WEVADGabyT4, ACAYL A=V D [BR] &
= 7 == LR S ——

I 0 BT
1. FU®IC

AFNADT Ly 2 NEOEERF -0 E o, 1SHHEO S M350 7%
KM AL TS b N RERON#EHIE o £2 T, HEEUEOKR
EMHALT 22 itk oC, BHMEFET S ) LT ENRABRT,
SHRXB, FELTETLEECHL, B RSy P, BEOBREEILS
NEZE~OERETY v 7AASOTMCHLEMLUALI A, T¥ vy oh
BBV THERE, ooy BL bbbt RELENERLLTYD
Db, Ml EoBEREHBT2E8RObODhTH L, BERIEE~DN
OWREMEOIEHIZE o TLOINSD, 2059 READORRE, Wi,
B DERb AT, Ty Z2ARIBVT, e—a—%ruf )
B [T AAN (mA M) ERb0E, TOHCRE~OERERALL
LY AT AR

Ty ZNEFD S LB oREE, V42 ) TYHTE - IOSERE
KXo TRIMHEDPNBILILRB, V17 FYTHIOD, mmmmm#mmén
TV Y agie TR, BEHARCIEEN L EREE T EAEREN,

YEMERII L TR, Db 7Y a vl LI EREE B LT
Tkﬁ&éntﬁmumbaﬂtaﬁmt&m&ﬁﬂwurﬁmﬂA?mho
At AL L ed Lotk Tafik] shTwiznfiaiz

ARTIER, 2Ol Bl shi b LTHhATHFTI 271 >
7B A R LA EREO LS, Y1 VTAEYA, DG Uky
F4, A C A4 rnR—rrekh)df, phbddulL BN T -
F— TFaE SN L2 EfM 2 #EEL Tw o Mg, ol % B L ¥ 5 medie-
valism FEROFIRTL A BN, FOLEPTCREOR L EHIZIEIL AT —
P FRMEOE- bR b OB RBT 2 AL LTHEREL Thwit
gty F4bidbsA 0= [7—%—D3)] (Le Morte Darthur,
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1470) OB EHRASTY, FIH0MHE L o R RH L0
Thbe oo TiE, 2OMERCINESVIZIENERBL, $hTb e
IO AL L AUORERE LD LI LERL TV O» 2 LT
A%

ZORG, TOXHREM, YD CHEPERND, TVY a 7ok
M, FLTHOERIZECRRELTWAZLEZBEATELLEFH L. [
AL & R b o v B B Ze G & o T Lod S o UM o 2,
B SRS A E S o, FRO S AR~ OWLE D EBI LD TH S,
FhWwA, AETIE, FUA, Oky T4, A4 22— DT TR
PERIC B AN 2B L B [EMO-DOZEN] &R D BEilke Akd
b, DI SOEIE, BoBRER SFEENREBEo T LIZhb £D
BART, RSO HHN, R AMRE Ay LB Wl L
“hond” 2 “band” OFAMHINT B Z LN L2y, 9 Lo $/HiEen
LABEY, 34N A7FPHRBMLA L D REERICH &S hanilin e
TV a TORERERS, PROEDOFHILHHLATVDLIEEZLDLTVE
39, LBz, o ik, Bl BROBRPGBRBIEIZBWTHRG
KipHpILDTnil b v BBE3550THH 5. TOMSELRBTS
Lok LT, vl yF iV, il e e B Lo TIRS T ¥ A1y
FoEE, b LEbBRRHRTAZEREAS, FrATy bk, Ao TP
DKW (siege) % OB LhTh - bEhAM-LE SR, £DF >
ATty AT OCIE LS, MR ERITIBL TRLZDE, 0TV A
Oy @&, bl NE Tl TELRORY L RNz & -
THRELRELHLLTLNLET,

2. TUT L EYZAOBEBOSHE

1) RicMioh kT xdq47

T4 VT LEYVADOFHRIZ 4 3712 TORW) (The Defence of
Guenevere, 1858) 4fiA%, i, MLID, Ttes, BES, wETHED
RTOBLHEHENE . BV RAGEDO LS RFEHHLT, L] sh, H¥E
BHOBMETEBbI T MV a ot{b 2 MLl D, MibEBIo
Tl 7 — 2z b ke L.

Mens sana in copore sano (ft4rZldfliarZ Y AiZma) Ty b—0
bE, Yz b THOATE GRS ISR E o 0 A, &
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DHEE 7 — A XA OB D 22 b BRNERZ A2 L3571 2 b
VTl EEBE B LA b O ol Wil S LA L A L
By, fHER & fdsd B0 R EUOT ANEE R D, BEOZIFTD K
W|AUZ X oC, REWHOR R 208 % AMNETTL) LT2HHHR
L7 flHE (health), 554 % (wholeness), ®{ (holiness) &, HFFEZD
LOOLANVOHALELT, BEELA--~ LN L0E 8% Vs
P TWIORIE ST oW THE B, H—b A2 hE, a2 P 7T
& MEhoI F -0l #EN R iEED, & e IEHOEEO NN LA
)y, S LARBMFEONDGL &T, HHEDS AT &L RN LI
B4 250 TCHEREBELBRLLINE] Mg sbhshit 20X %
i LHDEFNESNIDE, BHEThL, B F-ITHEDN
Thy, B, B ALORHTH- LY, BHEOBE AT K2R
WOFEIEL D A, Weh0% i) L 3hi @B T580Tha
W (disease), k4 (morbid), #iFH (neurosis) % ¥id, MR &
LTRSS, =9 Ly, tbiadefbo TR TMh#] wddT
oo, 20L)hELbE, BeEFY A MItONtoREL LT
B EWV A FRHAE LT OBz i3 o~ ¥ 2 XA,
BT h 7 ETh A% ) A MGEE 5 DI ITREGE~DIM L RS 2w
EVNATRWALZEDL I Do,
COYXINRETS—20h»TEY R, TELL Pe] AltRE T -
o TR E 2 L B RISk o Tifigd, HUEHR S WA, i,
0, AR, BN, Ewv, AT AR TH Y, Folfitiliriii s 2
FUZHOBROBEREMZSELEOE, IAF  F -3 FE TAREE
LIHEEDLT) I T4 YRAVLORMEEBLT, HEEHHMIZAES Ty
ZANFLEOHCEO [HEE] 2L, UOKICIRS [AR) 2RLTE
ozl M, 75— daWT 4% [AROI A LF—4, {ifilfH
fshaZledbid, PNTVT—BOHBICN- TOTDUE IS LTY
2L BE s Shipllkls, TR FOLILANG THE] 2#E
RDHDIED, FOHRDT A AT 4 v 2 &, FNITL LA, BLok
O E VIR E LTHIISL b A

