VIA AT EY LI — BRIEORE

i, BRI VSV POy 2 A VAEZDF 7 A MR
W3z ¥ —6BETIEDIIFLVEARRELT. ZOMER2EET 3
RXOHBHEO—HBCH 5, T TOXTEENE. NP4 VA7V Y
Y— 1 VARV 5 —0BE ) (PREEEREL F215 [20024F
3H]1:43-62) DEITCFELELHIC. Yz v ¥ 1T (gender studies) & B
B (wonder studies) 2HEE L. Pz V¥ —FEEZE LTEHAT WS R
ERIETLIEDICLERFHRSE LT, BENEE2MEBE T2 TH 5,

1. BRERZVDDRA

ERFEADA VS5 Fea—nvwSOXE - UEFEO ST, 5H.
BERENE—L D IEREICIE. TE R 2 & D(the marvelous) | & % = (wonder) |
DIFR——, LT RIEDNTEZIIE., BRICETIFAELBRER LTINS,
ZZ TR FEREMTHRICESWHWT, BREOER S HEHEE, MR, RER.
BHREEBL. 0B CUHKZERERZMNZ %,

TBE | 237 2HEARNRERI. HFE TR "marvel’& "wonder". 1 %17
BT "meraviglia". 7 2 RAFE T "merveille". ¥ 1 VETIE"Wunder" TH %,
PAY I RT7 +— FREFH) TTOOEDORENRERERTH L (HAM
XEBT2)e "marvel'iE, 757 VEED "miror" (TEL ) TBEIT ) TEET
%) REEEWTZEEE) D SIRE L= "mirabilia"( TESE ) &%) TREE
MR TE) REPEKRT LB EERE L. RHICKBEGEIC R 2L
EZhd, 1% ":;EOD "meraviglia" (523 D TlX"malaviglia") & 75>
AZED "merveille"t . BRI TH 5. UTOEHETHRAETIE TEEEE) 7=

CUTOMRABE T A7 AT EY 2y — BHy, TEBEXLHREY, E575(2001F9
H): 31-45. "The Wonder of Gender: A Note on As You Like It TZ35 (b3, , 5 58 (2002
£ 1 H)N0918 Tz A VREFES =~ JUANMSI V=V —DRE ), TREX
¥EEZ), % 215(2002 & 3 H): 43-62.
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BETHE I EROTVWEREKRTY, ERFPATEZS TRVWIBEELRIRN,

marvel

T 1. = miracle 1. Obs. (T&EF.. BEEE.

2. A wonderful or astonishing thing; a cause of surprise, admiration or wonder; a
wonder. (THERL 2, FIMRIEHY, BiE, B, BZOoRKE. BE,. )
T b. A subject for surprise. Obs. (TEEDNSF ), BEE.

c. Wonderfulness. (TR TH 2= & J.) .

d. A wonderful example (of some quality). (T(fA] 5 DDOUED) R 2H)1,)

t 3. A wonderful story or legend. Obs. (TBERZ 5 EDmall. FEE.

4. Astonishment, surprise, admiration or wonder. Obs. or arch. (T{IK, HE#S,

%ﬁ\ it‘i%g’J\ % ifliéuuo

S VERERE 2 "marvel" & I BHIC, "wonder"lX. KA VEED "Wunder"
LRI IV VEDSIRELEZ LIFBASHED, ERIZTHETH S,

wonder

Something that causes astonishment, (MIIKI 2 H D J,)

1. a. A marvellous object; a marvel, prodigy. (TERZ 25y, BE. TEHE
FIE : "prodigy"id. BETIX TRF 1. I M=) TEIRE &, &FEf M2
Wi, HIE TEEREKL) REREKT S, L L. COEFTTORRKE.
RIS LT TR 2 TREH) TH5.)

b. Marvellous character or quality; wonderfulness; marvels collectively. (Cf.
marvel nl 2 c) ((HEZZHHMELIME. BRETHLI L, RANFEL
LCHEE, "marvel' D& 1 DEHKR?2 c B8 )0)

c. The object of astonishment (usually implying profound admiration) for a
particular country, people, age, or the like. ( TRFEDE. A%, RAI L FEME
DHEDAD (BHEITFCEEZETRT D) BEOXNR ), )

d. A marvellous specimen or example (of something). (T(fiih®D) WEZZ b
DDREXRE 7215 10)

2. a. A deed performed or an event brought about by miraculous or supernatural
power; a miracle. - arch. (THBHFE ZFHBERN AL > TEITSNETH
M FSLEACLo TR ShHRSE, & Hib.
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T b. An extraordinary natural occurrence, esp. when regarded as supernatural or
taken as an omen or portent. Chiefly pl. Obs. (TEHEZBEARDOHRXHE, BHIIES
KL RaInzh gikdkiEeBbh st kEB . EICEBECERAIN S
EaE. MiiE : "omen" &'portent"d TAFHRAIMN ) OEKRTHEDLDNhZZ&H
%WN,)

3. A marvellous act or achievement. ((EERR 2175 F 7= LI J1.)

4. a. gen. An astonishing occurrence, event, or fact; a surprising incident; a
wonderful thing. (T—REHIAEK, MRINSHKE, B, FREHE BE
TAREURSE, BERIEY )

T b. app. = miracle. Obs. ( T{HEFHID SIS DIZ, FHF . FEEE.)

1 5. a. Evil or shameful action; evil; pl. evil or horrible deeds. Obs. ( THEfTF /=
FEFRETH, B, BEREORRATCIIEE IR ETH). FE. )

"marvel” 3 L "wonder' DEFEERIELRB L, TSR I DIE. "marvel'D
EHZ T "wonder" & ZFDAF. "wonder" DEFE T I "marvel"d Z DA
PELITNWBZ L TH B, DFED. ZDODEF UIEZ LISHERBARERD T
Hbc. L. "marvel"& D & "wonder"®D F H5, BE L S ARG IC BE#
UTREAZNZZ D% 0, LEMoT, LTOERTIE, AJHERER D "marvel"
& THEE]. "wonder'ld TBZ) LRULATEZI&ILT B, IBHICHEHTARE
BB, ZDODEICRK. RE2FIC, BEEEFEREROTERIIEL LD
REFICEENRERD S, B, SX. (RETREELIEWVWE) TE v
S HBEHICTARRERCTENRERE THSH D, Chos2@EmE LT, %
BOBEKRNERER >TWSIETH 5,

"marvel’” & "wonder" D _DDEIX. LETREZLII. HETRIEZBOEK
MHBZLERARIC, HTLIVDLHAETRERVELTHIEEDHLDEN, —
i, NED TEEDOLDTRV Y BAFIFLALAIITHOERAIN S, FIC
MR TEE) P 88 ORERZECTHDGD 2BAICMEDRS, 3—DO v
ISD 16 AR IED S 17 HEERKE T TRRER 2 DD (the age of the
marvelous) | LIEEN BT, A2EEBELRZHDICHESNEZ, CORAD
MEERLHOOWAT) &, X#, Effi. FE, B, "% a2 #O%
EORBREFBICKRAE. SO REBRETLE0HICE. 191 FIZT7 AT H

® The Oxford English Dictionary (2nd ed. CD-ROM; Oxford: Oxford UP, 1994).
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D= IRAKE (Za— N TTr— N =T 7—IilHEKE TAT
A= Y=FDOVED) HI’/7 v FEififE (Hood Museum of Art) TR
hiz TERRZ2 DD RESORIRMY OV 280CRXERLEI TR
RETHDMEDY A - 7 X (Joy Kenseth) IZLhiE, Thid Tvx
PNy IVRROI—O v UL ERBET 52010, BERZ2500E
BEHLRODE LT EIFERYORES 1 TH o 2.

