hadsimplelightingandprops，aSWellasemptystagesleft七0七heimagination  

oftheaudience．  

mlritastatesthatShakespeareisagreatBritishdramatistofthelate  

Sixteenthandtheearlyseventeenthcenturyandis払mousfbrhisrichverbal  
expressions．In his play；a main charac七er undergoes a series of violent   
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upheavalsoffate，aSifinnuencedbycelestialmovements：adivinewillseems  

to be atwork．Itis a magic ofwords thatis able to show such a glgantic  

WOrld．Ifthatgreatworldis丘11edwithrealisticpropsorgorgeousornaments，  

Orifitisred11Cedtoadailyscale，itstruenaturewouldbelost・IntheNoh  

TheatreShakespeareseriesbyRyutopia，Kurita，scompanyreStOreStheworld  

OfShakespeareanimagination on the noh stage by means oftheJapanese  

SPiritandtechniques．Hisambitionthusistrulyintercultural・  

Kuritawonders whatimpacthisJapanese companywi11have onthe  

world，by perfbrmlng Shakespeare，s dramatic texts，Which are now both  

British and world classics．Although Shakespeare’s plays are considered  

universal，itis stillgood to questionwhytheyhave become so popularall  

OVertheworld．WiththeNohTheatreShakespeareseriesbyRyutopia，Kurita  

hopes to go beyond transmitting his dramatic message to contemporary  

Japanese people and 七o chal1enge the classics from a contemporary；  
internationalperspective．Shakespeare’s playsgive him suchimpetus・He  

hopestocontinuetotrynewways，Whiletrainlnghis actorsinthebestway  

possible．Theycannotmoveaheadiftheyonlyimitatetheirpredecessors；they  

canno七produce anything new without experimenting・Togetherwith the  
actors andsta環KuritawantS tO eXPlorethe plays ofShakespearefbrwhat  
theytrulyareandtocreatesomethingthatnoonehaseverwatched・  

Shakespeareand noh theatre seem totally di鮎rent・However，When  

Ryutopiabeganthe Shakespeare serie＄in2004，the audience fbund them  

amazlnglycompatible．Asmentionedabove，Elizabethantheatrehadathrust  

stage，Whichwasvirtually emptyexceptfbr afbwprops，SurrOundedbyan  

audiencele氏toitsimagination．Thisismuchthesameasthestructureofa  

nohthea七re；withthesamethruStStageinanauditorium，Withfbwpropsand  

an audiencele氏toitsimagina七ion．Shakespeare wro七e his plays fbr his  

contemporarytheatreandusedittothefu11・Sceneswerechangedsimplyby  
theappearanceofcharacter・Sandphysicalexpressions・Theaudienceeltioyed  
theplays，imaginingagreatdealonitsown．Shakespeareanplayshavecome  

tolifb andhaveshowntheirrealworthinthenohtheatreinJapaninthis  

twenty－firstcentury：  

Kurita has direc七edfive Shakespeare’s plays，Mbcbeth（2004，2006，  

2007）incollaborationwith kabukiactorsin2006and2007，戯ngLearTHis  

ぶゐαdo乙〟（2004），me WZ花ねr巻弛ge（2005），0班eggo（2006），and肋mgeと（2007），  

which were acclaimed for theirintercultural experimen七 and orlglnal  
synthesis・In particular，77Le耶nteT・b7ble wasinvited to the Shakespeare  

Festivalin Romania，and so Ryutopia toured Eastern Europe in 2006．   
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Because ofits enormo11S POPularity；the company wasinvited to the4th  

ShakespeareFestivalinGyula，Hungary；PerfbrmlngOnt壬1e丘naldayofthe  

two－Weekfbstival，July12th，2008．Iwentto observehowthelocalaudience  

respondedtoaninterculturalperfbrmancebyaJapanesecompany・   

乱Sb・akespeareIsme耶花ねrなTbJgbyRyutopiaNob・Thea七reinJapan  
Ryutopia per払rmed771e耶nterも7bleinits hometown Niigata，a  