WOy L b Ehal@F (74294 T7TOMRW] (“The Defonce of
CGuenevere”) Ti&, SV ATy ML O®iFOBNENZ Sy 74T
AFRMNEEAOWICLTHRHE B 55 WAL EROBRE -7 [H#m
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1B E L Uoh b (“passionate twisting of her body”}) (4) &AHIC
WLC, A0y hREbbUE, £0[EE,SH7 (‘eager body”) | (5)
SHMAHE, RRERNEED LD, FUED L O “Thoughts of it [my
memory] all come up with most fresh sting” (7) LHiAZHTA L, 2O
i id, blood, hot, mad, agony &\ 7z B {RRAE % B B HAR R BESN & €
BHBEMB L RS, AORIIFHETLIFREE Rola 4 574 T O
Feon A%
—— “This Mellyagraunce saw blood upon my bed —"(11)—— {2\ /= %,
AR EELNO T 4 774 THOLELOELPL, AHEOOHL 2
BT, ATHOORLERELLFRTIERTH L,

-+ say no rash word

Against me, being so heautiful; my eyes,

Wept all away the grey, may bring some sword
To drown you in your blood; see my breast rise,
Like waves of purple sea, as here I stand ; (13-4)

LARTIZ & RIS (12) TS WAz b odh B ¥ 4 427 4 7z, Tk

TR OMET 2088505 Gl AL ShZBEOS 2A-VRTERhRoR

A Wi EOHOTOMA (“agony beneath waist-chain”} | (2§ 29

RTHEFZHITE, COfFE, 520y o [EFdhesnifEs (“a

joyous smile")| MW ENE, Y4 2V TEHT ATy ML o TRIR

BEMENEY, T—F -T2 LM TaET %52, F270C,
TYARLZENE, RETLIOTHS,

2) #EICKZEMBOME

EVARIO [T 4 271 TORMWE] LIZEFFRENC, oy 7+ OB
(7—H—0¥——5 20y bEF 1271 7O} Arthur's Tomb : the
Luast Meeting of Launcelot and Guenevere, 1855, 8.73, pl. 80, 1) “25
A VAEL—Y g v ERXT, B I7—Y—Toi] (*King Arthur's Tomb”)
B o Bly FAARPUOMY & Lizoi, w0 —n2138%10H 5 4,
Thbb, FyA0y bARMRICY 4 2T 2 7EVR, BHROITT%2RD
B, WMHIER S NABHTH 2L (Book XK 10}, B Adww Y —
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Bl 1  Arthur's Tomb: the Last Meeting of Launcelot and Guencvere.
1856548 # AKF 23.5%x37.8em B ¥ K, KWEHARA

PR LA o5 &MEL, I v ATy bEY 1 427 4 TOHS
EENWTHAEHTEV A AT 4 TICF ATy FHAEEZ LOTIEEDS
HEHTha,

“You are not Guenevere, but some other thing.”
“Pray you forgive me, fair lord Launcelot!

I am not mad, but I am sick; they cling,
God’s curses, unto such as [ am; ..., {(31)

T1ATATO[BEFET A0y bOBIMIZET ] (32) 45, ukyFq
OKRBIIZWHz L () —-0RLiziddy), ZADMEdh:
TP —OEFO-SIT M. FTABLS L 37 THREVEMRE AW
Fr—NERHFICOTT, WRE V) URCHEOROE ST REICHE S,

-+ Why did your long lips cleave

In such strange way unto my fingers then?
So eagerly glad to kiss, so loath to leave
Why you rose up?....(34)

L, #4591 7dhsid, “My face made beautiful with my young
bloed” (322 WS 2 THRL EHHF B b EbhTna,

[A blight] [h]ad settled on her, all her robes were black,
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With a long white veil only; she went slow,
As one walks to be slain, her eyes did lack
Half her old glory, yea, alas! ....(28)

FAZRTATH, BLI A0y P RENNS, “They hite —— bite me,
Lord God! — I shall go mad, / Or else die kissing him, he is so pale,”(40)
&, POTHRTHELNLA VW FEWRDHEN S steel O & 3 1ZH L&MW
DTHb,

BUNBI LRV 4 2T 4 TOERET Y A0y P~OIRHIEDY, D
WiZd BRI S LS, vO) =Tk [Hh26nildhd ot LS
NLNMETH 70, ZZUZRMT 200, HHEHS, BlEmbedLnwg
ROMNNTH B WEHPD>TTIHIIICEE & Lo lad 5 75]1, “Body and
face and limbs in agony” £ LAICHLNTLEd. 74 24 TiEbiER
ERINETH LOTa v, £OHEEHHMC, 92y b IgoEE &
WA R

“How long I lay in swoon I cannot tell :
My head and hands were bleeding from the stone,
When I rose up, also I heard a bell.” (42)

ek, COFE [T—H—TOH| F71 271 7TORMROHLEMRIATSE
220, PO SR EEhs0RIT A0y hChHhoTHF A 54T
TREWI LB E LI TH B,

T AERKEANZ, BB ERY— = — =T F DR
(“Sir Peter Harpdon’s End”), [#4O#] (“Golden Wing”), Tk
DEAI (“The Haystack in the Floods”) M EME LTw5, + 2 TRILIC
FANLRA L MNP OES I, BLbrXBEL Iz shb, [H—-
E— & o n=7FrORM] T, 03— MR =% =122 3 vwnijieo,

-+ I should hang you, sir,

With a red rope in lieu of mere grey rope,
But I forgot, you have not told me yet

If you can guess why I talk nonsense thus,
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Instead of drinking wine while you are hang'd?
You are not guick at guessing, give it up.

This is the reason; here T hold your hand,

And watch you growing paler, see you writhe,
And this, my Peter, is a joy so dear,

T eannot by all striving tell you how

I love it, nor I think, good man, would you
Quite understand my great delight therein; (93)

CORNLEDFTA AT A4y 2RI E T, BHRIURAEBT<EA
e &SR D, BAHEOBEME, g oKL 0E»LICRENS
el b, TONBIE, WE k= AT, Y47 U TEICBIT
BROZGE, ThbbEREEHO AR AL 2S4BT AEMERBRLTY
E90 Bilabid, WML B0, TGRS S4E, KRS SE, FL
THBEE T2 AR08 LDERH -0, Y AOBRIZIIN
Fe-wilT L2 83 hd, YOV THE] 2hHobbicBbiita0T
Hb,

FllkohhrofR TR, Ty Fe—-Rus— OB AOBRITON—
FERET D HE LAV OI, Wi BROBRTH L R H — 7 (bands)
LREENIB L0 WAL APLRENRT AN TH L,

