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A Study of Contemporary Jazz Dance

as a New Field of Dance

Miki Wakamatsu and Riko Kurihara

Abstract

The purpose of this study is to clarify the concept of Jazz dance, which has long
been considered to belong to the Negro Arts or to be merely musical entertainments.

The field of Jazz dance encompasses popular dancing, musicals, Negro dances and ‘
dance exercise with Jazz accompaniment.

The first part of this paper considers Jazz dance through four Major bool'(srby C,
Sachs, J. Martin, W, Terry and W, Sorrell which were published at intervals of about
ten years in 1937, 1946, 1957 and 1967 respectively.

The next paper shows the development of Jazz ballet and analyzeé Jazz Movements
in dance based on polycentrism, the isolation and half relaxation of individually
moving parts of the human body with syncopated rhythm.

The last pért considers the contemporary tendency of Jazz dance through articles
seen in the Dance Magazine from 1975 to 1984.

The result concludes three points.

1. Jack Cole as the father of Jazz dance.
2. The new style of Jazz ballet as a fusing culture.
3. The emergency of boy’s Break dance.

These three points are forming a new idea of Contemporary Jazz dance.
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£ 27, #l2 ¥ Dance Magazine DFELEDE
% Ballet (B & B&), modern dance (M &),
JD & LB A L 83ELMATIL D AT L,
M#EIbraesibh, FEE{LOES
THAHEEFEZ LI,

s Jo
1e7s 8 s9-7 LM 193 [ Wfdi J
1976 [ 282 [ 174 J,,,.

482
1977 32:4 Is-s } [5-5

426
1978 52 220 I 141 l
1979 672 " 1541 } I ) l
1880 385 [22‘4 1a-4 l,, .
1981l 48-4 [ a8 143 l 9.7-—0T
1982 398 ] 227 70 103 I
1983 430 ea | 1se 2201 l
1984 346 I L2r4 76 22.6

° 30 100%

Fig. 1 Special articles seen in the Dance Magazine
from 1975 to 1984 (Vol. XLIX-1 ~LWi
-11)

29 L7z D DEAL - BB % SSEHAEDR
HTEZAZLEAMELT, kDL A=
DOMRE L B,

1. 60 E TD ID—19374E & ) #104E B
SIH SN TV 5 0 KSR W
5o

2. 60SEACLMR DOFiE—ID O L WAL -
BREEEF LV RICHETIT)
3. 80D ID @ topics
BB E LIEERIT,

Dance Magazine

ZDESIZNLER D OBEIHE L 58
MR ENIITE VY, JD O#EFIL 1128V T
BIRFE L, Vr AFRFRDT Y 2 %L,
KIZ2, 3TIFkFEL L, DOBEEINZ,
Z0 idiom o727 v A LT B,

Lidee 3 T RS SoF NI
Musicals (Mu & W) — DL g — - 5
A% &EL LD, 2. Negro dance (Ng &)
—BADF A, 3. Popular dancing (Po
Eng) —20M RO HE R, 4. Jaz
Ballet (JB &) — 2 v XAHFEMAH D B,
E Code (L% 470y, = 5ICHAED ID HH D
AT 6, 5. Exercise of dances (Ex & I§)
DHADET b,

1. 60X TOIDEH
POOR SRS X, 1. Sachs, The World

History of the Dance, 1937, %) 9 Martin,
The Dance, 1946., Mg Terry, The Dance
in America, 1956., ‘Y 4. Sorell. The Dance
through the Ages, 1967, T# 2,

(1) Sachs & D

Sachs DRI Y v 2 DI HERMIT HE
RICDEL, BLA BN RIERZNILT A2
LCHEE ML, chES UL, EEL
TPo% & DBHIFTWEN, 20t LIEDR
kit 5 BE& A7 <, spectacular dance b, 1
BIBHOATH BN, BEMROWREL LT
RIPFTZEDTERVWIIMTH 5,
Po, Ng v

WORAREEE, & AL RBT S
EVIHBEHRORMTH Ho 20HLD Po DEY
&R PSR & R, TR OARIZS
027 TRIFE R BRY 2T, WM
BIZID Z L RARTHTH S, P (p. 446)
& L7

