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Ⅰ．FromRomancetoMelody

In1829，HectorBerlioz（1803－1869）hadalreadycomposedhis songsbasedupon

oneofthepoemsofVictorHugo（1802－1細5）α〃乃5〃〃血〆和お5（vanished）．
A氏erthen，hecontinuedtocompose melodiestothisgreatFrenchpoet■sother

WOrks；brexample上αC妙fねg1832．In1840，hecomposedacycleofsixsongs

∧如才fd■♂好basedupon Theophile Gautier－s poems．However，mOSt COmpOSerS

山edtomaketheirsongsbasedupon theFrenchromanticpoets，SuChasHugo，

Lam訂tine，Musset，and Gautier－s poems血）m1850’s，at a time when French

romanticismhaddeclined．1From1860－sto1870－s，theycomposedmusicbased

upon the Pamassian poetslike Leconte de Lisle，Th卓odorede Banville，Sully

Pm曲omme andalsobegan tobase theircompositionsonBaudelaire－sworks．2

WecanseethelitemγprOCeSSinthesepoems，butthemusicia皿SCOmpOSedtheir

SOngSuSlngthreetyplCalstyles：

（1）Strophicsongsin爪uenced丘omFrenchtraditionalromance．Forexample：0

桝α占gJJβ，γg占gJJg（Gounod）

（2）Ⅰ姐uenceof operaaidas．Forexample：山砂gcかどdgわ和5gin肋才一d■gf♂

（Berlioz）

（3）Ⅰ姐uence of Geman Lied：a StrOphic songs，StrOphic song with some

Vadations or through－COmpOSed song．For example：乃J由〆わ才一∂β5わ〟J∂椚β

（NiedemeyerorSaint－Saens）

However，by this time，eVen though a血stic value was elevatedin the songs

ーThe血tes
ofsome French Romanticpoets■bi血anddea山：Alphonsedebma止ine（1790－1869）；

山打eddeMusset（1810－1857）；TheophileGauder（1811－1872）

ZsomeFrenchPamassians：kcontedeLisle（1818－1894）；ThedoredeBanville（1823－1891）；Sully

Pnldhomme（183911907）；Amand Silvestre（1837－1901→Faur丘－s9melodies between1878and

1884and2me】odiesin1904）．wehavea】soCh∬1esBaudelaire（柑21－1867）inthose血ys．
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血ved f上omlyrlC pOemS，thepublic didnot appreciate these works．Attllis

time，thepublicdidnotrecognlZethemusicalvalueofthese songs，instead

theyねvoured operas andinstrumentalmusic．Thus，muSicians played these

SOngS Onlvin aristcratic or high bourgeois salon and only high class society

SuppOrtedandappreciatedthesellluSicians’vocalwork．

Then，GabrielFaure（1845－1924）ardvedon the sceneafterreceiving agoo（1

ecucationin Nedemeyer SchoolofMusic：Louis Niedermeyer had provided all

educationin religeousmusiceducationandSaillt－SaensigavehiminstructioniII

SeCularclassicmusic（Bach，Beehoven，etC）andinitiatedhimintocontempora叩

music（Schube什，Schumann，etC．andeventhecontempora叩WOrkofWagner）．

At丘rst，Faurecomposed songs baseduponthe styleofhis predecessors，but

SOOn a氏er，in approximatelyin1880，he began to discover，1ittle bylittle，11is

OWndirectionforhissongcompositionstyle． Finally，in1887，Faurecomposed

asonginhisownonglnalstylebasedupononeofVerlaine■spoemsCJα才γdgJ㍑クエど．

Thevoicedescribesthepoeticaluniverseof 邦Jどぶgαぬ，ヱねざandtheplanOplays之I

menuet．In songs up to tllis time，We nOte a Style of‥describing tlle

back－grOundbyplanO■－in Gemancomposers’works．ForexamI）1e，Schube止

described a spinning wheelturning as a piano partin Cγgわんg乃α∽軸わ一ヱプ7化dピ

（Goethe■spoem）．Butincaseof Cわ才γdgJ〟プ7g，Faurさcomposed aduetfor

SOngandpiano，Simulartoa duetbrviolinandpiano．Hebund anewconcel）t

brhissolovoc；11pleCeaSanenSembleof‖onevoiceandpiano‖il10rdertoglVe

the saIne Valuesleveltotuis ensemble．

To suit thisI）urpOSe，he develol）ed a new slIlglng Style．Ifwe refer to tIle

earliermelodiousstyleasa■■slnglngStyle■■，We nlightdescribe tllisnewstyleof

SlnglngaSa －’recitlngStyle‖．IlecomposedhissongsusedVerlainianpoems，aS

Wellasothers．A允erCJα才γdβ加7g，hecontinuedtocompose申Jgg〃，inspiredl）y

Verlaine’spoems，Whichbegan：－－Ilpleuredansmoncoeurcommeilpeutsurla

：lsomeFrenchcuIlll）OSel・beforeFaul七：1－OuisNiedelⅦeyCr（1802－1861）；Hcct（）1・臥rli（）Z（1803－186如；

Charles Gt）unOd（1818－1893）；由ouardl－alo（1823－1892）；S血1トSaens（1835－1921）；Gcol・gcsbizc〔

（1838－1875）
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villell（仙ethirdpoem ofA，づβ肋β〟誠∂g5in月β〝Jα〃C錯5α乃S♪α和わざ．Hecomposed

αナ呼止形わdよg5dβ陥〃f5gin1891andthecycleofninesongsム7β0〃，柁αlαナば0〝，

丘om1892to1894andfケf5β〝inDecember1894・4 wepresent twoexamples

below：
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Jケ由〝〃（柑94）
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In these two examples，We reCOgnlZe the‖recltlng Style－’．Faure applied and