BRLZ2LDOANDOBELNEFRLEEEL LTE, B0, FHLKOFTHP
HBEREA LR DADEMIEREOTCWEIELTH B, B2, 16 i S5DH
LWERARH 2. VA YA Lo TC. HH-F VA NOBRRCPHERZEL T,
FVIT - ST UOMHMEENERLEDOTH 2, BERZHDICHET ST
HBLCHEHBHNERICOWTE, BTHRITEZLICLT. ZZTE7PVR b
T LV ADHFHEII DN TDOAMNTHE <, FEM L2y EHETCH M T
o L L. P38y DA, 15 HIRICF ) O 7EFHEEAD () BRI O,
TRV 4 TOTIVT 4 —FHHE (Aldine Press) 12 &> T 1508 FICHIRE
NP, WVAB U AXEERBIREVWVEEEZRIFTLSICRo=Z, 7YX
TLAK, BERZLOLEBESDVFOPLERIIFELVWHRZL ST I EH
FALEDOTH 2, ' TRVEI—0 v N CERRBOERMEOREASHIIL, /N
WP AH— « NP A (Baxter Hathaway) FD FEEEHER : VAT XX
“£#t3E (Marvels and Commonplaces: Renaissance Literary Criticism)J (New York:
Random House, 1968)TC#%H %, COHFT, NIz AflX WATLRALTI R
FFLAD P21 KHBIT2BERZ ONDELHRIERINEER. %
BOBEULEESRIROLZEFICL>THVWSATVEZ EIZELT. kD
LS IZdRTV B,

... Aristotole did, as any close reader of the Poetics knows, put considerable
emphasis upon the need for the marvelous in poetry, upon the need for the
unusual, the improbable, and the transcendent. As we pursue the history of
this particular emphasis of Aristotle's through the Renaissance, it is
necessary to link together a group of words that are particularly

* Joy Kenseth, ed., The Age of the Marvelous (Hanover, NH: Hood Museum of Art, Dartmouth
College, 1991) introduction 10.

* Kenseth 28.
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interchangeable: "wonder" or "miracle" (thauma), "adimiration" (admiratio),

"astonishment,” "marvel” (meraviglia), "awe,” "stupor,” the unusual, the
perfect, the sublime. Some of these terms are partly distinguishable because
they divide into causes or effects. At its lowest level, the marvelous is
merely that which holds our attention or interests us. Pontano in his Actius
made admiration mean "applause." At its highest level, it is practically an
access to Godhead or a direct intimation of divinity." (¥ : Giovanni Pontano

[1426-1503] X, 7 RUDFA - AXEEETH D.)

PUVAMF LR (EF) OEMBENIZEZEHATH > ODIZONWTE,
HMORMDH %, LiFWVWA. XEEEBIE BERZILOLEIOHERE
BLT. dVWEETCHONEEREIETHN, FFLLWAKRTRE L, FECHFL
WHRRE5Z 2L ICEENELEL D,

ERARIE, RHOMADRRLEROKRRTOH o2 TRV 4 PR
TR~ - K—1O (Marco Polo) FEHA RS (13 tHidkH» 5 14 #4240
HHH), 73 RAARDDA VTS5V R ARODPIEARHDRKITRY— - >3
¥« %27 4 )L(Sir John Mandeville) D& & 72 %1780 (1366 FLH) M9 TIC
HIREI N T e SERAIEIC X, DWICH R TR Shi=, HEREZ
2I—OvIDARICE ST, BEFRA ) AREADFERIE. WERZHD
ANOBELEDLELTCIERLRER o=, 16 Hidtk LI S5 DEE, HHE.
FIZVANOERY D &S 2ELEZRGLE.

BELRZLOOKRROBRIEEZ 20D, LHEERRIFTORNRICRD IS
HDOERIPE L= ME = DEE (wonder cabinet, Wunderkammer) 1T3H 5. * 1%
VHHOI—D v ROV eRALIE, OETH5REL . BEEFICARS
h3H602b0%NEL, FHOBAZERLLS L LEDE, #olk. %
B, B3, BHROD, BHERLDANDRELLIEZZ2BELRLE, B
BRHRBCHESNEZNEREZBE. BRE2ENEMEL/ED . 2ENRMNERE
RUELD & Uize YA VA T7DEAKRA. ERREBRYANY — - 02—

* Baxter Hathaway, Marvels and Commonplaces: Renaissance Literary Criticism (New York: Random
House, 1968) 57-58.

® Joy Kenseth, "A World of Wonders in One Closet Shut," in The Age of the Marvelous, ed. Kenseth
81-101 &4,
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7 (Sir Walter Cope) 5, OV F>DEHICEEZDBERAEL TV, 1602
FElZa—=7DaL 2 ar2RYPLERLS VOERE, FORTR2ESLHT
W3, AV FORVBOBERFYER Y PRDT, ZHIXFIHICET
%o

7xuwrt£#oﬁfm%&9#@m\%&@ﬁtﬂoérﬂﬁf¢e
ntﬁﬂku\étﬁuﬁhbb<ﬁz«4/%®MTT%#%ﬁOwT
We BT, EADFORIAE, BOA (BLE2WVWH, LrEichd
2TW3), FhEEBCHVWEDOODWER. ZROEEOHR. B, A.
Yoo — 220V RS, BWBIERTEA4 L FOMG. ELZRN
ADLVE—F A, CAICRRAZXIFOLSIIFIFMNANWS ZZ &, ¥V 5D
TLEBEDNONT WV, B, AINVHDREIA T, ASICELLHD
1VFAZFDERLEE, NV—DEMBSL LTI FACEIFERRFICH
BIEbhERSE EBLAOREOF2 Y ) RE HRIEBVTEEEL.
SUNNERZN ZERI EHED LLEMORD LS IR LTV,
HeHb¥2E, "4 7 INDESRERHE UL, DDOTERLM
fAicAVnShiE=obiRiamshTnian,’

WMEOMBLIEZ, B2, VeD2DHMRARMBTCH oz, FI T, HADI
=Fa17, BROBEZ L ADEE(wonders) 2 RZ2Z LW TCEEDTH S,

BERZ2LDIEMBICVEZHRV, ERFEICE, SRELFEAHEORE
BHoHole K EZLDHEREE. A Va—Ya s LTRRO\PEICEH RO L,
FROLHICLREERES AR, BRR. A #Kk E. BE, BEUHE