A4 E % Syncopation 121 &, MERYE
FOWRER, 200 SR EEER L,

(ibid. p. 447) &6, Ng % Creole (77
YAREAANEBRADRIMM) O steps i& TAA



YRR TEBOMMAOL LRI~ L
—H T 2%, (ibid p. 444) LEEHO—F L
VAE- K AWl A
Mu

Po & Mu & R UCIRALRIZ & T, %
1213 Po @ Waltz & Noverre @ Ballet DY
WE—ORBHE 25 2FNEL BTV,
VY OHBUIEE, BAL BRER, BT
FZTH D, (bid. p. 441), —F Noverre®
DYCET THRNEE, B, 3, BEE E
HEDF— - - FHFREOHIZLRLND
EEDEFEEEFIHL, 200 TN

IZ%, ZOEROEHETH 5, (ibid. pp.
442-3) b L7z, 29 LB ERHE Y
HBABWREEEHSI

Jem—u y o b & DR TIkEE Y L4
EF U ADENWEWE I, Eskimo DIH &
PERY X LHX VT TIRMY/8HF, &S
9/8TF L&Y W7 79hDT7 25
Va FUATIEERT v RIEL S 2T
BEV (bid. p. 176) 2BIRL TV 3,
NiFa—ay NoEKEERCRERI L
Mo lZBET, IDICL s THRWIZER S
N0 Thsb,

-
—

year C.A S.A
Jump Jim Crow < ball room >
(Dan Emmet)
Virginia Minstrel
Georgia Minstrel
(Charles Hicks)
1900
Cake Walk Argentine Tango
Turkey-Trot Brazilian Maxixe
grizzly bear Samba
bunny hug
< Dance Hall >
1920 Conga
Jitterbug
Charleston (Black Bottom) Mambo
Lindy Hop (Shag)
Cha-Cha-Cha
1950 < Discothéque > /
Rock & Roll
Go-Go
Twist
Swim
1960 Surfin
‘ Point
Trackin
Bus Stop
< Street (Performance) > .
Break Dance C.A = central America

S.A = south America

Fig. 2 Dance forms and places. Center part shows

names of dancing places.



(2) Martin & JD
Martin D2 X o T Americana D ¥ ¥
ASALHHEL E Nz 614, Horst BTN %
HELAD A%, 2o Ei3ID 2 HEXLE
ELTHMLETAEREZY, IDDEEH
Bl SNDHERE R o720 1272 Ex 12D
WTix, fEDIntroduction to the Dance®® 12
L, ARBICEFEBRD 2V,
Po, Ng
Po % #BTIEIE DI A R T2 TEX
REFICEMT 5 —REoB X, Y (p. 26)
L L, FORLMEEENZ, FEICEREPrS
R CFRRBERRE RS RS, #IC
BARICFITANRSLNS (ibid. p. 28) HH
BdbHE Lize BE THVWEREIEEIS
HIFTHATHTAREZLDETHY ¥ X -
Ty TR TREINT B (ibid. p. 32)
LI L7, ID (B vy v ZOESE)
DML, Ng gD SESMFERICH ) B
WOHIEELRRA Y P THE, Lrdb—
75 C Americana D 2 — <7 = A LD Ng &
THoHWwa Y ZAEBICBVWTHED THL W
Wi, (ibid. p. 147) & LT 5%,
Mu, JB
“Dance in the Technological Era (ibid. pp.
148-55)" @ 1 EIZEAZE L ADT Mu 2 L,
Cole # G LIRMMCEWEI FE L ) HIT, —
%, 1B \2& 72 % De Mille™ ®'Rodeo’ (1942) ,
Robbins 2 0 Fancy Free' (1944) 7% &' %
“American roots (PP, 89-104)” & U TRl
LTwa,
(3) Terry &£ ID
Martin 1318934E 4 M, Terry 1219134E4 N,
20/ DE#ZE LR U Americana DL OfF
%, EHW - EEMEEME LTW5,
Po, Ex
Wy AEHRICLELR OLL, 2
32 =7 4 Al ORBEHREORE, FHEHL
RME, DWITIEE L oo EBE LT I
square dance % £ L 7> Shakers 25H7 5