（1eveloped this style up to the composition々の乃よgγ（Amand Silvestre－s poem）

COmpOSedin1904，When heintroduceda new composition style，the”Psalmody

style川 based upon the poems ofJean◆Dominique and Henride Reg山er．

Developlng this”Psalmody style’一山仙er，Faure composed the cycles of’上α

01α乃SO乃dせγg‥，－且gカ招才乃d郎t■，‖〃わ聯5－－，－エー助γfzo乃Cん盲椚身才ヴ伽g■■．Therefore，We

can categorize each stage of Faur色－s composition as one of three styles：（1）

SinglngStyle，（2）Recitingstyle，（3）psalmodystyle．

Claude Debussy，in his early days，before staylngln Romebythegrace ofthe

RomaPrize，between1882and1884，hadcomposedabout5songs打omVerlaine’s

poemsF旨ね5GαJα乃fg5．ButwecannoticeabovealltherecltlngStyleinhiscycle

of sixsongs：Aγ才g肋SO㍑肋ゐ5（1888），brexamplein■■C－estlan6仕e，n■esトCepaS？

（1stsong：C■g5fJ－g∬ねsg）．

Duhng this period，Debussy based his songs upon works by Baudelaire：α乃甘

凡∂γ′′e5dββα伽dβJα才柁（1889）．A氏erworking on Baudelaire，he continued to

COmpOSe many SOngS On his contempora叩pOetS－works，thatis，he cbose the

texts from French Symboists－・5Throughout the composition of these songs，

Debussy evolvedhis stylefromthe recltlng Style tothepsalmody style andhe

triedtowriteanoperainpsalmodystylebasedupon Maeterlinck－stext：月zJJゐざ

gJル形Jねα乃dβ，takingnineyearsto丘nish thiswork（h）m1893to1902）．

We assume theideaforthe psalmody style came to FaureandDebussy丘om

SOmeSOurCeS．Oneisthein爪uenceoftheRussiancompositers，A．S．Dargomyjski
（1813－1869）andM．P．Moussorgski（1839－1881），While the otheris church

mode，thatis，theGregolianchant．Because，bothwereinterestedintheRussian

5claude Debussy（1862－19柑）：Arr肋50王J仙女パ1888）；Cわ叩凡∂∽eS血助〟血血如（1889）；7袖由

八脚odfg5（1891－－Verlaine）：1．エ〃桝grg5りJ㍑5占g胎（S呼5SgIIトxv）2．山s仰血cαrS－胡7なぞ（fd．

fIトix）3．エ故血ヲわナ川の乃gJ王J血5んαfどぶ（砧．ⅠⅠトⅩiii）

邦ねS即Jα7JJどぶⅠ（1891）and邦ねs即JdJ王お5Il（1904）ofVerlaine’stext．

戸川5gS少rわーJeS（1893）ofDebussy’stext．

0王αJば抑5血βfJfぬ（1897）ofPie汀eLouys（1870－1925），theohginaltextwhttenin1894．
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musicduringthisperiod，theyappeartohaveappliedthechurchmodetotheir

SOngS．Faur色employedtheLydianmodefbrわd才αin1870andDebussytlSedthe

Gregorianchantmethodwhenhecomposedαα”50乃5dβ戯J才ぬin1897・ti

II．Post一Verlainianpoems

WhenFaureandDebussycomposedthesongsinspiredbyVerlaine■spoem，they

developed a new technique which was completely di鮎rent
from traditional

melodic songs．They established a new style French song based upon the

Frenchsymbolists－poem．Infect，PaulVerlainewastheturnlngpOlntfbrthe

two great compositers丘・Om Where they continued to compose their songs，

especiallythosebaseduponthesymbolistpoems・Thesymbolistpoemhad an

impactupontheirvocalmusic．Vale叩Saidinhisl勿γ才♂J♂：”Cequifutbaptise：】e

砂椚∂oJ才s∽g，SereSume treS Simplement dansl’intention commune a plusieurs

ねmillesdepo如es（d－ailleursennemiesentreelles）deくreprendrealaMusique

deleurbien〉．7Accordingly，WeCanalsosayinretum：■’Musictakesthegoods

打omthepoem．’’

At the same time，We muSt reCOgnlZe that many composers composed their

songs based uponVerlaine－s poem・According toourresearchingdata from the

B．N．（＝Bibliothとque Nationale de Paris） and C．D．M．C（＝Centre de

Documentations dela Musique Contemporaine）in Paris，up tO the1990’s217

COmpOSerS COmpOSed 453songsbaseduponVerlainianpoems．But Faure and

Debussywerethe血stcomposerswhothedtoput musiconVerlaine－spoem・

Since this time，We Can appreCiate that their excellent musicis the most

avant－gardewhenviewed血）mthepolntOfviewof artisticmerit．

As mentionedabove，a氏er Verlaine’s poem，Debussy chose his own poems and

poemsofPie汀eLo岬S．Butbetween1904and1910Debussyswitchedtouslng

6see the chapter5in Reiko KIMPARA－s d∝tOr disse止ation‥GαムγfgJ凡〟〟’s soナ節α”dんね

co〃お叫0和りルg〃Cん♪ロぬ（FaurenokakyokutoFIanCekindainosijintachiinMarch2000atTokyo
University）．

7paulVale叩，α〟〃柁5Ⅰ，p・1272・Biblioth色quedelaPほiade，Gallimard，1957・
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ancient poems，SuCh as those by Charles d－Orleans（1391－1465）andFranGOis