From Robert’s throat he[Godmar] loosed the bands
Of silk and mail ; with empty hands
Held out, she stood and gazed, and saw,
The long bright blade without a flaw
Glide out from Godmar’s sheath, his hand
In Robert's hair ; she saw him bend

Back Robert’s head ; she saw him send
The thin steel down ; the blow told well,
Right backward the knght Robert fell,
And moan'd as dogs do, being hald dead,
Unwitting, as I deem : so then

Godmar turn’d grinning to his men,
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Who ran, some five or six, and beat
His head to pieces at their feet. (221-22)

O LA BRI, B AOBIHEN WA ETALRE, TOM
He LT, DM k=A% 5 k912, B LR 2T & 8L LT,
P Y= 2D I, POBERMEZLaMERY, T4 7Y
THIOBEE, REV - Y VOFIETOMES, FLTHFFLRT A v 2%
AOBRLEEMAEF NS LW E L) ADHWIhAYZBNDL, &
D& LB AOMNOHIZASNLEE RHEMOMINE, A IvHtRHRY
U Ap Ao ES 4 (cruel) FHEOHOAZIGE L2 Trp ity #2305
AHNDEIEMENDA®, ) AZEFH LiFdFL vicdhBd [BRELL
Bas Ui ese Rl 2 &, Nk, BLUHboERIZLH &, THOMfY
BibWol, A, Fr»yFI—i1, %Uxmmmutwﬁ&ﬁMbwaﬁu
B, REELHFOME] & RN LRI &y o RN R S 3
SHFPHLCAFA LA L2l T a5 CORENCBTLRRL IO
FRDS, FF 4 AT 4w 7 RN, LR LOTHiTHObINS
DT b, TONPGIGTHRMLEWNL AEOSREEE I HET
7

3) EEREROI & BORER

TUAE, 186FE 1 HLF7—F - N=v=Yaw L& LTuty 54
R olce W= =Y ay PABHHEEDI2F T ¥ ¥ Ol EEie CElis
LoTwhnty 54 2, MY a&Wilholidh o, H—-r=¥g
wv%u,ﬁﬂutv%4®z¢V$E%ML,mwmmm%M(75-N~
A (1538} (Fra Pace [The Monk], 1856, S. 80, pl. 94) #RTW3%5,
ORI, BTl oRBOEARIZDF AR BN, 20NTHE f._
ha/NMED PR T i,

ZORBINE, MOV Y a7 EIIBWT, Babthkoigio k
FEBRGOFEY -y L RREHEI S & LML LT ik %
(monasticism) ZHKIT 5. SEYERHRMLEFVE LT, THOHE
LTOWLLE] 24032400010 T2 vy —2ay bu—N
LN & T2OXZNF—-OEERAMTORF] * RO S, Z oI
FRMLANPRS 2B 3D5 I LB TELEDLANIONLDE, Oty
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TAD 7T R=2) i, 29 LM ogiGa s 25, R
PO SNLBATOHRTENORBATIRE 250 [RBH] o
Wil 2 L RAT L5 shd, LHAESAZEIZILL T, 26on
EHRA LD By T, N=r=YayryAREYR, £LT
IBSTAEIZ N R o 2o AR T 4 v 8= v b bhhb Bt THBH] 28R L
2k D, HEEEE S A LM RAENA BRI LAk D,

REY — v M RFEHEIZWRB B, L L b, L TAF I
2Ty NRRIC AT L FRDOREI ERBVI T TH WY,
ZOTRE, 1ISSTIEOBHTEOKIIZE s TV o 2 ES b, BiNEE D
CoT, RO WT BT A5 4 v 7 RIEEFRROBELRY, Bl
SOHIAEHI TR HA NS, FKEMREALELE, FhITOESR
FKRLLZ-Eifi T e L8, BEEvwhbha 312400, EORSLSHEHE
FEREEIZNORE LI 2k 27:0Th b, 2 2 TEORFEL (domestication)
ORFAHLEZ 2%, 2 F NPT RT 2B 50002, SBH2H6
LEIfboT, Sitbizidorybo—nshi e ss svikosh
BEACED, PROIIRS LB TERBICASL Z L #ERE LD, dikiz
BOTREEDFEERIT, RN R AF 2) =F 4 280, BEHTHIOLH
I8 T4 g NI THIOBMICE - T TRER] 1dERETHIES RN
P& FlRTZ E Thot,

B A1856~BTEREITT, By F4 D {75 R—R) L6
O EROBRI R ALY, TRAEIBL Y AEL—-Ya v A TLETA
Ted A R BVLE, TOEYAOEN DLy F ORI EEEHL2
Twa, Bty 74 OKEN (BEhE 7V-XOE) (The Death of Sir
Breuze sans Pitié, 1857, 8. 101 %, FVADEXIZ Lo THlfEs b
ThiY ZOXREWE, w0 -0 {7—4—03E] (Book X 41) (284
ThHY— « F4FFUHRERT V- Lot ST AW AT E LTwn
Bo FATY b TN—A b7 —H—FUFEQ LI TIIZOM BN T B
B, RIEALEVAOH [T —F0#E] OLPBETAZ LM,
Uy 7 4 I EOFPLROBERERLOEL S, HilipRizEEes L
WET =R EF ¥y DM AN RWAPh, F0hh5I0ER
D sk, WRICUREENLTR2ASMEINTO R LD W
WEANSGhTwE, 20 ) —DEXTIE, VWX ERL GRITFLEdh
NTWaM, Tty 71 EZOHMEREEOHE~LEL, ThFToditn
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HwEmie B 2L EHE LAER &) > Thb o @i
LD otz 2208 AORB B BEE L vbITiZEvi G
Ly,

Oty F 43I AP Ty 20, milkawr 285y FICHILA
TEU,ﬁ#wy—'ZUVFWfWLWEAJK@$K&%#tb6,%V

AR, RL—A Y ME—I, wFa—Y Rt Th AL VD
®ﬁz/ ANHERLL 272, Lz F a1 o [REALEA] I
[CR L VwBEIRBWAZLAELWS™, 18364, 8OOty FridvwFa—
V@ [WMEOKL Ao1EEE D, T AGENREO LTI - T A0 #
W nWTWwaE, ZH LMYy ¥ W~ 0BIgD, £) 2 Eollizwy
o TT7—%—THiohdic s snh, {(71—2X) ofilfiicwizo
REBbbLA, vy T 40, 18504EIUHTA IR v A e 0 2 AE T LD B2 S
ChyriReI A0y bOX S CLMUMEBEET LM TERL, {7
W—R3 ORI BB A RBLL S L LADTH LY,