ENRE EHRERD THAZ L ZELT,
WeEDR P SEIEYEL S, P (p. 28)
EEUAZ L %48 L, American roots & L
AR

Po MEx A8 — 1O » NOITHEIEETEHZ 5
I %o TW72Z & 38X, Dodworth &
Z D —HEH T18354FE 0 519204 F TDIFIT
1004EH, % v AERK &7z, (ibid. p. 35)
Z&, RFCNFERICEDEL) L2y A
FRATFEBR L7 (ibid. p. 242) Lak~_TW 5,
T 72, MY v AR dance therapy % LB D
V}7- (ibid. pp. 241-3),

Ng, My, JB

1% Ng % black .& B & 2> 2 7= (“The
Black dance” ibid. pp. 156-64)  E A D Hufir
YHANERFEL DD E V) BAT, 184041
DENY ¥ =0 Juba &, ¥ v AFET jig
% shuffles Z H-> 2B A% ¥ ¥ — D Daddy
Rice @ minstrel % i~ L7= (ibid. p. 34)o
ZD 7% D OIFRIZS HAD Horton % &
S, RIETFAYD - AV F 1 TV
RELZOREBELYEANY U —IJERL, £
DEFET Ailey™ HAF h7 (ibid. pp.
160-1) Ladb~NTwnz,

WL IB DFEXMHEA L (bid. p. 163), = Z
T De Mille % & DEm & & & IZB AN
[ @ Dance Theatre of Harlen % [F] 4 (23~
Twh, 72 Mu & JBORMEEZ DER LA
£ 5 T& %, Balanchine®? @ ‘On your
Toes' % "Ballet DE R D b & 72/N& R EM
HUE A (ibid. p. 223) & L, M ® Humphrey,
#9) Weidman™® 7% L% MBS, MEIEV
HE T & 57,

(4) Sorell & ]D

Sorell X4 — A M) 7H#¥ET, Mary
Wigman @ The language of Dance@y‘%?ﬂ“)
HEBHMHEN TV D, i Sachs 2 VEDE
BAMBELIE S RRICHKBLZ D E L
T, —DOHRERIIIML T2,



Po, Mu, JB

EIESEE O Pas 2% Ballet DIRRIZ7 o 72 &
DI, Po RIS BBOEBTHLZ L %15
Hizh7z o THBIEE LYY (pp. 72-87), Fokine
BT 13 3 E O morris dance % 1 @ Ballet
‘Don Fuan' CHEf L, Bournonville i3 ‘Napoli’
TA %) 7 O tarantella Z FHL L,
Jerome Robbins 133 ¥ AOFETHLERT-
72 R _XTCT\W5hb, Sachs & L4 5 &,
Sachs i3 Po & Ballet 25F— A CTH 5 2
&R L, Sorell id o & BEHIZ Po D
step 2" Mu R JBICHERET L & L, HKid
Robbins ® ‘West Side Story’ % Mu O THM &
BT TE&REBT AN AIDI 2 -V A NER
FOLDE L TEITHA Z LAYCE 72 (ibid.
p. 268) & L7z,

LA L IB DBIEIE IR S e v,
Ng, Ex

Sorell i ¥+ AFHEXBABEAORE LE
TWaHR Frvan—vary, 2¥hIxX
DRI EEARMNTT 7 ) A DL D, (ibid. p.
277) £ LTy 5, “Jazz and the Negro Dance

(pp. 275-83)" “Cid minstrel DEEZ & Y
H1F, BAZ TEWMERE LOHEFRTCA
SROBEYCHEBL L T\ 5 | (ibid. p. 283) & L,
Ex 2DV Tld Ballet D ZNIZDWT D Habh
~NTWA (ibid. pp. 286-9) AID IZDWT
EERRAT RV,

2. GOERLUBOMAICK 248
BOEALHR 1T ID DHEAHIR S h?? 9,
D OBRERIIREL 2D ERD,
—HF ) L72ERH S T0EAH L\ B[S
Roniz, ZOBNMILUTOESICEEDS
N5,
1. ID @ idiom #HFFE & N, B IZOWTHg
Raniz Loz,
2.Po WCIEBAET Y, Castle HFHFHE S 1,
JD DPFERIT Po BEZ HLLEDOANNHEML
72

Table 1

References of JD in chronological order

1937
1941
1946
1948

Sachs, C., World History of the Dance.’
Handy, W.C., Father of the Blues.
Martin, J., The Dance.

