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THY ., FrCEBEANZET) OIRWVEGERIT, AARFED
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AFEDJF I LT IR b DOTHDH Z L&D,
ZAVE AR B O 2 FE RS OMEMIZ R D 5D
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K EERIERCEL TH DA, JiudizEcidf
AT, Lo, # BRI HRAICHEAICR -
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2.1 Super-Frog Saves Tokyo

Ao NHK gk T~ 7201, T80 ( “The
Elephant Vanishes’ )& 7725 < Ay HARZERK D |
(‘Super-Frog Saves Tokyo’) ToH -7, HiE L H
VMES T D03, BB DL DEEORICEZ 23 5 D
TRETHNTWNEE X, 2HLE2LFEIC LT,

Z OERIZANDI HrE] 1999 4 12 A 752 g# =
Nz, L, Y= A - —E Y Jay Rubin OFf
FRIZE ST, CQ D 2002 4 6 H Aok asniz (|
BOEFEKOTFA N TEZ2MRE] LD), 24 X—
FEDEMTH D, 1RIC 6 BOEMLEED - EHE
THOT-EH 7= BITA 7285 - JFRIE after the
quake) (IO BTN, ZOEMmEOFTHREAD
YESLTC, D 5w 7Y 2T ¢ v 7 i O
BT DR LT, ZOREMRIZITIZT 7 & o— Dk
K&, /NROEIAT, AERILE S IThES >
A TE T, ZOENRI I XDLITHER S &)
FRRRIMNLGETH D, PRI I AP, EALRDLOH
TRZGE L TND D0, REFHAFIZE->TERD
S F I F THIBRE,

PRI, TSRECOR TS T < HARERS Z Hide
Z BRI END . O9EE L AAGE TRiA T2 5
FIROE, QEGEORITHOND SH0nEZ A @
HIRI k- =80, & La— Mo LTI S8,

2.2 EROEHLEN
FECIE, NHK OfckCRFl 7 36 o sk

“Super-Frog” and the Tale of Genji ~translated materials used in the English Class
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UL - T, HEORBROENZEHRS T80T L b
Ipol-

V—F 427 « IR"A YV MILLFD X 5 72 CRviE
L7z,
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BRR 72 EBIILL T om@y

1L HBmIZElcXyy, BFEo ) A=r7 5He

2. KO OHGET = v 7 LR EHFRO TROEN
et

3. EIDEFICHONWT, BRAZIED

4. a7 O LUWEFER B2 OV TRE R, i,

5. BREH k. KbV~ =T THEOHMEZ T
v,

6. LA— hodnn, &F IEREA - BROEE S
X ORBRBAEE T o M E &L DM,

2.3 EEORIE, BREE

UTIE, EEDOLR— Fb OB TH 2,
The scene that impressed me most

I especially like the beginning of this story — this
story suddenly starts with a sentence like this:

Katagiri found a giant frog waiting for him in his
apartment.

Mr.Katagiri must have been surprised to find a
frog in his apartment. But it was not only him who
got surprised, but I was also surprised with the first

sentence. This sentence was so fantastic and

mysterious that I was pulled into the story from the
(1-4U)
This story has punch from the beginning. When

very beginning.

Mr.Katagiri went back to his apartment, a giant
frog waiting for him. It is a very fantastic beginning.
While reading this,
in which the main character

I recalled Franz Kafka’s
“Metamorphosis,”
found he was transforming to a big worm.

This story has an impact in the beginning, too.

(1-2M)

ZD2OOFMTIE, FEHO UFEd 5 & —ILol:
DEBERICWZ] LW ORE L, D%, TOREER
B CHEEDEA T AFTHEIZ I 7D [EH]
LI LTS,

My most impressive scene is that many worms
came out of Frog. I was really shocked when I read
the first time.
author wanted to tell.

