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Elizabeth Bishop i, Vassar kZ D 4 554 O, Byt icd &, T LTH
7235812 4,, Marianne Moore 2% 5 = b 30 &7, KEFEH O F)E Miss
Fanny Borden 7% Moore # /& BHHI - CuwC, Bishop 2§41 C<
Fich B TH B, Borden £Fit, ThETHHAEIAL D LEE% Moore 07|
EAbY¥TERY, HLoof—A Moore ORDA st Ll Iah otz
L# L, Bishopii, | ABhT, L, ##E: HEHE LTV Moore ®
Brooklyn @7 -~ rimth A b LT, Moore 8RR EVD B i, Moore
KEHETHHE, FCBRyLWERRCTACE T &%, Bishop ikt o
TEWH] DR LTw-5, ARBL, ERdkXATh 22 l, IR
ik b5 LRLL, bob—hBHc@c 5, ACER L LReet, &E
FRLEEB2 D ECi{doHERLE, AZMEIRD S &, BCIZHER
FTrEwvwhsdlk, FELOTLE®L, HFR0BRVWEEER T,
B L, WEBCHBYERLBREOL S e AR L, ko £
HEIDe LT BETILE, NEAOCHOFEMTHE, @ (425
£ #EH L5 A John Ashbery iz, ZOARDEENALTH-T, Lo
Efpmmd, S bbb o —MoO M28HEl btz Lk, AREL, &
ELRT-ETH DD 197TH D George Starbuck » £ ¢, Bishop iz,
BAFEASEBRAEERTVED, b bRIUFEZBEVWEEAL I LB, %
o LEHECRBRIEMEL A9 LAY, RILKTERCRMAB L CER, &
B LS bRt A8, ® ERNE Moore % BE o i SEBEE A O
Thbaotcb oo kitn s, #o&R ¢, Bishop i3, Moore 1Ml &% L
e hRBEE LT, #HEOLRDOFBEAEFEOL L 5#: THLE
Wik, FELTwHL, FYHOMLEHD FAxZi-vE Boder, Moore
DERETFRE LS, 3BT 5,®
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1948% %, Bishop iz TM. M. @iz | “For M. M. FHET 2R 2 R
Ll BICEFHECERTREE, (=07 v A—=7 X A~OHEER]
“Invitation to Miss Marjanne Moore” » 2B I NidF TH 5, K30+
heh, 8, 9, 6, 6, 7, 12, 5, 5f7H 53 8HD, 58T OfEd
T, [E3FRATETTE] “please come flying” b v 7 va v (HIE
) BLI2AEFELR TV, BRE—BREACEL-RBECHE R T £h
Tuviz Moore %A L LT, EEO OB IMC LcFEl s 5 ® o 1947
#11A150 © Moore DI OTEH OfcdbDE DIl dIZn 5, Moo
B Tox b ELXRETH D,

2EWTENLHDBFTHEDY, WEORL-FE GER) HMEFIh, &
o REARS HOT, B “please” (I3E), “come” (16ME), “flying”

{131m) o 3EIRLEIMFn w5, fliciy, chiBAFAEIhBLH
Z, FEEE “a” A100, EREH “the” #3250, FHEFAO Yin” 570, “of”?
Z15E, “with” 53116, #HFAO “and” H1IEHFELI T2 ONRE WERRE
Thd, Uk BIE{FELRTHLT7ERTT, BEBTO5HD1208 7
Bo COFT2EMEFEAIRTGAEDR, 201F05L, LOTELEDT
WENZH T, IB3FERZOBOFTIO LA ERRALV, TOSEROEER
HTHBIELMHD, AFORENSRCET, be BIFHTE L, “iS"H 3,
“are” 534 Effb R B DA TH Do FIH 0L “blowing” 13 2 AER STz
2, FOshLolHEiE, HENEOBE, HLWED “resounding” ~ »HERY
Sh, BEIRIOMACASKER IR TORFETH LT L BRBED
2h oz, Bishop @ M&HEl 1IGEOFHED S B, ZO—fEORTLAE
bRIEWENRIELDBEVSZLTHEA S, “bearing” LT OFFO HIT2
E, “Brooklyn” 134 BEbh T\ 5%, MiO1148E OfEfM o cit—E 1 {Eb
RTCW iy, “epergnes” (FEffnMl) ok 5% BLWE®S, “bon-mots”,
“chemicals”, “abacus”, =k, “grandstand”, “jellies”, # U< “unin-
vented”, “unnebulous” f¢ FichEA LY, “behave”, “blowing”, “broad”,
“eager”, “facts”, “movies”, “musical”, “shopping” %, “follow” © X 5 7o&f
#FC& %, Bishop itz Off&Odiit t—EF 57 % b THh %5, Greenhalgh
Da va—F Y ALENEE S5 TH B, “Public” % “Library” 4, “shoe”
L, ZOFMTO-EEHOEMTHLD, 2T, 53D LK 2T
EIF Tk 5, accidents, bravely, capeful, censorious, comet, constantly,
constructions, courteous, deplore, drums, dynasties, injustices, lions, malig-
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nant, Manhattan, morals, mounting, museums, musk, negative, pellucid,
pennants, priceless, resounding, sapphire, signaling, skyscraper, taxicabs,
toe, verses, vocabularies, =i, & OEE, MOI4BOFOPTIIFER I L
o leDTHD, ELSEHERISERETCHY, SELBEOCESHEAL S
Tz EREA S,