Villon（Ⅴ．143トaprとs1463），etC．However，a允erthis trial，he returned to the

Frenchsymbolistpoet：St色phaneMallme（1842－1898）．From Mallame－spoem，

Debussycomposed7如才s凡∂∽gSdg肋肋γ∽♂in1913．

In contrast to Debussy，Faure prefe汀ed contempora叩pOetS’pleCeS for his

songs‥AlbertSamain，LecontedeLisle，AmandSilvestre，CatulleMendes，etC・d

Hedidnot alwaystⅣaVant－gardpoems，butinstead appliedtherecltlngStyle

bundinVerlainianpoems forthesepoets－work．

ⅠⅠⅠ．FromF釦esGallantestoPr岳－Raphaelitism

In1898，Faure tookchargeof the music forfセノJ由5gf〟〟才5α乃dg whttenby

Maurice Maeterlinck（1862－1949）and translatedinto English byJ．W．Mackail．

This血amawas pe血medonJune21st1898atthe PrinceofWalesTheaterin

London．ForFaurさ，itwas the丘rstencounterwith the Belgian poet．Hewas

SuCCeSSfulwith thismusicandDebussyevaluateditve叩highly．InJune1906，

Faur台picked up ル形Jiざα乃dβ’5ざ∂7好打om凡才Jゐsβfル形J才5α乃dβandrecycled this

melodyfbrhisnewsong entitledα％㍑5C加Jβ，basedupon oneofthepoemsof

血αα乃50乃5d■丘〃βWdttenbyCharlesvanLergerghe（1861－1907）in1904．

Atthistime，Fauretriedtocomposesongs丘・OmVanLerberghe■spoemuslngthe

psalmody style．He dd this because，a允er Verlaine，he wouldlook fbr the

atmosphereoflightandshade（clair－Obscur）whichwe血dinVerlainianpoem

as”roseet酢is”，thatis，thechiaroscmroristicatmosphere．Hecouldnotfindthis

moodin St色phane Mallme（1842－1898），A止hur Rimbaud（1854－1891），Paul

Claudel（1868－1955），Guillaume Apollinaire（1880－1918）．Hecomplained to his

Wifein hisletter datedJuly21st1914：’Te travaille sur des poesies du meme

auteurquelaαα乃50乃d血g，VanLerberghe．Jenetrouverien，h色1as！dansles

”poets after Verlaine br Faure→Albert Samain（1858－1900）：Sβfr［Faurむ1894］，etC．；Catulle

Mendes（1841－1909）：伽〃gね♪柁J血s申Jg∽∂柁，etC．［Faure－1902］；AmandSilvestre：山乃鵬加〟方

αg桝わ‡andエβ勉椚igγ［Faure－1904］
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poetesfranGalSaCtuels，henqulappelledelamuslque‖．さIIn1904，hefoundvan

Lerberghe■scollectionofpoems：上βαまα乃50タ7d一助β・川 A丘ertheclima【eofFetes

galantes，Faure met a group of Belgian aesthetics who hadinmlenCe by the

EnglishPre－Rrapねelitisma血sticmovement．

FromJune1906toJanualy1910，he composedacycleoften songsエααα乃SO，7

d血β andin1914，hecomposedanotbercycleofeightsongs エgカ招才乃dぉ，the

SamepOet’scollectionofpoemswdttenin1898．

Inム才ヱわ乃乃eαα乃50乃，Faure organizeda epithalamium sto叩uSlngnine poems

打om21，打omthecouple’s丘rstencountertotheirmarrlage．Theorlglnaltextof

エααα乃50乃dl軌ノgdescribestheb山hofEvaandherdeath．Faurechoseonlyten

poems fromtheorlglnaltextandfollowed a stoⅣOfEva－slife．But he didnot

keep to the onglnalorder of the poems．Instead，Faure selected the poems

accordingtohisa止isticinsplrationandremadehisownstor）r．However，hisstory

doesfollowtheonglnal．

Since Berlioz－s肋才fd■E〟，the cycle ofFrench songs did not follow a certain

StO叩．But Faurealsokeptthesto叩alsoin凡∂∽d■〝乃カ〟γ（1878）andエ上わγね〟乃

cゐ才桝身iヴ〟e（1921）．Therefore，heisanexceptionalinthispointofview．

Faure血dnotuse Maeterlinck－scollectionofpoems：エβ55βmSCゐα〟dβ5（1889）．

We assumethatthecomposer didnotappreciate theatmosphereofg乃乃㍑才or

JがS血dgoftheendofthenineteencentu叩Whichwekelinthiscollection．A氏er

凡才Jゐ5β川形Jねα〝dβ，Faure血dnotcomposeuslngMaeterlinck■stexts．

9GabdelFaure，血肋℃5f〃J血g5，p．223，GIaSSet，1951．

1q
Faure，s

cyle，血αα〝50〃d軌g‥1．伽ゐ2．伽椚α純血 3・凡）5e5αdg畑54・α∽∽gβ才g㍑

γ町0桝β 5．エ泊〟ムe丘血〃dg 6．血〟めα〃ね 7．陥〟わざ一如，桝β5g刀ね〟γdβ50JgfJ？8．加刀S王J〃♪αゆ桝dg

和5g5占Jα乃dg5 9．叫〟5αJglO．0〟b咋♪0〟5Sf∂柁d■♂わfJg

Faur卓’sエg♪相加cわ5：1．且方α〝α桝g〃J2．伽α刀d如♪わ〃節Sお5プβ〟ズ血〃5桝βSプのJ∬3．エ〟肋55d靡柁

4．♪桝g♪05β和is〃rわ乃C（君〟γ5．血刀5Jα∧ケ叫ゐゐ6・血刀5Jα♪あ三脚l∂柁7．〟桝’g5Jd王βれA〝∽！（れJe

占α〃ゐα〟 8．九∫のゆJわ〝∫〟rお∫α抽
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ⅠⅤ．ThebmofvanLerberghe’spoem