PrOVincialcity，andin Tokyoin September2005，Main cast members were  

AyumiThnlda（Leon七es，随ng ofSicilia），Ken Nakaide（Polixenes，King of  

Bohemia），Haruyo Yamaga（Hermione），Michiko Ybkoyama（Mami11ius／  

Perdita），Ybshihiro Xurita（Antigonus侶hepherd），and Takuya Minami  

（Florizel）．7  

Kuri七aused theJapanese text tranSlated byKazuko Matsuoka，Who  

has been translating the complete plays by Shak;espeare. While retaining 

most speechesinthe play with the exception ofthe shepherds，fbast and  

Other clownish scenesin Bohemiain Acts4and5，he re－Organized the  

mythologicalplaywithbrilliantsimplicity：  

TheperfbrmanCeemPloysavarietyofelements，Wes七ernandJapaneSe，  

rangingfromits七hememusic‘‘Barcarolle（TheBoatmanフs Song），”apopular  

SOlo－PlanO PleCefrom Tchaikovsky，s77Le Seasons，tO beautifu1costumes，tO  

SnOW－White petals which keep fhilingln the background throughoutthe  

Perfbrmance・Althoughmostoftheactorswereyoung，theyweretrainedwell，  

ifnotsu瓜ciently；invoiceandacting．Kuritashowedhistalentasanactoras  

Well；Playingthe comic role ofthe Shepherd，inviting thelaughter ofthe  

audience・Tanidawasimpressivewithhis presence and realistic actions as  
Leontes stricken with madness andjealousy；and he also played the King  

Withcomple七erepentanCeandroyaldignityinthesecondhal£％magaplayed  
the Queenwithbeauty；elegance and moralstrength．The petiteⅥ）koyama  

PlayedMamilliusandPerditawithcharm．  

Oneofthenovellestdirectionsinthisperfbrmanceof77LeWinterな7ble  
isitsuseofkotodama（wordspiritsandsoundsthatarepleasingtothekami  

MatermuSedtorefbrtogodsinShinto），Whichareplayedbylbursilentgirls  

in kimonos，Who o氏en appear on stage with round paperlanterns，gliding  

acrossthepolishedfloororstandingorsittingintherearsectionofthestage．  

Withregardtokotodama，Kuritasaysthefbllowlng：  

Forourthirdproduction，A［sic］WinteT・bTble，thestyleisonewhereina   

motherisrelatingataletoherchildren，andtherefbre，Iwantedtousea   
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Styliza七ionwhereinthe children appearaskotodama，OrSPirits ofword，  

Whonarratethestoryoftheplay．8   

Infhct，thechildren’sperfbrmanceismorethanwhatismentionedbyKurita．  

The play commences withthe appearanCe Ofkotodama，intheform ofthe  

fourgirls．Theyplacetwelvelanterns，rePreSentingthetwelvemonthsofthe  

year，On the darkened stage．（Thereis a type ofperfbrmance called“candle  

noh”inwhichaplaylSPerformedbycandlelight．ItinspiredKuritawhenhe  

OrganizedthestagepresentationofmeWZnterも7ble．）Mami11iusthentakesa  

lanternfrom a white oke（pail），and七oward the end of the play；Perdita  

repeatsthesameactwithhermotherandputsitbackintothepail；theplay  

endswithamysteriously－1itlanternaSCendingoverthedarkenedstage．The  

kotodama represent the mysterious power that peoplein ancientJapan  

believedin；thatis，thatkotodamacouldgranttheirwishes・AstheDelphic  

OraClefunctionsdramaticallyin乃・eWinterもTble，hotodaTnaSymbolizedivine  

Verbalpowers・Theycan also representthewonder oftheworldformedby  
SuChpowersalongwiththatofShakespeare’sverbalartandtales．  