Bishop #1158 ozF o CHWFEEHIL, Greenhalgh 2% @ Concord-
ance DEFRW A LTk RERAKE X » TFETHhIE, 42 595238 T
# %, Bishopix, = D59520FHEY, 1I5ROFTRME Lo tkhd, *£
o [REEREE] #hdT-TRA L ok, W5E, TER, #E, REFT
¥, 4k, FHEROS 5% o BEELs T, Bishop 24, il L
DL TIHAZERFE > Tt 2w H 2 L Th D, “beautiful” DLk 5 icBE
b, 9FOERORTEL—ET2, 9, B FRALTWERETCH
Bo AMNERBERVELTWBHEE, [V 7 v 27 ZANOEHR X
FeR AT, 2EOBFELYTRELSCLES L L5, —BOEMTE -
1o 201EEDERED 5 b, 53N, L offfoiud odiac R i oFRL,
% h, Bishop DAEZSHRTAMD—DEFZ LSS,

Bishoo it Moore C#h T - HFOZ LT2DWT, Hb, EHE LT
HBACERD E Lo, BOEETCEIORMBTTCLE] FoTrhan 0
Moore o Ty, ZEo TBWGH] A2 Tifcd, fhobBElicd 24
¥ » Bishop 1358 » T\ CRESHIE

Moore 3 W. C. Williams > & THIEOHBEFALYELFHOZ L, &
hEBI2wiT -7 Bishop 1%, BLEL b v o TFTEHEEFRA LTS
B LERTLEY, Moore O BT - Tuvie, HENDLLLER
Do TR DFT~E o LA TV o To b, IO E 7o Moore 15 3T
FZAEADL] EB T, ThsLBURHRLE -, — —7H%, 52%
Wi A A Williams 2 5 OF R OEFE L% Bishop wxz- T {hicd, Thicit
[Moore iz, Elizabeth Bishop &\ 5B 0L OEELR LT\, HEITE
FHATWELLV] EFofe,ID

Moore i3, T#FFRRITT;E <ALV 2 X< AL %o, La Fontaine
PEER LT ficid, LeE LeE Bishop iz, #3EoO #H3% L7z L, Bishop
@ ballad o—B 2 HENATLIE L v o TRICA - T { i, Moore 7l %%,
CAR, EFEhovrid, LTHEHRLS B, Moore R E%H bk
% bR oY 8 (contradictory) ¢, B4, FEFREN A oCF, 7l & 4 Bishop
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1EE o TV A, W BELD LER Ui A LTI TR B b 2 b &
LRUI¥LRETH D,

F LA TR LS, BABEL T I B IR et LD
e DB RO TEER] A BohHS2 50 Bhins 2 i Tunih
&, FOHE, EXEAGEMOOERC I -0 dEicAmT, Thb, Moore
# Bishop & TAEOHEBELTE] LW AHTH-L5E, =V 7 v
& =7 BA~OBAER] 2, Bishop RBEA#T HERTH - 2,00

