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2 Susan Sontag, “Godot Comes to Sarajevo,” The New York Review of Books
(October 21, 1993) 52-59.
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(Ithaca : Cornell UP, 1974).
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sk#k, 1999) 21, 117.

° () AO~—Y#E. Samuel Beckett, Molloy (NY : Grove Press, 1955) & RV 3
ax)he_yy b (o] REEME (BKHE. 1969) O—YEERT, KT, B,

ol e [TAs] o3 (bEm] (REGHIREE, 1981) 1 &lE,
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TR ELEA TR RN I ERERL TR I 5,1
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5110 ZITRARBEERERL LI, KRZELDOURTAER S

2 () No-—YH0E, Samuel Beckett, Malone Dies (NY : Grove Press, 1956) & ¥§
RY 2 axb Xy b [woyrddtnl SBEHR (BKR. 1995) OX—YEERT,
BUF, FC, Co&w, ZARMAICLTRYFEZTh YD TZAOLHN, B [1T-720
k720 ) (F. Va et viens, 1966 ; E. Come and Go, 1967) &L T 5,
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TUsb¥iHL] (E. Happy Days, 1961 ; F. Oh les beaux]ours 1963) THEWHE2E
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BOEREHAD I ENRTE S,

WO e Fob—X, 2oz ry b [HRLEZLD) FHT— - BBELR (8
ZK#E, 1994) 13

s HigE 27.
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R IV a4 28/ 7Fv—2 el (BAkH. 1996) 117.
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KHBEVZEI, Fob—Xik, X7y bOAMIDOTb2EH%E [THRILT:
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BEAHTWD, EEED (S X7y b WFFEsE. 1971 35.
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19 Samuel Beckett, Mercier and Camier (NY . Grove Press, 1974) 11-12.
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BRI, To7:03ke0, BHTHZ ] (60/125) LEE, 2 W AMOEFHOR#E # T
w5,
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FrTREYDOTTTHLDE,2 =74 [HTFL2LIDOd EREEND Z LT
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PHRT~—7 4 FBEWREE TESOHMABERDWEDSENEETLLH D
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20 () No-~2—y#id. Samuel Beckett, Ohio Imprompin (1982) in Samuel Beckett .
The Complete Dramatic Works (London : Faber and Faber, 1990) & FERY 3 2. m)v « X7
o b [FA FEHEE] [A beF T _ry b3 ULdbb¥iH2z ZE] SHBEHR (B
gk, 1991) OR—VEEIRT,

2 Samuel Beckett, Murphy (NY : Grove Press, 1957) 1-2. Samuel Beckett, Murphy
(Paris : Editions de Minuit, 1965) 7-8.

2GS F—F 4 F v [HBLOXLE—3bDWhhd DOREE] SAEHETR (BEHRR
£, 1977) 381-382.
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AT DFRNORBRECEE2T 2320 TEBENLE W, HEDREHLR
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%m—E@%kaMLTE;U%kébfawn/%/7%lfk?bo%

LEED, SMRARER LB Th Y ENskB ., B0 THIROEE %
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% Samuel Beckett, Rockaby (1982) in Samuel Beckett . The Complete Dramatic Works
(London : Faber & Faber, 1990) 437.

2 Peter Gidal, Understanding Beckelt : A Study of Monologue and Gesture in the
Works of Samuel Beckett (Basingstoke : the Macmillan Press, 1986) 167-168.
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OFRETHFORNUSIEE D, VXIAINVEENHIZ k5L, B [ 2o
ERE ST W3, Jonathan Kalb, Beckett in Performance (Cambridge : Cambridge UP,
1989) 14, 23, 19-20.
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Lo ThoTwd, HIZWZE, BRHBBILbNZVDORBIE, FOBIX
ERINBZWDOTHD, oz, O EBNTEIK-7- L &, HEIRX
BRI 6 ENDB LW DDIZ,
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T2LET, PREEFELLITZS, 2 A 7B It Z -0k IED,
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*7 Samuel Beckett, Proust (1931 ; NY : Grove Press, 1970) 8. ¥FERY S 2z« _7r v b
[Fv—2 ] MREBIEFR [Y a4 e/ 7 v—A Ml (B, 1996) 129.
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TAPTIUHN [REZEETERVARE®S R, Bhizbid] (40v-r/104)
EWIDLEDIDIDZ, LhrL, ZOTSHBETIA NI T EER, &L
DOFZORFEERHPBEBLDEE bW, BREST CRET L LTHEEED
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28 Samuel Beckett, Proust, 12-13. TR, 133-134, v - 7A—A b [£bh
7REERDT]  E2%E [{ERL 2ok b DOFwc | H ER—IRR RESER GRESE.
1993) 400-402.
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29 Samuel Beckett, Proust, 10-11,27. #EHETFER. 132-133, 147.

