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This noteis pa止Ofmy workin progress on connectlng gender studes with

wonder studiesin early modem English culture．1The work willappropnate

Stephen Geenblatt’s theoreticalconcept of the maⅣelous presentedin his

肋γ〃gわα5凡55どぶ5わ〃Sご乃βI杓乃dβγ〆肋β〟お紺I杓γ以．Refe汀ingto Descむ1es’

philosophicalwritinglntheintroductiontohisseminalbook，Greenblattwrites：

Wonder－thrilling，pOtentiallydangerous，mOment血1ylmmObilizlng，Charged

at once with desire，lgnOranCe，and fear－is the qulnteSSentialhuman

responsetowhatDesca止escallsa‘血stencounter’‥‥Suchtems，Whichrecur

in philosophy丘・Om Adstotle through the seventeenth centuIγ，madewonder

analmostinevitablecomponentofthediscourseofdiscoveⅣ，brbyde丘nition

WOnderis aninstinctive reco釘11tlOn Ofdifkrence，the s呼10f a heightened

attention，‘asuddensurpnseofthesoul，’asDesca止esputsit…intheねceof

thenew．The expressionofwonderstands fbrallthatcannotbeunderstood，

lRegardingtherecentdevelopmentofthestudiesinthemaⅣelous，SeeJoyKenseth，ed．，乃β4野〆

伽肋mgわ〟g（Hanover，NH：HodMuseum ofA止，Dartmouth Co11ege，1991）；Tom B．Bishop，

5ゐαゐg申gα作α刀d伽乃gα如〆l仙乃滋γ（Cambhdge：CambhdgeUP，1996）；PeterG．Platt，月g瓜0〝

βi桝オ〃才5血β止助α々叫，gα柁α〃d肋g肋γ〝βわ〟5（Lincoln：UofNebIaSkaP，1997）；PeterG．Platt，edリ

I物〃dg門，肱川βね，α〝dルわ〃ざね作i〝且zゆルわ血糊GJ他作（Newa止：UofDelawareP，1999）．

Inconnection with mywork，R．W．Hepbum’s rema止s are ofgreat sl即Ii丘00nCe．Inhisessayon

WOnder，Hepbum whtes：“A血Ilerdiscussion needs to belinked to two fu止herand notpnmadly

philosoph血1s山dies．Oneis the psychologyorthe onglnSOfwonder，in early expehenceandits
later transbmations．Ano亡heris the edu（コtOr■s task－－the pedagogics ofwonder．How，ifone does

Wishtocommendthepossiblerolesofwonderoutlinedabove，Canthey be山地eredandbsteredin

placeofa山tudes ofcynjcism，indi鮎rentismandotherrivals7”（“I帖〃滋〆’α〝dO肋gγ血ざ町5ごg妙J
5J〟dオgざオ乃AβS加地α〃dル妙占0γ才′材月ど仏，Edinburgh：EdinburghUP，19朗，152）．
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thatcanbescarcelybebelieved・Itcallsattentiontotheproblemofcredibility