2. iR, B TLIHELE

Bishop D& LciBEr L, KL 0 ROREDRE L 075 55, Con-
cordance DT BITTE BT T &o—2it, LS fhik 5,
THEASEENRESTARLER IR LI L THh 5, RAFECHERS L
Ve FOBECLTIHRE LLE V258 0nEonb A0, EH, THHA
EOSEIL, S OO, EHCE - TOEEE LiTHH Licy -, Bishop 0
#, “sandpipers” (A v v &) 1, 2ROEMT @2, H2ELAEH
HITWETH LD, Wiz [ ¥ »# ] “sandpiper” fr B &N 5,08 L
h, BEIEER, [EAZSESTM 12, PEEXYE ] 2FHLC
A2 FHRTRFECIT-FEERT, B, BoRSETCT-&, 2OV
YHFELLEALI S, HoFB LTk, 230, Bia-tEHs o
IR URDILAL>EI AT ER, EE -T2, WHSHEYT Y
YEEELTWBEOTH D, AV oFRETEE 0, BHaL L - TTh
BERERYBTHEY, B 2E L ELh ot BHCESHEE -
fein b, FREHBALZONE, L LAE5XNENA 5, Bishop 2221@ L
flblnh oo BB S BB BN, ThoO MLl s To HBEER,
“sandpipers” & iz H 4 DI L OTH B, EREERLTA 2 B O%sand-
pipers” i1 Bishop W& » TR LEELEO—2TH L, TOEERE®H -
TVHEHO—EBM, Fit, (=17 v a7 2A~ORFER] © 1V
FOXHEIY] EVOIBROED S L 5l LW BRC LTHEELTL
hTwb, »OF, Bishop 0FBEAEET 5B 28Xl ch
%, “sandpipers” @& 5 —EOFERGE +BEROH, 2%h, dirio
#Zx) “Twelfth Morning; or WhatYou Will” ¢, [41 v ¥ oiEfE
0" “the sandpipers’ heart-broken cries” & LTH bR T\ 5. i, fERE®
A4 PR CGBER, FROFTCOFREAE LTizibhizn07T,
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THEREHER) g iEhtuinn, (1Y yF] LETLHO MBSO BT
i, T4 7yF | RdFRECELRELVOTH L, [ L5 RERN
Fhbh a3 C, BCLEGER w5 -EXA 5, TIRER! 5, 19484
e, T v >F] 196255, T12EHOEf A1964F0, $hFhBEERSHh
THD, RHACFEHEMNFIIBETS D, 1 ¥ v Fi230E8E - T, Bishop
OLORE, Ri 2B 2BER b LET Cniediisn i,

Greenhalgh @ Concordonce % (9T ThabULE s < TRERI]
LE¥TH L5 T Lt s, Bishop off FIRENEGHT, Kéfg, RUTh
T 5E S D, BT, AFOBROEBRAOCKT L, €0 #FHERYR
L, 228 ATWEHER, ADORE OFOBEE, ROVEEY, OFT
DR TH Do) (/K] water (61.4), [¥) sea (60.3) T, HE - HEW
WA OWTFhest UK as3iEo, 1] SR ofpmefflah b,
RERRET T, ERroFed{ffofcl b Linbisw, ik
B, Bl o, TE&R] —Bodids T “please” w13E b Fi T
BE, ORI, SEOFERTERER—ESD, Ehh T, B
18EE, 6 B OfER-COFE &t 3, “crumb”, “grandmother”, “almanac” 7¢
EWRTEERENZY, TALEV-Th-ROFONCEMN SN LT,
fEDIL4EEPrciE, —E S THRAVETH 5. Kink, 338, 308 offiic
FERIR% L) 0, LIBEDOFED, 3B hiBe—F OECiEE0i
FcHih 755, Bishop @ LTt MEFE! LB v TIWiEsd, A
LXaicagic T2 sky (36.5) dbd, “hHEOFEHRTHETS, K]
(g T28] B DB LERPLATAL 2. 7, K] kfi+54 0,
backwater(1), flush(1), flood{1), fleat (5 - 5), floating (10), rain (22 -
1) — [fR] BISBOfEfc T L B—, 20T (4 umbrella (2
3), fog (7), mist (13), frost (4}, snow (11 2) snowfall{1), dew

{10), dewdrop (1), ice (7), iceburg (7 » 1) etc.

R T#g) wBi+ 54D, tide (9 + 4), beach (7 - 4), ship (14 - 8)
sailor (9 - 1), schooner (3), boat (6 « 5), hatbor (5), etc. M,
fA) &FRBC sand (14)—10F ofppt—— ripple (3 + 3), rippling
(1), wave (8 -10)—I158 o fg8t—, waver (2), waving (2),
etc. L ofgrc Tl river (20 9) ——108 OfFhT——, rivulets (2),
brooks (1), waterfall (3 + 6), swim (3 - 1), swimming (6), [# ]
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pond (3), pool {10+ 1), T lake (3 - 1) etc.