Kurita’s greatest sense ofdirectionis showninthe secondhalfofthe  
Per壬brmance wherethe supposedly dead Hermione remains on stage・The  
Queen，aCCOmPaniedbyPaulina，is tried fbr adultery andis believed to be  

deadattheendofthe丘rsthalf：Havinglosthisinfantdaughter；hisson，and  

hiswife，aguilt－StrickenLeontesrepentsandmournsfbrsixteenyears．Inthe  

SeCOnd half；Hermioneis concealedwithin alnわ′a（akind ofshrine），1ike a  

maskedsculptureofabeautifu1woman，befbreappearlngintherecognition  

SCene・InShakespeare’sorlglnalplay；Hermionesuddenlyappearsattheend  
OfAct5・However；inthisperfbrmance，Sheremainsmotionlessonstagefbr  

OVerOnehoursothattheaudiencecanfbelthelengthofhersixteenyearsof  

Su蝕ring・WhenPerdita，Florizel，Polixenes，andCamillocometoSicilyfh）m  

Bohemia，Leontesfindshisestrangeddaughterandherlover；hisfriend，and  

his courtier；Paulina accompanies them to seethe sculpture・To everyone，s  

SurPrise，Shetellsittomove・Inthedeadsilence，andthentothesubsequent  

romanticmelodyof‘‘BarCarOlle，”thesculp七urebeginstomoveveryslowlyand  

embracesherdaughterandhusband．A氏ersixteenyears，theroyalfamilyis  

reunited atlastwiththe greatloss ofMamillius．Thisisindeed adramatic  

moment ofsheer wonder and beautylAlthoughMami11ius diesin thefirst  

PartOftheperfbrmance，hisspiritremainsonstageandwalksquietlywitha  

lantern untilheis savedbythe reunion ofhis fami1yこIn this noh theatre  
PerfbrmanceofShakespeare，itisofvitalimportancefbrthedeadorspiritto   
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bepurinedandsavedintheend，thusrepresentingtheunderlyingbeliefof  
noh．Inthisconnection，i七isequal1yimportantfbrLeontes，Whocommitteda  
gravesin，tO丘nal1ybesavedafterhislongtimeremorse・  

Whileunderstandingtheculturaltradi七ionsofShakespeareanthea七re  
andJapanesethea七re，Kurita e騰ctively employs theJapanese spiritand  
techniquesandcreatesanorlglnalperfbrmanCeOfShakespearewithbri11ian七  
simplicityこCombiningShakespearewithnohandotherJapanese七raditional  
styles，neWinterb7blebyRyutopiarevisitsthetruevirtueandbeau七yof  
words and also makes them accessible to the contemporaryJapanese  
audience．  

XuritadoesnotappeartorleSisttheauthorityofShakespeare unlike  
most postcolonialcritics andleftist theatre peopleinAsia and elsewhere・  

Instead，he respects the classics，both Shakespearean andJapanese，and a七  
the same time，aS atalented directorand actor；aSPlreS fbr orlglnality and  
innovation by chal1englng them．In fhct，heis criticalofmodern，WeStern  

down－tO－earthrealismanditsJapaneseequlValent，alongwiththeJapanese  

productions of Shakespeare，s playsin that style・Heis ambitiousin  

performing the plays ofShakespearein their“true”fbrm・He attempts to  
create a new perfbrmance，reStOring the orlglnaland a七the same time  

chal1englngits culturalboundaries・9While watching・me耶7derb7ble by  
Ryutopia，WeareaWareOfKuri七a，sinterpretationanddirectionoftheorlglnal  

Shakespearean playin EnglishanditsJapanese七ranslation throughthe  
actors，bodily movemen七s and actions，COStumeS，muSic，1ighting，and other  

elements．Allofthese elementsinteractinacomplexmannerand afEbctthe  

SenSeS．  

3．mg耶和才grなmgginqyⅦla，HⅥ皿ga王・y  

Gyulaisabeautifu1resor七townlocatedintheSouthernGrea七Plainof  
Hungary；three milesfrom七heRomanianborderlIt seems tha七Shakespeare  
fbstivals are booming with the development of touri畠m and cultural  
industriesin post－SOCialist Easternand CentralEurope、Following Gdansk  