" Richard Altick, The Shows of London (Cambridge, MA: Harvard UP, 1978) 9. &R, R. D. #—JV
FAvrE MEER oL FoOREW L (ER: EEFTSR, 1989) 32-33. U4V — - 2
=7, YV TRIZEOHD» S HYREORB. V=4 LX-HOBHMCHMBAEFTOER
EHEDEAY, EOT LT — - Fr Ry M EFEOHETE R o=, 17 HREMEL LT
Sy RTHR, —ATHEMEE. BRE. 79— Ty J0EHZ-LBRIENERI2ETET
BRETBEIRRoEN, ATHEZELBIZ. BRF2HFMICE LT 2EECRAERSZO:
HBITHUIEILE, —707 0¥ —  FrERXRv I, IS5 LERBERZODOANOMHRT S
WEOHMEEHE2TTODEE L S, Peter G. Platt, Reason Diminished: Shakespeare and the
Marvelous (Lincoln: U of Nebraska P, 1997) 64-65 8, "wonder cabinets"l=2WTiX. X5 4 —
Yy e vULAZ—DRBEYBEOI L, Steven Mullaney, The Place of the Stage: License, Play, and
Power in Renaissance England (Chicago: U of Chicago P, 1988) ch.3 The Rehearsal of Cultures
60-87.
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T, ARZRELETPERD 9F A VTSV FE2EDETOTFRY VT4 X
LADZERREERTIE, FVIMROFHZSTELED, ZhiHLTH b
Vw7 OREMTIE. BADHBEDS 2L 2HAHSEE. STM V7 AEPHR
B22U=ERIMORALBROD o . SHOHAD S KM T hIETERR
&gz, PO L ZHBICR SR WFEFMR M RBIK—NU b3
WE R Z 2 5 U R—DSERI h iz, ERAOHOI—o v ik, X
CEERERZbOLESIIODLINERRTH O,

FreRiE. 16 g 17 HEOEE (marvels) OAFTY—%, =D
KL TW B,

1) BEADID, HIZIE, ¥V X DITo &K, BALBOREIED
FEBIIDELR, FRRERERR C L. BOBELEIN T,

2) BROHD, FIZIE, 7V—DVELEVAF—, ThbH DK hRDHE
LIz, REIANRZE, FHROFERD, ERMHI—D v O
AR DIFEHLRZB UL P ERTREILTH D, EMBETHDPERDOE
BELEALZPLENS ORI EZ Rz A2k EMOEI R MG LT,
B LHEBOIWONE, Y/ VAEPOEEEHREIDILENS
B BIELRFIOVEDE LT, EWEETH D EMBOEEN 2R
BHEL INZDO0/5—h - 7w 7 (Robert Hooke, 1635-1703) D[X3% F<
178757471 (1665) 28I TH L,

3) AIHRED, Ir5>vzn, LAFIVE - ¥FI4 o FOEREEH
ELT. AMDRIBIROFH, AZDBSONRE R, HEHICH
BLUTR, EYEBEPARIIINGIDOHTT)-EEHSN 5.’

ToERE. BERZLOD TER 2HBEL TS, TV XEEHR

TWVW3EII, EREVWSLIDIIRBERZ DL N THKHEE
(criteria) | ZFE L, BERZ23DL LCHMI N AEE SRR 2ZHBELED
DTH?. BERZOODDHMBELZERT 2 LILIFIFFARERDOT, UT
DYV X MNIRLERZBDTRE IRV, LI L, ERAEOMRE =X FHICE. B
AREFYDODBIFLAVYERBICH > EIEXTICLrrbs §, UKD AL, Z
NETARTEZEERDZIODLERRZLEDF CERD o2, XERFLHEDR
Fe THUHFLVEMEIFIERBATRBLZD S, BRR S 0L 5
35 THMEE ) BHokDiE, TDOILE2BETEEHIC, ZOYAMNEAE

* Kenseth 31-39.
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WTH2

ZhZhOHEEIIN LT, ¥ ERE. VAP REenN0y VRO
BOEMBEE X EHEDERBIZED LIFTH A UTCRIERRITNES 2,

« HF L X (novelty) & ¥H 3 (rarity )o

« AkD b DhREN R D D (the foreign or exotic), FRFE R L DPHM R

& D(the strange and bizarre )

- R (variety)

« EX7%2 3 D (the unusually large) & #/)\%2 & D (the unusually small),

cEEHOHEM P EM L & - 18R (virtuosity) 2T E D, BLUWHE

ERRTAIEP—RAARRIEERLEITSEZ &,

cHEEEEL LTV B ED(vividness) & AH) 5 L X (verisimilitude ) o

- H#l72 2 b D (the transcendent) & Ei& % % & D (the sublime),

LI REHDT. L HEAR Y D(the surprising and unexpected), ° '

RERZ2HDE., THHY] 20LD20HME#ELTZ, LIAL., TOVXR
FNeREREDT, BERZOOEED, EBICESHRRUNMBELROTWEE
TR BEFPBER2AELTVWEI Db, BERDZBDLHEZH
ICiE. DEDDHMHEREFBIE IV ETRIE, H 2 HBTELE & B ORI
HELOBICELS 2FBEHIEMLORNEIIEH/T 2 I RERW, ZH O
EODYIMEEDOHTY S, FHEERIBIREVZ LS HHERLDERFKT
CEWTED, KIS, XEMFORMP S, TEELEZLLTVIHOD
(vividness) & &#) & U X (verisimilitude) § &, U 7V XA AP E WS HE
oL TWdmBICEb3,

ERHOEMREL, HHOEM (I A—YX) OBZEHEM - BRL, K
POAEDLSICRAB LD, HELEDEZILLI L LE, Th5DER
BREAZD, BOEDEBLED LEZLEIBRICETLILDTES, &
SULEERET TR, SORROEREBE. 1752 FTAELE KA
WODEFENY A - B ISA > (Hans Holbein, 1497-1543) (F)D PX{FE-H
(1533)D &S 17 F L& (trompe-loeil) ZHiZ. B (FPFENTA—V )
DOHFERZFBRTIIL L. 25 LR #hic, RE2FIURZOTZE
CIRDE, KVPUFA>—BEGIEL>TEH<EE>—ERES. =&
FBIEILVWIEHROB LI, REAOHRER T4 v 5 RIENEE

° Kenseth 40-53.
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DERKINZDTH 2, ZELRERDAD, RS, 4B FUREORIEZE
BRI LREKFIC, MBEOTEEME, OVTEHRAEVWSBEVOTREEEE T
HMIEONBZEEITHLV, LAL, I COREAR. BERZIDOD
HMEEDOD LD, TEYS LI TH D, FEFLEE, Wob TEYs LL
HrhTwabiFcidikv, L5, EHaIhizh. BEORATENEER
BIEDNTERVEDCHMAPNTNEDE, Ldhid, 2O TFYsLE) &
JEAZRON? ZOES KA THhIZREE D E kW, 25 LERMzECE
DI LE2EOTHERICERENHMEED) X N2 R27EZTTH. HRAH
A—DOvISOALDBERRZZBDIZHESN-RIVIIEETE %,

LW, Mo2RIChEoEEELZ DO PN TFEEDR 20
2%, @ thif, RERZFILLIZ2EBRIZEZOT. BERLZ2HDDENZDX
h BRI RERIE. Zh2hOEMARDHXICERT, 7o Xk, FTEER
2HDDRY DEREBRDLIIICHE DL >TWNd, 1700 FFETIC, BE
2% DANDIEHH, REOFHI—DO w/STRD LTV .0 " 18 Hidicizo
TORERDZ ODNDEIFIIHEZ D, FERULKATERLRZDE, Zh
WWIEWLS oD OBEmAE LSNP, —FBOHEHEK., XhERNRAFZLHYE
DREBIZL>TEUEERERTH 5D SROFHRN X = I XBEM A RIEHE,
K (Y4 vay), BEADEMRELERIC(GFINE " BHEERBR,
HRBSPrBEOERTHHATZLO RS, UBKEVAY—DIIRE
F (anomaly) Z O EELRIE L RE LTHIAS W ED, SERIEZIRES
DEBERoE, BEOHENERLTELLDIC, BRRIOH ATHRY
DY, BerRZTHhEk-ELdEIOND,

WAL, T AEENFROBRATHEHE LTI LDIC, £E2I0ARK
BEWEE-BORBIE—BLTWELEZZHM, WEH VX - O vIHO
BELZZVODOHKTEIFHELEZELTY., BRUELZRERIE. BERZHD
DRGSR E LTV T WS, =Bk, HEDS T, BERZDDIIHEE
BERATVWEL, BERZ2LD, BEEZRDTVWIDTH D,

' Kenseth 53.