M) wB¥sd 0T, [E] cdoud (16 - 14) 23228 OfER BT
L, star (11- 9) etoile (1), heaven (8 » 5) — 11—, rain-
bow (6 + 2)—G5 BT , air (30) —21FC¢—, 7o &, [ ] smoke

(13) 18 BHLh 5, B, B land (13) 17 Boc Bibh 358,
earth (7), earthy (2), mud (7}, muddy (2) fc&, (K] OpFEL s
EAme. #ED<BER> ¥ EFHLTH 0L H 5, place (16- 3), hill
{20 - 9), mountain (2 - 5), mountaintop (1), ground (14), pasture
(3 +4), meadow (3 - 1), park (4), square (8 + 2), scene (6 -
43, island (9 - 9), peninsulas (1), promontory (1), flat (11- 1)
fn&, town (8 - 1), city (6 - 2) T, country (8 - 1) ix, [H
I b T4 0T <, hamlet 4 village 3 FH I ATV DT,
[ o 524, Bishop b » Tik#E24, road (6 » 2), street (7 -
3) &, ZHRTLBERLILD, AfF [#E] “The Map” OffE B L, #
ELH BB O EkT, BPERPR L UE - EEFADL LSS, COE
DEFRERLBBLDE 2 TEND 5, AT, KEBOFFATIIRS
ofzirk b Bbh b, light (45 - 11) i3, BB O 5 b o400 (6] oERk
TELh TV, @R [ baD T, 3THOFEMC TX] HBRT,

Y B HER A TR X 5, lighting (1), lightning (3 - 1), flash-light
(1), T &¥5n] flash(4 « 2), TELEBX S glare (5 « 2), T®
i ET5] glint (2) 12, EEAEL BT L5 B5ELA, {lashed (1),
flashier (1), fiashiness {1), flashing (2), glinted (1), glinting (3),
Z Offt gleams (2), glistening (4}, glistened (2), glisters (1), glitter
(1-1), glittered(1), glittering(6), glow(3), glowing(1), glazed
(4), glazes(1), gold (13), golden(8), silver (19), =\ ¥, lamp(4 -
2), lamplight (1) &&b, XRREETHED, ThxfLT (¥l ors
%, shade (5 « 1), shady (1), shadow{7 -10) & H B, Fhiz, [KREE]
sun (33) & [ moon (26 - 4) »%, B HEH TH B, (KB 12480
fErRizBli-h, sunlight (2), sunrise (3), sunset {(2), sunshine (1) 7
Exgdiul, ZhbLounwThrBTEOfEPCHE T 5, THL @iz 51,
1981z, moonbursts (1), meonlight (7), moonlit (3), moony (1), &
E, ThoonThd Ml OnafERir24B th %, AR ] ofRES
THD KRB & TH] BHRoD EofEy, Lt ERHbh 3520
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TH45Bre e L5, TR oA 2 —2il, BAELOfERCFE L0
THbhTWAH Lok, ] ABbhbdiwdzkid, [#] ¥RbT1 2
—CABLEFRFEELELLD, BT OB [#) RHELTERESR
sk, REEOHBALEARIMUTHB,

BROFREOEED, Bk @H0LEHT) OWseRbHTEE, #fie
ZEENTRLL, Blricd, FRCELhTCW330CHELND, FHE
DT B E > THE A EREh2ETH S, Bishop o d, £
hair # & )iUE toe ¥ T, BEEFHOFER, #FHERTv-%, hair (11 - 3),
head (30 -10), forehead (2), eye (17-66), [eyed (3)], nose (4},
nostrils (2), mouth (9 + 4), Lip (2 - 4), cheek (1), ear (3 - 8),
face (16 « 11+ ), throat {4 « 2), neck (3 « 4), shoulder (2 - 1), arm
{3 +6), hand (12 - 14), finger (2 +» 4), thumb (2 - 1), chests (2),
breast (6 - 4), nipple (1), heart {22+ 2), waist (1), leg (3 + 4,
knee (3 » 4), heels(1), toe(1 » 4}, limb(2 + 4), nails(3), xLEF
RETFTHALE~NBRL S, back (53« 2) & foot (6 - 31) kit, ThEh,
BT (o~ D) LW HER BSE) OFEW, R, REORET - ERE
ATWBEET, Ty TR wWIFEOHESOERE LCE, £ThES
Sfove DA bE B0, [R! eve WEENCSHER IR TH5Z LT
BB, BEHAD TL 2fEMmct @RI TR EREBGS, bt
LEOWThAPHETHIHISZBR EA T a, 1 4= (LE, B0
TSR &) OIGFATH S Bishop bLWEFZ X 5,