I think this scene implies what the
It may mean everything has
(11 P
I was most impressed by the scene where Frog

ugly side however honest or right it may be.

was exhausted out from the fight with Worm and
covered with spots. And then, many worms appeared
from his body.
I think Worm stands for unconscious aggressiveness

There were the very “unme” for Frog.

that lies far under Katagiri’s mind. Frog stands for
controlled intelligence that turns up in front of
Frog would fight with Worm. But

even Frog includes worms in

Katagiri.
philosophically,
himself.
(1-1K)
2D 2 ODFFRTIL, ULV Fefk 0 )7 TREN TR 72
R DHEF RV a vF 7 THDH AN TS
FEE, O FITHR AT T, B2 DL H 7 A F
xb%vf~ MIHWTE AR B WZIZETH D,
IIAMAEREL T D TR B LT
wﬁmioﬁmﬁ%%oko
When 1 finished reading this story, I hardly
I wondered whether “Frog”

existed or not, whether “Frog” was dead or not.

I think this story very ironically deep.

understood 1t at all.

But the more times I read, the more I came to
understand. Both “Frog” and “Worm” are not
ordinary animals and they fought underground.
But “Frog” said that he would fight with “Worm by
imagination. So I think the underground suggests

“unconsciousness’ because Katagiri didn’t remember
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the Dbattle.
Worm means ‘unconsciousness’.

In short, Frog means ‘reason’ and
In the end Frog
vanished and became lots of worms. It means
‘reason’ and ‘unconsciousness’ were mixed together
lacked

human feelings at first, but in the end he screamed

and became unstable. Actually Katagiri
In 1996, most people had an anxiety and Katagiri
was one of them. (1-3 T)

TNHIE, BETHOROARELE LTOLA— |
(CHo T TH D, LUTIZIE, RO 3 —~
YA T AL (ZOFEMTH S BTN T, HIS
(- Te b D& 2 REA Y —F95) TREINE
AE—F% L 5,

Topic of my speech: Super-Frog Saves Tokyo

I'll talk about “Super-Frog Saves Tokyo.”

This is a strange story. And I think all this story
is Katagiri’s dream In the end of the story, Frog
said, “The whole terrible fight occurred in the area
of imagination.” It means Katagiri helped Frog in
his dream.

But I think Frog himself is only a creature of
Katagiri’s dream. Katagiri was dreaming from the
time he came back home and met Frog. Then in
his dream he talked with Frog and promised to fight
against Worm together.

Then, what do you think of the meaning of
Katagiri’s dream? The dream encyclopedia says,
Frog means a point of change of a matter and the
And the

death of Frog means a suggestion of some trouble.

beginning and the ending of a matter.

From these factors, I think this dream means
Katagiri will be faced with a big trouble and should
do his best to overcome. This interpretation is just
my opinion but this dream certainly has a minus
image. (1-4 H)
2.4 ZOBOER

M EEBORmAHR T, £bZ b0, HH
L CW5#EFE Unicorn English Communication 1
(2 L.8 Haruki Murakami Abroad &9 §R13&H -7
M5 THD, Ted Goossen &9 B F %D HASHHF
HAEVDFNZH DT, H EERSHFR TOMNITIR FE
FNTWDED, ZOEBIIH), (ERIXEDL 72
Dh, Z LT ODOIER O H 2 & 59 TIT b i
NTn5, EESE->T, ZNETHETZ 7 Thi<

RS ZE — Db FtA TR T2EFITITE > &3k
o7, L OAEFEBFRBROK L2 F>725 9 &,
LA ZOMER S LV FERICH MELZERT 2
Z e L B ‘Super-Frog Saves Tokyo %4
STebIFTHD, £ LT, M LEDOEMTAR LA,
ZOER T,

AICHIZAt a gathering of Murakami translators
in which I participated a few years ago, translators
from places like Russia, Korea, China, and France
described the “Murakami boom” in their countries.”
LW —Hiid HDTEN . FIT T AL 2006 £EIC A A
TAThiz 17 B H 23 AOFRE - 1EF - kA A
RICEE > TV VR T LD LT, ZOHE
FHD 1 NDFIEOWEE FERRRBURIZ 12D TH %,
ZORBERIE, THSIA EREZ £ 9 Fiten] (GRET
¥ - WE SRR - SCRSUE) IZFELVY, LT, H
PP NIAR D FAEL T2 D TH D, RALEZTKFNT, Tl
HAEBBEW L EZ A, 3 AR T ZED,
HFRSCETHONT, FRROEE L 22T, Sed T
&35 Z LRk,