P ZOAOBHIE. ¥—R - YD PRELBAOREE) T, RWORBOREER<TW
2By L ERDOTSBE NI\, Keith Thomas, Religion and the Decline of Magic: Studies in
Popular Beliefs in Sixteenth- and Seventeenth-Century England (1971; Penguin Books, 1985). FAIE
MR TRBCBAOFRY) L FTo# (Hal: MBUKEHRSR, 1993) THE 2258 TRFFOFE Jo
Ve ADBRELTWBDIR. BREEEN, A 7pF 7 AMORE (FEEE X—
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2. RERZ2HOLEEIZDONVWT

RERZ2LOLBEOMEIBRAICITODRTWS, LD L, Hiffi ¢'marvel"
E'wonder' DB L2 EHREZRED., BELRZ2DDLEXOHMIICIE. £E
RENZEZDAFENRBROBRVWETI TR, —ADWHEFICLZ2AERNE
FELHELE LRV, BERZ2LODOEFENLREREZEET LI LHELVWER
HHATH25. BERZ2OPHEOLZHEBOLGEI L RO Ex—HEHR
DHED, ALOHD, BERDID (FLEFBERODBIDLEISATVDY
D) —&. LEBOBRELETHOLARRBE, FLVWEHROLE, HROH
MEERINE. Cho2BERLT, H—HICHATE 2 —BEE2FEOHERREN
HREeHE T2 LRIZIEFTETH D, BERLZDOOETHENLERIISE
LBELBETIIUENTERVWEEZIIZ R IRV,

CITIE. BRTHRSERFYA VS5 Foxibe s 4 VRAEFPDT
AMCBILZREMACHEELT, RNRATROENEREEZHIT VI E—
#—+G. 75w I (Peter G. Platt) O _MDEWZE D LiF 5, FEMEEDHE
N VA VAP LBRR DD (Reason Diminished: Shakespeare and the
Marvelous) 3 (1997) & P RFIHASUbIc BT 2B E, BRE, BWiEb (Wonders,
Marvels, and Monsters in Early Modern Culture)y (1999)CH %, —MBEIE. =
VIRT A~ RRETRBINEBLIARANICE S 7Sy bOEETHD, =
e HIRELERXETH D, BHOFEDFXT, HIIKRDOLSICH
BLTW3,

Fi— ROHEIREOMKETHLLLTH, MELVWIHDOOHEHEE
K2z, 2¥Rs, WL BRORIRHMZRLT. &
EPHEMEZBICLTLES DD D S SR (figure) TH h B
DTHD.

N=2Ay—, WEITPAFTVZZAP) IaPPvr—KLBHR. KR EK NL—F, &5
%, Kenseth 55. 223, FRERZZHOORKRY T. TEVRF¥—L TV -0, REHENFERS
hTnEd, RERZBORII<IEY 22 H D(the monsrtous)> b EFh 3, 20 K. X3 v
FIURTIU—VED R —DEEINE, 2001 £H, 1YY FOEREEZRLLT DTN
—7M /u—C AMEHE (BLE) SUZEHEERRLTABELI 2> LD, BEARIZZC
CABOHREZRH L. EARZEFOLIR TRV XY —) B> TRZSRVWEEET D,
DRFRTBEEZL. RERZHOE. AHRLoTBTHEBTHLDIHRITTVWIDTH D,

¥ Peter G. Platt, Reason Diminished: Shakespeare and the Marvelous xvi. B&lX. ¥ =4 VA7
ETBREBTEEI RBRTAINA ALY (FV U7 EGOMMAOM) 0&#A (58 318 138-39
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7o v ME DERAEUEICBIT28E, BE 2Y=by k. BR—%
T, BERZLD, BRIV O0—OLEEHELRERMNERZHSPICLE
RXETH D, DN ZMRPHEBIEZERIC D2 —XMER. BWeE. Kk
73X%. TGRS Oawsy (Ayting) . JRERE 2 D WRE (proto-medical narratives).
¥ = O AK(wonder books), BUEHHM. AMRT v/, #lh. s, LR
(jeremiad verse), ¥, M LI L. WEL. BERIZLIOVEHLMED
NATCRCEZIIhEZEOHSDIZTE, 75 v M, FXT. BEHER
FMFICE TIENEIICHROEE) THokedBRTWVWE, HIKEbENE, EF
OMFEILEL->T, BERZ2HDIZEALT. PVRMFLAERDOGHICET
ESHEARFEHDREMICH I, BEAOREEE L EFN2EMEICRELBR
23R NBHoI RO ND LSRR . TORER, BERZD
DEPERICTZILDURML VBRI RO DT TRV, SEHAKC RS
F=Di%. B & X — iR (monological ) R LR ClX e oL WS 2 & TH B,
FOLET, 77 v M&, TREORK/N THHEL = 16 ko1 4 UV 708
$EI750F X2 ) w4 (Francesco Patrizi) D¥R (la maravigla)
D 12 DFEREFEL TV 2 —EE, EiE(fable). HE L X (novelty), /35
kw7 Z, K, @&, TEFECERRLD), #ERLD, EERIOD. HIT
RED, BAROD, BARHD, NV vV 1DY X ML, AEAREDOD
SIEAENRODETHEBERIIDEZ, 727 v PIEbBHIE, 2D VY X M,
ERABCRER 2D LA TH oD, FHREDLI>BRHRER>TY
D, LREBDERELELTH,. ZORRICELE L MOFRRD 528 L
T DEDFTDOERZIZIIERBLVWILEZRLTVWS, 77v b, B
BRZ2HDDNS KIS ANRBRBELBRT, FXEMBHLL 2TV,

BELRZLOLEYRZ D, IZLAYEIC., XE (mastery) ¥ %
POTEBRID D, FHB, TOMUIC X EH, EMMATEEM:. B,
AADHR, ABDOBEE S, ChSDOHROESBE L2 {EETII LD
TEBE,

) kbR,

“ Peter G. Platt, ed. Wonders, Marvels, and Monsters in Early Modern Culture (Newark: U of
Delaware P, 1999) 22. ZOFRTIE. 1% V) PBD"la maravigha"¥ W5 EHERE (marvel) &
BE(wonder) L HpHRXhTWWB L, BERZb®D (the marvelous) Ol "the wonderful'& \»
AEHIEH IO RLAFEDLA TV S, RERZVDOTHEM LEHMEME2EI NI EZIRNELT
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BEMEZ2LVH>TWE2ERS, BERZHOM, RIC—H X THHR
REZLT—HHF Y I MEI—DO v TCRIEBRIC—THAITHD A -8
LT, IR — i e ZTcHh o2 EZX 2P0V, oHh.,
T3y MROBREFEDTT LI, HEDSRBRTHICONT. BERD O
DEHRSPHEHBDPPEICIZ oD TRV, oIl RoEDR. BER2D
DORFOIRNEMMETHZ, COFRMEICER LT, DU TL2ANICER
LEDEWVWIHRADESRE L TVWIDTH D, (BlrAHIC, iy z>¥—Hf
BROBLN TV ZRTICELLL TV 3,)