THear 7888 & LCIERBLI N3 DN iwin b & & » T b, Bishop 5,
BE LIRS oBEREALRE WS LRI bV, 12, 38
otE, HopKkins O3 OARELTEE O—2C¢, “tattered-tasseled-tangled”
(FEAEADBIER - THIEE o) LW HEADA - Tu H5F T I KRS
Lizdwns L, F¢, EE© Moore W b AT LEoicd BaanlLT
CEVH | ©ofCE 5 Cuw 5 —4 “the bellboy with the buoy-balls” i, H &
FECENFGT, TE0BEOlc] XERKLA-T, Moore KBEil-
THELE DB LEF L0 w5 D EAMI B1ES THEL D] ofue
i, 228 “a first flame-feather” 72 203 b2 L 512, HLTEHEYEL
SERLRL, THBRESL 3, BEOREOF L EEE2ER L TW5ERT
#%, Bishop i3, EXSFBETETROTEEY -1, BEBEEHEL, B
REMRELLL, ool
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1956 9 B15H B D New Yorker \=FeFe Li-fEdh “Sestina” 11, SW O
(September rain falls on the house.) »:5&# ©f7 (and the child draws an-
other inscrutable house.} %, [Z%] house T - T\ i, ZDFEHL, %] T

FED TR CRLELT, Bishop itk T 'F] BXERA A -2 TH L
&, BAVLBERIER Uicht, @ house (49 - 12) W HIYED&HEC, 288 OE&E
HFICH T 5% ThH H, home(25) £ house DV Tha BT 57ERI2365
RS, IEMme—E R Th 5, lighthouse (4), fishhouses (2), ware-
houses (1), schoolhouse {1), crypto-dream house (1), proto-dream-
house (1), farmhouses (1), henhouse {1}, & house Off {ZBEip 5,
Eofl, RS CEBFEOoIBEELL T, room 12+ 5)—10F O ffhT
——, roof (4 « 2), window (13 - 4), wall (8 - 10), walled (1), wall-
paper (6), fence (8§ « 3) 7e&»H v, bed (14« 8), lullaby [F5F8x]
(5)——ROfEFCET Clb B —, HRICRDETHD, LA, THE)
B L TE s harbor ) &, 7% LBE#ESTHLRLLIS, 730
C18EME (19534F~T14F) fEA TV 7~ v vOlihd ki b Lis
EVS L, B TRE LT BR OB, i, A¥o (4] %, home
%, RDTODEDE oD TED L EVD, i DfpEittFi s, house %=
home OFEAEHIL, ML OBRLIELDTH B,

Moore (& & Cidfev it X, Bishop 1o 4 B AR Li=fE R4, L3k
7z “Sandpiper” =, #HHE H W3 “Roosters” oftic 4, “The Fish”,
“The Armadillo”, “The Moose”, “Pink Dog” /¢ 5 L 8E 1 h 5, T OIS
CEE T8, HAHVIIEYCL, 0Lt ornbsond, Concord
ance 7 LI U TEEFR L THh, #ELR, T oCREE+Ts, Lx
LERDBHD ZEEETFTRL TR 5, Bile R 3758032 100 #EicHix
TR DI BECH 55 Moore il A0 X 3B Hh %, elephant,
giraffe, tiger, 7z 213 Bishop ot RiizBihis\, ¥ LT pangolin (i
R ) REREIRRERNC LT, BRoFERTE, oS THEL
SBEEC, HEbonBlbhiny, zebus (C554) BB EE—ORIA LT
BEOHNED, —EHTL D, dog 14+ 3)—9fEdhic— iz 5% cat (4)
—3fFRET—XnEBTHD, horse (10- 1)— §fERIT—DIT 5 5%
cow (3 » 5)——5fEfhic— X p R4, alligator(1), crocodiles(1),
turtle (1 » 6 )——SfEM=—I2 B 555, [EAO tortoise i HIT = 7oy
donkey (1 - 2) i35 T4 muleitiny., fireflies(5)— A4 fEfhiz, goat
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(5 » T)——3fEdic, gull (4 » 3)—3fEMic, owl (3 » 4)—4 fEd
i, snail(6 )——5fEMic, Lo MENL2EZA, RLEFHEIN DD,
—REEy T fish (23) —168F v — % bird {17 - 23) —26& = Thd, B
Ky e, Bk (2] P ERTA2EWThy, H] & BETLER
T4y v¥ | EBETLENLDOE, RRO [ &L [K] nEdhoicl &,
Fr & FEAE L THEE