（Poland）and Craiova（Romania），the Castle Thea七rein Gyulalaunched a  

ShakespeareFestivalin2005as“anewplaceofcult’’“toworshipthe‘Halfof  
Creation，’as Shakespearewasnamedbythe Hungarian poet SandorPetofi”  

With the“aim tolet，the highest quality of Shakespeare productions be  

PerfbrmedinGyula．”10Ryutopiawashonoured to beinvited to perfbrm T％e  

Winterも7ble atthefestivalinthe summerof2008，aSWellasinother cities  

inRomania，Moldova，PolandandGermany．   
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Iwent to seeit fbr severalreasons．First，Romaniantheatre reviews  

translatedintoJapanese，Britishreviews，and Kazuko Matsuoka’sinterview  

ofKuritaattheannualShakespeareFestivalbythe Shakespeare Societyof  

JapaninApri12008，allreportedonthe company’s triumphantperfbrmanCe  

ofThelⅥnteT・も7tdeatthe丘fthtriennialShakespeareFestivalinCraiova，in  

south－WeStRomaniain2006．Theya11saidthattheEuropeanaudienceloved  

its fbrmalization and spiritualitylRegarding their successin Craiova and  

requestsfromEngland，Germany；IsraelandHolland，Kuritasays：  

Theyallsaidtheyloved thefbrmalizedShakespeare．It madethemsee  

that Shakespeareis not“realist”七heater as most European dramatists  

understandit，They had fbrgotten thatpoint，and many Shakespeare，s  

Playsnowadaysfhilbecausetheactorsarejustdeclaimlnglongplotsina  

quasi－realiststyle・Theysaidtheylikethewaywefbrmalizedtheplayin  
OnetOneand丘1teredoutunneCeSSaryelementstomakeitsimpler．11   

Iwanted to examine fbr myself what kind of response theintercultural  

PerfbrmanCebyRyutopiawouldreceivefromafbrelgnaudience．Althoughthe  

COmPany tOuredthroughout Europe fbr severalweeks，Icould only go to  

Hungaryfor aweek・12Towardthe end ofthe above－mentionedinterview，I  

asked Kurita how much the European audience could have understood the  

Japanesetraditionsofnoh，kabuhi，etC・Heansweredthathiscompanydoes  

notperfbrmanOhShakespeare，nOranOhadaptation，butinsteadhopesto  

ShowaShakespeareplayinJapaneSeSPiritualityandstyle．Headdedthatit  

WOuld befutile fbr his company to compete with the RoyalShakespeare  

Company；however；it could‘‘perfbrm a sin（or sins），”a perfbrmance which  

COuldbeunderstoodby afbrelgnaudience・Thiswas anotherreasonwhyI  
WenttOHungary；Iwantedtoconfirmthevalidityofhisremarks．  

IwouldliketodescribewhatIsawandcouldconsiderthere・Whilemy  
descriptionislimited，eSPeCiallysinceIdonotknowHungarian（theMagyar  

language），itis anintegralpartofmyresearch exploring theintercultural  

PerfbrmanCeSOfShakespeare’splays．  

T7Le耶nterも7もIebyRyutopiawasperformedonSaturday；July12，On  

the丘naldayofthe4thShakespeareFestivalinGyula，andthefirstdayof  

thecompany，s2008EurOPeantOurlItwas describedbyL6kosIIdik6inthe  

prOgramme：  

T％el勒terもTbleisoneofthemostimportantperformancesofRyutopia   
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Noh Theatre．The director；Ybshihiro Kurita combine＄nOh theatrewith  

Shakespeare・Theyoungtheatre company；Whichwasfbundedonlyfour  
years ago，StartedwithMacbeth and continuedwith Shakespeare．Two  