3 [FREWE] DXk

3.1 The Tale of Genji

A EEROSAR. 7 U4 OMEE 1ERBE., #
MAbE U o< 0 ffio T 7208, [VREMEENZ W T,
FE A EFRRDRVIRIE CH 5T, LT=o T, Bl
T D DTN B D728, L O EG £ TR
LEFS>TH BV, O ETEREW S &5 BEH
ST THD, 7272, WaREW O ITEH ., FEEDOIGR
NHLDOT, £T EORFIREHENT 20D RIEE 72
277 A4 72 Arthur Waley R, Edward Seidensticker
AR, LLEAYERIT D Royal Tyler sRAMERH & 72 A3, ]
EWVo T, Arthur Waley sRICE » T, U ES
NHEITheolbnoTh, 22T, e [THK
iRkl ICESDLKEL S &, WAL T
Wo o, £7, MRRYEEICRE NS - 77—V
—U A U—{5 — JCEARIE =/ Fnigses 1993)
[7—%— =AY —: [REKWE] OFRE] CF
JIREELEE « FI7kAE 2008) @ 2 S KESHZIIr -T2,
YERENY The Tale of Genji (Arthur Waley, Dover
Thrift Edition) ZfEfH L7=,

g/_uuu

3.2 EERORERH
6 H EACE Xz, Hilgs) OBDFH 2 ~—
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NZEEWST-Z L2320, 6 HRANE TG
T, MU&EFTEH-7T-, 25 E T, BEHHBPIILUTO
£ %

At the Court of an Emperor (he lived it matters
not when) there was among the many gentlewomen
of the Wardrobe and Chamber one, who though she
was not of very high rank was favoured far beyond
all the rest ...

JESC: W ORI, il - B, bESS
%U%Uﬁéﬁﬂm\wk R T EREBTIIH S

T KSHTRD EAES, HV T,
(HJJ”A?*I&E_ MIREARE] 5 SRR

Waley (F—3E—sBDBRERE VI LV FLHTH
LR A HiAr, B DO TA A=V FEDTE
EELELTRMLIE, EWHZEThHD, Licho
T L ZALZARIUTRWRBR RS LB D,
AR E > THDIZ WO YIRS,
LWVD L THD, BRI AR D% [ Td e

At the Court of an Emperor (he lived it matters
not when) there was [among the many
gentlewomen of the Wardrobe and Chamber] one,
who [though she was not of very high rank] was

favoured far beyond all the rest ...

52 there was ... one O AST=E 71T 0N0
W<V BETIE, AR EEERSE RN L, — A
BHECRLZ 230 ZAE T BRSSO E LCid v
TNTHDHZeER LT, £lo, ZNEFIRERLDEZIT
T Ao b e ST, 4 <, grammar-translation
method D% LY ZIRNA, T 9 W9 Rk 983C

DA, BAREMF O VEIZS S & Ebhs,

bHAL, oL DN TWIREEHATL2Z& b
EBEZ NS, RLDFEFRRTH 5 R. Tyler ROFZY 5%
IRD L H>Th S -

In a certain reign (whose can it have been?)
someone of no great rank among the Emperor’s
Consorts and Intimates enjoyed exceptional favor.

ZH5 Y, among ~ Intimates MEAMIZ72 > T
W5 A, Waley itk W HF1405 0 09700,
E. Seidensticker K CiX, &HIZT L THD :
In a certain reign there was a lady not of the first
rank whom the emperor loved more than any of
the others.