{7 —2X) DEIMES R8T, MBS A » F ot bR 4 oHLAH
&, BN TR ZHT 5 5 ERFIRIUI IR L Tvi, B8R 1 DR
A, Ty F 428 ) R FEOWHET 3 F A7 N — X2 85
dh—lEhaizhd Lithv, dbkvy s 74 FFricidsizEmvilL,
Th—ZEF DL P I B THRORMTH - 88 F H 1 2 Ty
Twd (w0 —ORTICEAOSERNEEIIZ SN TV E W),

otk hAN, TofEmits s (T — X koo o
EDEDPARERONG, I B WTHE SR EENE, BoRElZar:
o, A Z oD DHENEBEICHbET, Uy T4 LLAKES
THRUEORERIZDHELMEL 27 L Did, PRELAPEADT)
WA - LI LEOHBEIEICIAZME LTy b5, o T 01851
HE, ZARATCEY LAY, ke F 1 @I AEASREVWTVWE, L
P LISSTAEY ¥ L OFRAUELL, Oy 7 1 IEBER L - Tk & 08+
PARZD LAY, DWIZI8604E 5 A ANEMMT 2, /4, BY AL
THIBBTEILF & A7 & — FOREMH IS - 72T O|T = A >+ 13—
Frbk, KEOEMNEHMLY - TSHEICERT A, COLIRTIIR—}D
BASRFROMR T, ko F 4 BV ARBELRYASF ) =T 4 2B TS
T iinCdegl, ry 710 GEEREY— T —ZDE) L Y
O AGEE, pitoBEEF L E LA2EES MM L 2, phbE Y
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DB E AL BHEZ LML T WA, Fhudiz, W, ¥ ry—7HIEHL
E, BlREY— TN —XDWY X, Tty T 4 OO
MO AN ELEBHFOLZLDIREL I 2 ThboT, 30MOE L
LTOLEZFRT DL o O Th 55,

3. Aty Fc OHERICHRTS [V7iEEE)

1Y [ERY] &£4837020v b

TAYT LR AOBEETCRLONR LMLt 5% (FV—X) 2
finsza ey 7 4 RBofeds, EOMMELBL UISTEILEY a -Vt T T
LSS L THEBTHRELL IBLMV TS (Y a -V 477 IR0k
W%y The Wedding of St. George and the Princess Sabra, K%, S. 97, pl.
182, M2). ZOREBEOELE, FEV-T ¥ VORI LATRES VY
NWRMRAOBE % 2 3%, MBI Ao, RAZALTYIF SR
Ths Ve b [LORBIT] (“Heart’s Haven”) Tid, #0 L 5% [LOF
WHI O Ak AT R ko s | BaEsy izhbii s,

22 The Wedding of St. George and the Princess Sabra.
18574 #b KF 36.5%36.5em WX K¥, F{ b TFUFY

And oft from mine own spirit's hurtling harms
I crave the refuge of her deep embrace,—
Against all ills the fortified strong place

And sweet reserve of sovereign counter-charms, (82}

gty F 40 2T LAREE, soul-partner & bond T#IX/ZINE
e LV, YAy b [HEREHMSOH] (“The Birth-Bond”) {Zid#
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DR AR E D,

HAVE you not noted, in some family

Where two were born of a first marriage-bed,

How still they own their gracious bond, though fed
And nursed on the forgotten breast and knee?——

O born with me somewhere that men forget,
And though in years of sight and sound unmet,
Known for my soul's birth-partner well enough) (79)

O LTSI IREG, TR ol TR LS TIES &
bo Ty T 4L, WEOBOT{E L, R T—H—EWiEEEHMIILAK
B (7—F-—o0x) (1855 B1) 2fiviTuvi. Aoy MItaof
Ot —a—hEFML, OSTeRkt 5, 248, MlogrTHEd sl
Ly O ezhd I eidfdshhve Aoy M, f#EBEMHoHW
DELEOPTOERIBIZ, LAV EATF 1 v 212028l DTHb, ¥
N B =g, vVeEAME MY ICkoTHMM 2R LETERTH
Trmh, JBROPIH LR ERIESED, FOBMNC A~ THREMSI
HL, FIbT5] i<t ZoIRERS Y20y P2 TiRHLETH
, ARL 74270 TOIREKIC L D BYER R L s i TiEm YL e
CWBEWAAEEAY), ZORBIZ, vty F 1RV TERE TR0
HY D “half-conscious” OXR 2 AL [IRAZL] L LTHEBENLBEY,

LA, vy T AT VR TT S YFEEE (Poems by Alfred Ten-
nyson, 1BBT)IZA{ FIB T —H—THikd S Lo iy 2 iie i,
Y DEF 4 -7 P2 LdBebRES [¥vyTy bO#%] ("The Lady
of Shalott") ZivVvZ:ilETIE, Dy T3, Fv Aoy Mo Tiiho
Wit vy POLOTHILS Y A0y pAERAZETER V. 72V D
fvvyay bOR] 2R LEBE CMEOLHIT, ZOREOHRE v
ROty 7423 Tha BkyF 4 OMNEE, TRV YT Y
Ty FDLZEHNPDEHNED L, ZROEEFOUHERLS Y20y b
T SY, TV R, NoBERNLIFREI ATy MCh R
o, Wy Fadiivigrany b, hAaoEREER, 20 [
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LUOBICHME 28 S LTV D, [EHOBE 2R Hoife, 8+
F=1T) (St Cecilin, 1856-7, 8,83, pl.108) & {(T—H—~LrWAELE
Eiiz®) (King Arthur and Weeping Queens, 1856-7, S.84, pl.110} T [}
D1l DT 4 — 7R 2. WIETH, TIRZ] BFcF—Y 7% [Hod
Bl RMEVI B AKEOBII AV LT, Tty F i3IRD OhhCitin
ETABWMF o F— ) FORIIKMN [FEOHY] 2322w, FEEOLE
ZHfEL e 72 v OFEER TR v F 1 OFHETIRRMOES R LA BIcE
HLTVDY BolEfiv, IRE7—9— & 02 bate & 2 L Gyl % §fi
W AT —ELMEE L HTRAL) T, LTRABEIRAT—F—I128
WELRELERLED,

WBS7HE, O v F 41k, TUASPN—v=Yag v bbbt AT 49— FO
FAGMOMNB LT )~ [7—F—DTE] $13%, 17, BEISL-LE
WTEMITAMEHCbE Dok, FOLEDEy F 4 FRMOTEE LT
BAZD D, BB AR ELN, IRDIKBE5 Y
Any b Do Tz (8ir Launcelot's Vision of the Sanc Greel, 1857, 8. 93,
M3 By F 4, C. B /J—FrICHTOEOL S IEEOTEE MW
LTWah,