WOrldsaremixedin77LeWinteT・も7ble：aWOrldofinsanityandaworldof  
humanity＝Besides，the distinctive fbatures of a Shakespearean tale～  

foundling，baselessJealousy；Sudden revenge，uneXPeCted meetings－are  

alsofbundinthestoriesofthenohtheatre．AIso，thepersomifiedtimeis  

PartOftheJapanese mentalityこKuritahas nevertriedt，O take overthe   

Europeanthea七ricaltraditions・Instead，hefoundan［sic］Europeanstory；  

andto this story；helooked fbr an emptyspace．Finally，he fbundthis   

lookedfbremptyspaceinnohtheatre．13   

AmemberofRyutopiawroteabriefnoteabout七heJuly12thperformanCein  
Gyula on his website・14Apartfrom Hungarian subtitles provided by the  
Festivalauthorities，the company brought English subtitlesfromJapan．  

Consideringthetheatricale蝕ctofprqjectingthemonagossamercurtainas  
iftheywere rislngln SPaCe，the company plarmed to use the English as  

Pieces ofkotodama（word spirits）．However；When they showed subtitlesin  

twolanguageS Simultaneously；the director ofthe Festivalinsisted thatthis  

WOuld confusethe audience and suggested perfbrmlng the play without  

Englishsubtitles．Furthermore，heinsistedthatpeopleintheaudiencewould  

havetositfromtheninthroworelsetheywouldhavedifncultywatchingthe  

Hungarian subtitles andthe stage・The companyhad七o glVe uP Prqjecting  
SubtitlesintwolanguageS．People werenotallowedto sitinmany seatsin  

thefrontrowandas aresult，the close relationshipbetweenthe stage and  

the audience ofa noh theatre was not completelythere．Ybt fbr allthese  

COnflicts，the Ryutopia member was content that the perfbrmance was  

SuCCeSSfu1and the enthusiastic audience gave a warm appla．use．In fact，I  

Observed an eager audiencein Gyula watching the s七ageand Hungarian  
Subtitles，anda丘veminuteapplauseattheendoftheplaylTwodaysearlieI；  

Iwatchedaninternationally－aCClaimedMacbeth perfbrmedby aLithuanian  

COmPanyWithHungarian subtitles andIfbund only a fbwin the audience  

Clapplng Perfunctori1yこIn comparisonwith that，it was evident thatthe  

Hungarianaudiencewasfascinatedwith77Le耶nterもTblebyRyutopia．  

TheperfbrmancewasheldattheErkelArtsCentrefrom8：35pmtoll：  
05pmwithafifteen－minuteintermission．Approximately180peoplewerein  

theaudience，andappearedtomainlybeHungarian．Everyonereceivedafree  

Hungarian－Englishleaflet of the main programmes ofthe Shakespeare   
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Festival，andamorecomprehensivebookletofthefestivalwasalsoavailable  

in Hungarian．Description of77Le Winterも7tue by Ryutopia seemed quite  

COnCise．Thelocalaudience was provided with minimalinfbrmation ofthe  

Japanesetheatrecompany；1nCludingnohandtheemptystage，aSWellasthe  

afRnity between noh and Shakespeare．Itis not clear whether or not“the  

PerSOnifiedtimeis part oftheJapanese mentality；”but theidea“time will  
resoIveit”iscommoninJapan，SuggeStingthat七imeislikeanalmightygod．  