and at the same timeinsists upon the undeniability，the exlgenCy Of the

expehence．2

Regar血ngthemaⅣeloushewdtes：

The m打Velousis a centralkature thenin the wI101e complex system of

representation，Verbalandvisual，philosophicalandaesthetic，1ntellectualand

emotional，throughwhichpeopleinthelateMiddleAgesandtheRenaissance

apprehended，andthencepossessedordscarded，theunねmiliar，thealien，the

te血ble，thedesirableandthehate山1．3

HavingnotedGreenblatt，sinitialperspective，inthis sectionIwillexplainthe

reason br my appropnation of his仙eoIγ，訂gulng that genderis a source of

WOnderanddiscusslngthe slgni丘canceofthis newapproach．In hisbookofthe

maⅣelous，Greenblattis 山ndamentally concemed with understanding the

dynamic relationship between the self and the other ranglng 丘om bmtal

di鮎rentiation（or ra血calotherization）to non－aCknowledged or hidden

identほcation－aV血etyofdisturbingrelationshipsthatoccurwhenpeopleofa

Ce托aincultureencounterthoseofa血鮎rentculture．Fu山hemore，hisbookleads

towardunderstanding“adiscove叩Oftheo也erinthe selr’and“adiscove叩Of

theselfintheother，”whichanindividualmightexperienceinsuchanencounter．

Stephen Greenblatt published books on the relationship between the selfand

theotherinearlymodemEnglishcultureaswellasinShakespeare’stextsbefbre

他作gわ伽5凡55β55わ和ご乃gⅥわ乃滋r〆肋βノ帖紺肌，舶：月βタ∽才55α乃Cβ5β昨月びんわ乃i現㌢

伽桝肋柁わ助α点呼gα柁（Chicago：U of Chicago P，19鮒），助αゐ吋ββ柁α乃

凡那加血和ご乃βαm血fわ乃〆50CぬJ励g，紗i乃月β乃α才5ざα〝Cg軸乃d（Berkeley：

UofCalifbmiaP，1988），andエgα和地わαJ門gご瓜5町5古刀血ゆ肋dgγ乃仇他作

（NewYork：Routledge，1990）．However，肋和め〟5乃s5βざ5わ和ご乃gI他山gγ〆

2stephenGreenblatt，〟加gわ〟5蝕5g55わ刀5ご乃βⅣ加血γ〆肋βル紺I杓γ〟（0Ⅹbrd＝Oxbrd UP，

1991）20．

3Greenblatt22＿23．
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肋β〃を紺I杓〟disprobablythebookwhere Greenblattpresentshistheo叩Ofthe