Spaeth, S., A History of Popular music
in America.

Chujoy, A. The Dance Encyclopedia.
Smith, C., Musical Comedy in America.

Fletcher, T., 100 years of the Negro in
Show Business.

Terry, W., The Dance in America.

Hazan, F., dictionnaire du ballet
moderne.

Horst, L., Modern Dance Forms.
Jones, L., Blues People.

De Mille, A., The Book of the Dance.
Stearns, M., Jazz Dance.

Machabey, A., 1a musique de danse.
Sorell, W., The Dance Through the
Ages.

Hughes, L., Black Magic. )
Croce, A., The Fred Astaire and Ginger
Rogers Book. )
Koegler, H., Ballet.

Clarke, M., The Encyclopedia of Dance
& Ballet.

Crips, C., Ballet.
Fischer-Munstermann, U., Jazz Dance
& Jazz Gyminastics.

Jowitt, D., “Twyla Tharp” in Livet, A
(Ed.) Contemporary Dance.

Bourcier, P., histoire de la dance en
Occident.

Giordano, G., Anthology of American
Jazz Dance.

Mahoney, B., “Jazz Dance’ in
Reynolds, N., (Ed.)
The Dance Catalog.

De Mille, A., America Dances.
Clarke, M., The History of Dance.

Facciuto, E.L. The Luigi Jazz Dance
Technique.

Frich, E., The Matt Mattox Book of
Jazz Dance.

Hadell, B., Break Dance.
Marlow, C., Break Dancing.

1949
1950
1954

1956
1957

1961
1963
1963
1964
1965
1967

1967
1972

1977
1977

1977
1978

1978
1978
1978
1979

1980
1981
1981

1983

1984
1984

3. ExIZIDAE 0 HIFbh, XS h
by, IDOUEEETHEMEL L
725

4. Mu & B DFEEIESZAN OZEREL,

e

2y

CBEDZMLAR S M,

(1) ID DB & D38k

ID OB B IR 72D TH
<, black minstrel DIEHICF 5T, BAD
BETERLTCETA20IL, BRMO



idiom ZBE L-MEBEXOBEETH 72 &

972,

ID DFEFREIT LD TAI - 72D Jack Cole
ThH 5™ B, Witadapt L7z ¥ FER%
UV AFEETHLEDLZ LT Lo TR %K
0, TOFEEEEEIZL D O idiom #ERL
720

BADOB & D4 % Stearns 13, 1. #HE
WCEBFR, 2. 5B LIEREE 28T 5,
3. B ORI S, 4 BIEMOER
P (pp. 14-7) ELTWABY, 1> FEE
2 U T 5, Koegler iz 295 L7-B1 X%
¥o7-ID %, £&9.0H (polycentrism), &
PRERRL ST A isolated movement) 20 & LT
W5,

=1y NOEBFFELL body center %
FHEETAEBOT, BiIdbe Xy, HRLE
BEHET MIZBWT L FMET, Duncan™
EHAE L D REEEE S BB AW K B 1P
" (pp. 66-70) & # %, Graham®?,
phrey b TN &AL T3,

ID R E DB ER LS HLW, &
RER A E) & LIRS L, FhSE ORI
syncopation W HLNHEEZ L9,

Z DIETOHEMUT TwylaTharp 2SHIB L,
DOBERFICHEM AL BT, BRI
focus B LRIV OHETAREED 2,
Z OREFEE flat % mi, si, so B MR 72fE
ExED Blues x ML bDEEZ LN
5o

4R Tharp QR DR 5w
&, HWAZANVOID LB S,

(2) Castle DFF&FEi & Po DER

WHALD Pold Vv XL TENEH
Too VX AWEO Y ¥ 2 VH IR (RO
J2DHs Castle RETHY, ¥ RAIZLkoT
Ty AFER D v ABEMPWATL, FHEI
Lo TEBIZHT VY ARBRE T,

A @?ﬁ‘:ﬁli dance mad, dance craze,
AEACBEIWVWD, 22 LehW0ndinwn,

Hum-

Table 2 Debuts of Ballet & modern dance

choreographers in Musicals.