A [El TR S A4 R & AR 7 IR A B2 3,
FREMPLZE LTe, WD Z EICEAZEITIX
Tyler FR=°Seidensticker RO GMNIE L TWNDTEA 9,

OBV, RO D EZAEERDbND

(LRI AZFETIEBEZIZZ O 3 SO D B %
e, AR S5 7Y o S EEA LT,

3.3 BEGIN Japanology D&M

CHUZOWTIE, A [Bhimtel (2016)D3EEER O
HATHRANTZZOTEBRT D25, THlFE] OFIIE AT
DOEANSFRRITBIGET EICEERDL—
D& D3 bR TREKIRE | Ok G2 m 5 Z L7 <,
ARG ORIKED D e N o T, & Z AN,
A X —% > b EIZ NHK OfFshm it L e
BEGIN Japanology: The Tale of Genji %3 /. L7=,

Z OFRIT Part 1, Part 2 (2901 CE Y., Partl
FIREEE DR S ORI, Part 2 1 3WUG & NE%
LT EEWEE OobbT 0. LWV IR TH
olz, ENEI, 30 HRREDOFHT, TOT v B A
% LL “Cﬁfotb\% PR T = /70)71&')0) B, *
TeRbEDAZ )7 M HE L, BEIITERZT
TRLFE LTHEL Iz, B 31 %@7(&)
27 VT hOBlEZETTEL,

3.4 &fEDRIG, BRAGE

1 FHONRT =< R« FANT, BETH-T
The Tale of Genji \ZOWT A E—F LIZAFEN N,
OB 2T S

Comparison among the translations of the Tale of
Genji

Hello, class.

I compared the three translations of the 7ale of
Genji. 'The first version translated by a foreigner is
by Arthur Waley, who is a pioneer of Japanese
literature research. This version was translated
around 1930. The peculiarity of this version is
that each sentence is quite long, intending to fit
translation to [the] original. The atmosphere of
the original is also reproduced.

The second version was translated by Edward
who introduced many Japanese
in 1976. The
sentences of this version are much shorter than
On the other hand,

the expressions are sometimes mandarin to express

Seidensticker,
literary works to [the] world,

those of the former [ Waley’s].
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more exact nuance.
And finally, the third version was translated by

Royall Tyler in 2001.

pretty simple English.

This version is written in
It’s related to the times
when it was translated.

I prefer the first version, a little hard to read
though. It’s because it has the new interest as a
story and the feeling of the translator. (2-1 M)

2 /37 75 7 H® ” the expressions are sometimes
mandarin to express more exact nuance.” D43 D
mandarin OFEMILICUERZR E0Y) EEoTo) &0 ) TR
FlELTOREEDOZ LN, brobZDimidb
MOSBV, EIEE X, EENBBIRAM LT

hZFeA T A Y NIRRT AEENNZOITE Lo T2,
Fo, ZOEEL UEEITEMETH DS Waley a3
RUZAST2L D Th A,

b9 1 DEEDRKERT 5, 26 LITEERI D
IR T IFHEAME NI OND T~ TN D,

[The] Tale of Genji has 54 chapters and the first
41 chapters are about the life of “Shining one”’s life,
and the last 13 chapters, which are called “Fi&-T,”
are the story after Genji’s death.

Some researchers say that this story was not
written by Murasaki Shikibu but, I think, judging
from the story full of tragic love, it must have been
[*no one but ...7>?]

By the way, the main characters are Genji’s son

written by anyone but her.

and grandson, “Aoi no Kimi” and “Nioi no Miya.”
Aol smells well by nature and Nioi envies of his
smell and put scented bag inside his kimono and his
name comes from this feature. It sounds
interesting, doesn’t it?
Why don’t you read not only the Shining one’s

story but also his children’s story? (2-4 F)

IR TG ICHOWT, B2 ESDEe v b
ZHIF T =T L o7,

4 BbhHYIC

FOl OYGEHE OEMIX, HEV X OHES
SUEMNZ T L2 0BT, HDEEEVOHDHE
Zath T, EAHE LD EER-720 L0 H DT
LD, EEMRIGELZHICOT D, V) Ak
TEDOHFANCEENRZNTHAH, SEIOFEKRTE

BEGIN Japanology @ HREKWEED & 6 L) &M &
O S, ESITENNEIETH D,

oL, R LT, R RE IR oxg s LT
PR DD TR, LEEDHDOEHKDH, Lo
Kb [EEOHE] L) K TIERFELL b s,
‘Super-Frog Saves Tokyo’ TH.7zX 912, o0 HAGE
JFLETERO =27 L ADE N, ULIEWIZ L D
LD, OX D BB ERZ M SEn, &
HEREISDLLIRMED XL SR b O BRI T
(50 HONRRTIUE, TR LIEL S e =L
DIREEZ I EVIHIRFFHITEZ 5N THA ),