Faureprefe汀edtocomposehissongsuponuslngfixedfompoemswiththreeor

bur strophes，1n COnformlty tO the French versification．And heliked more

isometric strophe than heterometrictype．But among the poemsin his songs，

we血donlyonesonnet（エβfbゆノブ7叫みね5α的LecontedeLisle－stext）and，

twoterzarimastylepoems（TheForthSong：′αJJα才ざ♪αrdβ5Cゐg椚才乃S♪β所dβ5and

the Eighth Song：Ⅳg5′－Cβ♪α5？inエ〃劫乃乃βαα7彷0乃）．Aboveallheloved

alexan血ine，decasy11ableandoctsyllablepoems．Infact，hecomposeduslngblank

VerSeandirregularbrmpoems，1ikethoseofAlbertSamainandJeanDominique．

Almost ev引y pOem Of血αα乃SO乃d血g and丘拙作〃ねわ耶（0噛naltext of

Faure－sエビカdわヱCわ5）writtenby the Belgian poet Charlesvan Lerberghe，take

theformof血・eeverSe．IntheEプ書かβ〃才ぶわ乃WhichvanLerberghepublishedin1898，

theratioofrhythmic verseto blankversewas 4to6．

InエαCんのヱ50チエd風Jg，We COuntlOrhythmicverses，5semiblankversesand81

blankversesin96poems．FaurechoselOpoemsamongthem，buthetookone

rhythmic verse：エA〟占g∂わ77Cゐg（the5thsong），COmpOSed1908．Howeverthe

ムrstsong，f七和ゐ，COntainsextremelyl汀egularversefom，andtheotherpoems

ChosenbyFaurewere notespeciallyi汀egularinfom．

Withregardtothe rhyme，WenOteaCuriouscombination．Forexample：nuit

－S■epanouit，We
assume this is the contre－aSSOnanCe，aS Hend Morier

describesinヱ）わ血刀乃乃αよ柁dβ凡♂軸㍑ββfdg月肋γ才ヴ以g（P．U．F1961）．

Ⅴ．TheMod抗cationoforiginalverse

Since Berlioz，muSicians have n10di丘ed the orlglnaltext fbr their song

COITlpOSitions．Theycutverses，StrOphes，andchangedthewords．Faurewasno

exceptlOn and he challged the text without hesitation．In contrast，the

musicians ofthe Debussy generation，reSpeCted the text much more than the

previousgeneration

In上〟0王α775〃77d一助g，Faurekepttheonglnaltextin2nd，3rd，4th，7thsongs・But

intheothersong，（1st，5th，6th，8th，9th，10th），hechangedthemasfo110WS：
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l．Modi鮎ationofthewordandeliminationofstrophe：1stand5thsong．

FirstSon

F批h Son

Toutdemeure en attente
→
toutdemeure enJ■attente

Elimination－From32ndlinetolast（41st）1ine

Tremblante，…一丁和㍑∂b乃お，…／…mOmC（巴ur…→mon∂タ7一ヱg

Elimination→Thelaststrophe．

2．Eliminationof thestrophe：6thsong．

Sixth Son Thelast（4th）strophe．

3．Eliminationof theverseandmodi丘cationoftheword：9thsong．

Ninth Son Est－Ceuneplaintedelaterre，→Eliminated．

Quelcddechire，Cettenuit，→ Quelcddechire，（ねプ751anuit

4．Eliminationoftheverseandmod泊cationoftheword：8thsong．

Ei hthSon Surlerivageexpireundernier恥tlointain．（7thverse）

一一 Eliminated．

Lesoirdescend，…→エtO〝7わγgdescend，…

Entresesfeuillesetsesbranches…→EntreJg5々㍑〟ね5e‖β5

branches，

5．Eliminationoftheverseandreplacementofthestrophe：10thsoilg．

Tenth Son Dieufbrtqu七11eattend

Avecdeschants etdesriresd－amour．

（11th＆12thverses）

Quellanuite鮎uille，quel’ombreefbce，

Etquel－esl）aCeepanOuit．（16th＆17thverses）

］Eliminated一
］
Eliminated．

Vienssou仇esombreo山jevacille，／Commeunenammeivre

devent！→Replacedbetween7thand8thvers．

ⅤⅠ．上e紬dbβ

We now tum toエg．わ招才乃Cわ5．In the ohginaltext E乃か紺fsわプ‡，therelation

between rhythmic verse and blank verse wasin the ratio of4to6．Faure

COmpOSed a cycle of8songs打om this collection ofpoems and he took6丘xed
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bmpoems：OCtSyllablepoemswiththerhymes・meOther2poems consisted

ofapproximately ±10fthisstyle．

1．Modi丘cationofthewordandeliminationofstrophe：8仇song．

Ei hth Son RenaqultenChantetlumi主re・→RenaqultenChantdglumi主re・

Seules，pamilesableblond，→5g〃Jg，parmilesableblond

Elimination→bsttwostrophes（fou地肌d紙hstrophes）

2．Eliminationof thestrophe：1stsong．

First Son The3rdstrophein4strophes．

3．Mos泊cationoftheword：2nd，3rd，5thand7thsongs．

SecondSon

Third Son

F批h Son

Seventh Son

4．Elimination of

Sixth Son

Quandtu丘・61esmescheveux，→5f tu打∂1esmescheveux，

Quandtam由ne組euremesseins，

－＞5古仏m由ne甜euremesseins，

bportes’ouvreentrelesbraれChes；→…50〟51esbranches；

Celle qulS’approched’abord，一＞Cellequ15加αチ打e
d－abord，

Sache，entOname，… 一＞ 允〃Sg entOname…

…Surdeseaux；→surJg5eauX；／Mespiedstroplourds．．．
→♪J〟5わ〟〟

Toute ceinte d－占仕eintessombres

→ Touteceintd’β〝′柁i〃お50∽占柁，

…Toute
d，exbse et de baiser→Toute d－extase et deわαf5g門．

theverseandmod泊cationoftheword：6thsong．

nesecondstrophein4strophes－＞Eliminated．

Est－elle由nsitoutoccupさe？→Est－elle由nsiわ〟おoccup由？

Atresserdesfeuillagesd’or→A如γe乃お5kuillagesd－or

5．Firsttwo verses

Forth Son

repeatattheendofthepoem：4thsong．

Jemeposse血surtonc（Eur／Commel－oiseausurlamer．

一＞ Eliminated．
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VII．nepsalmodystyleintbetwocyclesofsongs