1891, Loie Fuller, Trip of China Town.
1916, Anna Pavlova, The Big Show.

1922, Michel Fokine, choreograph at
“Ziegfeld Follies.”

1923, Matha Graham, dancing at “Breen-
wich Village Follies.”

1931, Bronislava Nijinska, Tales of
Hoffmann.

1933, Charles Weidman, As Thousands
Cheer.

1936, Geoge Balanchine, On Your Toes.
1941, Leonide Massine, Spanish Fiesta.
1942, Jack Cole, Something for the Boys.
1943, Agnes De Mille, Oklahoma.

1943, Pearl Primus, Cafe Society.

1944, Doris Humphrey, Swing Out, Sweet
Land.

1944, Helen Tamirisy,‘Stovepipe Hat.
1944, Valerie Bettis, Glad to See You.

1945, Anthony Tudor, Hollywood
Pinafore.

1947, Anna Sokolow, Street Scene.
1948, Hanya Holm, Kiss Me Kate.

1951, Lester Horton, Girl Gershuin.
1954, Sophie Maslow, Sand Hog.

1957, Jerome Robbins, West Side Story.

1958, Aileen Passloff, A Full Moon in
March. -

1959, Alvin Ailey, Jamaica.

1964, Donald Makayle, Golden Boy.
1968, Talley Beatty, House of Flowers.
1968, Elizabeth Keen, Everyman.

1969, Rod Rodgers, Down in the Valley.

22)
23)
24)
25)
26)

EROBRICHITT AN -V 2o T
%o T19104E % 519204E (2 2T T OL04E R,
T A ARAD Y REIEDH S o 7oA
Tdh 72, (Spaeth)*?, De Mille i "%
B v ABESEICHBT 5 LERT A
LIFEREG 1O (p 18) kibitz, 29
L 7z dance mania DI T "HWh % B

(honky-tonks) R 4% v & + K= )VHT= 2 —
-7 EEHICRORA LI IR o7,
(Fletchen) ',

FOY AT Ty Iy v S
Ve SST LT B K B, (Barzel) Y 7
5, By TIVT HBAIZHEABED disco.
dancing 12 L L7z 2k & 25 72D char-



leston TH A 9, =D charleston it Jitterbvg
PO LIS DT, TI924ETLH Y 2 -
AUTAFTOWIERBHICH bR, (De
Mille'” p. 19),

2 L7z BRI SREIC Castle % B SFA
TR T At Castle DEMELMOIZ T &
DTS,

H—1Z dance ICH®EM % & h ANz, Tk
FFIS0ER BB KEL PO T, HEE
DELTEHHI L L7, (ibid p. 16), B
FEIZBWT b RO Y RERED swing 72
EORKZBEEL &) AN,

AT TR LML L7z, Castle i3
MAD maxixe &, 2WT Ty v TOIEE &
K L% 725 L7y (ibid. p. 16)s

BEICERIEREA L, Uy XEEIC LS
improvisation # & ) A, EEZHEL /2,

B Y v AZHED Syncopation G L
oo Wi TV L - 20 —=FITN— 2 M
M, ATy TR FEEL, (Handy) s
Europe EIZEBADNY F - )= —THY,
X, Vernon Castle ix¥ v X+ FI L %1EE
& L7z %@ Syncopation FRE 2ME % DR
DPFRICH 072DTH S ),

(3) JD @ Ex OifT

T0FEMIRPF 1% B & D - Ex i HARICBW
THHATL, IDOAEXRICHL TV
bODHD (B DEKEHRNT), BRIV
Fr—-bry— (HFE), Wz 32=
TA ALy VR EDRE - AR—-Y - a—
ADLDOEEHB.60%, 5.63%% LD X
I o7z (19844E12 A BFE), =9 L7
W3 ID ZARRRW - K1 - BRI O K|
ICEZBTHH),