Moreover；an Old manis a stock characterin noh，and can represent  

personifiedtime，agOdlikewisepersonwhoknowseverything．  

InJapanmOStin the audience would mostlikelyfeelcleansed by  

WatChingnotonlyme耶nterb7ble，butalsootherRyutopianShakespearein  

the noh theatre，aSifexperienclng avision ofa purification ceremonyln  

anotherworld．Atthe Gyulafestival，Ryutopia perfbrmed77Le WinterもTble  

On，nOt a nOh stage，butjustanOrdinary theatre stage．This was surely a  

great change．In my view；however；a nOh stageis not necessary fbr this  

Performance．Anempty stageis required；aS SuCh，any Ordinary stage could  

Serve aS an empty Stage，SuCh as the OwISpotin Tokyo，Where Ryutopia  

PerformedHamletin2007and77LeW盲nterな7blein2008．15Inaddition，there  

Were SeVeraldi鮎rences betweenthe performanceinJapan and Gyula．For  

example，Polixenese wasplayedbyHirokazuKohchi，Who playedLeontesin  

the2006Romaniantour；PerditawasplayedMisakiMachiya，Florizelplayed  

byMaeko Ohyamawho cross－dressed；the fburgirls playlngkotodamawore  
in orange－COloured kimonos with smalltriangular veilsinJapan，butin  

Gyula they were chalk一払ced in white kimonos just as spirits and／or  
SCulptures．The company used HungarianSubtitles fbr thelocalaudience．  

AlthoughKurita changed his directing to suit a proscenium setting，his  

leading conceptofthis performance remainedintact．The recognition scene  

WhereHermionestartstomovewithtrulydramatice鮎ctandsheerbeauty  
impressed the audiencein Gyula；“Barcar011e”composed by a Russian  
COmPOSerSOundedjustrightinaCentralEuropeanCOuntrylUnfbrtunately，I  

do not think that the Hungarianaudience，nOrthe theatre people really  

understoodthe symbolicfunctionofkotodama，Whichisfurtherdiscussedin  

detailinII．4．  

Icanno七say much about theintercultural understandingin this  
PerfbrmanCeSincemyknowledgeandobservationareverylimited．Thissaid，  

meWinterも7もIeinGyulawassurelyagoodstartfbrtheRyutopiacompany；  
the HungaLrian people，and scholars of Shakespeare to explore the  

POSSibilities of developing Shakespeare perfbrmanCeS，tO broaden our   
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PerSPeCtives，andtodeepenourculturalawareness．Infact，Iwasconvincedof  

thevalidityofKurita’sideaof“perfbrming●aSin（orsins）”amongafbreign  
audience・HavingaJapanesetheatrecompany；OranyOthercompanythatcan  
gTaSPtheessenceofaShakespeare’splay；Perfbrmasimplerorfi1teredfbrm  
today，rather thanto realistically perfbrmthe whole plot and speeches fbr  

threeandahalfhours，SeemS mOre e鮎ctive・Actually；77Le耶nterも7tLleby  

Ryutopia employs both realist acting and fbrmalist acting：Tanida played  

Leontes who，allofa sudden，七urns madlyjealous withvi01ent words and  

movementswith realist fbrce verglng On disruPting the且rst half of the  
Perfbrmance・Inthe secondhaltbystrongcontrast，he playstheKinglna  

fbrmaliststyle，Withdeepremorseandgriefoverhissinsasseeninhis蝕cial  

expressions，POStureS，PauSeSandsilenceratherthanbyhiswords．Although  

moreintegrationisneeded，theperfbrmanCeSuCCeedsinrepresentingasinor  

humanfbllywithnon－realisticacting，enablingthoseintheaudiencetoseei七  

e飽ctivelyintheirminds．   

4．Problemsandpossibili七iesof甘亀el昭花ねrな甘bgebyRyutopiaasan   

interculturalperfbrmance  

耶乙e Ⅵ花nterも 7ble by Ryu七opia appears to be anintercultural  

Perfbrmancewithout serious problemsinJapan．Said this，its二nOh thea七re  

Shakespeareseriesassuchmightfacepossiblelimitationsofmodernizinghis  

Plays on the noh stage due to strictru1es ofits use．Furthermore，anOther  

difficultymay arise especial1yin perfbrmlng COmedies becausetheyare nOt  

always suited to nohtheatre；however；Kuri七a has at times employed the  
COmical砂呼en Stylein his Shakespeare seriesincluding耶1e Winterb7tde，  