h the psalmody style，the melodyline hardly changes．Each note changes

according to the spoken accent and rhythm and so we cannot appreciate the

aesthedc ofthe melody which we∬e aCCuStOmed to．However，through this

me也ode，We Can better hear仇e sonor】ty Of assona爪Ce
Or dliterationin the

VerSeS and appreciate more the musicdity of a poem based uponlaれguage．

Even where the notes go up ordown to some degree，they stay the same fbr

OneOrtWOmeaSureS，Or mOVeSlightlyaccordingtotheaccentof仙elaれguage・

Wereco卯1ZeVeryO氏en也at，attheendofaverseandthebe如nlngOfthenext

VerSe，themelodyretムns the sal¶e nOte．We remark be】ow upon burdi鮎rent

pbenomenainエβα～α乃50〃dせむg弧dエβ♪招i乃C加ご

（1）nesamenote畠ktweentheend弧dthebeginningoftwoverses：

血α書α〃50〃d甘γg p．7

Et丘ves－endla，doci桓＿主＿旦叫＿血些上／粗壁quetderoses，（Ⅰ．知和dよs）

JJ

畠≡≡

EI E＿
＿Ye 8■en11＿I＆．

do＿Gi＿
＿loi80n

8ei＿

／i．
‾‾T ガ
■
「 ヽ

盛垂＝ く）

■‾
くJ

声
b

甘

喜巨≡

Pid 山0古SO

ふ b■ u t de

oJ＝104）
†

1 †

芋≡≡
＿■一・・・・・・・一一一一′

ト

gnellrI

Piら 田OSS

‡I′リI

rO
＿

＿
6e丘■

僻す
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エβ、わ招f〃Cわ5p．30

…由l担些呈／塾塑quitenchantdelumi主reノMaislさgerlien
（ⅥⅡ．血cγ桝0ナ＝〟γ由5α占由）

【leurs． Elle．l＿el， r8＿do＿Ylnt pous

＿
81占

＿
re，－Et sonまnle e汁l－pOr－1‘0 81l－

≡≡声≡
＿leurs＿

Ro＿れa＿qulし en¢hanしd81u ＿ mlる
＿ r0． Mals

u爪l‘＿gerll＿en
rra．

（2）Di鮎rentnotes，】ongandsho托note5between theend aれdtbe be如ningof

twoverses：エααlα椚0〃d甘γg p．28

Veillesイu，maSenteurdeso垣吐／拠r∂med■abeillesblondes，

AllegrettoconmoLo
ノー

C／り〝T

♪Jノ〝0

（ⅤⅡ．陥〟ね5イ肌．．）

A11eg．ell。。。。m。【。（」＝8イー

Ⅴ亡iJ＿lモS－tu，

JI

ml＄印l川r de 帥＿leil．
九†on

rふ ＿
me d，l．beiI le甘
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ムヲ♪れガ乃Cわ5p．6