WL feien BEICHE T 54%  [#E] rose (3« 9) ALOBOMERIC
HTET—FE v, Eofeb ZATITbluets (& 7+ xX7), foxgloves (v
F £ YR, vetch (# 32 7=+ ¥w), hackmatack (7 2V H A F5~<>) il
T, EhTh—EFOBE L Tw5, Y OBE b, —iRH7 tree (13 -19)
i, 2ol o, Mg Bishop 5 Lv- 2 2 A5 5, “Toa
Tree” [FRicHF® 5] LT AHERARN Q927T2%F) OfERED L2, B
BTEHERGORERbHER G205, BMOBEER U THD,

Moore VR EER Lz Thbh B E VA, hat (18- 1) H1SE O M
hicBlisit, DI OR o fodirhig fedora 4 — itV 500 HED &
IATHL, EHEF L, DBaudelaire T T ETY, Fh o FHHEH 5
Velraine, Rimbaud, Mallarmé, Valéry 7o SiX{Fih 7\ L, Socrates i
T &4 plato JIHIT¥A L1, Newton, Pascal, Raphael 1387 523,
#WooREoT CH 4 OMECEs S oR S, HEE, BEFRE, FZicd
Bbhhisw, £ 5FEMEERY, BB LTLREGEFAL LWL
#%, Bishop AMEFICEBHFTEFLEALY R T T TARHEL 50TH 5,

3. THE ra-7o[evFrvay]
Bishop © “Roosters” » Moore & “The Pangolin” & DM #A B &
EEHE Lo Anne Stevenson ThH A0, fir 0t OFBYTEER D
B EHTHRDHZERLELS, ¥, ZOZERE, ThFheRerRToL
s (BEREoREs1), “Roosters” i1 37 0FM i 4E - bR ZE
BOIET, New Republic, 104 (April 21, 1941) @ RHFXh 7%, Bishop
2T 2O E CERATCRIERCR LIRS o5 L4k, xorgk
DEFEO—FHTH D, LR, BFClitvwEoEFS Sy, FTEfLTtE{,
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Fhhb BEOCHEHL A,
Fio—H, FolkTEHXHRLDIAT,

Fa o, o3 A
Bofowy FR2T5X) AlAFTAED,

o B, FLTE B 5 CERLIL LD S,

MENZ %D
AREEROREN P 5T L5,
BN DBEEDER,

FroFCBhoh T

HoHOFLEME L EET ThALEEL,
WE B FDEEELER LAY FLESEREDS

T B LR
FHELTC-HEE FroBrbil ool

8)

9

TS R\ RER D & F OBFOTEH,

FEEHUAOBRE S
BLOAXATEEELT
fhoE b EFELBh IR 5 LT3,

BEVWELRELAD
R DL FER S
% DELLE,
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11)
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13}

14)

15)

16)

17

18)

=Y FRR YT EER
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HEST
PR bt oA B
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il FHaE
SRS, 7YY V8,

Hah BEICHELR
BGHLE #fvavEFolkEo,

ZAMBEFOERYCOWES, Too@I¥oEhmiiis s ) L

Faxp&YyER TR
Mmxsn, B EL0RPm/] &
HB-H Y, FEHME BRATWEON,

B, Flve Ao Lot
HouErBALLOL, £ BCIh o
Uiifh-Bie bk, Hoaily

[REABETE--| EfonBFL
MR R b o> T THITG Y
TL, BlbicEEhaEz b0,
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19

20)
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25)

26)

an

ree/l, (671 &0
EFHEALBRIIE TR O
ez LTWE B0 T EERE 0N,

BONEBCE-TWE
A& A
BMEDLBOMPSAETHR s TS D,

54, HOoFELY
FEEIHE 4 LV IEFEIC i » TV B DS,
AHOIMACHEELRETHLBIT,

L hrET
TRFEOESIRE VIR S
TAEEMOBL 2 I 5N T3,

T5 LA TS
Ao (i e
FEDRET L D &L,

FLT--Fir BEbTLE-1,
L LEhTHLED ES
WO EZHPNME LIS T A EWIED 5,

FLTHE R -7 &
FATh Lih, HtrfRIshTLES
KEoKiEE o ke, #Eodic@izbd

AR ELLERC
ML - 7B A BT,
FHIALTWE IbIE 2BO0L Y HARELETS,

H 7w OFRIL
2 P EFOTYTOLINITE - BT
el OFIRELT O DN - DD
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Roosters

At four o’clock
in the gun-metal blue dark
we hear the first crow of the first cock

just below
the gun-metal blue window
and immediately there is an echo

off in the distance,
then one from the backyard fence,
then one, with horrible insistence,

grates like a wet match
from the broccoli patch,
flares, and all over town begins to caich.