MEEWRE] Lt E STl DI OF AT DD
THEVERORVELTH S, ERRTH S The
Tale of Genji &, — L — UK T2 > TEDILDEFDY
ALTp ERBRID 5 T ENKRYNTE, T RIS SCED
T, L TEEARD Z ENTHATIC > TLE S
TIIAKRGE CTH D, FOHETIE, EOEREHFAND
EVD DOBEEIZ LAV E VTR,

AREIO KD 22T, L TERITRD O TIEAR
WA, REE LTZO XS 7 7 —F BB TER
MNEBW, R LERETH S,

HEE

AEIDTNZ S < Aoy BORER D | OFRFRIROEEIT
R FEFRBARORRICE L 7 VAT 2T IUL, £
Tz IREEE] OIEFRIRZ AR 5 EEISAAT T A
DZHURBIRTIUT, BERLRNWSDTHoTz, A7
A MREEEOBRALE, Z ZIUEHOBEERLET,

(&E )

1. \EZFR (2016) [ K FHEE Gambehl 2]
SEINHARL (2008) [7—H—« 7= A U —: [P
wiREl] OFIRRE] Bk

3. HAMRZES (1993) [HEMREICRELNTS —
T—h— vV —Z — ] FEsE

4. MURAKAMI, Haruki (2003) after the quake
Vintage

5. B (2013-2014) (3B CHidoRl HAB~1H:
RoOpo AR NHK 7 V47 %A~ 2013
4 AH~20144-3 A

6. SRHICI - B MR (2006) [HEFUIA EF
K% £ 9 Fitenn] SURSCUE

7.  WALEY, Arthur (1970) The Tale of Genji
Dover Thrift Edition

8. FFERE1965) [TREMRE] A SRR
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65 Him 12555 3%# 2 Super-frog saves Tokyo (1)

1/13/2015

(DKatagiri found a giant frog waiting for him in his apartment. It
was powerfully built, standing over six feet tall on its hind legs.
A skinny little man no more than five-foot-three, Katagiri was
overwhelmed by the frog’s imposing bulk.
*“Call me Frog,” said the frog in a clear, strong voice.
Katagiri stood 1(
“Don't be afraid, I'm not here to hurt you. Just come in

) in the doorway, unable to speak.

and close the door, please.”

*Briefcase in his right hand, grocery bag with fresh vegetables
and canned salmon 2( ) in his left arm, Katagiri didn’t dare
move.

“Please, Mr. Katagiri, hurry and close the door, and *take off
your shoes.”

The sound of his own name helped Katagiri snap out of it.

He closed the door as ordered, set the grocery bag on the raised
wooden floor pinned the briefcase under one arm, and unlaced
his shoes. Frog 3( ) for him to take a seat at the kitchen
table, which he did.

@I must apologize, Mr. Katagiri, for having barged in while you
“I knew it would be a shock for you to find
me here. But I had no choice. How about a cup of tea? I thought

were out,” Frog said.

you would be coming home soon, so I boiled some water.”

Katagiri still had his briefcase jammed under his arm. Some-
body’s playing a joke on me, he thought, Somebody’s rigged
himself up in this huge frog costume just to have fun with me.

But he knew, as he watched Frog pour boiling water into the
teapot, 4( ) all the while, that these had to be the limbs
and movements of a real frog. Frog set a cup of green tea in
front of Katagiri, and poured another one for himself.

Sipping his tea, Frog asked, “Calming down?”

But still Katagiri could not speak.

@1 know I 5¢( ) ( ) made an appointment to visit you,
Mr, Katagiri. I am fully aware of the proprieties. Anyone would
be shocked to find a big frog waiting for him at home. But an

urgent matter brings me here. Please forgive me.”

*EEOHHIL?