[¥3 Sir Launcelot’s Vision of the Sanc Grael .
186574 FLATE 47 A7~ MRS (DU

HIzLASOREEL, B A EROS AT AL DERFS LD
3 rAY PTT. T ATy MERMES BN ONCIR D 2
BT LE ol FOMNEMNEOHVET, PROBOLEIII—FT T
DY ETH S BT A R TOA A=V S, HIEHIEO
KROFIZTF2MEL, phziod, woY
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TRY 1471 7RETAEVIIRRILL AT ATy M BFERRIZER
L, AN TRERITIMLTA-TIRS (MNoAT). COERE, 7
VAR LV 4 RTATORFOENE > PIFE RoziRIZE D, DIl
F—H—EOLEEDFHELTLE ) ZELZHRLTVWE ), FrATY MEIL
LADOHEDME (siege) &%, MEFOLOLMELTLE I DA,

NS yAay k&, RZHERAIFOZ L OH W, HWROAZT
BCLT MOME FFERIZET R 74 27t THEZTON LT BIRED 5,
WREEFIIHRED D, 2209 FICELINT DL A THE. ZDT4
DT TR, FATY FOEDLEMIRNLLE, A AT ThHbH, #HITWn
A, SOMA—VRNE—ARBIEDNTERDLIOE, IRD &) A LFEDB R
BWTOAEON, T A0y bOELEEE, ZONRZAEBLZBOT
hbdo BEILHIAT HOTREL, RORPEHEHTLIZLICE-T, 72
By it “half-conseious” O IKTE, Hilll 0 DRIV 5, ZORBRRT, £ A—
VIERERICET L vic b b o8, ik, gremmici X 7 5%
oty 7 ik, HIRRPFRETHIGWALNE, HEOLY0HEEND) TR
AUWEHTA A= VTR TEY, TOX1 371 708 RS Liz4
AT oRhBIEHFTEDLMD OIRIE (half-conscious) FRHB LAk D,
Tty 74 OBEMTIE, $5EF ATy MIAWLT, Y4554 7O A—
VR T, W adshizb Tl & T B0,

D& LB, HEORDEREETHD, FOoRBCIBT LA
ZEW[VTFALGHD] Thie, gy 43I, [HEECLADSD
EIPHIBMOBE TR LA W, —EF RO LR OREN %
BHDE, HRTDITNEEHT (thy real self) EH %7 Lid{id MG
2y, HulOHET TSR > LHHORBICEC I ENTELDT
Tol (607) F¥ ATy PHTARTATOL A=V EHETHI-LIIIZ, O
£4% T TPLVRECTL Felh—ZXol kid®inhd (aohoyis s
HEFE)E NS EEI2E, KOAA—VDBEMTE2BLEET 5, iThED,
EDAA-—VidAeRHIELAGHATLE) — BltBBbhi- ka2,
BERCHADE I D LOAEFBY T ETHLERES, “HEED 2
L, BHETNRPETH 072 (243) #he, Ovv 51 DEFETL )
FTLLREBC) &, Zof4 A= VPINET 280 5%, half-conscious % #3584+
LEDEYTHB IS L LEOBBIRICEVTOR, KHUSNIAEADT
HHo DAL THPTNE, BEEOT 220y bR LHT LG4
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%4943, half-conscious DIR Y OIKIE, HHH OREIIH B HHTHN, +
DHEPIZBWTIRA I LI o T, PRIZF 1 2T A TOL A=V RAT, [V
TARHE] EIMBEE D LHTE B TOBWRRIC, AOTHo L4
BEHCHHOB - ThokF v a0y b5, S350 (W] (siege), T4
HBHRLEVIHENEY T are (HAT) ¥hlLilk, 2LTEOME
HATELMgEd—Y— () ZOL00MBMLTHL I EETRLTY

B

2) ROEBR

Tty F ik [T NEED] FMET LI ok, KOlBEVwIR
R ARZBME LTRPHCINGT2 920k 2, ZORNOEBE TR
Fa—Vd 7ol aiBit, TUFLEED] LA AHER
DIz A A—TE LTOENOHRITEMEL, MEBETHRZ DT, Zh
Z, BEBIESLICIED &kl L 20U 2WREENRENELT, o
By T4 DFEBMIIHObRTL 5. 2D Ity 7 1 O FEBIE
FNA, FLTINDORBAY L =Y BIhot: [thfk] Shi®
ez AnT AHIRTH H, BEMSEEREZWRL AERILw LT IE
Wiz oEf] FHZAZFRTCEH N (Ut y T4 D2 OHAE, 1860F
RO Y = Y 4 TIROAEM OTFEEHl & LR e M SN THRL LMD
A, mbw T ERL DR IS ENR NS RYALE [74 000
Bo¥] 12onTiklL, +0%% mediovalism QR IZH WL T,
oCHBT A0y bEHVEREHORE LTHELI S L L7 (SFM
DAPIRINTWVD) (EROBBEOY— - A0 b)Y (Sir Launcelot in
the Queen’s Chamber, 1867, 8. 96, pl. 127, #4) CiE, A0y b7+
FTALTOMWMBICVEBEZABEE—FLy FLIZADOMAIZEDBIZLNDS
WA LEE o TV B IR@ AT EMIRERICRB L7 Ay Mda B,
LA LTORETHET S, Okv T3, PliEFov ok Hicik
DEXOFT FIIRHET2OTELRL, ALVWIERELTELZ, 2OlRER
DEBICHHAL LS LT 0, 2000, b RHE LBEIZBWTIE, B
IS F & E Rl A REENE T 2WH AL BALBOR Y F,
WEEWD AROBELE, KIobAHET BRI, PEOHT, fHiiz
BT AHA LY IO, REEOWHIMECRE SR, €5 LosdT
RPN EH-70, KHBIZLRANETHDNTE, 2L [HES
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Bl 4 Sir Launcelot in the Queen’s Chamber,
18574 KL Bay{ & 26.5%35.6em. 29— 3 ¥ H AT SLAEHAL

Nzl SARNG b 22 2%, IRD o, PORE, bbb 4 A — Upsi
fkdhibo b LTS s,

By 74 AU D BARIZH R LA 7 — ¥ - EWFEFF “God’s Graal” T
b, WOMBERDTIRD I Ay bHEEINZRTHE-7 R, O
BAGE#D 20 E RO MAI LEdodt™, Thy 7 ¢ A5
BIZWHE 2T A OWRFE O Y @ “Grael, Grail” T3 % { “Graal” 2R L
RZERAATHE, Ty F A RNERALL ) OB EROL T VA
Oy PO EMATO I EARLMILES uty T4, [FFT7 0