maⅣelousin the most possible straightfbnvard way．It therefbre seems

reasonableformetoemploythetheoⅣOfthemarvelousinthatbookasaframe

ofref白rence．

Ihave to say，however，that although rekmng to his theo叩1n the丘eld of

travelliterature，Icanneitheralways fbllowitalone orany othercriticaltheoIγ

andmethods，NewHistoricistornot，nOrbeconstrainedbyanyofthem．Ⅵ恥enI

discuss the山nctions of the wonder of genderin Shakespeare’s poetic and

血amatictexts，IshallconsiderothertheoriesofthemaⅣelousinconnectionwith

rhetoricandwlt，theater，SpeCtaCle，andcouれmasques．

WhilefollowlngEuropeantracesintheNewWorld，Greenblattwrites：“Ihave

resistedasmuchasIcanthetemptationtospeakbroraboutthenativecultures

”4Abandoning criticalpractices to represent the voice（s）of massacred

“Indians，”hedevoteshimselftoexplonnghowthe“Indians”100kedtoEuropeans

SuChasColumbusandCo比丘s．Greenblatt’sposition，WhichllaSbeencriticizedby

bothcamps，dghtandleft，COuldbedefendedbecauseitclearlyrevealsa ce止ain

intellectualhonesty．Inhisessayon乃g乃〝ゆどぶfinエβαγ乃わ管わC㍑ねβご且s5町Sわ甘

励ゆ肋dgγ乃C㍑J払γβ，Greenblatt rather resists once agaln the temptation to

Speak br Caliban，Whois fbr the most pa止treated as a despicable savage or

monsterbyEuropeancharactersintheplay．Inmystudy，however，Iwouldrather

letcriticalpracticesspeakfbrothers，pa止icularlykmalerepresentationsintems

Offeminismandgenderstudies．

Iarguethatgender，a COmplex system ofdi庁erence，1S a SOurCeOfwonder．I

Willdealwith representations of，and discourses on，genderin early modem

England，Whicharecloselyrelatedto，amOngOthers，COntempOra叩discourseson

discoveryandexplorations．Ide丘newonderinmystudyasfbllows：Wonderisto

recognlZedifkrenceortheotherandtomaⅣelatit．Itisastrongresponsetothe

other（ness）；itcanthusbeanintensei11usiona叩inward state．Fu仙emore，it

Canindicate a fbrce that the other owns to attract the spectator；1t Can be an

extraordina叩brcethattheotherownstomakethespectatorstandstillamazed，

COnfused，Or eVen threatened．From this polnt Of view，the wonderin the

－Greenblatt7
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112 EmiHamana

discoursesongendercouldbeunderstoodasacompensatorystrate野employed

to別1thevoidwhichopensupwhenoneencounterstheradicalotherandisfaced

With an eplStemOloglCalcdsis．Incidentally，the otheris not always an extemal

entlty；OneCandiscovertheotherwithinoneself．Besides，Whentbeseほ（A）and

theother（B）訂eSeparate，theother－sothermightbetheself（A）．

山thoughgenderisasourceofwonder，WeCannOtSaythatallmattersrelated

togenderarewonder（s）；theremustbe血鮎renceinintensityofwonderatthe

Veryleast・InordertomakemypolntClear，1shallglVeSOmeeXamplesthatare

likelytocauseasenseofintensewonder．Weshallwonderintenselywhenwe

realize our misrecognltlOn Of a cross一血esser’s gender．Sexualintercourse，

SeXuality，an血0幻my，beauty and ugliness can also be a source ofwonder．We

COuld also consider vlrglnlty，1asciviousness，madness，body，pregnanCy，and

non－European women，aS a SOurCe Of wonder，a WOnder thatis o氏en

problematicallyrelatedtowomenandfemininlty．

As mentioned above，my Study willappropnate Geenblatt’s theo【γOf the

maⅣelousbygenderstudiesfbrthesakeofShakespearestudies：theprovisional

title of my studyis“MaⅣelous Appropnations：The Wonder of Genderin

Shakespeare■sTexts・‖5Ihaveneedstodefendmywork・

The血scoursesonfemininltylnearlymodemEnglandandShakespeare’stexts

打eCharacterizedbycontradctionsanddiverslty．Theserange血‘Omtheadoration

brkmininltyrepreSentedbytraditionsofthecultoftheVir由nMa叩andcou止1y

love，Which are the remains of medievaltraditions or their early modem

re－eStimations，tOmiso野nyrepreSentedbyattacks agalnStWitches andwhores．

The representationalsystem of the maⅣelous seⅣeS aS a uSefulframe of

referencein ordertounderstandthis disturbingly complex situation．Ifwe think

thatcontemporarymenfbundinkmininity（orfemininities）theunbmiliar，the

alien，theterdble，thedesirableandthehate山1andthattheyworkedto exclude

OrmaSter－discardorpossess－them，WeCan understandanewtheirambivalent

attitudetowardfemininlty．ThemaⅣelousisalsoasystemofestablishingoneself

コ1havediscussedtheoreticalissuesofgenderandthevalidityofchticalapprophationsbyfbminism

andgenderstudies丘）rthe sakeofShakespeare studieselsewhere．See“ShakespeareandGender：

Prolo即e，”in5f〟d才βSi〃エαJ研聯5α〝dG‘他作S，57（InstituteofModemLanguagesandCultures，

TsukubaUniversity，b止hcoming，2001）30－45．
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0r Self－bshionlng through di鮎rential－0氏en discdminatoIγ一praCtices of