…e組euremes旦由／出montecommeunfeusoudain
（ⅠⅠ．Quandtuplongestesyeux．‥）

rleu－－－8meSSetnS． J′y

，一一‾‾‾T‾、、、、

mon ＿
le co】¶I11eltnreu SOu

＿daln．
、

＼

」
CJ－¢ざ亡．

J
」

（3）me same notes，havinga rest between the end and the beginning oftwo

VerSeS：ム才0王α椚0乃d甘〃β p．28

…Monjeuれe垣！／迦些旦＿垣
Chosesdelate汀e

（Ⅳ．α桝桝gβ右肘，り∂桝β．‥）

∫〃〃γ′－′ノ、

motl jeunodieul To11＿ te81e8tbo 6e8d8 l几

一‾■‾‾‾ 、

∫帥γr一．′

＞－

「T「

ter

′一一へ

SoIlt 6e8
Y占＿lemenl8 rl＿di＿

くン
‾－
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ムz．わ畑f抑止5 p．6

…maindaれSla由／塾些班毎巧軸宇早字吐1与Seuilindisdnct
（Ⅲ．エ〃〟e55呼如）

れhamoll

ー nel nl山Il da11Sla maln一 Fran
＿

tl・

艇＝

C＝s ＿ ＿ Sent le s（！u11 ln
＿
dls

＿
しIn（）l

（b－

占＝＝＝＝」

（4）Di鮎rent notes，having a rest between仇e end and the beginning oftwo

VerSeS：血α‡α乃ざ0乃dE〃g p．12

…merVeilleennousacette垣些虫／！重量J些01esdepuisdes急gesendormies，
（Ⅱ．ルオ椚αγg柏β）

（

（
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上βカ〟f乃Cわ5 p．21

…d－Av吐／塾＿幽些」塑Velopp由，…（Ⅵ．血刀＝α〆仰桝占柁）

C〝ノ∧■γ

′り川き

ⅤIII．Conclusion

Debussysucceededin his opera允〟ゐ5βf〟冴i5α”滋withthepsdmodicslngmg

me也od・Faur占wrote back酢Ound music，butnotopera，earlierthan Debussy，

butdidnotdevelopthisdramaforopera．ItwasP占n6lopewhointerestedFaur6in

his opera．Faur卓did not compose the poems ofMaeterlinck5■gm5Cカα批ゐ5．

EmestChausson（1855－1899）composedacyclesof5songsfrom仇iscollection．

CanweassumethatFauredidnotenJOy theatmosphereofMaeter】inck■spoem，

Which represent the ennuiofthe end ofl飢h century？Maeterlinck and v弧

krberghe打etWOdiぼerentpoets，but仇eycamefrom same spiritud丘eld．Do

We See仇e sameimagein Maeterlinck－s Mさ1isande and v弧Lerberghe’s Eve7

Nobody knows丘om where twoheroines came from or where they disapeared

to．Atleast，forFaurさ，tWOheroinesweresimilarandwecanclaim，therebre，

也atFaure－s Evewasbom from his ancientwork ofMaeterlinck－s MさIisande ashe

recycled 脱ねα批ね’5Jわ′好．Tberefore we coれClude tわat Faurさincamated

Mさ1isandein Eve．
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A允er a11，Faur丘established the psalmody style through the composition ofEva

Which actuallyonglnated丘omthecompositionofMelisande．Ontheotherhand，

DebussybundhispsalmodystylethroughthecolnpOSitionof月zJJゐ5βJ加Ⅵねα批∫g．

Therebre，Our tWO great COmpOSerS discovered their new a血stic expression，

‖1）Salmodystyle－■bythegraceoftheirencounterwithMaeterlinck．

Wehaveexamineddataofsongscomposedbydi打erentcomposers丘・Om Maurice

Maeterlinck■s and Charles van Lerberghe’s poems．These are atttached as a

appendixattheendofthispaper．

Accordingtoourdata，35musicianscomposedMaeterlinck’stexts．Amongthem，

inthe concerthall，We hear Faure’s background musicfセJJゐ5α乃dル形Jisα乃dg

and Ernest Chausson－s 5－gm5 αα㍑dβ5．We also see Debussy■s fセノJゐsβJ

〟才Jよ5α乃dginOpera Theater．Concemlng Charles van Lerberghe，10musicians

illCludiIlg Faureusedcomposed38songsbaseduponhispoemsandamongthese

SOngS，18sollgS Were COmpOSed by Faure．Befbre Faure，GabrielFable used

upon van Lerberghe－s poems．In1907，Lacome composed6songs丘omエα

αJ〟〃S仰d’E〃g．We should note that Pierre de Br丘ville and La Libe比丘，also

usedllisworks．

BeforeIclose this paper，Iwouldlike to express my deep gratitude to my

COlleague Dr．John SHILLAW，Who checked my English．Without his help，I

WOuldl10tllaVe丘nishedthis paper．Ialso expressmythankstoProkssorAkiko

mWASAKIwhogavemeimportantadviceandencouragement．

APPENDIX：

TheSongscomposedonMauriceMAETERLINCKandCharles

VanLERBERGHE－s workbyd血rents musicians．

Inthesedata，WeincludereferencesfromtheBibliothequeNationaldePadsand

tllatOftlleConseⅣatOire NationaledeParisinparentheses．
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MauriceMAETERLINCK（1862．1949）andbismusicians－work

l．BEACH
－′α才cわgⅣんgf柁乃ねα乃ざ∽α5α批γ（Chanson）chantetpiano，

pourvoix創ev色es．P．Schneider1933 Fol．［vm727057］

2．BOULANGER，Lili（1893－1918）－A肋邦fβ Melodie．Chantetpiano．

Ms．autogr．13janvier，1918 Inc．－MonameaJOlntSeSmainsetranger

Ms．［19434］

一月びgf
ChantetpianoInc．－Sousl－eaudusongequis－el如e

［vma．ms．1146］［Ms．19480］

－Cb乃軸㍑g Ms．ca1910Inc．－Atouteamequipleure［vma．ms．1153］

3．BOULANGER，Nadia（1887－1979）－〟♂わd才g51909 Fol．［vm7263］

（1）50Jg才Jc仙Cゐα乃f Inc．－Uneaubea血iblie PaulVerlaine

（2）丘Jな才β Inc．－Unedouceursplendid AlbertSamain

（3）仇乃軸㍑gd占5α㍑γβゐかょcgInc．－Atouteamequipleure

Maurice Maeterlinck

一 脇／od才g5 Paris，Hamelle．cop．1919［vmg．22491］

（5）jシ才∂柁

（6）Gフ乃軸〟e血5α㍑γβ由かわg

4．CHAUSSON，Emest（1855－1899）一滋〝どぶCん仇滋5

（1）5βγγβCんα㍑dβ

HenriBataille

MauriceMaeterlinck

（1893－96）Op．24．

（2）5gmd－β乃乃〟才

（3）エd55血dg

（4）凡㍑〃β5血ざ

（5）0和ね0乃

5．CHRISHOLM，Edk（1904－1965，COmpOSiteurecossais）

一助γ和打力γα¢〟gg乃pOurpiano1926 Fol．［vm1210636］

6、CONSTANT，Marius（1925－）一 九ゆ柁55わプ王5滋乃／Jゐ5pOurChantet

deuxpianos／d■apres月ヲJJゐ5βf脱ねα乃滋deClaudeDebussyetMaurice

Maeterlinck．

Premi色reRepresentationle13novembre1992．Cop．1994．Durand

Inc．－Voicicequ’ilaecdtason打とrePelleas

7．COQUEREAU，Robert －5九月∂cgざ pOurpianoe亡Chant HenriLenlOine，

1942 Fol．［vm737554］Cons．［G．1297］

P．6αα乃5州 Inc．－Ets’ilrevenaitunJOur
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8．DAVICO，Vincenzo（1889－1969，COmpOSiteuritalien）－Ef5－igγβ〃gチエαi古び乃