(Graal) | ARBBIRL T [ 2o S h A LN EEREAHT,
FOTITN] T 4 274 FERREOE o7 ROBEOLED6TH
DAA—VEDELRADYITLE, LKOWRER-T, #2CHTCIE soul-
partner &AM Do { DA, FOHRIZIRY OIRE  (half-conscious)
LB (4B) 2IEoRRR, LT (4 A=V FEltshizboT
hh, E0XA% (42— OFMIE, HIZAZLRY, BEHRSDH 5 ABERAT
WE, whiX ] o2t wi k). A0y M- TIDAL A —
VOO LA AT { o Z DY, siege DRIEMATD { - 277 (place)
ROTEL W, fIOLILBREL L (] 12, 9¥Ruy Mitkoi,
FO [, e TV 7P VEEC] BIWET 0,

CHEDIC, ulkyF 4 ARELRBRIEVWI ORI, [V TAREE] &
RePTIRY OBEFIRTH O, BOWERO I YAy b EOPEEMTY AL, [EE]
(siege) W) MEWRT ¥ a v ELTICBBBANEMLEINLLDT
b, FOEMIE, T ANFHIIHENLLI L, PELBEIERIMICERA
MRCERS, LAES LWLk, Bz, DU, T5HD soul
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-partner & L CHEEOLE L DTV, Lid [ A—YELTOH]

BOTHB. Lo L, BREOTHR D] 0kiED SBT3 20, bF (&
) Tdh % soul-partner L DFEEVRDENLOEN, 2REEIZL-TO
AL BB LD THEB, ThEd, Tty T 1 LEDHEF T soul-partner
EATEN BN R W L2 BN D SRADERERE 5 LHATEL WL,

Love, should I fear death most for you or me?
Yet if you die, can I not follow you,
Forcing the straits of change? Alas! but who
Shall wrest a bond from night's inveteracy,
Ere yet my hazardous soul put forth, to be
Her warrant against all her haste might rue?——
Ah! in your eyes so reached what dumb adieu,
What unsunned gyres of waste eternity? (89 : “Cloud and Wind.")

e, By F ElbiLoft tbAREHLADL], 758w
(2D (shapes) HTMEC L HICLTHATL L] Lnd (241),
Oty 74 ik, B, BaofRbickyih, cosFIEh [Hib]
ELTHNDA A=V AhHD, A0y bOLICESLT T, [
Ml OWRECWE, 254 [HIND] oRExSBHEZVEEShDE, d0
RHTHLUMMERVAEDOFELDRE ) SIIARERER Do JOTE,
fel vty 7 4 AR0EH T —EWHIAWELL, BOBRTHLH
EHEOMIZGTRLDBR LT {74 - LA F1 - T —rAY)—T X}
My Lady Greensleeves, 1859/63, 8.113, pl. 113 [#¥] & S. 161, pl. 228 Lil
B s mshceat itk e BN LoRICHE O L
doThTiENL) &5, EOBORIZE>EORIILIN TV A,

She bound her green sleeve on my helm
Sweet pledge of love’s sweet meed
Warm was the band even round my neck
As well she bade me speed;

And her kiss clings still between my lips
Heart's heat and strength at need.”
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ZOFOYFIT Y T ATTHO “band” (237 F) At ¢her bared arm”
(LD FEbRM) LhoTwnadLHi (241, vy Fridfehiz, ¥
O LTI HANE TV, MEEEE oAk olix, #békbd, €
DA (18R] EasT, BLonzaaldé. hEd, i FTL
HoafthoThh, THR] ThoT, Blomichigsh s iEdiE,
KORE VI BB AN T [HRD] 1R E254, Do, Aol
kol D z0izid, BEE0LOFERESMS DY RIThER 0%
VAN

4, A4 oN=2IlEB [T R]

1) 9—9Fav7bvs R

A4y S= Y RISETIEICA Z A 74— FCUky 74 LBV RICWES
&, F2EBICH T4 7V FER] (“Queen Yseult”) WZ#HFT 5. Z DFfstil
WEBOE, A IWFEMIATT ADPELETHEEL, v— 2 FOBES TH
B% FREAUNFERNIA NS AOEOFHEEHELTINA L L, oW
BOHTH:C,

But King Mark would keep apart,
Lest her eyes should make him start,
T'ull of envy was his heart,

And his face grew long and lean
And his lips more pale, T ween,
Hiding harsh words of the queen,

And in bitter speech he said,
When much wine had filled his head,
A bad prayer that she were dead. (282)

IDE)LEOBRYY ZWE LoD, L UAE R —Hox T
T4y RRBLEEIZBMOT v ET 7 L v PRk, v—2FEarv 7
Lo 2 HIVATFA 2P w2 ) EIFEIE, 2RS4 2 b
DT I TO—DTHBY TNETRAY 4 ¥ 13— D7 —4—T ik
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BT E—2 Ly 7Ly P ATHERINTELD, Uodzor—~idil
Bz lioTwa, 7—H—~TC3Z, A74 N~ rOREOHO A
(“The Day before Trial”) Ti, V4 2 Y1 7L T A0y FOfdiL
BL, BHFEOH Bz, HEMIAZRESEL, T/ PJAMTAL, A4
YR—=v® [BUFNE] (“Joyeuse Garde”) TEE/U I —F 1 AhLT
FTENBASNFRRGBTE At v hi—vhv—2EarTLy ¥ AR
WL, Mooz gEloo, Eiliiishs Biog
DIz B LHRTHA Y, FofC T4 V71 i, b
YA LT LD A I NTF R YRG5 WIRBAOERZM LT
LAMDAFSALOEYZLGINL RS, BPIZHEEHET S girdle
EHORERE, LB LLA»L2OM (284), T4 VLTI~
W=7 EORLAGMAL, GATET L, T3, HHWHFELZTANLLA
v, A4 =2k, TOLOLETAVVNFEPEHEL SEHNL S
720

Avp g A= BT —THWERCRAM Lol Tt A5 4 v o i
WLk, 186UEED S FOfRZ Ly ¥y —0 R M. IV 2RI D T
ted B DIHHEA DB 186245 8 H16H® G. P. KA ZAOHFLITIE, A7 4
YR OETAL T AL [VaAF1—R) 2HATHWEEHBEY, A
TA YR NE [HOL LY F] LECHERLEICE ot 2OED
W FIZOEE L TV 18604E, A 4 38— i3 = » DT FEERHK] (Idylls
of the King) % [ 7 )v23— b MJE (Morte Arbert) | LI L T [T —H—
TiFEd#E << TFNIAPFT AL FH T A4 3R] (“Tristram  of
Lyoness”) e 2 5%, ZOETVA 7, B, BN, KE, A& WiE
iws, FNS— AOIANENTE] 2D LY 1 2 M) THIOBE &L
W B4 A FORHETD Hol