andcouldpossiblycombine Shakespeare comedieswithJapanesetraditional  

Styles．  

Although ne Winterも 7ble by Ryutopia was a success at the  
Shakespeare Festivalin Gyula and greatly contributed 七O the cultural  
exchange betweenJapan and Hungary，it did have some problems and  

limitations．Iwouldlike to consider one example here．A m如Or prOblem  

appears to be that both theatre people and the audience do not fully 

understandthenatureandfunctionofkotodama，OneOfthe mostimportant  

and profbund dramaticinventionsin thisinterculturalperfbrmance．16Most  

educatedandolderJapanese audiencesunderstanditwithoutanyParticular  

explanation．属btodama，WOrd spirits，are Wellsuited fbr a Shakespeareplay  

innohstylesincethedemons，Spirits，andgodsinnohplayareusuallyother－  

WOrldly二77Le耶nter七7bleis oneofShakespeare’sgreatestromanCeS，Created   
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byhisverbalmagic．Itisindeedasplendidideatostarttheperfbrmancewith  

the appearanCe Ofkotodama and finishitwith a pleCe Ofkotodama，thus  

symbolizingthemagicalpowerofShakespeareanwordsandtales・  
The audiencesin Gyula and elsewhereinEurope seem to appreciate  

hotodama only as a kind ofspiritualand beautifu1show17Kbtodama are  

Kurita，s addi七ion and do not appearinthe onglnaltext，and evenifthey  

werenotproperlyunderstood，thisdoesnotchangetheoverallsuccessofthe  

perfbrmance・Nevertheless，itis a pity that such a greatideais notfu11y  

understoodabroad．  

When a playis perfbrmedinterculturally；One hopes to create  

somethingnewbutatthesametime，OnePutSOneSelfatariskoflosingone’s  

culturalidentityortraditionsinthe midstofculturalconflicts，interchange，  

andcompromiseswithinasettime．This said，Iwonderifbothsides ofthe  

perfbrmance，七he Ryutopia company andthe Gyula Festivalattendees，had  

su伍cientlycommunicated，andIhopethattheirrelationshiplmPrOVeSinthe  

軋ture．  

Much can be expected of Ryutopia sinceitis stilla young and  

Chal1enging companywith a talented directon well－disciplined or promising  

Players，and a capable sta圧Ihope theycontinue toperfbrm Shakespeare’s  

Plays，andcanaddtheknowledgegainedfromtheirtourofEuropeandother  

places．  

Collaborationisvitalforanygoodinterculturalperfbrmance．Kuritais  

agreatcollaboratorinthathe combines Shakespeare’s playswithJapanese  
Styles；heemployedni77gγOjoururi，aJapanese traditionalpuppettheatre，in  

Hamlet，and performed Mhcbeth with kabukiactors，and has been  

experimentingeversince．Althoughheisnotovertlypolitical，he resiststhe  

expansionofglobalization，triestoretainJapanesetraditionsinhisownway；  

andhopestoperfbrmhisworksabroad．Thismayprovideagoodopportunity  

fbrthe company to hold workshops or collaborations with other；eSPeCial1y  

fbrelgn，theatre compamies andfurther developinterculturalawareness，  

1eadingtoanevenmorehybridfbrmandoriginalinterculturalperfbrmance  

Of Shakespeare’s playsand providing greaterunderstanding on how the  
PerfbrmanCeisunderstoodandreceivedabroad．18  

Ⅲ．Conclusion  

ThispaperexaminedtheperfbrmanCeOf77LeWinterも7tdebyRyutopia  
inJapan andin Hungary．Althoughthelatter was a very significant   
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Perfbrmance，therewere someproblems打omtheperspectiveofinterc111tural  