L2 L 29 L2 lidsogERicie 2z iz e
Rond, B free-style, dance for music-
al comedy, Afro-Cuban, ¥ 72{3 primitive 7
EL&EY, D ORELHERIET 2 7 2
SIS TV (Mahoney)?,

(4) Mu & JB OREE

EMOERL, EREDEMLE S b AR
Q& 7% o 7ze B ZIEZEMTHIO Robbins 25 The
Concert D &I % F¥ N EH /S L T %4l
D, ZEFEM D Bennett %% U & 7 ‘Chorus
Line ® Bl 5 L) ilh o/ bideEfL
BEXA LRV E 2oz, L0L, 2CZ
T THEGET B35 < OZEMIMOIRN f A=
RERCTHFL L CE/ZZEI2L B, Table 2
(& Mu (2SN L 7= A O A S 3R A Al O 547
OHETH 5,

LR, Uy AFEEME)EmD
a-—BRbDELEVIBEETVELDLSL D
DThb, )

1D ORIWEHERR % SAICE W 7201 Horst
7205, WL ID oK E THAT 2 ) OH
KEHOTTHLD, P (p. 117) ki,
D % TR IZZRBIRERIC S © 5 00 R E
THhbH, (ibid p. 117) &L TWw 5,

EAY - ZERALOIEETITRD X ) BT
& %, Herble Harper &\ 5 B A5 2 — i,
—77C Tap dancer ® Fred Astaire DBF &
7V, —75TB ® Balanchine DEF & 7% 5
Tw5 (Stearn43) p. 167),

3. 80D JD M topics

BED ID BT REN, TR 4 23
ERAD, TOBEBGEEBNLHELTS
7z, EEY v —F ) A LORERF LR
2L, ZORELERTLILTRAESR

ZKF5 Tl Dance Magazine 5% xf% & LT
O, FF197ELBOI0ER (19844E11H
FET) 11925 ID BT ARFEHH
L7z,

ZFOEEE, 1. PNEHHEEH, 2. local
news, — G &R EFRWIRERFELL, #
DEFIZTERKD Feature H, SOHELIETTIZ
in this issue 2 S N7 D DIZRR - 72,

ID O#FHIIEE L L, AOo05BELE
% D @ idiom 2> &) »THEL, ID D



Table 3  Special articles seen in the Dance Maga-

zine

B M S JD DT F Mime

19751495 16 6 45 1 4 2 0
197644 27517 5 0 1 1 2
1977(40 305 9 45 8 2 0 0
1978(30.5 155 4 95 1 7 0 0
1979]62.5 14 7 55 3 1 0 0
1980(33.5 195 16 10 5 15 0 1.5
1981(45 20 135 55 9 0 0 0
198235 20 15 9 4 1 0 4
198338 11 14 195 4 1 0 1
1984(27.5 17 14 18 0 1 0 2

idiom £ 52 5dD1, FEEXDHHD0.5
SARVHD0L L7ze Bl Mu 22wt
b, ID @ idiom A7 VL X0, JBIZDWT
Balanchine @ JB {3 0.5, Mg T&- T D
ethnic dance 28]D @ idiom Z#7-VWiGF&T
HNF0L 2D, TNTHEZEAIZHEL
725

FEREE PR T H L ARNDODEHNTE T,
1.B, 2.M, 3.Folk dance (F &%), 4.So-
cial News (S &%), 5.Dancer’s therapy (DT
EWE), £HLT6. IDTHh5b,

L0E R DRHAEFRL IR OHER I Fig. 1. D &9
2% o720
1. 834E LN D JD D HE N £ 22.1%,
22.6% L¥EML, M PD12.4%, 21.4% % L
Thh, BERTBILOSHE_NENLE -
7z (HREMLAE, 1.8),
9. BIIT9EREL LTHI LT 5, 834
2 2PN LT\ A Dl Balanchine DFEIC &
HEETHAL I L FEETIIRR BT
H5 (REHRIE, —1.52)