FR T, ARV BB 2BE22 0L BEOHEFZL LT, X
FA4—=Iy T)=0 TS5y b TBRL LG FtROBE) 258BHL T
2, (B, CORDFETI v M TERIELICBIT2BE, BE, £
WMi=bg [1999] K WERINTVD,) V)= TS5y MOBERBOMET X
BTToEDT, CCTRBELSD-BEMEFE LN eRE ZIXEMBIRE
LT3, ERFHI—0 v SICBII2BRZ 220D BZOHAN GRS
ERAAERE 2 MR T 5, °

b, BOTHERFEVWAR, REZRIASIES,

YRR -0 v ORI AXERRACMBE T L EOEAMIZ. UTFTOED TH
%, Baxter Hathaway, Marvels and C places: Renai e Literary Criticism; Baxter Hathaway,
The Age of Criticism: The Late Renaissance in Italy (Ithaca: Cornell UP, 1962); Bernard Weinburg, A
History of Literary Criticism in the Italian Renaissance (Chicago: U of Chicago P, 1961) 2 vols. BL T
DFEXH BB, James V. Mirollo, "The Aesthetics of the Marvelous: The Wondrous Work of Art in a
Wondrous World," i# The Age of the Marvelous, ed. Kenseth 61-79 (Z a3, Platt, ed., Wonders,
Marvels, and Monsters in Early Modern Culture 24-44 I H IS h T\ %,) RBR I DLEE
DEROBEDOREIEZE L. ERTMIA L 7> FOF (BicPay - ¥ 2RHPLTIEM
FRFADTZZAL) KBIBZL M)y I ORKFBEORBEL L LT, LTE258, James Biester,
Lyric Wonder: Rhetoric and Wit in Renaissance English Poetry (Ithaca: Cornell UP, 1997) esp.23-66.

VA VRAETOF VA MCHETIREERROBMBAIZLUT 22 M, Tom B. Bishop,
Shakespeare and the Theatre of Wonder (Cambridge: Cambridge UP, 1996) ch. 1 Theory of Wonder:
Theatre of Wonder 17-41; Platt, Reason Diminished: Shakespeare and the Marvelous, ch. 1 Theories of
Wonder from Aristotle to the Renaissance 1-18.

ARTR. 75 LV OBRBLIUHF7S bR ICHETIRERZ2 DO LRI OTZROMEA
CRIBALRP >k, BEROMA L V5 FXZERBIZ2REMRCI, 750X - A2
v (Frances A. Yates) DRHCHSMOBHELEETI2H 7> b EBOFhEHBL, K&
WEBERLE, Bid. YA 27700 ANV ay - F4—OHERPNBELOR
H2 AIEEME % & K U=, Frances A. Yates, Giordano Bruno and the Hermetic Tradition (Chicago:
U of Chicago P, 1964); Theatre of the World (1969; repr. London: Routledge & Kegan Paul, 1978);
Astrea: The Imperial Theme in the Sixteenth Century (London: Routledge & Kegan Paul, 1975); The
Occult Philosophy in the Elizabethan Age (1979; repr. London: Routledge & Kegan Paul, 1985). iz,
FRHE - BEEE - HEEDY 3> - ¥4 —(John Dee, 1527-1608)IF EETH 5, Hix. I—




VAR TEYV 20— BRMROBE 147

CCTIRARICHEETS NEBE ) IOV T, AXBELERBRZEO-DDR
o, KRNBREZIZRTEL . AR (FFICXEEHR) Cl’k. 7YX b
TV AD P L% PRamifia PRy B ROVEERTF VXM TH D, T
mE%®y T PUXMFLRIE, ABOH (FIEEEE) ~OBMEDREICH
23D LT BEOZTREWLUE, TBETZ2Z Lo TARR. 98T
LZSTHEIDHDORVIOHBBCZSTHBLHIT, MEEEK [E2] LA
BEDTH 2.1 * P& OE1EH 11 BT, 7V MF LRI THRE
i THO—FEOER., DX W FhOFEEOERMDOME ) THHILEELTH
S5 RVWEDEFIBLTVR.HIX. FITHLEZDOR(CTEED 3 (Gavualerv)
Z & [thaumazein ZFEFARZ]) DWW T@WL TV 5,

FRERZLDPABED L LEEZVTVDEARWI L TH D, IR
SAREBMREILDIBICEFEEFEI L TERENH D, Ko THAEEDS
N2ZHDEIREINZIDTHB L. ZELTEREI LD BITITAMEIC—
BUEREBOREYEH 25 TH S, (PI) ZHRILITEFE VLI L
PRV ETHIEDE, FLEIDEIIBRUHEDOIDOLL RV DTRI
Nz 520, FIZITIRE PR PFO L 5 REEYPIT EBLTVWS
— DY DNBEDISBREEDHDEN, TholEle AHEHIND LD
HDFRNEDTRLEL D, TIRDTH D, LVIDREZDHDHD%E
BROTRRZRLST. TLAZZICRE TThi@dhiE) LV S5HGRNH D,

BYIRTEF, BEARITLUTIPS, SBORXEEEA VI FICKRbR>E. BWMTER
WhrtMIhoD T YRI-FEQHERML 2ok, HitRLPEHEAOHMEOBTRIC I
Ei252. Tz LAFTR (=2 )y REROAMEE) OBEEORVOERER Lz, 1 =4
Vi, Py A VR 7OMER) T, ToARp—kYay - F4—OEREERIEFTRL.
SEOMEL LTV A VA7 ERLI 0O BBERITZICETILEEL
Shakespeare's Last Plays: A New Approach (London: Routledge & Kegan Paul, 1975) 131-32. (BREf
RTRZMOREZ T 2HIT TR LEIEZI RV, EAPORBHRBETHS,) L1L.
RESIE, 2¥Y - FURMINS, BRTED. YHOIRBELIhi=Ah)V EEE,
ANTFABBLUZFOMOEBTEPNLFREMEL 2V S, KBHICHRT2REOETD
RWEEDXZEZI RN,

" PYRMFLR, TREMLZEy, HEBR 7YX b7 L 22E 12) (FErl: SHESE, 1968) F
1%5%H2%8 10, SIAXHO THORNOBE) L. B1IBOLTOFFEHELTV 2, TR
K. BALBORREZBI T, H2RALPOEFRRBM[LEEN, HOALPLBEIN=D
HURTHB. Thd, EELZARZFORBLEDODS BIZRIEHIPEEFBHEARLOMDH S
PHEEVIEF TR, BULAZTNERZRPALEILOERTNBOHDZETH D, thiOALLIRD
PoTEPEBNEZETHZIPS5LVIBRAT. BEIHEZDOTH Dy (6)
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WOTCAIDPEERLVWS ZLPEIINSTH S, £ [BRICET 3]
BROREDL, TATOLIATHERPOMNIZ IRV LTH %,
AR S ZNETATTRBHERILEDS,

XEMEZFECERYLLHENTVWEZPIAMNFVADTVAMLEZ D
P52y TH. WIZEE (BR v Oavuacrsv, B REZ & Gavuaoriv) [to
thaumaston (XM EFFHIC AR 2T PHLEEALL =S D, thaumaston
BREAAOFHER] KOWTHR LTV S, PUR ML R, BRIEBRT S