ノ0書Jγ ChantetplanO1926 Fol．［vm719902］

9．DEBUSSY，Claude（1862－1918）－ 乃JJJ由sgf脇Jfsα乃dβ

Dramelyrlqueen5actet12tableaux．1893－1902 Durand1964．

10．DELMAS，Marc（1885－1931）－5■オJ〝g′7α才J〟7Zカ〟γChantetpiano L．Gms

1914 Fol．［vm711135］

11．DEUTSCHdelaMEURTHE，H．一腑わd才gs s．d．［vma570］

12．DOIRE，Ren色 －0和才50，了 ChantetplanO．ed．delaSirene

Fp；／［vm716587］

13．DUKAS，Pa山（1865－1935）－Aγぬ乃ββLβαγ占β－βJβれβ1899，Pads1906

［Andr色Gedalge（1865－1926）］ Durand190007［vm21441］［Ms．02294］

14．FAURE，Gabriel －fセノJゐ5gJ脱才5α乃dg
1898 ［Ms．17944］

15．F丘vRIER，Henry（1875－1957）－ルわ，77甘α物ヱ乃α

Dramelyrlqueen4actes，Pahs，Opera，decembre1908．

16．FILLIAUX－TOGER，L．－0γα才50乃 1910

一月びgf
1910

40［vm21］

Fol．［vm74560］

Fol．［vm74512］

17．FOCH，Dirk －4SongslvoixetplanO Op．18 EnglishversionAlice

Matterlath N．Y．，Bostoll．

（1）伽〟Jヱ（‖■〟∽α乃f50γね才f

（2）エビ的g聯C／まα地〃f

（3）Ef5－才レg〃β？才αif〟乃ノ0㍑γ

18．FONTENAY，Rogerde

piano Ms．ca．1910

G．Schmitt Cop．1920 ［vmg19440］

EJJgα〃ααiffγ0才5CO㍑γ0桝ヱg5（？）Chantet

［vma，Ms．1223］

－エどぶ爪〟郎αα∬γg㍑ガ∂αタブdゐChantetpiano Ms．ca1910［vlna．Ms．1224］

19．FRIEDMANN，Marceue －′αicんβ化ゐ♂J柁〃ねα乃5Chantetpiano1924．

Ed．Senard．

20．IBERT，Jacques（1890－1962）－αα′‡507エ

Ed．Lecuc．

Fol．［vm718748］

Melodie．ChantetplanO．

Fol．［vm717038（2）］

21．IZRALEVSKII en msse

22．LALIBERTE，Alfred －（カナヱわヴ£′gdgJα〃壬β聯eXtraitdeSα王Jγβゐかょcg

Ed．MaxEschig1925 Fol．［vm1798］

23．LAZZARI，Slylvio（1857－1944）一皿JgJ■ピCんα〃ぬ血乃5も‘，王gg和地Melo血e．

Ed．MaxEschig1925． Fo】．［vm716877（7）］
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24．LIADOV，AnatoliiKostantinovitcb －5α〟γβゐ如cgChαur

MusiquepourlapiecedeM．Maeterlinck Leipzig，M．P．Belate坑1908

［vmh7540］

25．NEPOMUCENO，Alberto（1864－1920）－βゐ才γd■肋gγ Chantetpiano．

RiodeJaneiro，Ⅴ．Machado，S．d．Inc．一Jepleurelesl如refaneess

BN［vmg4831］cons．［G．8297］

26．NOGt旭S，Jean 一 山肋γfdg乃乃晦才Jg5 Pads，1907 ［vm21460］

27．PONS，Charles
－ 5■才J柁〃g乃α才f伽乃カz‘γ

ChantetplanO Ed．Choudens

1925 Fol．［vm719157］

28．ROMAN・LAUVIERE，Madeleine －5’才J〃g乃α才J伽乃ノ0㍑γMelodie．

ChantetplanO． Ed．MauriceSenart1923．

29．SCHMITT，Florent（1870－19959）－¢以αかg上古gd5 0p．45 Chantetpiano

L．Philippo1960In－follOpages BN．［vmg．8594］

p．2

p．4 助ocαfわ乃

p．6 月β㍑作dゐわざβ5

p．8

Inc．－0血vivre？dans quelle ombre

Inc．－Te souviens－tu du baiser

Inc．－Nousaimer，aquOibon，helas！
ヽ

Inc．－IIsonttroispetites山1es

Cons．［G．12959］

J．Richepill

J．Richepin

Catulle Ble

M．Maeterlinck

30．SCHOENBERG，Amold（1873－1945）一月と，聯紺∂cゐ5g f址hohensoprano．

Celesta，HamoniunundHarpe．Op．20．Wien1920 ［vmg．10861］

31．SOYER，Andr占 一上竹妨d∂Jg MelodieNo．4 pourchantetpiano．

Ed．Maurice Senart． Fol．［vm78162（4）］

32．TCH丘REPNINE，Nicolas（1873－1945）－ ♪zβJJgα〟カ〟わーFragmentdu

deuxiとmeactepourchantetpiano（丘1evedeRimski－korsakov）

Fol［vn1719565］

33．TORRE・ALLSINA エβ50聯d－㍑乃g乃〟宮古d－α㍑わ桝乃βParis，1907

［vm21477］

34．WOLFF，Albert（1884－1970，COnlpOSiteurfran§ais）－エー0才5gα㍑∂わ〟

Come血elyrlqueen4acteet8tableaux．PartitiondeplanOetChant．

丘noch1919．In＿40［vm5210］

35．ZOUBALOFF，J．M． －0れ2才50乃 Chantetpiano

C．Gms1926［1948］Fol．［vm719631］
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CharlesVanLERBERGHE（1861－1907）andhismusicians－swork