3. M bT6E, THHERBEL L TR THE
L oTwh (FREHRGE, —0.85).

KIZID ORFERED ) B, S0FEMRITHE
AEVE D% LD L1204 D Jack Cole DFHE,
6 - break dance XA HIFTON B, T
5 DI 1E Twyla Tharp DZEHFH D E
EAMEEE o TVh, SR EBINBR L

L TEZD topics L EDLUTEE L2\,

(1) Jack Cole DEFfi DA

197341235 L 7218 A%19834E @ Dance Maga-
zine 12EEIEFIC L W HITSNZ LT,
DR A 5 A N DI IBERF + 15
72 EBRT, TOEMNETO D HFREIR
Cole ZPIZH D\, BIZIXID DB L
EbH N5 stearns®® DEEIT Cole (A4 7
APRBEN TN D) BEHR IR TN,

Mahoney 1319794E Cole @ T v X - ¥
2D, P (p.154) & LT, De Mille i3 4
HIZ W72 5 #i6) % fESL L 72 Bl O ja SR
@iy ' (p. 187) & L, Balanchine ~0ES%
b e & (ibid p.138), Ailey % Taylor &
9 (ibid. p. 168) ICHEE G 2 72 LR T W
Bo

P OFFM DML DSBNIZ DL, PROIEAF 2
% A V%S conventional eclecticism 72 & b
TRl b, —HPLRNEFNIIEETD
Bo Bk L2k 91, fhidAf v FERHL Dy
AEEEHEPDF, ROTAA, Y HEOH
B RO -MEEERETL D 5,
Loney ®EFFLEKIC L 1T T4 — (Sadder)
WCEaE, a1y FERETX ) D
Vx DHEOOF B E IR oDIRT Ly
2<%~ (Blechman) D¥WTH 5B LIS L
TWw5, ® (p. 41) L@ %, Loney i eclec-
ticism {Z DWW TS, MEMEZEFTL,
Cole & "HEDFE % F% L= DA (ibid
p. 42) L LTWwh, Lo LIDEEIZAN
A VEBEORETH 5B,

80T B L fusing DEIEDEH ERIZ
RSN, ¥¥22BW T Tharp HS834E
|Z Dance Magazine E% % HE L7 ThZ#
eclecticism DB b LA E, fusing DIRAE M
HIZDOWTEZ ARXR L BbNLb,

(2) Break dance DK

Break dance @ &Pl b 80 ICR & iz
2%, FOWHIL T19734, T v 7 ADAFy
F— (ghetto) 24 L7-y (Picula) ** %



DT, 2R TITIDF Y ¥
Ty R7y M IZGbETPoZRH-
TEENSHIEL, A4IEZZFDEDLDICE -
721 (Marlow) %, 51380412 % B &
TV R BE THAN SN, 19844 (C Dance
Magazine {28\ TEE VERUASTER S N7z,

WO FRBHEORARYEETE200L)
12, J1 & HEBUCREMIER% 24Ty, Tharp OF
B LU LB & e 0Ky PO XD ITAT
5o Béjart TV 0 F AL OVERHERL & B
MREFICHEBAE DR L ONDLD, TIVNR
7 7 A OBRARICR L HL D5 0B R
EHEPT S,

#H58 T D performance & V29 T & Tl Post
modern dance % 0 %5 b 07345, Rainer®™
B2 2 LORBEEE & T, T0EREE
DEFEO B DI (Siegel) >V 120 Y
B HERT, —HTdisco. 1ZD%D%5 PoTh
HY, WITLTMu &b oi, DF DR

BRI RIS BT 5 fusing culture TH Y,

R - #, s - KRM, Mu- Po, 4
EOFRE - EZfE BIEITBIFA fusing o &
LIz BNB,
(3) Twyla Tharp % % { AR

Tharp DTERIZZ S v 7 B FRTA
BATYH ID O idiom AHE D AF N TV 5,
P OERIE, THARIBAETH DREIZE
syncopation 2@ %, BRET AFEMITBAEIC
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