2) WRLSHBHN—SEORADEL

[R)AMTF L F - F4432A] Th, “blood,” “bond,” “band” O 1Lk
REMENL, RUNT —¥ —EOHEBMEIC L 5 I EOREIY»Eh, £
o (MO % Lk (“The bitter bond of blood”) | (32) AL, FPY AT
LEAVTNFIEEEELE LTS OFBEOREL KA ZBMIZAEL S,
FLTESZL [TRTOVEDRD, #id, BLIMI20TLE) U4) .
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wom ok

And his heart mourned within him, knowing how she
Whose heart with his was fatefully made fast

Sat now fast pound, as though some charm were cast
About her, such a brief space eastward thence,

And yet might soul not break the bonds of sense

And bring her to him in very life and breath,,..(126)

PUAFTAN [HLELOEMIDLZLOREY, Hhlohdilbi Lok
FIENTHS (“In thee my death, in thee my life lies bound”) | (74) &4
5 L9060, ReRPPIO2WET 5, ZOHIOEIMTLIZY, <
PEDLDRME SR, a¥ 7Ly 7 ABHMIRT 5,

[King Mark] Held haggard watch upon her, and his eyes
Were cloudier than the gradual wintering skies

That closed about the wan wild land and sea.

And bitter toward him waxed her heart: but he

Was rent in twain betwixt harsh love and hate

With pain and passion half compassionate

That yearned and laboured to be quit of shame,

And could not: and his life grew smouldering flame. (122)

VolE) [HEERMBOTFA b YA b TAZEOUIEH & — W RIS R

B ES 2T, ZRIZMEERLEIEE, THE LTORHMN AL
TR, AFEEHL] WETRY DL Thol® AW = &R
e LALDS, PURMTAGEL BRI TR EOIRIEICR S,

Stood Tristram, silent, on the glimmering strand.
Not long: but with a ery of love that rang

As from a trumpet golden-mouthed, he sprang,
As toward & mother’s where his head might rest
Her child rejoicing, toward the strong sea’s broast
That none may gird nor measure: ....(135)
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FURAFIAEKIOBE TEHEEZ R LA ACICBRT 2. L L2
VA= IIOLLEDSEEONELD, A0 TE] ChH s oML
DGR FU AL T AR FORDIZ, 4 VN FHREE 57,

fir & B, ¥ 4b BG4 BEEOBERIE (U0 ] (Joyous Gard)
(101} T, PYAMFARAVLFEHENL. TAO LT v ARIEIE, &
HoBATLHEINS,

3o they lay

Tranced once, nor watched along the fiery bay
The shine of summer darkness palpitate and play.
She had nor sight nor voice; her swooning eyes
Knew nat if night or light were in the skies;
Acrosa her beauty sheer the moondawn shed

Its light as on a thing as white and dead,;

Only with stress of soft fierce hands she prest
Between the throbbing blossoms of her breast

His ardent face, and through his hair her breath
Went quivering as when life is hard on death;
And with strong trembling fingers she strained fast
His head into her bosom; till at last, (58}

IOHHROBAL, Al WROBEREZ, KL BHELEO L) LD
M lige LB IS A, SEOBRY, Bzl »T, BLCE-T, 4h
bhbhbdDIZhsTw <L, ZOFFILIZRMRELE L, GLonlK:
T v, FAELZVOYGEDRAO LD, ANHDLHT, 2271
FEENDLVDTHL, 2O LI HERIIHE VI LH, BLo SRz R,
B SLE T A M OB O ThE, F2OHRTEMID L BEER D84
i, M RO RD THLR) BETEE, BRI LT b8
izl i, FOUROTBRORIOENTRITHAEL, FL THER
Bk D7,

A4 v OFIEBITACOL) LR EOR OS2V TIE,
KA 7V37F4ADRMLC D, TYVITFIAR, 7142 TH0
R LHONLN T -0 VEDTHL TRAU], TR R] v
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ZHUALAY, A4 v = O TRHIEE LD, KARICERT, RIZEK
U, #lc®Todhd B 3Nd 2 Lilholzbili<b, EOLIITOWTIEA
HIENTEY, FLFOURFILALFRAZELTERW, Fhs, LTk
MO ZENTERV. TYITFLARINE, COL) B LEE
WEEBIEINL 0T, A4 ¥5— i, LO8E, FLTEREGE
WHE MO L SR SN L LIk, EW L MBI AR 2 W Y 325

ELEOTHLY, FDOWSUTHIT, EOTF) AT AIOFRIIAT LA,
A4 =ik, ERoXoL Mk s g kR T i
L oTLHEBODEAVNERAOTHL, TIITFLADI LR LHLLTD
Dhid, Ao vn—vid (EERZ PO FIT L5 CR L, THEMN
% ("normative”}) LRI S AL THOBRAEBI TV I LIZL o T
[RDHE) 227 22T ) T4 TREI LD ol O, ~=
FaF 4 —bA (MEEE)Y &) L8, Hi0REMAESINEO &)
B, %t%uxm&%m&#ﬁ&f#%mﬁwmaﬁm%mufm%%FN

T e LWl BEMME s, #BRE T v RO E LB R,
Ry Ll ERMARESICRTELTLE do] " EAR L EERORKD,
Yar¥—oHRLHET S, K04t (Rohalzbodbel, TRTHE
ENALD] LTI LAEENIRE s b LTHIBE XN,
AT A4 PNR— P EEOREAIBWTHE L, £ L CEENRT PG O S ik
LB LEHMLADTHAE, YA FTALREEEN, [BEUosE) T
VEDEBREREZOEPTHEL TV S, PIVAFFARA IV FELER TR
Twiwvl, A VAFOREE M)A FFADEEO—FED, PR
ADEREA SN FOEE L o THMNT LML Wb, rhooghoR
A, HHMGEORITH), £-EQOVXLTLH B, F 810 [HOMER
EFR L EWE, IRMDAZTHEL R D] ERhaf0 e,

H o ¥—=%uvy bd, A4 yRN—YREH#FO3 v, SEHCd2000%
FEHLTWAZERERT 2, FORBELE, Bre—2 g+ NFAREL
ttk&é%%%&mLummm&Em R Lo Tt £, HIFoEER

MDA SR L TR E I BVWARZ L Lo, MEITHBEET L -0,
MEEWTLLDTAI L Lo THLWER 2 O0E B SHLHI L2400
Polze FBILTAT 4 v8—2id, BECIHLOBEEE L L 4% (sen-
sual), Y t—3 a PN hENEER] 2t LA0TH L ot LT
5L, PIAFTAELVVFOREOEZ O, T3y va
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THEMBERG o LB CTHY), A4 v R~ BEOFEBL - THEDS
BNty a v e Ab B ELAE VALY, BHAL MY R
FILEAVNTUH, [RyF=Y HoMPNTHIR Y O LDk 22,
B D &5 VIZE ORI SADRL RIUHERL, &5 \viF SRR
RiEelan2s 9,