Cries galore

come from the water-closet door,

from the dropping-plastered henhouse
floor,

where in the blue blur

their rustling wives admire,

the roosters brace their cruel feet Ve
and glare

with stupid eyes
while from their beaks there rise
the uncontrolied, traditional cries.

Deep from protruding chests

in green-gold medals dressed,

planned fo command and terrorize the
rest,

the many wives
who lead hens’ lives
of heing courted and despised;

deep from raw throats
a senseless order floats
all over town. A rooster gloats

over our beds
from rusty iron sheds
and fences made from old bedsteads,

over our churches
where the tin rooster perches,
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over our little wooden northern houses,

making sallies
from all the muddy alleys,
marking cut maps like Rand McNally’s:

glass-headed pins,
oil-golds and copper greens,
anthracite blues, alizarins,

each one an active
displacement in perspective;
each screaming, “This is where I live!”

Fach screaming
“Get up! Stop dreaming!”
Roosters, what are you projecting?

You, whom the Greeks etected
to shoot at on a post, who struggled
when sacrificed, vou whom thev labeled

“VYery combative---”
what right have you to give
commands and tell us how to live,

cry “Here!” and “Here!”
and wake us here where are
unwanted love, conceit and war?

The crown of red
set on your little head
is charged with all your fighting blood.

Yes, that excrescence

makes a most virile presence,

plus all that vulgar beauty of
iridescence.

Now in mid-air
by twos they fight each other.
Down comes a first flame-feather,

and one is flying, e

k4

with raging heroism defying
even the sensation of dying.

And one has fallen,

but still above the town

his torn-out, bloedied feathers drift
down,;

and what he sung
no mattet. He is flung
on the gray ash-heap, lies in dung

with his dead wives
with open, bloody eves,
while those metallic feathers oxidize.

St. Peter’s sin
was worse than that of Magdalen
whose sin was of the flesh alone;

of spirit, Peter’s,
falling, beneath the flares,
among the “servants and officers.”

Old holy sculpture
could set it all together
in one small scene, past and future:

Christ stands amazed,
Peter, two fingers raised
to surprised lips, both as if dazed,

But in between

a little cock is seen

carved on a dim column in the
travertine,

explained by gallus canit;
flet Petrus underneath if.
There is inescapable hope, the pivot;

yes, and there Peter’s tears
run down our chanticleet’s
sides and gem his spurs.
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Tear-encrusted thick
as a medieval relic
he waits. Poor Peter, heart-sick,

still cannot guess

those cock-a-doodles vet might bless,

his dreadful rooster come to mean for-
giveness,

4 new weathervane
on basilica and barn,
and that outside the Lateran

there would always be

a bronze cock on a porphyry

pillar so the people and the Pope might
see

that even the Prince
of the Apostles long since

had been forgiven, and to convince

all the assembly A
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that “Deny deny deny” e
is not all the roosters cry.

In the morning
a low light is floating
in the backyard, and gilding

from underneath
the broccoli, leaf by leaf;
how could the night have come to grief?

gilding the tiny
floating swallow’s belly
and lines of pink cloud in the sky,

the day’s preamble
like wandering lines in marble.
The cocks are now almost inaudible.

The sun climbs in,
following “to see the end”,
faithful as enemy, or friend.

THE PANGOLIN

Another armored animal—scale

lapping scale with spruce-cone regularity until they

form the uninterrupted central

tail-row! This near artichoke with head and legs and grit-equipped gizzard,

the night miniature artist engineer is,
ves, Leonardo da Vinci's replica—

impressive animal and toiler of whom we seldom hear.

Armor seems extra. But for him,
the closing ear-ridge—

or bare ear lacking even this small

eminence and similarly safe

contracting nose and eye apertures

impenetrably closable, are not;—a true ant-eater,

not cockroach-eater, who endures

exhausting solitary trips through unfamiliar ground at night,
returning before sunrise; stepping in the moonlight,
on the moonlight peculiarly, that the outside
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edges of his hands may bear the weight and save the claws
for digging. Serpentined about
the tree, he draws
away from danger unpugnaciously,
with no sound but a harmless hiss; keeping

the fragile grace of the Thomas-
of-Leighton Buzzard Westminster Abbey wrought-iron vine, or
rolls himself into a ball that has
power to defy all effort to unroll it; strongly intailed, neat
head for core, on neck not breaking off, with curled-in feet.
Nevertheless he has sting-proof scales; and nest
of rocks closed with earth from inside, which he can thus darken.
Sun and moon and day and night and man and beast
each with a splendor
which man in all his vileness cannot
set aside; each with an excellence!