Lk

BOPTREDRAZERT %,

ERICRT 2ERONRIE, BICZELEAAEDP D Tl By
AL 255 HRBTERINERSRNA, 505 FHHSR MR
CETZOE. HRBEAATEIC B LRhS S & BT ait s AR
ZBETH D, LI, FOVHAIZLTHEIEZNE, BEFMICOED
DEDTRAELED. BRICZ I RoEVTELVSBALI . —BA
REITTHSS, HE, BRZEBROHRETTS, 2ILMEOHID
BEDSEHNTVAIPOLS IR EE. BE IS ORIITH 5. H1Z I
IT2RERIEVWR S EEN, EETCPNIXDEHDOEE R LTV
5. ZORDENPSRLMIF 1 AOEEIBEIEET. ZOREZLT
LEok, LWS E3RBEABENTH 2. HEDIC, SO LS mHskEE
L2 REFNOR LICESELREIRVTH S5, SHVSRET.
COEDHDENES LT BN T CNEPETHLEVS LR
B, (EAEE,)

')Z MU R, EROBRERTH D TP+ ) —1) ¥ R (anagnorisis) |
FERBRABRE—ICERENH 2R LTS, BB

7&‘7/— VIR DWTHBALTW S,

17

PUYAMNFL R, THF|H I, WEKBER 7V M5 L 2248 160 (FHu: SEBE, 1968)

66-72.

18

FUALFLR, P&y, SEEERP7VI ML 22817y (FEE: SHEE. 1972) 41,

REFRLINE, 372281 BI3HECPNVIRICWEATH D, 7VH IV A, AR K}
ZEOERTHBUEL O REMNH S (151),
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Ho0ZRAMBERODTE., —BOLKEZDHDHSERL, WA
bHDSRERDITENSEL 2 BIEE S BROFERS MES 0T,
BOBNTVWE,VRIL—XDP L T4 7—=XFqllHS5N D DR,
IO —EF—ZAD PL—ETFA 70 CRWT, FOHBRZ LT
&2, (EH%EH,)

PE¥a TPV R MFLRAIZ, ERFIIOVWTHRMLE TV D, HiX, EHIT
WMBEFHTY TEE ) 2AETIZEMNBERED, NBFHOHH, BEOHR
EEAHTOICH T IO TR %ﬁﬁér#Aﬂ@®®JE§Ulh%thh
WT 5. LEVR, THIREZ L, BRLG. $-20FERTRDL, ¥
COMBTELH 17 BTNV D (FHEH).

PUVAMF VAR L 2BEQHEHFHOFRGIEX., ZDICENTE D, H—IC.
%Kﬂﬁm\wﬂ%\ﬂmu®kéwﬁﬁéwmt_&fééo&umx\ﬁ
DEDHLEBSICEZERICEITS TAY IV R 2REE LT, #it02HE
ICBHRRBIRZ2INDZLICRIBHEDH D, ST MBE) LIEATH
ZOLREICHREINTHIDITFTRAEV. 52, LTFORMBICER/ R
DIFTEROE, PUAMFLADE@mUE TEE) . SENICEEENICH
AN RINBHEHINIREODEEEI OGNS, HOBHD _HHDOEAX.
RICERENEFICBVWTESHEV R0 THREF O TWD LIEHRLE
ZETHDB. LL, IITH, REEEDEVR2LESTONEVIREAR
BRI TR,

FERFV 7 - D—XHDE, FVAMLIEFHI—O vIST D,
BRRZ2VODGEHRICEIZLOEGEED B o=, BE¥Rs, BEiX, FUXb
BOBERZLODGRICE > THOKNBRZ EO2FHDBL 0 THRTH
SREDPOTHZ 12HIEE IBHLICTIVRAMTF L ADEENERINTHLS,
KA VDT EEFE PRI b w X« 75 X (Albertus Magnus 1200 tF-80.
FEL TERe) & THEWMKRLD), AV )V TPOMEFEINTR « 7V 45
A (Thomas Aquinas, 1225-74, ¥ PRH K2y & FaiZ XLy #FEEK
) Fb, ERICBIT2EEL, FOHRLLTOEEIIOVWT, PUAMT

T PYAMFL R, TE%] 60-61,
? PYURMNFL R, P20 940
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LADEREBBLELEDh 2, " PUR ML AOHERIZHRBDALZIIK
SVWEERRIIL., BHOHEBOMMOP THEBRMPIRAE Lz, HHEHE it
BHOBE~OHFKITZ, BE22BEL, ThEBET IV IEENRZRTY
AMFLABRAZBE I 2EaAsboeIh b,

¥ 4 0 (Marcus Tullius Cicero. 8] 106-8i143) . 7 4 > 4 ) 7 X X (Marcus
Fabius Quintilianus. 35 tH-100 )%, D—< O f M (IBfk%) cdiELs
HmFAINTZ, O—DEMICK LT, 75+ ViROFHM (1BF) 25
O ¥/ X (Dionysios Longinos, 213 tH-273, P& OEE), 7FA D
FFE - TF¥ET A MY Y X(Demetrius Phaleron, #ij 350 tH-7i 280 tH. TxX{K:/
(On Style)aDEE) MFR - f#|/ET 4 A = 7 X (Dionysios Halikarnasseus.
Bl 1 it42). ~JVES R X (Hermogenes, #C7t 2 HiZHE 1 )EDX ) > 7D fH
e (1B#E) ERBEOBE R - LADELEDND. “ PUVRAMTFLADHE
WMEEhDBIRELEHEHN. BLUTZOMOBEOEALS, HRWEHEI—TY
NOXZILREVEEEZRITL =,

CCTEERLZODOXZLMFEMY LIF2 L, 127570 FOXETR
YELZLRDIE. ¥a>¥ - ¥ (John Donne, 15722-1631) 2k & § 2 —HDFF
AMEBNWEHM LS (Metaphysical poetry) TH A3, ZhS5DFALBIE &
B (avo—bh). MEN, BEIORRREFBRLIEHFEL, —RAOBEES
RV DRI L Z DI AR DI (discordia concors) &2 RHIZ D & Uiz, #l
ZE, BI2LME2I L ADE, B95EM2CICKRELRDSSBHICEHE
23 ZOHICBIREBELIREIFEDPELTH S ("A Valediction:
Forbidding Mourning"). 745, BERIC . EMLEFE. PHTFZ VA MFL X
DIEFEDPSRELEYa Y - FIA4F 0 eRKeTEHHRIERIROMTFRE
bh 6, 5. T (obscure), HEH O TRV EHH I,

Bs0o_KBHOREBEX, BAREROIDTH 2, D—YOEYEET =
X (K) (Plinius Major, 2% Gaius Plinius Secundus, 23-79) D3 L= 37 4
DOBFREH FEYiE (Naturalia Historia)d (77) &. 74V —%€> - HKF >V F

(Philemon Holland) 2 & b %R (1601) SN TV ze E=fEET VL

? J. V. Cunningham, "Woe or Wonder": The Emotional Effect of Shakespearean Tragedy (Chicago:
Swallow P, 1969) 70-74 8,