representlng Others・This system of othedzlng the other，Or eplStemOloglCal

strate幻′，also o鮎rs an altemativeview．Fu止hemore，althoughgenderinearly

modefn Englandis evidently a system ofdi鮎rence，We CannOt graSpltinits

entirety．Wecannotwhollyexplainwhy andwhenitwas created，Whatitreally

was，What each personfelt and thought aboutit，howitreallyworkedwithin a

ねmily，COmmunlty，OrState．Forallthisindeteminacy，genderdi鮎rencecaused

COmplex and su叩nSlng reaCtions and甜ects．In order to understand these

Su叩nSlng，SOmetimesincomprehensible，e任ects，1tis use山1toplacethe system

of genderin the veIγparadoxicalframework of the maⅣelous．In that this

includescontradictionsanddiverslty，WemightbeabletogetclosertoseelngltS

＝tme‖plCture Within such an unねmiliar丘・ame，aSifit were an anamorphic

palntlng．Thiskindofreadingstrategywillmakethebinaq′COnCeptOfmasculinlty

and femininlty WhollylnValid，for we can丘nd femininltyln maSCulinity，and

masculinltyinfemininlty．Theradicalparadoxoruntenabilityofgenderdi鮎rence

Willthusbebrcefullydisclosed．

Iwouldliketoarguethattheconsiderationofgenderin earlymodemEngland

丘om the perspective of wonder willalsolead toinsightinto today’s gender

Studies．Another sl如ficantaspect of my studyis to show a new way of

understandinggenderbyo鮎hngadi鮎rentvleWpOlnt丘・OmeXistlngCOnCeptSand

theodesofgender．Whenweseegenderintemsoftherepresentationalsystem

Ofthe maⅣelous，WeCan Seetherealdi凪cultyofde丘ninggender仕omanother

angle．Provided that gender were absolutely a socio－Culturalconstmction asis

O氏en claimed，gender bias could
be
re血essed by policy and education・Toour

emba汀aSSmentandambitiousfemalestudents－disappolntment，however，1tishard

toredressthebiastellinglydespltedecadesoffbministactionandgenderstudies

research．Althoughgenderboundadesmightbeshi鮎ngmorethanevertoday，We

Can hardly say that a tmly radicalchange or revolutionis golng tO happen

anywhere on the globe．When a view of the wonder of genderisintroduced，

however，Werealizethatgenderhasacomplexembraceofpassionandsurpnslng

reactionstotheother．Ifgenderiswonder，WeCan understandwhyithasever

SuCh a fbrce and chm，neither easily dispossessed nor excluded；Why many

peopleofbothsexesallowittoremaln；andwhysexualandclassdi鮎rencesin
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politicalpower，Orbrthatmatterintemalizationofgender，CannOteXplainitall．

Gender bias should be re血essed．Ifgenderis a source of wonder，however，it

SeemSunderstandablewhygendercontinuestoexist．Ofcourse，itisonethingto

understanditinthisway，Whileitisabsolutelyanothertoapproveit．

As托〟エ才々g〟isofvitalimpo比ancesinceitrepresentsthewonderofgender．

Employlngthe devise ofcross一血esslng and血s釘11SeWith masterly a止，the play

enactsatotalcon山sionofgender（andsexuality）throughout，W止hthe血ItaStic

and homoerotic scenes（3．2，4．1）inwhich Rosalin〟Ganymede makes Orlando

callhimRosalindandwoohe川Iimasaclimaxinthemiddleoftheplay．6Theplay

nStudiesincross－dressinginearlym（泊emEurope；RudolfM．DekkerandLotteC．vandePol，乃g

7ねd才血刀〆凡桝αわ乃℃〃5γg5ぬ桝才乃血ゆ肋dg和血J叫）g（Hampshire：MacmillanP，1989）；bura

Levine，〃g乃才乃I杓椚β〃－5α0伽夕堺A乃f才一乃βαか才cαJ妙α〃d餅∽わ壬αZα如〝J5符－J長蛇（Cambddge：

Cambridge UP，1994）．A genemlrefbrence on cross－dressing：MaIjoIleGarber，帖5Jgd九お花5ねご

C和S5一伽ざざ吻α乃dC〟ぬ和JA乃∬吻（New York：Routledge，1992）．A much－aWaited work of

COmpa加jve gender studies：Sabdna Pe址a－Rahmet，edリ Cβ乃滋γ月gγβ作βねα乃d Gg刀血γC〟肋柁ご

A乃肋叫・OJ呼古cαJα〃d肋わγ才cαJ乃γ坤gcf才〃e5（London：Routledge，1996）．

Refbrences on gender and cross一血esslngln early modem England and Shakespeare’s texts：

Cathedne Belsey，“Djsruptlng SexualDi鮎rence：Meaning and Genderin the Comedies，”in

A肋和α如g 5カα如申βα柁S．ed．JohnDnkakis（London：Methuen，1985）166－90；Leah Marcus，

“Shakespeare’s ComicHeroines，ElizabethI，andthePoliticalUses ofAndrogyny，”inI物椚g〃よ〃肋g

〟盲〟Jβ4狩5α〝d肋g月g〃αね5〃〝Cβ，ed．MaIγBethRose（SyIaCuSe，m：SymcuseUP，1986）135－53；

Jean Howard，“Crossdressing，the Theater，and Gender Stmgglein Early M（山em England，”