*rog & Mz 5< Ay
*overwhelm: ~%Ff&+ 3
*imposing bulk: ¥4 & Li=E
& (<bulk: K i2sk)

—R X% > TV
*grocery bag: B\ \H4E

—AEREEITFEF

*H AH R
*snap out of it: [ERY ET
) ( ) ordered
*pin: ¥ CEET S

=Xz v Lkl

=as (

*barge in:BEFIZA D AT

& [BBEHBIT)
Yjam: #LiATe, FEHiAL
*rigup: ~DE\FEHS

*limbs M (—FfEo%)

*sip: 95

—AEERBE~TRELZS
*proprieties: #LIEEEE

*urgent matter: BAERE
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The most impessive scene was the scene where a large number of bugs came outside of the frog.

It was kind of horror that the scene was written with so realistic depiction. I couldn’t imagine such

a terrible and from the other parts of the story.

I love the frog's character. He is a frog, indeed, but a very strange frog that has high

intelligence and sense of humor. His character was creating a mysterious atmosphere and I was

attracted to the story. I would like to read other stories in English too.

(13 B

This story is crazy and so I like it. Frog's character was also amusing. At first, I thought Frog
was childish, but curiously, he often talked about difficult things such as foreign literature or
philosophy. In addition, I like a change in Katagiri's feeling. He considered Frog to be a strange
creature at first, but as the story develops, he changed his mind and felt some sympathy toward
Frog. Finally, I think it is owing to Murakami’s writing ability that although this story goes
gloomy, we feel something mysterious and realize something important after we finish reading it.
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BEGIN Japanology (RHERZ7 VT H)

65 ME2EE 1M 24-2
Begin Japanology ~The Tale of Genji (Part 2)

Peter Baracan: The Heian Period, which lasted for about four hundred
years, was an age of aristocratic 1(r ) when Japan was, generally
speaking, at peace. It was a time also when the country was beginning

to break away from the period when it had been very strongly under the
influence of Chinese culture of the Sui and Tang Dynasties. And distinctively,
Japanese culture was beginning to take 2( ). This culture became evident
in many fields, from clothing to architecture, to literature and the arts and

the Tale of Genji was a product very much of the cultural 3(b ),
which took place during the Heian Period. Next we take a look at the plot

and central characters of the book with some visual help of a recent theatrical
production using puppets.

In the Tale of Genji, the central character is Hikaru Genji, often referred to
as “the shining one.” He is a son of incumbent Emperor and blessed both
with talent and remarkable good looks. He’s seen by the noble women as the
4( ) man. However, because of his mother’s low rank, he himself can never
become Emperor. One silly young man, Genji falls in love with Lady Fujitsubo,
who is five years older than him. Fujitsubo bears a strong 5(r ) to
Genji’s own mother, who died while he was still a young child. However,
Fujitsubo is a consort of the Emperor, which means Genji’s love for her is
6(f
bears Genji a son. Genji has not only had adulterous affairs with his father’s
consort but she’s given birth to his own child. His sense of remorse and 7( )
for this offence looms over him for the rest of his life.

On the other hand, Genji’s life is now aristocratic at court with great success.
He benefits from his favors bestowed by his father, the Emperor. He gains
a wife of high station and he rises to a position of 8( ).
relinquish his love for Fujitsubo — a love that is taboo and must always remain
hidden. Genji attempts to numb his pain by engaging romantic relationships
with many women, but a feeling of 9(e ) still gnaws at his heart. .

And then, Genji has a fateful encounter. On a visit to a mountain hermitage,
he notices his Lady Murasaki. Finding out this young girl is a niece of his
lover Fujitsubo, he adopts her, and takes her to live with him in the capitol.
Genji lavishes his love on Murasaki — he teaches her all the social refinements
required of noble women at the court. But Genji's 10( ) takes a sudden
turn when his father Emperor abdicates. Genji’s status at court is compromised.
At the same time Genji is implicated in a scandal and he’s banished into exile
in a far-off province of Suma. “The waves on the strand like moans of helpless

But Genji cannot

longing, the winds like messengers from those who grieve.” In this poem Genji
sobs a grief echoed by the sound of the waves. By the shore in Suma he pines

for the city so far away.
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). Even so they become passionate lovers and ultimately Fujitsubo
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