* Philip P. Wiener, ed., Dictionary of the History of Ideas: Studies of Selected Pivotal Ideas (New York:
Charles Scribner's Sons, 1973) volIV, 168-70 38,
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R eV FRAE, EBWEETLH D, FUIAMNOGHROPTHARDIHEZ
E#REl (M1 X)) CLTHSLLEEEDNS, TV DXL PRIV
o R -/ FRCRESN B EYEORBD. HD S5ERYA E T O
DFEEICIE. BROBIOEHRMVH S, CITEARCERICEETILD
CEAEASDE, EVF—Sa, "IV, FANNEFERTHE L, ZAD
HBAROV LD, EEMMEFIS, SEMPRXFIEDZRR—EICS
ZIE.FNSDBELFRELTCWEEBERLZOODDORR—ICEEREZETH D,

77 ADMERI )N -2~ b K+ EYFT—=2 (Michel Eyquem
de Montaigne, 1533-92){&.F = —a(Les Essais, 1580 fEIC%5 1 % X% 2 #1588
FEITH 3 . FER 1595 FICMEREMIEZELE, Tt —y OYa> - 70O
— 1z (John Florio)iZ & 23R (1603) 2&mA T, Pz A VAEFPHTFTI I b
CEh ANMEZERIESHONATWS, B2, F1HE 31 & TG AHEICO
WCH ZPFo A by TV —ODEZILI—bET7HR (28 115) TS
BRIFLTVWS, EXF—=aid, BELHUEREDAIZEL S, 7V =
D ZAD FEYEE) 2D LT 2ERBERDOMIC HEFEHE N, 2 I TEHED
BEIIOWTOREERRTHEL . BEMROSBTRIBERINZIOE, & 3
HOE 11 ZE TN o 22 DWW T (Of the Lame or Crippel(sic])) T %, DM
T, HIERDESITBRTV3B,

It is a wonder, to see how from many vaine beginnings and frivolous causes,
so famous impressions doe ordinarily arise and ensure ‘*-. All these miracles
and strange events, are untill this day hidden from me; I have seen no such
monster, or more expresse wonder in this world, then myself. With time and
custome a man doth acquaint and enure himself to all strangenesse; But the
more I frequent and know my self the more my deformitie astonieth[ sic]me;
and the lesse I understand my self. (GB&E., WHICZEERZRBIREDEF SR
FRAPSHNIZEELGRAZVELZDE VWS I EEIEICFRBHETH 5.
(FBg) ChFETDEI A, HH5OIAECEHERERBEIANDH»SE
EHLTWS, WNIREBH LY S R LYPEHEE R & HRN,
AEBBLEREOBIITTEARETRICOBNZHDE. L L. FAikE
SR LABREHZ Z DL IThREEWEL, TR ETESOREICK
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X CETETHSDDDISRLRD,) ?

UL, EVF—Z 2 REBMORTRI ok MKBLUEE» VD& 206
CBTFRNS, THEPEAEDLDIC KRBT 2T AL 2IEE LRV, ZOHIT
. ZOHBBHDOTKDDE DT, KT THSOEREREZAHEL, 5
WEMERDONZDEIFDIFAABEEFINEIDT . BHITERE»DICL,
DWIZHIBZ6NE, TNTH, TCZHICET2LZDBRThbhbhDR:
EHIALDIIX LTI, HIF2DIELZITANIDIZOHEZRET20H
SWVWERBS ) EVTF—ZaldibRb, CNICEIT T, BRIEEZRENOR
EREEHT 2,

Many abuses are engendered into the World; or to speake more boldly, all
the abuses of the World are engendered upon this, that wee are taught to
feare to make profession of our ignorance, and are bound to accept and allow,
all that wee cannot refute -*. I love these words or phrases, which mollifie

and moderate the temerity of our propositions: It may be: Peradventure: In

® Michel de Montaigne, Montaigne's Essays, trans. John Florio, 3 vols. (London: J. M. Dent & Sons,
1965) 3rd vol. XL Of the Lame or Crippel 281-82. &, Tzt —g , RZBER (CGRR: SHB
&, 1967) = 6ft. SO 5455 L kB, B=HBFE+HBORBEILR->TVE T¥F->Ikk20
T R AFVT7OILLE, TUH>ZDREBEILORVWERY = X ZADFELERBAEAH
SRVWEE] LT3, B2 (PUXMNFLADT707L YY) LL28R. TF>20
ROMHPRR ZOTRTLEID DI, YRR IREREEZUIRVELS, ZOLIH2MEN
WO ZEIREL, RBEMNEL, HRIERZ) 2HFA T3, TRERD. »OTR &b —
BIZELOSATVWARZOILHIDEHIR., BOESTTRVADPSEEDORL D HHRELRST
ELELEL. ZFOILEUOBHOPIERIZ2LdHD) L, EyF—2ailREALTNVS

(R 62-63) FHOHEBREYF—=20HBBM:2TEY—F2ELT. AHOEMOD
THEMPHHEEINT VWS, (Fid: TU>Z) BRETCRENBROTHAT RS TRRVA,
AROEFIZLTHWE,)

EyF—=ald. Fxt—g OBEARAT. HORE. MRS TF. FHRCBELTERECELST
W3, LIEWA,. T7)y=hERIERy IkhiE, Eo5—=2 i3 Taon e LIEUVERE
hTwad i, Chid, BHE. HEWEIIBEETZF 4TV X - K+ 5 - Fx5 1 x (Etienne de la Boétie,
1530-63) DKM L > T BEQOBBL ozl b, FELTCHOFHEYSI T CORVWILKEHH
BLTWREEbhZ, TvFr—=ad, TRF, TRE2RELUED. BAEHEOTA TV FA4T
1ERBLTEZELEVWEAADATR. BUIBRANKCE L THEZ L, EEEBELDPL
WHRRKERE T 2D BROARLOBVWHIHBLSNATLES T ERVWERDTWD ) 2L
BFETE3, R TEYF—Za2lR, CORANREERML. ML EEMEHITS
ATEM 2R LTV 20 ) D, Montaigne, online, Britannica com, 13 Oct. 2001. ¥ = » ¥ —IZ
BT 2RBORRIR. TEVF—Z2 kBT, YAV RETE2EDEORROEHOALL
HESNTVWBDTH2, CITHY =V F—HMROERNFEEIRRINTVWIORERT
H3,
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some sort: Some: It is said: I thinke, and such like: And had I beene to
instruct children, I would so often have put this matter of answering in their
mouth; enquiring, and not resolving: What meanes it? I understand it not: It
may well bee: Is it true? that they should rather have kept the forme of
learners, untill three score yeeres of age, than present themselves Doctors at
ten, as many doe. Whosoever will be cured of ignorance, must confesse the same.
Iris is the daughter of Thaumantis, Admiration is the ground of all Philosophy:
Inquisition the progresse: Ignorance the end. Yea but there is some kinde of
ignorance strong and generous, that for honor and courage is nothing
beholding to knowledge: An ignorance, which to conceive rightly, there is
required no less learning, than to conceive true learning. (fHOHFD% L D
BB VWP, o EKBICWAE, HOFDTRTOREBIR. bhbh
DHADOEMEARTZ2D2BN 2L CHISh TR 2 Ehs, KB
TERVHDEFITARTRZIFANRIThERSRVWE IR TR I LS,
£UB. (FBR) Bk, bhbhoUazEidizebs FHMNT LR
SE ITRbLBE, TBELL ) &h THIEKRTIEY &2, TE5 ) LD,
T2 Z5k 8 TERS ) EDPVS LD RSEDFEE, Ehs,

HLOFHEHBELEDE 225, RO LS, BRZTLL5R WE
HTRVWEZFAEZLIEEFALWERAARETHAS, TZhEESI VWS B
BRTL&LID, RICEDDPDEBA. HEIVWEZEI b ERA. Zh
BELETLEID) & Z2THIE WEOTFHEBOLSICHRTHEL
DEMZTEIRDIC, ATRICBOTHOERD IS BREERTFIHHKITET
HB5, BARIBZESLRBS5%26, BHEEALRITAERS RV, 1Y)

............... . .