And their four lips became one silent mouth,

They siept, with flower of tenderer comfort crowned ;
From bondage and the fear of time set free,

And all the yoke of space on earth and sea

Cast as a curb for ever : .... (158)

FHORBETR, PHROFALEGREE -2 EHREL TS, By
TZADEIHBRERTETHE? MOSOTHEZALTE [T X 312
MElLC& ), fhidBhlcnd (U580 PYRFTAES VAT
BOEDII o/ &, EOPRLLLOFERLTRSN DL 512,

3) AVFEDA VLT OBR—-U o F—DOWE

DEVEDEENAOE, FPTA LT AOEHVFEDL VT THAELAY 4
Y= AESTIRIZH VAR [4 VYV FER] ClREVFEO4 YLFE, MY
A DT ACTEN TG RIEIRE LCBBT B2, [FAFT A FY 54
FAA] THEEREFEOZHBIEIIHNT 2% (maid and wife) & LTHirh
b0 PVA P AREIARKTHEZ EFRET B, 2O, HVEDLY
VPO “sweet life” PELLTLE o707 (112), BAO A VA FIIEHN
we T HHEOROBEDFVERWEEOHWTEOL VLTI, LTEN
[FAIRFEZZ | L v, ek, BARFARZVWEEEOWTHDTIIL,
RERIZBVRLDTHE,

And the white married maiden langhed at heart,
Hearing, and scarce with lips at all apart
Spake, and as fire between them was her breath ;
“Yea, now thou liest not: yea, for I am death,”(153)
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BB S0, TR SN evwi, FRTHL, BORWETH RV ENo
bondwoman, no queen, no loveless wife”] (87) OE\WFED 4 S N7 o7
“Na bondwoman”, BR%E S AW, LTS,

FIWED A V7L, RIS Tz “maiden bower” &AL, B
BN, whIFEE0RBELE [Fo—L 2 (“Dolores™) | ® & 5 &k
REARIEREBITIETHA ). TIRBROBRIRA T L. ZNETF
Lo F4 Y7 A NIRRT S [ VT N RFETH o P LT &
LT A MIESL, M — YN BnEERY e A ML
A OMIEHRE ~HT B, Fhd VFr—FV U [AY 4 -2 Dv
VEXARHOTREVWDOREL, BRLGEHCEBR S, KRN TR
Bile kB Lz e T 5 ANOBSE, 5271 2 P THORAOHRE LY
T BB LAY, AW YN RHOOBREHEML, E0ERE
BEMIC s bV, o BEE2ed N afckE 7 — b —ElFiEHEH L L
LBV, B0 EET AL, kv aTHI, YL
YIaFMIERLEOTHD. [Fu—L Aok [Edhok] o,
BOFHEEAEPEEOLPIREHEL, BEr TSR LT
FAS

COC, RichANy—Fuy bAMAMLALAE, (FPYRAFT L] O
THEOHRORERERRAIZAD 4 228205 o, LrHdRe@RE T

AnErATrOOENOHEEL LTEEL, REOREREFHEL WS
EEDH(hATEIPRELSRY (Lo 3V AHLOMRORERA TV
DFED) By FLOFLEESATAYL ¥ - OFE HWERR] LT
HELAR 7HF¥Fr2RBLDHY ATy 8= O TFHEAT Y F)
{(Poems end Bollads, 1866) 13, @E#MNLEELTOCEBIIEREHREL
TH L ORFREDPDBIBERELD, A4 r8=vider a7 VTR iEL
FMaiicliTZ LIl o T, TR L] Sh, BRICE Shhikfkib
fif, 70 LT, EL—BRROHE, LD DITREOFEHIZI-WLT,
[ERIC VT 2B 2B 2R, WOz Rd-0Th LY,

5. B

EVRA, Ol T4, AL riN—O7——LWEEN T B G,
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PHO [RUAR] S Cbiz 2w 2B S IR AT S 128, 2ot
MeBDTHMEM 2 WWT A2 bl RSN TIATF 4 v 2503, 793
TA TN, W, £ LTERMER, SRR s Lo A A
B, HEDHABREICEFTHEELLAL LD Th L, FoTHRIBERAIR
LD EMOBRER, Tz Ebhd SHEROELE, 47 vy OARYE
77 v~y TARHELOMB L LTLD L5 (Separation), JHil

(Margin), #i& (Aggregation) O=20EMIzKATHAHNITL L
A MERLHL, IHAKILOET ML > ThR GNP — 4 — TiaE %
BMICL TR UAENERE M5 2 L I Ml A8, 12 M) 7%
AL HHUCA~O [HEW] L LTAZZ LR THL S, Lo3n2aly
W, ERMRAPREFEREBELTCVW20TH 5,

Fo TEEM] 2BnT, YA, TRAMEEOHIE SRR E I
BREGHTHZ LIk TR LA, UhEd, ST a0 74 R
FARIRNERDLI Lozl b3, HICFOBRITTIME L TH
ek mWldd, by T 40, I LR WHERIIT, BEEIHER ]
LCIRA Bz 2 diividz, (BB (siege) 2b 0w s Ay bIZR %
WINL THmic 4 B, “half-conscions” @ [Hiffih ) ORIEC, 4Of X -3
Thd. THLTHNE TV 7ALAHD] 2HISE, ZOF 28y b
ST ABE, MO wH B HOREREWLUBEIET, &ha vl 4 A—
o) ELTOROHET, [VTVEAE] 28707, Lal, »hs
PE DB TOR, HFTAA—VELTHLZ L0k THL, 2L
2R, BloRbilEid, aky Fil0E o TIRIRY L2008
PodS, AU A Y= DI BWTOWZEM, Haanbhkoliig, Bin
L Cahbdhbhal bl -l

TOEFEENVA, By F 4, FLTAY ¢ »28— VI AR ER
OB T oA, PRBA [EHDLonEd] £HETARTIHML
BEMLFEAPEREE L TWao b O THhEVSITHT (B ARBICETE
EERERMETLINICRLD), FOTuLA TGN ES S
ROBRPRO VTV T AULH R o TWE, PNLDEREHAR, H5D
WIdEE R, FORRNEERELBLT, ATIOO MR L DX
Aboh, diEdhh, HREIFLEAI. ZOX D LIEARO SFHEHILE,
2O ERET 2 B5WE T gD L il X i hiE, 10k Eo g —
Ty 2RI BITLHEA A TOERE VYR SIRIZLENATVWS, I—
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