5あαゐ叫，g〃柁¢〟α地ゆ39（19朗）：418－40；Ma叩E．Weisner，I伽g〃α〝dGg〃dgγ才〝且ゆ〟b血糊

E加，呼g（Cambddge：CambridgeUP，1993）；AnnThompson，“Women／“women”andthestage，”in

I杓∽β〃α〝dエi′g和血作i乃βわね古〃J5ββ－J乃qed．HelenWilcox（Cambhdge：CambhdgeUP，1996）

100－16；MichaelShapiro，Gg〃血γ才乃物0乃肋β上弘α々叫，gα柁〃〃5物ごβ町ガβ和i〃βざα〃d」托椚〃わ凡酢S
山刀乃血bor：U

of Michigan P，1996）；TIaCy Sedinger，““If sight and shape
be tme”：仇e

Epistemolo野OfCross－DressingontheLondonStage，”助α点呼eα柁伽α〟βゆ48（1997）：63－79．

SeveI召1mainrefbrencesonsexualityandgenderinearlymodemEnglandandEurope：JamesM．

Saslow，Gα町桝g滋f乃伽此乃αね5α〝Cgごガ♭桝05g∬〟αJ砂わIA，イβ〃d血d（砂（NewHaven：YaleUP，1986）；

Valede Traub，ββ5f柁α〝d血∬吻ごαmねJf㈹5〆5β∬〟αJ妙わ15あαた吋gα作α乃β和椚α（London：

Routledge，1992）；James Gmntham Tumer，edリ5α〟β均′α乃dGβ乃滋γわ7且zゆルわ血糊血叫・g．・

血5J加ゎ〃，7放ね，血岬5（Cambddge：CambddgeUP，1993）；Jean E．Howard，“TheEarlyModem

andtkHomoeroticTuminPolidcalCtitidsm，”助〃々g申g〃柁5血diどぶ，26（1998）：105－20．

Rekrenceson血l勺〟エ才々β此SusanneWo放）rd，“‘ToYouIGive Myself，ForIAmYours’：Eroしic

Perbmance
andTheatdcalPerbmativesinA5Iわ〟エよ々g几”inぶんα々g申gα稚児β柁αd二乃g乃加古〃

〃旨紺α乃お由，ed．RussMcDonald（Ithaca：ComellUP，1994）146－69；PennyGay，A5助gエよぉg5几
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丘nallyandobviouslycomestodenouementwith“maglC”becauseitisimpos、sible

toresolvethecon山sionbyrationalmeans．Fu托hemore，theplayhasanEpilogue

SpOkenbyRosalind．TheEpilogueisacleverdeviceon onelevel；itasgoodas

tells the spectator to e呵Oy a Series of wonde血ieventsin this play and

understandthem“asyoulikeit．”

Itis not the fashion to see thelady the epilo針1e；butitis no more

unhandsomethanto seethelord the prolo即e．Ifit betruethatgoodwine

needsnobush，’tist川ethatagoodplayneedsnoepilo即e．Yettogoodwine

theydousegoodbushes；andgoodplaysprovethebetterbythehelpofgood

epilogue…．MywaylStOCOrリureyOu，andI’11beginwiththewomen・Icharge

you，Owomen，brtheloveyoubeartomen，tOlike asmuchofthisplayas

pleaseyou．AndIchargeyou，Omen，brtheloveyoubeartowomen－aSI

perceivebyyoursimpenngnoneofyouhatesthem－thatbetweenyouand

thewomen theplaymayplease．ゲJ紗β柁α紺0桝α〝，Iwouldkissasmanyof

you as had beards that pleased me，COmplexions thatlikedme，andbreaths

thatIde丘ednot．AndIamsure，aSmanyaShavegoodbeards，OrgOOdfaces，

OrSWeetbreaths，Willfbrmykindo鮎r，WhenImakecurtsy，bidme血rewell・

（5．4．197－217．Italicsmine．）7

Moreimpoぬnt，theEpilogueforegroundsthewonderofgenderonceagalnOn

anotherlevel．Itappearstobdngabouthmony，Creatlng SeXualtitillationfbran

audience ofboth sexes．A托erthis ma即Calclosure，however，1tis disclosedthat

助β如申gβ柁な仙川ケI杓椚g〝（London：Routledge，1994）；EdwardTomarken，edリ‘1む拍〟エ如〟”

∫わ桝j6β∂わ肋gP柁ざe炊伽Jよ00J且s5町5（NewYork：G血and，1997）esp．introduction65－69；YuJin

Ko，“Shakespeare’sRosalind：Chamc亡erofContingency，”in乃ゆ仰わ好Cβ乃滋rα〝dα桝吻ご乃g∂わeざ，

乃∫由α〃dα〝お略ed．ShannonHengen（Amster血m：GordonandI】rea占hPublishers，1998）21－34．
The bllowing two books are also of someinterest：Cami11e Paglia，5α〟αJ凡作∂〝αβごA〝α〃d