..................

XEDOBETH D, BANEFOEMTH 2, LIS, BHIIBWTLE
RUCBVTHHERICLOLIWMNT2ZES VWD 2O TREVWENDSH
. ZDEMEBNELIZEHBEZVELICODESRIZ L OEDED,)(E
REE, 2B, BRORE [65] THEHBINhTVWDI LS, o~ F
AREHDIDIFEYF—=a2DBEH ) T, ELLCEHY Y2 X(BOavuag,
Thaumas) T %, HOLMA JVRADKRKMT, FV7ETCTEH, BE
BEEKT .

* Montaigne 3rd vol. XI. Of the Lame or Crippel 283. €5 —=a, Fxt—y , FH_BR H£6



154 ' % B =%

ErF—=ald, RERERERGRT. BHhET Izt—y 285K, 514
LEEIBENE T2l Ty &, HOBFOEMEZIIRLTWV S,
EVF—=ald, PEHICEEM L EMOMTEML . Hamasichko. A
HOBEMEHFEECAEDENNEER BB TCERVWEANRIDTEROP LW
SHMBERCHBIL I LDH oz, LIFWVA, BOEEORKICIEK., R M
WIREZVIAPLLTDEEGH-BLTHD, BEIIRZLVISTARA
MMEOEBERRR L, HMREEEZRVEZ, 70 XDOREIHRALE@DPD
HMETZHRONE. (T>ZI220WT Tl BHORAZOCZHDOBR
. BPrEmilETERsN TV, LDk, BYEORR L HMOTHE
EMICHIFLRAS, EVF—=ad, AHOHMKREAOEENEES TR
WEREROTCHE., THE ) PANREADLEE RO THHELEZET
Hd. ERVPIORZHAREBNERTLIRLOD 2IROP T, #IZFED
EbhbhRRVEE. BE BXOMEL2ZEDELEDOTH S,

Wiz, TEE - BUEBR 7 7 >~ X + _4 2 (Francis Bacon, 1561-1626) D
PSS (1605, ¥z 1 AX—HIIMESINEZEFZE)EZMD LT 2. &
1B TZERDOZ ST oETELEL) OHRT. "1 2L TFRTOHERE (51
BOETTHE) BE) OEROMLEAZHL. AICEIL T M% X (wonder) )
i T F52 £ 72 513K (broken knowledge) | T %, & ARIDHMDIBAREIERHT 2.~
AT A7 FORREERNEROBEEEDN IRV, BED
BEEADTHVIL, BERZ2HDOWRLHEL TWDEDT, HFEICMET
%

RA2AVE BROBRICI=ZEEHLLE S, EERRERDOERE, &
EHLIWERETHhREBROERE, ATICL>TEZ SN EBRDOER] T
H2, _HEHOBRELRBITHhREARADESL, D) THEDOEE (history of
marvels) ] ZIERTIAEDETZ -DOEERMAICODVT, HIZKO XD
I LT3,

-«:the one to correct the partiality of axioms and opinions, which are

commonly framed only upon common and familiar examples; the other

it 56-57,

* Francis Bacon, The Advancement of Learning, in Francis Bacon: A Critical Edition of the Major
Works, ed. Brian Vickers (Oxford: Oxford UP, 1996) 125. F22RID M5y , AREDZE — A, % HIRR
(A AWERE, 1974) 22, ZE L. BRO TEE) 3 MBS LARLELE
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because from the wonders of nature is the nearest intelligence and passage
towards the wonders of art: for it is no more but by following, and as it were
hounding Nature in her wanderings, to be able to lead her afterwards to the
same place again. Neither am I of opinion, in this History of Marvels, that
superstitious narrations of sorceries, witchcrafts, dreams, divinations, and the
like, where there is an assurance and clear evidence of the fact, be altogether
excluded. For it is not yet known in what cases and how far, effects
attributed to superstition do participate of natural causes; and therefore
howsoever the practice of such things is to be condemned, yet from the
speculation and consideration of them light may be taken, not only for the
discerning of the offences, but for the further disclosing of nature.( £ % 1) v
VREEEILL D, ) (ZDOE - B EINERANMDFOAICH LD
THIBRETHNZDONDRTHE. —RGEDEZHORRERET 20
5THD. TOBR. HAOBRI SHHTIONATOREEZERT
iz RO 2-BDEETHE2D56TH3, Thinw Db, TFLZ
ZHERDODHE 2D, WhiE, »EDIFEILICE-TIE, BHRZDS
EREOEDEMMICERG ETIEMBTEDIDIETHD, BEE DE
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JVF «FHIV M (René Descartes, 1596-1650) . BAE ik, %L
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" Platt, Reason Diminished: Shakespeare and the Marvelous 63. > = A 7 A7 £ F AN (BL W
fhOERROEZAZEL) KBTAHEL LT, LT258, Wil and Arel Durant, The Age of
Reason Begins: A History of European Civilization in the Period of Shakespeare, Bacon, Montaigne,
Rembrandt, Galileo, and Descartes: 1558-1648 (New York: Simon and Schuster, 1961)esp.636-47. B
RELTRI—D v RCEY LEMIOVTORFRVE K, ) FXIZEOMLO
F 1S58 ENS =+ FHPPRBLE 1B EET. AWMELTRBIGR - FAV AV AET7H
SEFETANMETCER LI OERRER, EELLRROLSEMHL < >T D, BH
T E26RIEHP. BEKPEENRFREIET>TC. Y21V RET7EFT ANV 2ERTEH
CEaWAIILALRODTEIAILTHL, "Amid this clash of armies and creeds the
International of Science was laboring to lessen superstition and fear. It was inventing or improving
the microscope, the telescope, the thermometer, and the barometer. It was devising the logarithmic
and decimal systems, reforming the calendar, and developing analytical geometry; it was already
dreaming of reducing all reality to an algebraic equation. Tycho Brahe had made the patiently
repeated observations that enabled Kepler to formulate those laws of planetary motion which were to
illuminate Newton's vision of one universal law, Galileo was revealing new and vaster worlds
through his ever larger telescopes, and was dramatizing the conflict of science and theology in the
halls of the Inquisition. In philosophy Giordano Bruno was letting himself be burned to death in the
attempt to reconceive deity and the cosmos in terms of worthy of Copernicus; Francis Bacon,
summoning the wits to science, was mapping its tasks for centuries to come; and Descartes, with his
universal doubt, was giving another cue to the Age of Reason. Morals and manners were molded by
the vicissitudes of belief. Literature itself was touched by the conflict, and the ideas of philosophers
echoed in the poetry of Marlowe, Shakespeare, and Donne. Soon all the wars and revolutions of the
rival states would sink into minor significance compared with that mounting, spreading contest
between faith and reason which was to agitate and transform the mind of Europe, perhaps of the
world."(647). Jacques Lezra, Unspeakable Subjects: The Genealogy of the Event in Early Modern
Europe (Stanford: Stanford UP, 1997)ix. RBRDOBELIIRS R oM, THANVID TE -4
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