“Fearful yet to be feared,” the armored
ant-eater met by the driver-ant does not turn back, but
engulfs what he can, the flattened sword-
edged leafpoints on the tail and artichoke set leg-and body-plates
guivering viclently when it retaliates
and swarms on him. Compact like the furled fringed frill
on the hat-brim of Gargallo’s hollow iron head of a
matador, he will drop and will
then walk away
unhurt, although if unintruded on,
he cautiously works down the tree, helped

by his tail. The giant-pangolin-
tail, graceful tool, as prop or hand or broom or ax, tipped like
an elephant’s trunk with special skin,
is not lost on this ant-and stone-swallowing uninjurable
artichoke which simpletons thought a living fable
whom the stones had nourished, whereas ants had done
so. Pangolins are not aggressive animals; hbetween
dusk and day they have the not unchain-like machine-like
form and frictionless creep of a thing
made graceful by adversities, con-

versities. To explain grace requires
a curious hand. If that which is at all were not forever,
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why would those who graced the spires
with animals and gathered there to rest, on cold luxurious
low stone seats—a monk and monk and monk—between the thus
ingenious roof-supports, have slaved to confuse
grace with a kindly manner, time in which to pay a debt,
the cure for sins, a graceful use
of what are yet
approved stone mullions branching out across
the perpendiculars? A sailboat

was the first machine., Pangolins, made
for moving quietly also, are models of exactness,
on four legs; on hind feet plantigrade,
with certain postures of a man. Beneath sun and moon, man slaving
te make his life more sweet, leaves half the flowers worth having,
needing to choose wisely how to use his strength;
a paper-maker like the wasp; a tractor of foodstuffs,
like the ant; spidering a length
of web from bluffs
above a stream; in fighting, mechanicked
like the pangolin; capsizing in

disheartenment. Bedizened or stark
naked, man, the self, the being we call human, writing-
master to this world, griffons a dark
“Like does not like like that is obnoxious”; and writes error with four
r's. Among animals, one has a sense of humor.
Humor saves a few steps, it saves years. Unignorant,
modest and unemotional, and all emotion,
he has everlasting vigor,
power to grow,
though there are few creatures who can make one
breathe faster and make one erecter.

Not afraid of anything is he,
and then goes cowering forth, tread paced to meet an obstacle
at every step. Consistent with the
formula—warm blcod, no gills, two pairs of hands and a few hairs—that
is 2 mammal; there he sits in his own habitat,
serge-clad, strong-shod. The prey of fear, he, always
curtailed, extinguished, thwarted by the dusk, work partly done,
says to the alternating blaze,
“Again the sun!
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anew each day; and new and new and new,
that comes into and steadies my soul”

A Miracle for Breakfast

At six o’clock we were waiting for
coffee,

waiting for coffee and the charitable
crumb

that was going to be served from a
certain balcony,

—Ilike kings of old, or like a miracle.

It was still dark. One foot of the sun

steadied itself on a long ripple in the
river.

The first ferry of the day had just
crossed the river.

It was so cold we hoped that the coffee

would be very hot, seeing that the sun

was not going to warm us; and that the
crumb

would be a loaf each, buttered, by a
miracle.

At seven a man stepped out on the
balcony.

He stood for a minute alone on the
balcony

looking over our heads toward the river.

A servant handed him the makings of a
miracle,

consisting of cne lone cup of coffee

and one roll, which he proceeded to
crumb,

his head, so to speak, in the clouds—
along with the sun.

Was the man crazy? What under the sun
was he trying to do, up there on his
balcony! Ve

Each man received one rather hard .~
crumb,

which some flicked scornfully into the
tiver,

and, in 2 cup, one drop of the coffee.

Some of us stood around, waiting for the
miracle.

1 can tell what 1 saw next; it was not a
miracle.

A beautiful villa stood in the sun

and from its doors came the smell of hot
coffee.

In front, a baroque white plaster balcony

added by birds, who nest along the river,

—I saw it with one eye close to the
crumb—

and galleries and marble chambers. My
crumb

my mansion, made for me by a miracle,

through ages, by insects, birds, and the
river

working the stone.
sun,

at breakfast time I sit on my balcony

with my feet up, and drink gallons of
coffee.

Every day, in the

We licked up the crumb and swallowed
the coffee.

A window across the river caught the
sun

as i the miracle were working, on the
wrong balcony.