βecα滋乃Cg♪℃桝仰加古わE加砂β才c如〝5β〃（NewHaven：Yale UP，1991）194－239；JanKott，乃g

Gg〝滋r〆jわざαJi乃d．・血おゆ柁ね血〃5，5あαゐg申gα柁，β由Cゐ〃βれCα〟わgれ亡用nS．JadwigaKosickaandMark

Rosenzweig（Evanston，Illinois：NorthwestemUP，1992），TheGenderofRosalindll－40．

RegardingthesubjectofwonderinShakespeare’scomedies，SeeDolo招G．Cunningham，“Wonder

andLoveintheRomanticComedies，”助β々g申βα柁伽α佃ゆ35（1984）：626－66．

7Thequotationoftheplayis包丁Om乃gAγ滋〃助αた吋eα柁α〝ゆおね恥柏5，ed．RichardProud血）t，

AnnThompson，andDavidSco比Kastan（Su汀eyニThomasNelson，1998）．
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the character of Rosalindis played by a boy actor．Thisis the only play of

Shakespeare’s to do this．Allthe audiencein a London public theaterin early

modem England would have known丘om the sta止tha亡a boy actor played

Rosalind．Itis therebre rather exceptlOnalthat the boy actor should refer

deliberatelytohissexualidentlty．Thoughitishiladousandfilledwitheroticand

possibly sodomiticalwordplay，the Epilogue does and does not resolve the

COn山sion ofgender（andsexuality）intheplay．The boy actorlaterbecamea

SOurCeOfmyste叩OrpuZZlementtolaterEnglishaudiences becausethetheater

putanendtothepracticeofmaletransvestisma丘ertheRestoration．

InA5Iわ〟エ才ゐβ〟thereare“maJOr”otherswhoproducewonder．Firstly，there

is the cross一血essed Rosalin〟Ganymede，although the spectator knows he川Iis

SeXualidentity．（OnlyCeliaandTouchstoneamongthechamctersintheplayare

SuppOSed to know Rosalind－s dis即ise．）secondly，there comes Hymen，gOd of

mamage，Whoissupposedtoemergebyma由c．Thirdly，thereisinallprobability

aboyactor．Theplayhasseveralfemaleroles，Celia，Phoebe，Au血ey，etC．brboy

actors，butletusfocusonaslngleboyactorwhoplayedRosalind．

According to a recent study ofthe boy actor，Lesley Wade Soule’sAcわγが

Aクめ－αα和Cねrβわ町5∽，肋gββ城α乃d肋ββ叩凡）SαJ才乃d，hehad“chaIisma，”“the

uncanny，”and“othemess，”althoughwedonotknowasyetmuchabouthim，nOt

even his name．The boy actoris considered to have had a cham that dedved

打omthetraditionofdevilsandboIsinreligiousrituals，blkorpopularfestivals

and ente止ainmentin the Middle Ages．On the other hand，he probably bore

uncanniness charactedstic of an adolescent on the threshold between childム00d

andadulthood，aSthenandasnow・8 ThustheboyactorinAざ拘αエ才ゐβ〟isone

Ofthe“maJOr”others．Weimaglnea丘即reOftheboyactor，theradicalother，Who

playedanotherother，Rosalin〟Ganymede．Encounteringthis uI血miliarotheras

thethirdgenderinthetextorontheimaglna叩Stage，WeWOuldalmostfallinto

aneplStemOloglCalvoidandinvokethemaⅣelousto丘11init．

InAs的α上古たβ〟genderbdngsaboutav打ietyofcomplexe鮎ctsaswonder，

WhichIcan not discussin this note but willdiscussin a separate paper．As

8LesleyWadeSoule，Acわγβ5血〟－ααγαCねrβf〝ひS〟ざ，伽βgγ才んα〃d肋gβ町血5αJわ‡d（Westpoれ

Connecticut：GreenwodPress，2000）112．
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aboyactor．Theplayhasseveralfemaleroles，Celia，Phoebe，Au血ey，etC．brboy