awareness，aSeVidentbytheexampleofkotodama．Consideringthelanguage  

and culturalbarriers，both sides should have been better equlPPed to  

understandeachotherlMostnon－JapaneSePeOPle，Hungarianandotherwise，  

WOuldnotunderstandkotodamawithoutanexplanation．Apost－PerfbrmanCe  

discussionbyRyutopiaoranyOthertheatrecompanywouldhavebeenuseful  

in providing the eager audience with an opportunity to ask questions and 

Satisfytheircuriosity：Onthe otherhand，itwouldbecome acutelyapparent  

howlittle theJapaneseknow aboutthe Hungarian and other Eastern and  

CentralEuropean cultures．W占，theJapanese，WOuldbe overwhelmed bythe  

Sheer amount ofinfbrmation we couldlearn and unders七and．However，  

Shakespearean scholars cannot remainlgnOrant Ofthat part of the world；  

Hungarians regard Shakespeare as tbeir native author．Further，the World  

Shakespeare Congresswillbeheldinthe CzechRepublicin2011；itisnow  

time and willcontinue七o beimportant to reconsider Shakespearein that  
reglOn・  

W占caneXPeCtmOreinterculturalperfbrmancesofShakespeareanplays  
aroundtheworld．Thesewillpresentfurtherproblems andpossibilitiesthat  

meritinvestigation．Withthe advance of perfbrmance studies，SCholars of  

Shakespeare，WhetherAsianornot，havebeenvigorouslyengagedincreating  

a new paradigm，both theoreticaland practical，While attempting to view  

Shakespearefrom a diversityofperspectives．Morethanever；itis alsovital  

to promoteinterculturalawarenessinthis age of unpreceden七ed cultural  
mobilitythroughthe per払rmance of Shakespeare’s plays withinnovative  
theatricalaLndcriticalinsight．19  
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16Asdiscussedabove，theHungariandirectordidnotappreciatetheEnglishsubtitles   

askotodama；theprogramme misspelledit as“KOZODAMA．，’（To his honour；he   

WaSVeryeXCitedtohaveaJapaneSeCOmPanyinthefbstival．）Itwasnotmentioned   

inits reviewsin Romaniain2006；aCCOrding to Kuri七a，however，a Romanian  

reviewermadeincisive comments onkotodamain2008．WhenIaskedKuritaifthe   

EuropeanS understood thefunction ofkotodama，he was doubtfu1．Althoughthe   
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Kuritawrites：“Thevisualizationoftime：thatistobeabletoseethroughtheeyes   

ofthegods．nnShakespeare’splays，tWOWOrlds areintermixed・／One setsfbrththe   

fbolislmessofmortals，theotherisseenthroughtheeyesofthegods thatpreside   

over the human world．／me WinteT・も7bleis surely thus：a Playln Which we are   

confronted with the strangulation ofexistencein the humanWOrldA；hroughthe   

actionoffo01ishpeople，andhowitisrecoveredunderthegazeofthegods・Prheray   

castintothedarkofaworldclosedoffbyalongwinter；aSreVealedinthisplay，／  

could also be asked to serve aS a herald ofdawn to the cornerS Ofour worldthat   

even now do notknow thislight．／Andinthelight that burnsin fbolish human   

hearts，in theinstantin which true brightnessis restored，／and treachery made   

SagaCity，istherenotalsothepossibilityofsalvationofone’sself？’’  

18Infact，aCOllaborativeprqjectbetweenKuritaandaMoldovantheatrecompanyis   

likelytomaterializeintheperiod2009－2010．   

http：〟rnseuroO8．exblogjp／blog．asp？iid＝＆acv＝＆di仁＆opt＝2＆srl＝9263396＆dte＝   

2008％2DO7％2D16＋11％3AO3％3AOO％2EOOO，Online，11August2008．  

19SeethethreeconditionsfbrinterculturalperfbrmanCe OfShakespeareanplaysin   
Orderto promoteinterculturalawareness as discussedin my paper；‘A Report on   

the PerfbrmanCeS Of Shakespeare’s Plays at the2007EdinburghInternational   

FestivalFringe，”Essaysin Tbaching FbT・eign Languages（in English；Tsukuba   

Umiversity，ForeignLanguageCenter），Vol．30（March2008）：171－181．  
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