0P Royr—X, [BRERE) BEER (WHEBRE. 1992) 0ok» 7T, [¥3
2 IV e RT Y ME, HONFHOWTRICBWT S, PEOTHERNEH LBEL - T
TERR W ETRT 2 MEESF R 2 b DR Lz, Thbb, TEufD/INEOEY —, =7 4
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B5OIIEBCOEBIELS., bo BT EER, BRURELHMET 2L TH L, BEF
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LBRPERT EEBELZELL WY EThIE. BEOTA D ErhD g
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PRNSRBELEB LI Lo THYOHUEEOEBRLESBL, HERV T I T LW
YDTHDB, Lol 20O ] OBILNEEICEECHEC D500, Thid
ANBEOHEFR L EZ DT 6T DM, MIEDHPNE LI H5TH 5B, Katherine H. Burkman ed.,
Myth and Ritual in the Plays of Samuel Beckett (London : Associated University
Presses, 1987).
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32 ”Eﬁd)ﬁﬁﬁ;&ﬂ’}ﬁ%’i’ébéﬁéi 312, _‘ﬁ&.k@iﬁ_b% ._Lj 5}:< ~ *ﬁ@\k‘/)
SEEH, HENIBOWTHFDEENEREZEC TV, R 2id, EELLEThoT
Wiz ADBILE S, ZOEBOEMRE > THERHO LIS, LML, TAFFT L
T Y= INEFEBOBTEFR N, D, DA N T TR THOARENS [D6F 512
[(FELARBS] b, HIHELTHTUBIEED, VIV—I W zoTiETb 3
Zebl | AOWDToNe VRV TELOVTILTH B, 2D LS BRI TIRITEIEX
TahZEP D, BROLELI VB, 0L 55D EOEBADOBITOREES 137 v
FOADI B BT Sbhb, ek 2, va v YPBREORS EEET S Y- T
b AH ko g Dwy vy (RuYrOENEEOLE) BEIRoTULE
BoDHHBIPECE 5T B [DF VAR TL 2 A LILD I LA LLSFIRE, Z I TEL
DL T, EOERHEONMZFHAL T, BALDPTFEOBFEM~C UV EFS T
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33 Samuel Beckett, Proust, 23-25. ﬁﬁ?%b‘ﬁ?uﬁ 144-145. [FBIZDHA T, ®-< D, B
DL, BRI S & LTz, L ZAPEEWMOBIIORSY Y icFr sl bz Az, Ao
SRWHEBELR DD LLbNIZHEEINTHROIZSL 54, BRIZE2®I SN, Eok
B sBEHNIz ] = -Tr—R b+ [RbhiigeRd ] HeH [VIFLLTE
71 HEFE—ERER FECERR GUEEE. 1993) 266-267.
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V BI3RBELZBELSTHDb, £I77, (45v/120)
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FET b, A=y Ry Zid, A4 OEEEFNC A Y ADH () DFj & %45, Lois More
Overbeck, “Getting On’ : Ritual as Facon in Beckett’s Plays,” Myth and Ritual in the
Plays of Samuel Beckett, ed. Katherine H. Burkman (London : Associated University
Presses, 1987) 25-26. AEEB I3 BAALE N T W B, A4 MNEALRIEIC R 2 LHETHT-
TeDRIeD T, WIRENORIESHEZ TR ETHEEL, DB ThihbZIiIid
BRI e E S To e DRI VB E LD TR B> TLE D, (Samuel Beckett,
Footfalls (1976) in Samuel Beckett : The Complete Dramatic Works (London : Faber &
Faber, 1990) 401-402.) #MHETEHES2FHET I A/ EED EHREZIKIES W] LHE
BEZANTWS, fXlbi3 7o 0K LTHSDOEBRE W EWLBEFNICES v,
Z i HEOSMINC 2 EBh e D72,
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() AOR—YHE. Samuel Beckett, The Unnamable (NY : Grove Press, 1958)
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7 () Ho~R—Y#iE, Samuel Beckett, Endgame (NY : Grove Press, 1958) £3sRy
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TeZ EBIPWZ B,



N7y BT BESBEHEEOTRY T 39
T BEFIZTHLEDI (36/45), NAFTHOAILOTEZWZ T 2y
STIDEIRENIDTH 5D,

KW, BOHFT, bz LA, () WorESKKED., bl LIEEN
oo BI%BI .k, FLTBEREELE, ZhrbEd, BT Wi,
MEBHB>TERDBOEILLZTII. &, UNEBE 2L HHS
BV, ZLTEI. LoD ME-> Twie, L LB->TLE oA
Eod 3D LB THTHEIEHM> TARDDEIL S ZIZITI S,
o LDPUBEZRILLIHORZVL, BNBDDHI LS AR, ()
FLCBZ2ZRBHEZHLC 2, BE2ZBHEDHI LS 1. b IBEE RV,
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[EZ 724 (55r/155) L7z dh, E7ATE L COIEFRET s 2 LKy Y
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PO DOBEOREEZERL LI, Ry Varld, VIV -3 [BSADL,

3 Sidney Homan, Beckett’s Theaters . Interpretations for Performance (Lewisburg :
Bucknell UP, 1984) 37.
RN 163,
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4 Andrew Kennedy, Samuel Beckett (Cambridge : Cambridge UP, 1989) 33.
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