actors，butletusfocusonaslngleboyactorwhoplayedRosalind．

According to a recent study ofthe boy actor，Lesley Wade Soule’sAcわγが

Aクめ－αα和Cねrβわ町5∽，肋gββ城α乃d肋ββ叩凡）SαJ才乃d，hehad“chaIisma，”“the

uncanny，”and“othemess，”althoughwedonotknowasyetmuchabouthim，nOt

even his name．The boy actoris considered to have had a cham that dedved

打omthetraditionofdevilsandboIsinreligiousrituals，blkorpopularfestivals

and ente止ainmentin the Middle Ages．On the other hand，he probably bore

uncanniness charactedstic of an adolescent on the threshold between childム00d

andadulthood，aSthenandasnow・8 ThustheboyactorinAざ拘αエ才ゐβ〟isone

Ofthe“maJOr”others．Weimaglnea丘即reOftheboyactor，theradicalother，Who

playedanotherother，Rosalin〟Ganymede．Encounteringthis uI血miliarotheras

thethirdgenderinthetextorontheimaglna叩Stage，WeWOuldalmostfallinto

aneplStemOloglCalvoidandinvokethemaⅣelousto丘11init．

InAs的α上古たβ〟genderbdngsaboutav打ietyofcomplexe鮎ctsaswonder，

WhichIcan not discussin this note but willdiscussin a separate paper．As

8LesleyWadeSoule，Acわγβ5血〟－ααγαCねrβf〝ひS〟ざ，伽βgγ才んα〃d肋gβ町血5αJわ‡d（Westpoれ

Connecticut：GreenwodPress，2000）112．
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mentionedearlier，themaⅣelousisaneplStemOloglCalstrategnandinthisplaylt

is exactly employedfbrus torealize thatgenderis a source ofwonder．Unless

Othenvise，the eplStemOlogicalvoid would remain un丘11ed，1eaving us pe叩1exed

andincapableofunderstanding．Iam山11yawarethatthislineof訂gumentSeemS

reductionist or circular，and yetIhave to say thisis the ve叩eSSenCe Ofthe

paradoxofgender．

Genderdfkrenceis paradoxicaland radicallyindeteminate．Itis an orderor

pseudo－Order thatincludes disorder；in other words，itis a system of

“non－reaSOn．”Wもenweperceive“con山sion”ofgenderinAslb加工才如〟aswell

asinothercomedies such as m〃Gg乃〟g∽g乃〆陥和，∽，刀‡g〟お作血z乃J〆帖乃如

and mgそ伽叫妙乙WeaSSume aCe止ainorder．Unlesswe（mis）reco卯izesuch

“order，”we cannot perceive a■■con山sion．■■Toour surpnse，the play comes to

SuggeStthatthereissomethingnotqultedghtabouttheonglnOfourknowledge，

br we misconceive probably unawares of a pseudo－Order as an order，and

non－reaSOnaSreaSOn．ThoughtsongenderthuscometolooklikeaM6biusstnp

andinviteour山止herspeculation．

FinallyIwouldlike to bringto notice one ofthe mostimpo止ant wdtlngSin

WOnderstudiesin early modem Europe．In his bmous essay，“Ofthe
Lame or

Chpple，”MicheldeMontalgneWdtes：

Itisawonder，tO Seehow丘■OmmanyVainebeginnlngSand如volouscauses，

SO famousimpressions doe ordin打ily adse and ensure…．Allthese miracles

andstrangeevents，areuntillthisdayhidden丘・Omme；Ihave seennosuch

monster，OrmOreeXpreSSeWOnderinthisworld，then myself．耶肋f才∽βα乃d

Cα5わ椚gα椚α刀加地α叩αα才乃fα〃d g〃α柁ゐ才椚5叶わαJJ5わⅥ卿乃g5ざβ；But
the

moreI丘equentandknowmy selfthemoremydefbmitieastonishme；and

thelesseIunderstandmyself．9

Towardtheendofthisessay，MontalgneCOmeStOaCknowledge“knowledgeof

甘10ranCe”and the power of wonder．However，his speculationis disturbingly

リMicheldeMontai即e，肋れね如β七E丘5町5，tranS．JohnFloho，3voIs．（London：J．M．Dent＆Sons，

1965）3rdvol．XI．OftheI』meOrChpple281－82．
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118 EmlHamana

insigh岨11aselsewhere，brwhilethinkingofav訂ietyofothers（orothemess）

SuCh as“cnpple”and“monster”here，he discovers“debmlty”－Othemess－

withinhimself．

Montalgne’s self一山scovery could be suggestive fbr gender studies．Our

knowledge and socio－Culturalpower that continues to constmct the strange

SyStem Ofgenderinteract with each other．We are socio－Culturalbeings to such

弧eXtentthatforusthesocio－Culturalis“thenatural”；thusthebina叩OppOSition

between nature and cultureis absolutelylnValid here once agaln．Wもile on the

One hand our knowledgeis conditioned by brces ofthe society and culturein

Which we were bom，On the otherit exeIIs e鮎cts over these fbrces．Yet

OurSelvesthatshouldbethe su切ectofknowledgeunderce止ainconditionshave

potentially the monstrous，the unknown－WOnder－Within ourselves．Thatis

anotherradicalandchallen釘ngparadoxofgenderandknowledge．
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