l．BR丘ⅤILLE，Pie汀ede
－ 50ZJSJeざAγCんβ5dg尺osβ5 Janvier1912

Inc．－C－estlejardinetlademeure／Objoueunetemelsourire

2．DIEPENBROCK，Alphons －βgⅣg‡JSg pOurChant（Mezzo－SOpranOSOlo），

Violonce11e，SOlo，h訂peetinstrumentacordes．Pub舶parLe■A砂加耶

βgゆβ乃如c々凡乃d”cゐgzchezA．A．Noske，

LaHaye－Pads，Editions，MaudceSena止1923．Pdxn．3，60

Inc．－LeSeigneurditasone血nt（d－apresム才αα乃50乃d■血β）1923

［Fol．Vm718174］et［Fol．Vm718175］

－id．－ VOOrbadtonofmezzosopranoenplanO1951．

AlphonsDiepenbrockFondsG．AIsbach＆Co．，Amsterdam

BN［Bma803（1）］ cons．［G．8132（1）］

3．FABRE，Gabriel－βα叩〟βd■∂γ（voir助如〃ねわ乃1898，p．43）

Pads，H．Tellier1897

－7如才5肋5才ヴ〟g5dβGα占γ才βJ凡〃柁

No．1：エーEJ〟β（Voir助如〃才5わ乃p．123エー戯〟）No．2：βα乃50乃SJαjわ血g

No．3：αα耶0乃dg〃∂ねα乃dg（MauriceMaeterlinck）p打is，Enoch1898

In＿bl．［vm7 4739］Fol．［vm7 4734］

4．FAURE，Gabdel一αα耶0クヱd■血β10Melodies Fol．［vm72672（1－10）］

一山カdi乃Cわざ
Durand1915 40［vm7212］

5．JEISLER，Daniel一助if腑わd才gspourchantavecacco．depiano

l：エgsβれJ桝どぶInc．－Brumesmomesd■hiverm創ancoliquementet

douleusement （E．Verhaeren）

星三＿幽虹Inc．－Quandvientlesoirdescygnesnoirso血desfees

sombres （Ch．VanLerberghe）

3：5〟γわお〝βiJわ椚∂gInc．－Surlate汀eiltombedelaneige（H色rold）

4：劫γCβ50iγ♪J〟〃ig〟∬Inc．－Parcesoirpluvieux OeanMor由s）

亘L圭幽Inc．－Dansunebarqued－Oriens’enrevenaittroisjeuneS丘11e

（Ch．VanLerberghe）

6：CbJ∽gInc．－Calmedusoirbrillelalune （M．A．Mac卓）

7：々qわJgd’α㍑わク乃乃βInc．－Leventh）idd■automnedanslesbois mmonne

（M．A．Mac丘）

8：エ■此dgぬ∽0〝Inc．－Lebmitcalmedesrames叩thmelugubrement
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（M．A．Mace）d－apresletableaudeB6eklinNet8虹（m．c．）Paris，M．Senart

Fol．［vm717015］

6．uCOME，Paul一山αα乃50乃d■血β Op．132（1907）chantetpiano

C．1909 ［K．20369］

ComptoirgeneraldemuslqueF．Durdilly．Ch．Haye，SuCCr．Editeur，Paris，11

bis，Bd．Haussmann1909 enrecueil．Pdxnet5虹chaquenumero separ占

Net：1丘．50

1．上βゐ〟Cg乃〟才J〃β乃EgJgβ5fむβ乃〟β p．2

2．α50かd如〃e門わ∂β乃ゐg〟れ伽才血刀C50もゆ才柁～p．6

3．虎05β5α招β乃ね5血刀5J’盲∽桝0む盲ノブg乃〟才f p．10

4．7七〃ゐヴ〝β如γ坤β∫g∫∫〟γ∽β〃Cα〟r p．14

5．E肋doγr血刀SJ’0椚ム柁dgsわ和乃Cゐβ5 p．18

6．エ’α以∂g地形Cゐgd才Jd椚β乃柁〃β p．22
′

7．LALIBERTE，A此ed －C－gぶfわ‖）オg乃αわ乃以No．3）in¢〟わ7Zgαα乃gO乃ざd■あg
Net2虹（m．t．ensus），Inc．－C－estentoi，bienaim色，quej■ecoute，etquemOn

amevoit… Pads，Max－Eschig，1925（copyright） Fol［vm719446（3）］

－id．－♪γ0以めⅥ才5おJαdi柁（No．1）inQ〟古刀Zeαα乃SO乃5d－血eNetl虹75

（m．t．ensus），

Inc．－Jevou血aisteladire，danslasimpliciteclairedansmonbonheur

Fol．［vm719446（1）］

－id．一月osβ5αナ血刀ね5（No．2）in¢〟才〃Zgαα〃ざβ乃∫d血gNet2虹
（m．t．ensus），1925

Inc．－Rosesardentes／Dansl－immobilenuit Fol．［vm719446（2）］

8．LIBES，Patrice －（お乃ねねSβfg和批ねcゐα加門aVeCe鮎ctifinstmmental

Lyon，Acαur

－ A飽550乃5：

Lyon：AC∝ur

Joie1988 ［vmg．027786］cons．［G．022690］

（Euvrespour4voixmixtes Ch∝urd’enねntetplanO．30FF

Joie，1994 Inc．－Etjevoussalue

［vmg．027786（8）］cons．1G．022690（8）］

9．SERRES，b山sde 一々0乃dβ pOurVOixdefemme．ChantetplanO

Inc．一Metstamainrondedansmamain Pads，Roua比，Lerolle，19242虹

Fol．［vm718712］

10．SPALDING，EvaRuth
一

帖和才β50Je才J（山αα乃50乃d■血β）Chantet

piano．Net3丘・．（m．c．）Inc．－Verslesoleils■envontensemble／Mes
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penseesdiviness∝urS Paris，M．Senart1924 Fol．［vm718429］




